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John  H.  Pray,  Sons  &  Co. 

Importers,  Jobbers,   Retailers,  and 
Manufacturers'   Agents. 

CARPETINGS,  MATTINGS,    ORIENTAL    RUGS, 

OIL    CLOTH,    CARPETS,    and 

UPHOLSTERY. 


558  and  560  Washington   Street, 
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AUGUST      HYLLESTED,     PIANIST. 

I  have  used  the  Hallet  &.  Davis  Pianos  exclusively  during  the 
past  three  years,  both  in  teaching  atthe  Chicago  Musical  Col- 
lege, and  at  my  concerts.  I  find  them  responsive  to  an  artists' 
needs,  and  regard  them  superior  toany  other  instrument  in 
quality  of  tone  and  action. 

July,  1889. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    IMIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


First  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  OCTOBER  II,  AT  2.30. 
SATURDAY  EVENING,  OCTOBER  12,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 


NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


BALTIMORE, 

WASHINGTON, 

CINCINNATI, 


FOR 

CHICAGO, 

ST.  LOUIS, 

INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 
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FIRST  REHEARSAL  and  CONCERT. 


Friday  Afternoon,   October    I  I ,   at  2.30. 
Saturday   Evening,  October    1 2,  at  8.00. 


PROGRAMME 


Wagner  -  -     Introduction,  "Die  Meistersinger" 

Beethoven    -------    Overture,  "Coriolanus" 

Schubert  -    Entr'acte,  from  Ballet  Music  to  "Rosamunde" 

Schumann    -  Symphony  No.  4,  in  D  minor,  Op.  120 

Introduction  (Adagio  non  troppo). 

Allegro. 

Romance  (Adagio  non  troppo). 

Scherzo. 

Finale  (Allegro). 


The   Programme  for  the  next   Public  Rehearsal  and  Concert  will   be  found    on 
page  27. 
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SHORE    LINE 


BOSTON 


TO 


NEW   YORK 


NEW   YORK     ■  W        BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  n  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  Groton. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1  .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  latest  train  affords  the  opportunity  of  a  long  evening  in  the  city.  It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.  It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  Wagner  Drawing-Roem  and  Sleeping-Car  Service. 

t   »»  to  T».„r,|NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    ^EAVB  J  BOSTON>    FRQM    pARK    Squarb    STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  the  time  between 
Boston  and  New  York  of  the  above  trains  will  be  materially  shortened;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


Op.  5 

Five  Songs. 


HERBSTGEFUHL 

CHANSON  DES  LAYANDIERES. 

'TWAS  APRIL. 

RAFT  SONG. 

AT  DAYBREAK. 


The  above  have  been   recently 
published  by  the 

BOSTON  MUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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Introductloni  "  Die  Meistersinger."  Wagner. 

The  name  "  Mastersingers  "  belonged  to  those  poets  of  the  people  who, 
since  the  thirteenth  century  developed  lyric  poetry  which  had  been 
founded  by  the  court  poets,  or  "  Minnesingers,"  of  earlier  times.  With 
all  their  imagined  cultivation,  the  worthy  mastersingers  had  quite  lost  the 
true  spirit  of  their  art,  and  little  remained  to  them  but  a  lifeless  and 
hollow  set  of  rules,  most  of  which  were  pedantic  in  the  extreme,  and  many 
ridiculous  beyond  description.  "  Die  Meistersinger  "  was  first  performed  in 
1868,  at  Munich.  Von  Biilow  conducted;  and  it  was  the  first  of  Wagner's 
works  produced  under  the  especial  patronage  of  the  king  of  Bavaria.  The 
real  purpose  of  the  opera  is  to  contrast  the  freedom  of  modern  (Wagner's) 
art  with  the  limitations  of  all  art  fettered  by  tradition,  and  in  it  adherents 
of  both  old  and  new  can  find  much  to  admire. 

Mr.  Edward  Dannreuther,  a  safe  and  accomplished  critic,  says  that  the 
Bayreuth  master  "  has  shown  himself  capable,  in  every  new  drama,  of 
remodelling  both  the  style  and  character  of  his  music  in  accordance  with 
the  poetical  subject-matter."  He  adds  :  "  In  the  overture  to  '  Tannhauser,' 
the  flesh  and  spirit  —  earthly  and  heavenly  aspirations  and  passions  — 
wrestle  with  one  another,  and  find  their  final  equation.  In  the  introduc- 
tion to  '  Lohengrin,'  the  smooth,  harmonious  strain  of  scarcely  perceptible 
rhythmical  changes,  mystically  undulating  from  the  faintest  vision  to  the 
fullest  glory,  presents  the  ethereal  character  of  the  Holy  Grail.  The  intro- 
duction to  '  Die  Meistersinger '  offers  a  strong  contrast  to  these.  It  is 
throughout  a  realistic  picture,  executed  in  robust  colors,  full  of  bold  antith- 
eses and  surprising  combinations, —  a  vivid  delineation  of  mediaeval  German 
life  drawn  with  exuberant  fancy  and  inimitable  humor."     Mr.  Dannreuther 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For  more  than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,   AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


Agents  for  the  Standard  Cheap  Editions  —  Peters,  Augener,  Cotta, 
Breitkopf  &  Hartel,  Schlesinger,  Etc. 

HEADQUARTERS    IN    BOSTON  FOR    SCHIRMER'S    PUBLICATIONS- 

Music  performed  at  these  concerts  always  in  stock,  generally  in  above  cheap  editions. 


Terms  Liberal. 


Pat.  Jan.  6,  1874 
Pat.  Feb.  15,  1876 


Catalogues  sent  free  on  application,  and  also  Bulletin  of  New  Music  sen 
regularly  to  those  sending  their  address. 

FLYNT    WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  of  the  fabrics  cross  at  right  anglts  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  ^W  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  01  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 

EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  5°  and  ioo  yard  spools.  Button-hole  Twist  10 
and  1 6  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

is  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  "Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA     SILK    MFC.    CO., 

BOSTON,  MASS. 
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subsequently  gives  his  idea  of  the  effect  made  by  this  overture,  first  upon 
a  listener  unacquainted  with  the  drama,  next  upon  one  to  whom  the  play 
is  familiar.  The  former  receives  "  a  vivid  series  of  impressions  of  festive 
pomp  and  warm  passions,  of  open,  joyous  humor  "  ;  while  the  latter  has 
recalled  to  him  "  numerous  striking  and  individual  pictures  which  he  has 
witnessed  upon  the  stage."  In  the  overture,  the  leading  motives  of  the 
drama  are  displayed  singly  and  in  combination,  with  picturesque  effect  and 
striking  art.  The  first  subject  is  the  pompous  "  Mastersinger's  "  motive. 
The  trumpets  and  harp  in  march  rhythm  sound  the  theme  of  the  Proces- 
sion of  the  Mastersingers  (from  Act  III.).  Walther's  Prize  Song  is  the 
third  theme,  a  lovely  melody ;  then  comes  the  representative  of  the  Appren- 
tices, a  bustling,  chattering  subject.  The  manner  in  which  the  two  last- 
mentioned  subjects  play  against  each  other  —  the  first  indicative  of  the 
freedom  of  Wagner's  art,  the  second  the  stilted  voice  of  conventional 
pedantry  —  will  be  noted  by  the  observant. 


Overture,  "Coriolanus,"  Op.  62.  Beethoven. 

Beethoven,  though  a  student  of  Plutarch  and  Shakspere,  seems  not  to 
have  modelled  his  "  Coriolanus  "  from  either,  but  to  have  taken  the  sim- 
plified type  drawn  by  Collin  in  his  five-act  tragedy  on  the  subject  of  the 
great  Roman,  to  which  the  overture  served  as  prelude.     Collin  was  chief 


Instruments  sent  on  trial  if  satisfactory  reference  is  given* 
Taken  in  exchange  as  part  payment.  Sold  on  the  instal- 
ment plan. 

Every  Artist  and  Amateur  my  patron ;  I  reter  to  them. 


VICTOR  S.  FLECHTER, 

23    UNION    SQUARE, 

FINEST   ITALIAN    STRINGS,   FINE   BOWS, 
Boxes  of  all  Grades. 

IMPORTER   AND    DEALER   IN 

CEEMONA    VIOLINS, 

VIOLAS   AND   'CELLOS. 

French,  German,  English,  and  other  makers. 


ARTISTIC  REPAIRING.    SATISFACTION  GUARANTEED. 
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secretary  to  the  war  department  of  the  Austrian  government  at  the  time 
the  overture  was  composed  (1807).  Because  of  his  patriotic  songs  during 
the  war  with  France,  he  was  popular  with  the  people,  but  less  successful  in 
essaying  higher  flights.  Besides  his  "  Coriolanus,"  he  wrote  a  tragedy  on 
the  subject  of  Regulus.  As  both  personages  have  place  in  the  list  of  char- 
acters who  parade  before  Minerva  and  Mercury  in  the  "  Ruins  of  Athens," 
Collin's  position  as  a  prominent  person  seems  attested.  Beethoven  at 
first  dedicated  his  overture  to  Collin ;  but  the  fact  that  he  afterwards 
erased  from  the  title-page  the  words,  "Zum  Trauerspiel  Coriolan"  would 
seem  to  lessen  the  value  of  the  dedication  as  a  personal  tribute,  while  it 
forces  the  question  whether,  after  all,  it  was  not  the  grand  subject  itself, 
rather  than  any  special  setting  of  it,  that  aroused  his  inspiration. 

The  year  1807  was  a  time  of  great  activity  with  Beethoven.  The  Fourth 
Symphony,  the  Rasoumoffsky  Quartettes,  and  the  Pianoforte  Concerto  in 
G  had  just  been  written  \  and  he  was  entering  the  border-land  of  the  C 
minor  Symphony.  The  overture  to  "  Coriolanus,"  of  all  its  composer's 
works  in  small  compass,  is  perhaps  the  most  noble.  Reichardt  has  said 
that  it  is  a  better  representation  of  Beethoven  himself  than  of  the  hero 
whose  name  it  bears ;  and,  both  here  and  in  the  "  Heroic  "  symphony,  he 
was  unconsciously  painting  his  own  portrait.  Wagner,  remarking  upon 
the  overture,  identifies  it  with  "  the  scene  between  Coriolanus,  his  mother, 
and  his  wife  on  the  battle-field  before  the  gates  of  his  native  city,  where 
the  chieftain  yielded  to  feminine  entreaties,  refused  to  assault  the  place, 
and  thereupon  suffered  death  at  the  hands  of  the  Volcian,  Attius,  his  asso- 
ciate in  the  enterprise." 


Henry  H.  Tuttle  &  Co., 

Dealers  in 

FOOTWEAR. 

Choicest  Styles,  Newest  Designs,  and  Latest  Novelties 

Always  to  be  found  at 

Cor.  Washington  and  Winter  Streets. 
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Grove  says  of  the  overture  :  — 

"  The  opening  could  hardly  be  more  impressive.  The  huge  C,  given 
by  the  strings  with  all  their  might,  and  followed  by  a  short  sharp  chord 
from  the  entire  orchestra,  and  this  three  times  over,  with  a  bar's  rest 
between  each,  prepares  the  ear  for  the  mingled  fever  and  force  of  the  next 
phrase,  the  'first  subject'  of  the  composition,  in  the  violins  and  violas  in 
octaves.  This  energy  and  fever-heat  are  maintained  for  a  short  time,  and 
then  give  way  to  the  broad  melody  which  forms  the  '  counter-subject ' 
of.  the  movement,  and  which  is  a  fine  instance  of  what  Beethoven  can  do 
with  ten  notes.  Every  one  will  notice  the  introductory  bars  which  precede 
the  melody  and  form  the  transition  from  the  wild  turbulence  of  the  former 
portion  to  this  winning  and  dignified  phrase,  which  atones  for  its  shortness 
by  the  number  of  times  it  is  successively  repeated  by  different  instruments. 
These  subjects,  with  an  episode  of  some  length  and  stern  character,  in 
which  the  'cellos  and  violas  are  used  with  great  effect,  are  the  materials 
which  Beethoven  provided  for  his  work.  The  '  working  out '  is  wonderfully 
close  and  impressive,  and  is  remarkable  for  the  fact  that  the  first  subject 
is  brought  back,  not  in  the  key  of  C  minor,  as  above,  but  in  F  minor,  the 
second  subject  returning  in  C  major.  The  conclusion  —  three  staccato 
notes  in  the  strings  only,  as  soft  as  possible,  preceded  by  fragments  of  the 
original  themes,  coming  like  inevitable  death  on  the  broken  purposes  of  the 
hero,  after  all  the  labor  and  all  the  sweetness  of  life  are  over  —  is  inexpres- 
sibly touching.  How  poetical  (to  touch  for  one  moment  on  the  details  of 
the  close)  is  the  manner  in  which  the  fiery  phrase  of  the  original  theme  is 
made  to  falter  and  flutter  and  fail  like  a  pulse  in  the  last  moments  of  life  ! 


R.  H.  Stearns  &  Co., 

TREMONT  ST.  &  TEMPLE  PLACE 


JUST    RECEIVED    DIRECT 
FROM    PARIS, 

Rich  Novelties  in  Dress  Goods. 
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Here  Beethoven  has  carried  his  favorite  practice  of  '  transforming '  a  theme 
to  a  most  beautiful  pitch." 

As  early  as  1852,  the  "  Coriolanus  "  overture  was  played  by  the  Germa- 
nias  in  Boston.  Three  performances  by  the  Boston  Symphony  Orchestra 
are  noted:  Feb.  11,  1882  (Mr.  Henschel)  ;  Feb.  27,  1886,  Nov.  10,  1888 
(Mr.  Gericke). 


Second  Entr ' Acte,  f  roin  ' '  Rosamunde."  S  chubert. 

That  absurd  creation,  the  libretto  to  the  music-play  of  "  Rosamunde,"  by 
Helmina  von  Chezy,  prodigious  literary  barnacle,  to  whose  libretto  of 
"  Euryanthe  "  the  failure  of  Weber's  opera  was  due,  is  an  idealization  of 
a  Spanish  drama.  Rosamunde,  princess  of  Cyprus,  is  brought  up  by  her 
father  as  a  shepherdess.  On  her  eighteenth  birthday,  her  true  rank  is 
revealed  to  her,  and  also  to  the  people  of  Cyprus  (who  had  believed  her 
dead).  Cyprus,  meanwhile,  had  been  ruled  by  Fulgentius,  who  pooh-poohs 
the  story  of  Rosamunde.  The  princess  has  a  whilom  lover,  a  prince,  who, 
biding  his  time,  accepts  service  with  Fulgentius.  Fulgentius  sees  Rosa- 
munde, and  falls  in  love  with  her.  His  passion  not  being  reciprocated,  he 
plots  to  despatch  her  by  means  of  a  poisoned  letter.  Of  course,  the  prince 
is  the  bearer  of  the  letter,  which  Rosamunde  avoids.  Fulgentius,  suspi- 
cious, finds  the  lovers  together,  when  a  messenger  interrupts  with  a  letter 
for  the  prince.  Fulgentius  demands  to  see  this,  and  the  prince  hands  him 
the  poisoned  letter. 

The  music  of  the  play  was  written  in  Vienna,  in  1823  (in  five  days), 
where  it  was  brought  out  at  the  popular  An  dem  Wien  theatre.     It  had  only 


06fi«Ut. 

Ladies'  Tailors  and  Dressmakers. 

Mr.  Vincent  Ballard  has  selected  abroad 
a  great  variety  of  High  Class  Novelties, 
comprising  the  Latest  Productions  in 

Glotbs  and  Rich  Dress  Goods. 


On  exhibition,  Imported  Model  Garments  and  those  of  original  designs,  in 
which  are   included 

English  Jackets,  Gowns,  Ulsters,  French  Wraps,  and  Evening  Dresses. 
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two  performances.  The  original  manuscript  was  put  away,  and  forgotten 
for  forty-four  years,  or  until  Sir  George  Grove  and  Mr.  Arthur  Sullivan 
found  it,  in  1867.  The  finding  of  this  manuscript  made  possible  a  revival 
of  the  complete  "  Rosamunde  "  music,  though,  through  Mr.  Grove's  efforts, 
dating  back  to  1856,  portions  which  were  either  in  type  or  manuscript  had 
been  brought  out  in  London.  The  music  which  Grove  found,  and  which  was 
originally  played  in  1823,  consists  of  an  overture  in  D,  since  published  as 
"Alfonso  and  Estrella,"  Op.  69, —  three  entr'actes,  two  numbers  of  ballet 
music,  a  little  piece  for  clarinets,  horns,  and  bassoons,  called  a  "  Shepherd" 
Melody  "  (of  bewitching  beauty),  a  romance  for  soprano  solo,  and  three 
choruses. 

A  sketch  of  the  entr'acte  (II.)  played  to-day  has  been  compiled  :  En- 
tr'acte, andantino.  This  delicious  movement  is  in  the  form  of  an  air,  with  two 
alternative  movements  or  "trios."  It  is  altogether  different  in  character 
from  that  which  has  preceded  it  in  the  piece.  The  trombones,  trumpets, 
and  drums  are  removed  from  the  score ;  and  there  is  not  a  bar  but  breathes 
tranquillity.  The  air  —  the  same  on  which  Schubert  has  founded  a  beauti- 
ful set  of  variations  (in  A)  in  his  quartette  in  A  minor  —  is  in  B-flat  majors 
and  opens  with  the  strings  alone.  The  first  trio  is  in  G  minor,  and  the 
second  in  B-flat  minor.  They  are  both  very  plaintive  little  compositions, 
rich  (especially  the  first  of  the  two)  in  delicious  conversations  of  the  flute, 
oboe,  and  clarinet ;  and  the  return  from  the  anxious  melancholy  of  each  to 
the  serene  calm  of  the  original  air  is  most  gratifying.  The  second  trio 
also  appears  among  Schubert's  songs,  in  B  minor,  under  the  title,  "  Der 
Leidende." 
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The  "  Rosamunde  "  overture,  ballets,  and  entr'actes  have  been  played 
at  Boston  Symphony  concerts,  under  Mr.  Henschel  and  Mr.  Gericke. 


ENTR'ACTE. 


A  French  writer,  M.  Barbette,  thus  pictures  a  family  gathering  at  the 
home  of  the  Schuberts,  about  1813,  when  Franz  was  a  youth,  just  returned 
from  student  life  at  the  Convict :  — 

11  One  house  in  Vienna  seemed  strange  to  the  general  emotion.  Let 
the  reader  be  good  enough  to  follow  us  into  the  Lichtenthal  district.  We 
stand  before  a  house  of  antique  appearance ;  its  architecture  goes  back 
several  centuries ;  traces  of  painting  may  still  be  seen  on  the  walls ;  a 
great  red  crab  hangs  above  the  door,  as  though  to  indicate  that  the  edifice 
dates  from  the  Middle  Age,  of  which  it  is  the  mute  symbol.  The  heavy 
shutters  are  closed  ;  but,  in  the  rez-de-chaussee,  light  comes  through  the  inter- 
stices, and  feeble  sounds  make  themselves  heard.  .  .  . 

"  Nothing  troubles  the  quiet  of  those  who  live  in  this  peaceful  dwelling. 
We  enter  a  large  whitewashed  room.  A  huge  fireplace,  in  which  burns 
a  small,  clear  fire,  occupies  one  end.  To  the  left  is  a  lithographic  portrait 
of  the  Emperor  Francis  ;  to  the  right,  one  of  Beethoven,  then  at  the  height 
of  his  genius.  A  fir  book-case  contains  some  works  of  the  great  masters. 
Forms  are  placed  along  the  walls,  on  which  hang  maps  and  other  things 
used  in  education. 

"  Four  players  are  seated  in   the  middle  of  the  room,  each   before   a 
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desk  and  having  a  stringed  instrument  in  his  hand.  They  are  absorbed 
in  reading  a  new  work  by  the  illustrious  singer  of  Bonn.  The  light  of  a 
suspended  lamp  allows  us  to  observe  the  faces  of  these  persons. 

"  The  oldest  plays  the  violoncello.  He  is  still  in  the  full  strength  of 
manhood.  His  hair  is  but  slightly  grizzled.  His  well-accentuated  features 
suggest  an  energetic  nature.  He  is  simply,  almost  rustically,  dressed,  in 
the  fashion  of  his  class.  An  air  of  frankness  and  nobility  tempers  the 
somewhat  hard  expression  of  his  eyes.  The  other  performers  treat  him 
with  respect. 

"  A  young  man  of  twenty-eight,  with  an  expression  of  almost  feminine 
softness,  plays  the  first  violin.  Entirely  abandoned  to  his  emotion,  he 
devours  with  his  eyes  the  music  before  him. 

"  By  his  side,  a  somewhat  older  musician  plays  the  second  violin  with 
no  less  energy. 

"  At  the  viola  desk  is  a  lad  of  fifteen,  who  seems  in  a  state  of  inex- 
pressible agitation.  His  hair  is  woolly,  his  face  round,  his  nose  flat, — 
there  is  something  about  him  of  the  negro.  His  figure  is  small  and  thick- 
set, yet  robust.  Extraordinarily  brilliant  eyes  illuminate  his  face.  He  is 
the  director  of  the  quartette.  If  a  false  note  is  made,  he  quickly  recog- 
nizes it :  all  his  frame  seems  to  shudder.  If  the  defaulting  player  be 
one  of  the  young  men,  he  jumps  up  angrily,  and  flourishes  his  bow  in  the 
direction  of  the  offender.  But,  if  the  violoncello  makes  a  slip,  he  moder- 
ates his  wrath,  and  with  suppressed  feeling  remarks :  '  Father,  there  is 
some  mistake.  Let  us  begin  again.'  The  father  smiles,  and  the  fault 
occurs  no  more.  A  fifth  person  regards  the  scene  with  pleasure, —  a 
woman,  still   young,  who  is  seated  near  the  fireplace.     She  seems  to  be 
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preyed  upon  by  a  slow  fever.  Her  eyes,  full  of  sweetness,  are  surrounded 
by  a  dark  circle.  The  wealth  of  her  fair  hair  contrasts  with  the  sickly  pale- 
ness of  her  complexion.  The  woman  listens  to  the  music  with  a  gentle 
sadness.  Her  eyes  brighten  every  time  she  looks  at  the  youngest  of  the 
executants. 

"We  must  now  name  the  actors  in  this  scene. 

"  The  middle-aged  man  is  Franz  Schubert,  schoolmaster  in  the  Lichten- 
thal.  The  three  young  men  are  his  sons  :  Ferdinand,  teacher  at  an  orphan 
school  ;  Ignace,  also  a  schoolmaster ;  Franz,  who  will  become  his  father's 
assistant.  The  woman  is  a  Silesian, —  Elisabeth  Bitz,  their  mother.  The 
child  on  her  knees  is  Charles,  the  youngest  of  her  sons." 


Symphony  No.  4,  in  D  minor,  Op.  120.  Schumann 

Introduction  {adagio  non  troppo). 

Allegro. 

Romance  {adagio  non  troppo). 

Scherzo. 

Finale  {allegro). 

The  year  1840  has  been  called  Schumann's  "  Year  of  Song,"  because 

it  was  marked  by  an  almost  unbroken   series  of  beautiful  lyrics.     It  was 

Schumann's  habit  to  change  suddenly  from  one  form  of  composition  to 

another,   and  to  pursue  the  new  for  awhile  with  great  vigor.     Thus,  in 

1841,  we  find  him  for  the  first  time  essaying  the  symphonic.     Years  before, 

when  a  student  at  Heidelberg,  undecided  between  the  professions  of  law 

and  music,  Schumann  wrote  to  Wieck,  his  former  pianoforte  teacher  and 
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future  father-in-law :  "  I  detest  theory  pure  and  simple,  as  you  know,  as 
I  have  been  living  very  quietly,  improvising  a  good  deal,  but  not  playing 
much  from  notes.  I  have  begun  many  a  symphony,  but  finished  nothing, 
and  every  now  and  then  have  managed  to  edge  in  a  Schubert  waltz  between 
Roman  law  and  the  pandects,  etc."  Schumann's  first  published  symphony 
(B-flat),  notwithstanding  "  lovely  imperfections,"  marked  in  him  a  great 
advance  in  the  technique  of  composition.  It  was  immediately  followed  by 
the  Overture,  Scherzo,  and  Finale,  Op.  52, —  which  is  a  symphony  with- 
out a  slow  movement, —  and  the  D  minor  Symphony  played  to-day.  Be- 
cause of  his  dissatisfaction  with  the  original  draft  of  the  D  minor  Sym- 
phony, Schumann  did  not  immediately  publish  it.  Evidently,  this  dissat- 
isfaction was  a  second  thought ;  for,  on  Jan.  8,  1842,  he  writes  to  a  friend  : 
"  The  two  orchestral  works — a  second  symphony,  and  an  Overture,  Scherzo, 
and  Finale  —  which  were  performed  at  our  last  concerts  were  not  as  success- 
ful as  the  first.  It  was  really  too  much  for  one  time,  I  think  \  and  then 
they  missed  Mendelssohn's  direction.  But  it's  no  matter.  I  know  they  are 
not  at  all  inferior  to  the  first,  and  must  succeed  sooner  or  later."  The  MS. 
of  the  D  minor  Symphony  was  not  published  until  185 1.  Meanwhile, 
two  other  symphonies  appeared  in  print, —  the  G  minor  and  the  E-flat, — 
and  are  known,  as  is  the  D  minor,  by  the  numeral  of  their  publication,  not 
of  their  composition.  The  changes  Schumann  made  in  the  D  minor  Sym- 
phony were  confined  to  the  wind  parts,  excepting  that  a  part  for  the  guitar 
in  the  Romance,  which  gave  that  movement  more  the  character  of  a  sere- 
nade, was  rejected  as  of  doubtful  effectiveness  in  combination  with  the 
other  instruments. 

The   distinctive   feature   of   this   symphony  is   expressed   by  its    title, 
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mphony  No.  4,  D  minor :  Introduction,  Allegro,  Romance,  Scherzo,  and 
Finale,  in  one  piece."  There  are  no  pauses  between  the  movements ;  and 
there  is  so  pronounced  a  connection  between  them  (see  analysis  to  follow) 
maintained  by  the  recurrence  of  themes  that  the  impression  of  the  work  is 
that  of  a  single  piece  of  music.  Before  Schumann,  examples  of  the  merg- 
ing of  movements  are  found,  but  the  bond  between  them,  caused  by  what 
one  writer  has  called  "  a  partial  community  of  theme,"  is  an  invention 
of  Schumann's.  Theorists  dispute  its  value,  but  Mendelssohn  in  his 
"  Scotch  "  symphony  adopted  it. 

There  follows  an  analysis  by  E.  Prout  of  the  D  minor  Symphony :  — 
"The  principal  subject  of  the  Introduction  (adagio)  is  given  out  by  the 
violas  and  'cello.  It  is  very  curious  that  in  only  one  of  Schumann's  four 
symphonies  does  he  begin  with  the  common  chord.  The  displaced  accent 
of  the  commencement  is  an  instance  of  a  characteristic  of  the  composer. 
The  theme  of  the  introduction  is  not  developed  at  any  great  length ; 
toward  its  close  a  semi-quaver  figure  is  introduced  in  the  first  violins,  which 
is  to  play  a  leading  part  in  the  subsequent  Allegro.  Four  bars  before  we 
reach  this  movement,  the  time  is  changed  to  2-4,  and  gradually  quickened 
till  we  reach  the  first  movement  proper  of  the  symphony.  The  principal 
theme  of  this  movement  is,  it  must  be  confessed,  not  a  very  attractive  one. 
The  first  bar  may  be  considered,  so  to  speak,  the  keystone  of  this  move- 
ment. Trite  and  uninteresting  as  it  is,  it  follows  us  relentlessly, —  now 
in  the  bass,  now  in  the  middle,  now  in  the  upper  parts,  now  in  the  pass- 
ages of  imitation ;  till,  when  we  reach  the  end  of  the  movement,  we 
hardly  know  whether  to  feel  aggravated  at  its  pertinacity,  or  astonished  at 
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the  effect  produced  by  such  an  unpromising  subject.  After  a  perfect 
cadence  for  full  orchestra  at  the  fourteenth  bar,  the  customary  passages  of 
transition  to  the  key  of  F,  the  relative  major  in  which,  according  to  rule, 
the  second  subject  should  enter,  are  introduced.  These  are  founded  on 
imitative  passages,  on  a  figure  nearly  resembling  the  first  subject ;  and 
a  similar  figure  again  is  met  with  in  the  second  subject  itself.  The  con- 
tinuation of  this  subject  is  very  charming,  and  from  this  point,  till  we  reach 
the  close  of  the  first  part  of  the  movement,  the  interest  goes  on  increasing. 
A  vigorous  forte  for  the  whole  orchestra  brings  us  to  the  usual  repeat  of 
the  first  portion ;  and  then  comes  the  most  curious  part  of  this  Allegro. 
From  this  point  to  the  end  of  the  movement,  we  find  nothing  but  what  is 
commonly  called  the  'free  fantasia.'  It  would  be  very  interesting  to  find 
out  how  many  of  the  hearers  of  this  symphony  have  ever  noticed  that 
neither  the  first  nor  the  second  subject  ever  recurs  in  the  latter  part.  The 
music  is  almost  entirely  constructed  of  new  material,  to  which  the  opening 
bar  of  the  first  theme  mostly  serves  as  accompaniment ;  and  such  unity  of 
character  is  given  to  the  whole  by  this  means  that  it  is  doubtful  if  one 
hearer  in  a  hundred  has  detected  the  irregularity  of  the  form.  Before 
quoting  the  two  chief  episodes  on  which  this  second  part  is  built,  a  curious 
orchestral  *  dodge '  (if  the  colloquialism  may  be  pardoned)  deserves  men 
tion.  Schumann  wants  an  arpeggio  in  the  bass  of  two  octaves,  in  semi- 
quaver triplets,  beginning  from  the  lower  B-natural.  Such  a  passage 
would  be  impracticable  for  the  ponderous  double-basses,  and  the  low  B  is 
not  in  the  compass  of  the  violoncellos  :  so  he  makes  the  former  instruments 
touch  the  first  note  lightly,  and  then  joins  the  violoncellos  on  at  the 
D-sharp.  A  similar  passage  is  repeated  in  various  keys,  and  at  last  we  are 
brought  to  D-flat,  in  which  tonality,  so  remote  from  that  of  the  movement, 
the  first  principal  episode  is  introduced  fortissimo.  We  shall  find  this 
theme  later,  as  the  subject  of  the  Finale.  After  a  half-cadence  in  B-flat 
minor,  the  whole  passage  is  repeated  with  some  changes  in  the  modula- 
tions, and  entirely  different  orchestration, —  the  bold,  almost  rugged  sub- 
ject being  now  given  to  the  strings,  and  the  answering  semi-quavers  to  the 
wood  instruments.  A  pause  on  the  chord  of  C,  the  dominant  of  F  minor, 
leads  to  the  second  principal  episode  in  F  major,  of  a  character  as  strongly 
contrasted  with  what  has  preceded  as  can  well  be  imagined.  From  this 
point  to  the  end  of  the  movement,  about  forty  pages  of  the  score,  we  meet 
with  these  two  episodes  presented  in  various  forms ;  and  near  the  close  the 
second  of  them  appears  in  quite  a  new  dress,  given  out  in  D  major  with 
imposing  power  by  the  full  orchestra. 

"  The  succeeding  Romance  is  the  gem  of  the  whole  work.     The  connec- 
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Teas  sold  by  other  dealers  at  50c,  60c,  75c,  and  $1.00. 


S.  S.   PlSF^GE  &  ©0., 

IMPORTERS    AND    GROCERS, 

Corner  Tremont  and  Conrt  Streets, 
Corner  Huntington  Ave.  and  Dartmouth  St.,  209  and  211  State  Street, 

BOSTON. 
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tion  with  the  preceding  movement  is  made  by  one  chord.  The  first  Allegro 
closes  in  D  major,  and  the  Romance  begins  with  the  chord  of  D  minor, 
sustained  by  the  wind  instruments.  This  chord  is  not  the  tonic,  but  the 
sub-dominant  of  the  new  key, —  another  instance  of  our  composer's  habit  of 
beginnning  a  movement  out  of  the  key.  The  chief  subject  of  the  Romance, 
given  out  by  the  oboe  and  'cellos,  is  simplicity  itself. 

"  The  reader  can  mentally  complete  the  score  by  bearing  in  mind  that 
the  clarinets  and  bassoons  play  staccato  chords  in  unison  with  the  strings. 
At  the  close  of  its  first  statement,  a  short  phrase  is  given  by  the  violas 
against  the  holding  E,  as  a  sort  of  echo,  and  then  follows  a  passage  of  ten 
bars  taken  from  the  opening  Introduction, —  a  device  of  Schumann's  for 
giving  unity  to  the  entire  composition  5  after  which  the  first  phrase  of  the 
Romance,  given  as  before  to  the  oboe  and  violoncello  in  octaves,  leads  to  the 
middle  portion  of  the  movement.  The  music  suddenly  modulates  into 
D  major;  an  entirely  new  and  most  elegant  subject  is  introduced,  given 
principally  to  the  strings  in  six  parts,  the  violoncellos  being  divided  and 
separated  from  the  double-basses ;  while  a  solo  violin  plays  a  graceful 
variation  in  triplet  semi-quavers  on  the  principal  melody.  After  this  beauti- 
ful episode,  the  first  subject  is  resumed  ;  but  it  is  now  a  fourth  higher  than 
before,  beginning  in  D  minor  and  ending  in  A.  Three  quiet  chords  of 
A  major  conclude  this  lovely  movement,  the  only  fault  of  which  is  that  it  is 
too  short. 

"  The  Scherzo  opens  with  a  somewhat  heavy  subject  for  the  full  orchestra 
without  trombones,  which  instruments  are  silent  throughout  the  movement. 
The  strong  accents,  almost  jerks,  on  the  second  beat  of  the  bar  in  the  last 
half  of  the  subject  produce  a  harsh,  heavy  effect,  quite  incompatible  with 

Springer  Brothers, 

Importers,  Wholesale  and  Retail  Manufacturers  of 

FASHIONABLE  CLOAKS 

Choice  designs  of  their  own  manufacture,  and  a  rare  assortment  of  foreign  garments 

personally  selected  in 

LONDON,    PARIS,    VIENNA,    AND    BERLIN. 

Wholesale  Establishment,  with  spacious 

Retail  and  Custom  Department,  Chaancy  St.,  Essex  St.,  and  Harrison  Avenue, 

Carriage  Entrance,  50  Essex  Street, 

Branch  Retail  Store,     -    -    500  Washington  Street,  corner  Bedford  Street, 

Carriage  Entrance,  10  and  12  Bedford  Street, 

BOSTON. 
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the  lightness  which  is  generally  associated  with  our  idea  of  a  scherzo.  The 
second  part  is  more  flowing,  and  contains  interesting  passages  of  imitation ; 
and,  after  the  customary  resumption  of  the  first  theme,  we  find  another 
innovation  of  Schumann's  in  the  form.  The  usual  plan  would  have  been 
to  bring  the  Scherzo  to  a  full  close  in  its  proper  key  of  D  minor.  Instead 
of  this,  our  author  for  the  first  time  repeats  the  whole  of  the  opening  six- 
teen bars  quoted  above,  leading  back  to  the  second  part  from  the  half- 
close  in  A  major;  and  it  is  only  for  the  second  time  that  we  find  the 
cadence  in  D  minor  which  we  expected  to  meet  at  first.  The  quiet  trio  in 
B-flat  which  follows  is  in  strong  contrast  with  the  robust  and  energetic 
character  of  what  has  preceded,  and  is  most  characteristic  of  the  composer. 
The  modulations  in  the  second  part  of  this  trio  are  highly  effective,  espe- 
cially one  unexpected  transition  to  the  key  of  G-flat.  At  the  close,  Schu- 
mann repeats  the  experiment  he  has  just  tried  with  the  Scherzo, —  of  using 
the  half-close  for  the  first  time  and  reserving  the  full  cadence  till  the 
second  time.  The  Scherzo  is  then  resumed,  after  which  we  meet  with  still 
another  novelty  of  form.  The  trio  begins  once  more ;  and  one  naturally 
expects  that  we  shall  hear  it  all  again,  after  which  a  second  repetition  of 
the  Scherzo  will  conclude  the  movement.  This  form  had  been  already 
employed  by  Beethoven  in  his  symphonies  in  B-flat  and  A.  But  Schumann 
does  nothing  of  the  kind.  Half-way  through  the  trio,  the  orchestra  seems 
to  waver.  A  sudden  indecision  seizes  them.  They  go  on  with  the  subject, 
but  in  a  faltering  manner,  and  interrupted  by  short  rests.  The  music  grad- 
ually dies  away;  and  Schumann,  with  his  charming  German  (so  much 
fuller  of  meaning  than  a  mere  diminuendo)  writes  '  immer  schwacher  und 
schwacher '  (ever  weaker  and  weaker)  over  the  parts.     Everything  seems 
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coming  to  a  standstill,  when  a  fresh  burst  of  melody  from  the  wind  instru- 
ments leads  almost  immediately  into  the  Finale. 

"  This  last  movement  is  preceded  by  a  short  introduction,  in  the  very 
first  bar  of  which  whom  should  we  meet  with  but  our  old  acquaintance,  the 
first  bar  of  the  Allegro,  accompanied  by  a  tremolo  of  the  strings,  and  holding 
notes  for  the  wind.  A  series  of  short  phrases  for  the  brass,  almost  of  a 
recitative  order,  with  tremolos  still  continued  for  the  violins,  and  the  semi- 
quaver phrase,  which  will  not  be  denied  admission,  form  the  chief  features 
of  this  short  introduction  in  D  minor,  which,  with  a  pause  on  the  dominant 
seventh,  leads  to  the  Finale  proper.  The  opening  bars  will  be  recognized 
as  almost  identical  with  the  first  two  episodes  met  with  in  the  second  part 
of  the  first  movement.  Immediately  after  the  full  cadence  on  D,  a  new 
subject  is  introduced,  of  which  considerable  use  is  made  subsequently. 
Curiously  enough,  this  theme,  of  one  bar  merely,  is  not  at  all  original, 
being  found  in  the  '  Dona  nobis '  of  Haydn's  Coronation  Mass,  the  resem- 
blance being  further  heightened  by  the  figure  of  accompaniment  for  the 
second  violins.  The  second  subject  also  is  not  original, —  a  rare  thing 
with  Schumann, —  as  it  bears  an  extraordinary  family  likeness  to  a  well- 
known  passage  in  the  Larghetto  of  Beethoven's  Symphony  in  D.  Another 
hint  from  the  first  movement  of  the  same  composer's  Symphony  in  A 
occurs  near  the  close  of  the  first  part, —  a  series  of  dissonances  of  the 
second  resolved  upwards  against  a  bass  rising  diatonically.  Such  coinci- 
dences are  probably  accidental,  or  at  most  due  to  the  unconscious  influence 
of  Beethoven  upon  Schumann ;  and  they  are  mentioned  not  in  disparage- 
ment of  the  youuger  composer,  but  simply  because  they  are  curious  enough 
to  be  worth  noting. 

"  The  first  part  of  this  Finale  is  repeated,  like  the  ordinary  first  move- 
ment of  a  symphony,  which  in  its  general  form  it  resembles ;  and  the  free 
fantasia  which  follows  is  singularly  dry  and  labored,  and  one  of  the  least 
interesting  parts  of  the  work.  Oddly  enough,  at  the  end  of  this  portion  it 
is  the  second  subject,  and  not  the  first,  which  we  meet  with.  The  first  sub- 
ject, in  fact,  never  recurs  at  all.  Did  Schumann  feel  that  he  had  given 
enough  of  it  in  the  earlier  part  of  the  symphony,  or  was  it  merely  a  freak 
on  his  part?  After  the  full  repetition  of  the  second  subject,  we  reach 
a  somewhat  long  coda,  in  which  a  new  melody  is  treated.  This,  however, 
is  soon  abandoned.  The  time  becomes  quicker ;  and,  after  a  pause  on  the 
chord  of  the  diminished  seventh  on  G-sharp,  a  short  presto,  with  much 
bustle  for  the  strings,  closes  the  symphony  somewhat  abruptly." 

The  first  performance  in  Boston  of  the  D  minor  Symphony  was  given 
by  the  Harvard  Musical  Association  on  Jan.  18,  1867.  Performances  at 
Boston  Symphony  Concerts:  Nov.  11,  1882  (Mr.  Henschel)  ;  Jan.  3,  1885, 
Jan.  8,  1887  (Mr.  Gericke). 
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HOSIERS   AND    GLOVERS. 

Everything  New  and  Stylish  in  Gloves. 
All  gloves  are  made  in  Paris  for  our  exclu- 
sive use.  Novelties  in  English  Tuscan  heavy 
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also  in  evening  gloves  special  attention  has 
been  given  to  producing  a  fine  quality  of 
Suede  in  long  and  short  lengths,  to  be  sold 
for  $1.00,  $1.25,  $1.50,  $2.00,  up  to  $3.50  per  pair, 
long  and  short  fingers.  Our  Saxe  gloves  are 
the  best,  $1.00  per  pair. 

In  hosiery  we  employ  none  but  the  first  ar- 
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Our  Tremont  St.  store  is  very  conyenient  to  patrons 
of  Music  Hall. 
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Chas  Pollock 
Cabinet  Celebrities  a  Specialty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

Do  you  want  a  sample  of 

Hardy's  superior  work 

in  the  photographic 

line? 

HARDY'S  MINNETTES 

are  just  the  thing.    They  meet  a  long-felt  want.     Re- 
member that  they  are  a  specialty  of  Mr.  Hardy. 
Prices  $1.50,  $2.00. 

G.  P.  Roberts,  Posing  Artist. 

Studio,  493  Washington  St.,  cor.  Temple  PI.,  Boston. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22   TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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SANDERS  THEATRE,  CAMBRIDGE. 


SEASON     1889-90. 


FIVE    CONCERTS 


BY    THE 


Boston  Symphony  Orchestra. 


Mr.  ARTHUR  NIKISCH,  Conductor. 


Thursday  Evenings  at  745. 

October  31st,    December    12th,    January  9th,    February  6th, 

and    March    13th. 


THE  SALE  OF  SEASON  TICKETS  OPENS    AT  THE    UNIVERSITY     BOOK-STORE, 
CAMBRIDGE,  WEDNESDAY,  OCTOBER  23d,  AT  8  O'CLOCK  A.M. 
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ESTABLISHED  OVES  60  TEARS. 


Lewandcs 

French  Dyeing  and  Cleansing  Establishment, 


17    TEMPLE    PLACE. 


WE  DYE  ALL 
THE 

FALL  COLORS. 


WE    GUARANTEE 
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Remove  Gloss. 


FINE  FRENCH 
CLEANSING. 


LACES 

Skilfully  Cleansed 

AND 

Carefully  Mended. 


Boston, 


New  York,  Newport,  Providence. 


GOODS  CALLED  FOR  AND  DELIVERED  FREE. 


Established  1835. 


ADAMS  k  ILSLEY, 


ADAMS  &  ILSLEY, 

150  Tremont  St.,  -  BOSTON. 

The  Baker  Harness,       Best  Riding  Saddles, 

Solid    Sole    Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty  years. 
We  guarantee  it  the  most  serviceable  as  well  as  stylish  harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentlemen  are 
unsurpassed  :  the  very  best  material  and  skill  enter  into  their  manufact- 
ure. 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  of  these  goods;  also  Bags,  Valises, 
and  Horse  Goods  of  all  descriptions  and  best  quality. 

■     -    150  Tremont  Street  BOSTON. 
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ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

"162  Tremont- Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

Fx^nsro-iFOiR/rE  mover, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  "Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "  My  Sweetheart,"    Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,  -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,    "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -------35  Sacred,        -        -"-        -        -        -        -        35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by  any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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SECOND  REHEARSAL  and  CONCERT, 


Friday    Afternoon,  October    18,  at  2.30. 
Saturday   Evening,  October  19,  at  8.00. 


PROGRAMME 


Brahms  -         Variations  on  a  Theme,  by  Haydn,  Op.  56 

Goltermann         -       -       -       -         Concerto  for  'Cello,  in  A  minor, 

(First  time  at  these  Concerts). 

Mendelssohn       -  Overture,  "  Fingal's  Cave " 

Soli  for  Violoncello. 

Bach          -__-_  —       —       —       —  Air 

Schumann  -               -       -  -        Traumerei 

Popper       -               -  -    Papillon 

Beethoven  -  -      Symphony  No.  7,  in  A 

Poco  sostenuto  :    Vivace. 

Allegretto. 

Presto:   Presto  meno  assai. 

Finale  (Allegro  con  brio). 

Soloist,    Mr.    ANTON     HEKKING. 
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The  Kneisel  Quartet. 


FIFTH     SEASON,    1889-90. 


Mr.   FRANZ  KNEISEL,    1st  Violin. 

Mr.  OTTO  ROTH,  2d  Violin. 

Mr.   LOUIS  SVECENSKI,  Viola. 

Mr.  ANTON  HEKKING,  Violoncello 


SIX  SUBSCRIPTION  CONCERTS 

IN    CHICKERING    HALL, 

WITH   THE  ASSISTANCE  OF 

Mrs.  CORINNE  MOORE-LAWSON, 
Miss  ROSE  STEWART, 

Miss  ADELE  AUS  DER  OHE, 

Mr.   ERNST  PERABO, 

Mr.  ARTHUR  FOOTE. 


MONDAY    EVENINGS    AT    EIGHT, 

October    28th,    December    2d,   December    30th,  January    27th,    February 

24th,  and    Marchplst. 


SUBSCRIPTION   LIST  NOW  OPEN   AT  THE    BOX  OFFICE,   MUSIC   HALL. 
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STEINERT    HALL. 

SEASON    1889-90. 


The  Adamowski  Quartet. 

Mr.  T.   ADAMOWSKI,  1st  Violin. 

Mr.  A.   MOLDAUER,  2d  Violin. 
Mr.   D.   KUNTZ,  Viola. 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE   CONCERTS, 

MONDAY    EVENINGS. 
November     18th,    December    9th,    and    January    6th. 


SUBSCRIPTION    NOW    OPEN    AT    THE    BOX    OFFICE,    MUSIC    HALL. 


This  Programme  is  Printed  by 

Geq.  H.  Ellis, 

141  Franklin  Street, 
BOSTON. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  direotly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEES  COACHED  FOB  0EAT0EI0  ANE  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

H9A  Tremont  Street, 

Residence,  5  Ashburton   Place 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  of  Boston, 


GEO.  R.  TITUS,   Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  l3*  Huntington  Avenue. 

SUITE  3. 
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MATMLDE  RUDIGER, 


Pianist  and  Teacher. 

A  German  Lady  late  from  Dresden,  where  she  has  re- 
ceived a  thorough  and  extended  training  under  the 
best  German  masters,  and  has  had  already  great  suc- 
cess as  a  player  and  teacher  in  her  native  city,  Dresden. 

Buelow-Soholtz  Method.         Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILLANDIER, 


Teacher  of  Piano  and  Harmony, 

165  TREMONT  STREET. 

ROOM  26. 


ALBIN  R.  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requin4^r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BK  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  McLEOD, 


Instruction  in  Singing 

AND 

Piano-Forte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room    30. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  II, 

55  EAST  NEWTON  ST. 


EM1L  MOLLENHAUER 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

47    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Mr.  JOHN  ORTH, 


Teacher  of  Piano 

Has  Removed  to 

149A  Tremont   Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


Miss  H.  G.  RICHARDSON, 


Vocal  Instruction, 

Thursdays,    Fridays,    and    Saturdays, 
127A  TREMONT  ST. 

Opposite  Park  Street. 


Applications    for    Advertising   Space    in    this    Programme 

should    be    addressed    to 

C.   A.    ELLIS, 

MUSIC    HALL,    BOSTON. 
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IT  WILL  PAY  INTENDING  PURCHASERS  TO  EXAMINE 


PIANOS 


LARGEST    PRODUCING 

PIANO   FACTORIES 

IN 

THE  WORLD. 


Wi^{fyJ|iJitnn{|J  fl     over  six  acres  of 

^'--^HlllSflBMB  floor  space. 

Manufacturing  the  ENTIRE  PIANO. 

PURCHASERS  PAY  ONLY  ONE  PROFIT. 

UNSURPASSED    FOR 

QUALITY  OF  TONE,  PERFECTION  OF  ACTION, 

AND  ALL  THE  ESSENTIAL  QUALITIES 

OF   A 

Strictly  First-Class  Piano, 

AND  ARE    UNEXCELLED    FOR 

Durability  and    Standing  in  Tune. 


LOW  PRICES  FOR  CASH,  ALSO  SOLD  ON  EASY 

PAYMENTS. 

Grand,  Upright,  and  Square  Pianos  to  Rent 

FROM   $4  TO    $10   PER    MONTH. 


NEW    ENGLAND  PIANO   CO. 

WAREROOMS,  WAREROOMS, 

157  TREMONT  STREET,  98    FIFTH    AVENUE, 

BOSTON.  NEW  YORK. 


M. 

STEINERT  &  SONS, 

3a 

c9 

J8B  u 

WHOLESALE    AND    RETAIL    REPRESENTATIVES 


STEIN  WAY  &  SONS 
WEBER 

HARDMAN 
GABLER 


PIANOS 


STEINERT   HALL, 

Cor.  Tremont  and  Boylston  Sts 


BOSTON. 


MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Second  Rehearsal  and  Concert, 

FRIDAY  AFTERNOON,  OCTOBER  18,  AT  2.30. 
SATURDAY  EVENING,  OCTOBER  19,  AT  8.00. 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES     PREPARED    BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to    Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


ifc  7£   y^ 
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SECOND  REHEARSALand  CONCERT. 


Friday    Afternoon,   October    18,   at  2.30. 
Saturday   Evening,  October   19,  at  8.00. 


PROGRAMME. 


Brahms  Variations  on  a  Theme  by  Haydn,  Op.  56 

Goltermann  Andante  and  Finale,  from  Concerto  for  Violoncello, 

in  A  minor,  Op.  14. 

(First  time  at  these  Concerts.) 

Mendelssohn  Overture,  "  Fingal's  Cave  " 

Soli  for  Violoncello. 
Air  (Melody  from  Suite  in  D  for  Orchestra)  ______        Bach 

Traumerei  (ReverV)       ----------        Schumann 

Papillon  (Butterfly)        -  _______     p0pper 

Beethoven  -  Symphony,  No.  7,  in  A 

Poco  sostenuto:    Vivace. 

Allegretto. 

Presto:   Presto  meno  assai. 

Finale  (Allegro  con   brio) 

Soloist,    Mr.    ANTON     HEKKING. 


The   Programme  for  the  next   Public   Rehearsal  and  Concert  will   be  found    on 
page  59. 
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SHORE    LINE 


BOSTON 


TO 


NEW   YORK 
BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH   IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  Groton. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1  .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  g.15  p.m. 

This  latest  train  affords  the  opportunity  of  a  long  evening  in  the  city.  It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.  It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  'Wagner  Drawing-Room  and  Sleeping-Car  Service. 
tDat  re  TT7»,rn.  J  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    1.EAVBJ  BQST0N>    FRQM   pARK    SQUARE    STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  the  time  between 
Boston  and  New  York  of  the  above  trains  will  be  materially  shortened;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


RIBBONS. 


Op.  5- 

Five  Songs. 


HERBSTGEFUHL. 

CHANSON  DES  LAVANDIERES. 

'TWAS  APRIL. 

RAFT  SORG. 

AT  DAYBREAK. 


The  above  have  been  recently 
published  by  the 

BOSTON  MUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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Variations  on  a  Theme  by  Haydn,  Op.  56.  Brahms. 

Brahms  finds  especial  delight  in  the  variation  form,  which  is  a  most 
natural  medium  for  the  display  of  his  masterly  command  of  the  technique 
of  composition.  His  ninth  published  work  is  a  set  of  variations  for  the 
pianoforte  on  a  theme  by  Schumann ;  and  there  are  several  splendid  sets 
of  variations,  notably  Op.  24  and  Op.  35,  included  in  other  of  his  early 
writings  for  pianoforte.  In  the  larger  field  of  the  orchestra,  Brahms  has 
used  this  form  in  the  composition  played  to-day  and  in  the  last  movement 
of  his  fourth  (E  minor)  symphony.  Symphonists  before  Brahms,  among 
them  Haydn  and  Beethoven,  had  written  variations  for  orchestra  in  their 
symphonies,  but  Brahms  is  the  first  to  dignify  them  by  a  separate  appear- 
ance. The  variations  played  to-day  are  among  the  earliest  of  Brahms's 
compositions  for  orchestra  alone,  having  been  preceded  only  by  the  two 
serenades  of  his  musical  youth.  They  were  composed  in  1873,  and  con- 
stitute the  first  link  in  the  chain  of  master-works  for  orchestra,  which  in- 
cludes four  symphonies. 

In  an  unpublished  collection  of  divertimenti  for  wind  instruments  by 
Haydn,  Brahms  finds  an  odd  five-bar  theme  upon  which  he  builds  the 
scholarly  and  interesting  work  played  to-day.  In  the  original  score,  the 
melody  is  styled,  "  Hymn  of  St.  Anthony."  This  piece  has  been  called 
Hommage  a  Haydn,  since  the  theme  is  taken  from  the  works  of  the  father 
of  the  modern  orchestra  by  one  who  has  remained  a  respecter  of  the  old 
forms.  The  instrumentation  of  the  theme  includes  two  low  horns,  oboes, 
and  bassoons,  and  the  contra-fagotto,  or  double  bassoon,  as  well  as  the 
'cellos  and  basses.  It  does  not  appear  where  Haydn  first  heard  the 
double  bassoon  which  he  has  used  in  the  score  of  "The  Creation."  One 
writer  thinks  it  may  have  been  at  the  Handel  Festival  at  Westminster 
Abbey  in  1791,  where  this  huge  and  effective  instrument  was  much  com- 
mented upon.  Besides  the  double-bassoon  Brahms  uses  the  piccolo-flute 
and  triangle,  all  unusual  instruments  in  a  composition  of  serious  import ; 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For  more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,   TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 


(37) 


H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


Agents  for  the  Standard  Cheap  Editions  —  Peters,  Augener,  Cotta, 
Breitkopf  &  Hartel,  Schlesinger,  Etc. 

HEADQUARTERS    IN    BOSTON  FOR    SCHIRMER'S    PUBLICATIONS. 

Music  performed  at  these  concerts  always  in  stock,  generally  in  above  cheap  editions. 


Terms  Liberal. 


Catalogues  sent  free  on  application,  and  also  Bulletin  of  New  Music  sen 
regularly  to  those  sending  their  address. 

FLYNT    WAIST,    or   TRUE    CORSET. 

No  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  pe'ticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothe-s.  No.  5  the  Misses'  Waist,  with 
Hose  Support*  attached.  No.  6  how  we  dress  very  linle  people.  No.  7  illustrates  how 
the  -warp  threads  0/  the  fabrics  cross  at  rtght  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
16  known. 

THE    FLYNT    WAIST 
is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
Pat.  Jan.  6,  1874.    fore  cut,  the  only  one  which  in  its  natural  construction  contains  a 

Pat.  Feb.  15, 187b.  SHOULDER     BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcome?  the  obji-c  ionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  onlv  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  e  ocutior.  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  Jgjp*  Our  •'Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 


EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  S'LK  50  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

is  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  "Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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yet  so  artistic  is  our  composer  that  there  is  never  a  loss  of  dignity.  As 
will  be  seen  from  the  compilation  of  an  analysis  which  follows,  the  varia- 
tions are  so  many  independent  tone-pictures,  much  varied  in  color,  and, 
while  displaying  the  science  of  Brahms  in  a  fine  light,  are  worthy  of  notice 
for  other  qualities. 

The  theme  as  at  first  given  out  occupies  thirty  measures. 

In  Variation  i,  poco  piil  andante^  the  violins  make  their  appearance. 
The  figure  assigned  to  them  (in  four  quavers)  is  accompanied  by  one  in 
triplets  in  the  violas  and  'cellos,  and  these  alternately  change  places  in 
what  is  called  "double  counterpoint."  As  the  variation  proceeds,  the 
wind  instruments  join  in. 

Variation  2  is  still  more  lively, — piil  vivace;  and  the  key  changes  to 
B-flat  minor.  The  clarinets  and  bassoons  have  a  variation  of  the  theme, 
while  the  violins  dash  in  with  an  arpeggio  figure. 

In  Variation  3,  con  moto,  we  are  brought  back  to  the  major  ;  but  the  tempo 
changes  to  2-4.  Here  the  theme  is  taken  by  the  oboes,  doubled  by  the 
bassoons  an  octave  below ;  while  an  independent  accompaniment  is  played 
by  the  lower  strings.  On  repetition,  the  violins  and  violas  take  the  part 
which  the  oboes  and  bassoons  have  just  had,  and  the  flutes  accompany 
with  very  effective  arpeggio  figures,  doubled  two  octaves  below  by  the  bas- 
soons. This  variation  is  much  more  extended  than  either  of  the  other  two, 
and  more  important  in  every  respect ;  and  the  color  of  the  orchestration 
is  peculiar  and  charming. 

For  Variation  4,  we  return  to  the  minor ;  and  the  tempo  is  3-8.  The 
melody  is  given  out  by  the  first  oboe,  with  horn  an  octave  below,  and  is 
then  re-enforced  by  the  flute,  with  the   bassoon    two  octaves  lower.     The 


Instruments  sent  on  trial  if  satisfactory  reference  is  given 
Taken  in  exchange  as  part  payment.  Sold  on  tlie  instal- 
ment plan. 

Every  Artist  and  Amateur  mi  patron ;  I  refer  to  them. 


VICTOR  S.  FLECHTER, 

23    UNION    SQUARE, 

FINEST   ITALIAN   STRINGS,   FINE   BOWS, 

Boxes  of  all  Grades. 

IMPORTER    AND    DEALER    IN 

CREMONA.    VIOLINS, 

VIOLAS   AND    'CELLOS. 

French,  German,  English,  and  other  makers, 


ARTISTIC  REPAIRING.    SATISFACTION  GUARANTEED. 
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violas,  and  shortly  after  the  'cellos,  accompany  in  scale  passages  of  semi- 
quavers. On  repetition,  the  parts  change  places, —  the  melody  in  the 
strings,  and  the  scale  passages  in  the  wind. 

Variation  5  is  a  vivace  in  major,  6-8.  The  upper  melody  is  given  by 
flutes,  oboes,  and  bassoons  doubled  through  two  octaves.  On  repetition, 
the  moving  parts  are  taken  by  the  strings,  and  the  accompaniment  by  the 
wind. 

In  Variation  6,  vivace,  major,  and  2-4,  we  enter  on  an  entirely  new  treat- 
ment. A  fresh  figure  is  introduced,  a  quaver  and  two  semi-quavers  alter- 
nating with  groups  of  eight  semi- quavers.  During  the  first  four  bars  the 
strings  accompany  with  the  original  simple  theme  in  harmony,  but  after" 
ward  in  passages  running  in  arpeggio  and  in  scale  up  and  down  the  register 
in  contrary  motion. 

Variation  7,  grazioso,  major,  6-8.  Here  the  violins,  an  octave  above  the 
clarinets,  move  down  the  scale,  bar  by  bar ;  while  the  piccolo-flute,  doubled 
by  the  violas,  is  employed  on  a  fresh  and  independent  melody. 

For  Variation  8  — presto  non  troppo,  B-flat  minor,  3-4  —  the  strings  are 
muted,  and  all  the  instruments  play  their  softest  throughout.  At  the  sixth 
bar,  the  piccolo,  etc.,  enter  with  an  inversion  of  the  phrase.  The  end  of 
this  variation  produces  a  beautiful  and  extraordinary  effect. 

The  finale  is  in  common  time  and  in  major.  The  first  thing  we  notice 
about  it  is  that  it  is  founded  throughout  on  a  phrase  —  itself  an  obvious 
modification  of  the  original  theme  —  which  is  first  used  as  a  "  ground 
bass,"  the  bass  recurring  eleven  times  successively,  and  is  then  employed 
in  other  parts  of  the  score,  worked  with  other  figures.  Among  other  con- 
trivances, the  artifice  called  "  diminution  "  is  employed,  where  it  will  be 
seen  that  the  subject  played  by  the  violins  is  in  the  same  intervals  with  the 
bass  which  supports  it,  but  in  notes  of  half  the  length.  At  almost  every 
recurrence  of  the  "  ground  bass  "  there  is  a  new  and  independent  accom- 
paniment.    At  the  climax,  the  original  melody  returns  in  the  strings,  her- 


Henry  H.  Tuttle  &  Co., 

Dealers  in 

FOOTWEAR. 

Choicest  Styles,  Newest  Designs,  and  Latest  Novelties 

Always  to  be  found  at 

Cor.  Washington  and  Winter  Streets. 
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aided  by  two  characteristic  bars, —  the  wood-wind  accompanying  in  scales 
of  semi-quavers,  and  the  brass  filling  up  the  harmony.  At  this  part,  the 
triangle  is  introduced  up  to  the  end.  Then  the  process  is  reversed,  the 
melody  being  played  by  the  major  part  of  the  wood  and  brass,  while  the 
strings  have  the  running  accompaniment.  And  thus,  by  degrees,  the  final 
chord  is  reached. 

The  first  performance  in  Boston  of  the  Variations,  Op.  56,  was  given  by 
the  Thomas  Orchestra  on  Jan.  31,  1874.  Performances  by  the  Boston 
Symphony  Orchestra:  Dec.  6,  1884;  March  19,  1887  (Mr.  Gericke). 


Andante  and  Finale,  from  Concerto  for  Violoncello,  in  A  minor,  Op.  14,  Goltermann. 

Georg  Eduard  Goltermann,  conductor,  composer,  and  professor  of  the 
violoncello,  was  born  about  sixty  years  ago  in  Hanover,  Saxony.  He  has 
for  many  years  been  settled  in  Frankfort,  where  he  teaches  and  holds  the 
position  of  chef  d'orchestrc.  His  compositions  are  chiefly  for  the  violon- 
cello, of  which  instrument  they  show  consummate  knowledge.  The  se- 
lections played  to-day  are  from  his  second  concerto  for  that  instrument. 
The  andante  consists  of  a  graceful  melody  unobtrusively  accompanied  by 
the  orchestra.  The  finale  is  virtuosic  music  technically  difficult  in  the  solo 
portions,  and  agreeably  orchestrated. 

Goltermann's  name  appears  to-day  for  the  first  time  upon  a  Boston 
Symphony  programme.  The  movements  played  to-day  were  first  heard 
here  at  a  concert  by  the  Theodore  Thomas  Orchestra  on  Dec.  i,  187 1 ;  the 
solo  performer  was  Joseph  Diem. 


Overture,  "Fingal's  Cave."  Mendelssohn. 

Mendelssohn's  irresolution  as  to  the  title  of  this  overture  is  quite  re- 
markable.    He  speaks  of  it  when  it  was  still  unwritten  as  "The  Hebrides," 
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and  so  the  second  MS.  is  superscribed.  The  first  score  is  entitled  "The 
Lonely  Island."  The  work  was  originally  played  as  "The  Isles  of  Fingal" ; 
and  this  is  the  name  retained  to  the  present  day  by  the  English,  to  whose 
London  Philharmonic  Society  it  is  dedicated.  Again,  the  printed  parts 
of  the  first  version  bear  the  original  title  of  "  The  Hebrides  "  j  but  upon 
the  published  score  (the  revised  work)  is  imprinted  "  Fingal's  Cave," 
the  title  commonly  used  in  this  country.  Mendelssohn  had  a  charming 
time  in  London  in  1829,  when  he  was  twenty  years  old.  At  the  close  of 
the  social  season,  he  and  his  friend  Klingemann  *  made  a  six  weeks'  tour 
in  the  Scotch  Highlands.  The  "Scotch"  symphony  and  the  overture 
played  to-day  represent  what  Mendelssohn  brought  back  with  him. 

The  wonders  of  Fingal's  Cave  made  a  marked  impression  upon  Men- 
delssohn ;  but  let  another  tell  the  story.  Writing  of  Mendelssohn's  visit 
to  Paris  in  1831-32,  Ferdinand  Hiller  says:  "Mendelssohn  had  brought 
with  him  the  draught-score  of  'The  Hebrides  '  overture.  He  told  me  that 
not  only  was  its  general  form  and  color  suggested  to  him  by  the  sight  of 
Fingal's  Cave,  but  that  the  first  few  bars,  containing  the  principal  subject, 
had  actually  occurred  to  him  on  the  spot.  The  same  evening,  he  and  his 
friend  Klingemann  paid  a  visit  to  a  Scotch  family.  There  was  a  piano  in 
the  drawing-room,  but,  the  day  being  Sunday,  music  was  utterly  out  of  the 
question,  and  Mendelssohn  had  to  employ  all  his  diplomacy  to  get  the 
instrument  opened  for  a  single  minute,  so  that  he  and  Klingemann  might 
hear  the  theme  which  forms  the  germ  of  that  original  and  masterly  over- 
ture, which,  however,  was  not  completed  till  some  years  later,  at  Dussei- 
dorf."  Moscheles  says  the  overture  was  completed  in  Rome,  Dec.  16, 
1830;  and  Moscheles  is  upheld  by  other  authorities.  One  writer  relates 
that  the  two  friends  sat  up  until  midnight  in  the  home  of  rigorous  Sab- 
bath rule,  before  Mendelssohn  could  get  at  the  pianoforte  to  play  the  theme 
he  had  so  romantically  conceived. 

Mendelssohn  was  particularly  jealous  of  any  appearance  of  scholarship 
in  the  first  draught  of  the  overture,  and  writes  from  Paris  in  1832  of  .proba- 
bly remodelling  the  entire  second  part,  in  order  to  eliminate  its  contrapun- 
tal character.     His  humorous  words,  Mr.  Joseph  Bennett  remarks,  "  speak 

*  Klingemann  was  a  poet,  a  musician,  and  a  man  of  the  world.  Mendelssohn  became  acquainted  with  him 
while  a  youth  at  home  in  Berlin,  and  their  friendship  endured.  Klingemann  was  an  attache  oi  the  Hanoverian 
Embassy  in  London  when  Mendelssohn  made  his  first  visit  there. 
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of  the  want  of  sea-savor  in  the  music,  and  show  an  exquisite  sense  of  the 
relationship  of  means  to  ends  in  his  perceptions  of  the  unfitness  of  schol- 
arly forms  to  express  an  imaginative  view  of  nature  in  its  wildest  aspect." 
The  work  was  recomposed  (as  has  been  pointed  out  in  this  article),  the 
second  version  bearing  the  date  of  June  20,  1832.  The  differences  between 
the  two  versions  are  most  important.  Those  enterprising  people  in  charge 
of  the  Crystal  Palace  Concerts,  London,  had  played  the  earliest  version  of 
the  "  Fingal's  Cave  "  overture  on  Oct.  14,  187 1,  probably  the  only  perform- 
ance it  has  had. 

The  lines  of  analysis  of  the  overture  which  follow  were  written  for  the 
Philharmonic  Society  (London):  — 

"  The  first  and  chief  subject  consists  of  one  repeated  bar ;  and  the 
phrase  is  given  successively  a  third  and  another  third  higher,  with  such 
distribution  of  the  instruments  as  evades  the  infraction  of  the  law  against 
successive  fifths,  but  yet  produces  the  characteristic  effect  of  this  progres- 
sion. The  second  subject  is  notable  for  the  beautiful  cantabile,  for  the  rich 
combination  of  instruments  that  sing  this,  and  for  the  waving  motion  of  the 
violins  that  at  a  great  distance  accompany  it.  The  digression  into  the  key 
of  G  is  also  a  point  for  remark,  as  peculiarly  coloring  the  whole  melody. 
An  episode  (clarinets  and  bassoons)  is  a  salient  feature,  and  is  of  conspicu- 
ous importance  in  the  working  of  the  second  part.  The  fiery  passage  that 
brings  back  the  chief  subject  in  its  original  key  is  one  of  prodigious 
power ;  and  this  is  an  incident  that  was  greatly  amplified  in  the  rewriting  of 
the  work.  The  term  "  animato  "  indicates  an  acceleration  at  the  close  of  the 
second  subject  when  it  recurs  ;  and  here  begins  the  impetuous  coda,  which 
mainly  belongs  to  the  second  version,  and  is  as  typical  of  the  author  and 
as  beautiful  as  any  portion  of  the  overture.  In  the  final  bars,  the  two  sub- 
jects are  combined, —  a  device  that  has  no  air  of  pedantry,  but  fancifully 
suggests  the  blending  of  forms  in  the  mist  which  often  veils  the  desolate 
region  that  prompted  the  artist's  thoughts.  It  is  encouraging  in  the  high- 
est sense  to  the  genuine  art  student  that  this  truly  imaginative  creation 
embodies  the  purest  principles  of  plan  and  construction,  which  is  the 
more  notable  as  it  presents  some  novelties,  or  at  least  departures  from  con- 
ventionalism, in  the  appliance  of  these  very  principles." 

The  last  performance  of  the  overture  by  the  Boston  Symphony  Orches- 
tra was  on  Nov.  17,  1888  (Mr.  Gericke). 
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Three  Pieces  for  Violoncello. 

Air  (Melody  from  Suite  in  D  for  Orchestra),            Bach 

Traumerei  (Revery), Schumann 

Papillon  (Butterfly) Popper 


ENTR'ACTE. 

beethoven's  sketches,  by  j.  f.  rowbotham. 

Zweite  Beethovenana.     Nachgelassene  Aufsatze  von  Gustav  Nottebohm. 

It  was  the  habit  of  Leonardo  da  Vinci,  when  he  had  a  great  picture  in 
contemplation,  to  make  endless  studies  of  minute  parts  of  it,  sometimes 
drawing  the  same  face  or  the  same  tree  twenty  times  over  on  little  scraps 
of  paper.  In  his  walks  about  Florence,  if  he  saw  a  passer-by  whose 
features  or  expression  particularly  pleased  him,  he  would  dog  the  steps  of 
the  unconscious  model  for  hours  together,  to  catch  every  fleeting  turn  of 
countenance,  and  commit  his  reminiscences  to  sketches  with  patient  labor 
in  the  evening.  Little  by  little,  the  varieties  of  lineaments  condensed  them- 
selves to  one  perfect  expression,  and  this,  once  attained,  was  seized  and 
transferred  to  the  canvas.  Pope,  in  literature,  offers  a  somewhat  similar 
spectacle  of  an  artist  who  arrived  at  the  climax  of  his  idea  through  a  long- 
continued  precedent  series  of  efforts.  Speaking  roundly,  no  line  in  his 
poetry  was  printed  as  it  was  penned ;  but  its  first  committal  to  paper  was 
merely  an  offer  at  the  form  which  the  poet  aspired  to  reach.  It  was  written 
down  that  its  author  might  gaze  at  it,  scrutinize,  examine,  and  amend  it. 
The  first  draft  was  for  the  writer's  own  use ;  and,  with  this  to  work  on,  he 
prepared  the  final  copy  for  the  public.  Other  instances  of  a  similar  method 
of  workmanship  might  be  quoted  in  literature.  But,  in  the  case  of  music, 
plainly  enough  they  are  far  more  common,  and  have  a  justifiable  raison 
d'etre.  A  poet  who  must  prepare  his  line  by  a  preliminary  sketch  may 
perhaps  be  taxed  with  laziness  or  with  fastidiousness :  with  laziness, 
because  he  does  not  buckle  together  all  his  faculties  at  the  moment  of 
creation,  but  allows  the  invention  to  take  the  pas  of  the  judgment,  thus 
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necessitating  two  processes, —  first,  the  formation  of  the  thought,  and, 
secondly,  its  rectification.  Or  he  might  be  decried  as  fastidious  because 
he  is  so  long  in  being  satisfied  with  what  he  writes,  but  changes  and 
tampers  with  it  for  reasons  that  can  be  patent  only  to  himself.  But,  in  the 
case  of  music,  where,  towards  the  expression  of  an  idea,  not  a  few  words, 
but  a  mass  of  notes,  chords,  clefs,  rests,  etc.,  are  necessary,  there  is  every 
reason  why  sketching  should  be  a  common  thing  j  for,  did  a  composer  write 
off-h'and,  his  ideas  might  be  considerably  hampered  by  mere  mechanical 
drawbacks,  and  a  phrase  of  six  notes,  forming  a  merely  insignificant  part 
in  an  elaborate  composition,  might  take  a  hundred  dashes  of  the  pen  to 
bring  it  into  being.  Most  musicians  are,  therefore,  sketchers ;  but  there 
are  two  sorts  of  sketching, —  there  is  what  we  may  call  the  professional 
sketching,  which  is  merely  putting  down  on  one  piece  of  paper  the  melody 
and  harmony  which  will  be  transferred  in  fuller  form  to  another,  and  there 
is  likewise  artistic  sketching,  which  joins  company  with  Leonardo's  method 
of  study,  and  pursues  a  certain  idea  by  excessive  sedulity  and  re-touching, 
until  it  brings  it  to  complete  perfection.  Such  was  the  sketching  of  Bee- 
thoven, who  was,  par  excellence,  the  sketcher  of  musical  literature. 

His  own  mental  character  inclined  him  strongly  to  such  a  style  of 
working.  His  ideas  (says  his  biographer)  came  like  volcanic  eruptions  :  all 
was  calm  and  still,  and  the  mind  was  occupying  itself  with  anything  but 
music,  when  suddenly  came  a  torrent  of  inspirations,  which  the  composer 
seized  on  and  retained  as  best  he  might,  well  knowing  that  the  stream 
would  pass  away  again  in  due  course,  not  to  return  at  his  bidding.  These 
musical  moments,  too,  visited  him  at  odd  times  and  in  unexpected  places. 
Whether  it  were  owing  to  the  irregularity  of  his  habits  or  to  the  boisterous 
current  of  his  ideas,  he  was  unable  to  control  his  genius  like  the  steady- 
going  Haydn  and  the  easy-tempered  Mozart ;  and  sketch-books  were  an 
entire  necessity  to  him.  The  custom,  also,  of  working  at  several  pieces 
simultaneously  was  another  cause  which  made  in  the  same  direction  ;  for, 
with  many  different  compositions  contending  for  priority  in  his  mind,  and 
all  together  growing  into  being,  the  natural  means  of  organizing  and  keep- 
ing separate  the  several  developments  was  repeated  reference  to  the  simple 
and  original  ideas  which  formed  the  basis  of  each.  Many  reasons  con- 
duced, therefore,  to  make  Beethoven  a  sketcher,  and  his  sketching  was 
done  in  a  most  eccentric  way.     The  notes  were  scribbled  down   as  often 
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as  not  without  any  stave  at  all,  and  at  certain  distances  apart  which  were 
intended  as  a  vague  substitute  for  spaces  and  lines ;  yet  frequently  so  ill 
was  the  proportionate  distance  regulated  that,  to  any  but  the  composer 
himself,  the  interpretation  must  in  some  cases  remain  doubtful.  To  those 
which  are  entirely  problematical,  Herr  Nottebohm,  the  editor  of  the 
sketches,  has  added  a  mark  of  interrogation.  Yet  so  well  can  the  com- 
parative method  be  applied  in  the  elucidation  of  any  difficulties  that 
reference  from  the  sketches  to  the  published  work,  and  vice  versa,  has 
generally  determined  beyond  any  question  a  disputed  reading.  .  .  . 

Among  the  various  treasures  of  the  volume,  the  first  set  of  sketches 
which  particularly  invite  notice  are  those  which  contribute  to  the  archi- 
tecture of  the  seventh  symphony.  With  the  art  of  architecture,  music 
has  often  been  compared;  but,  in  the  present  instance,  the  analogy 
would  be  peculiarly  appropriate;  and,  by  benefit  of  the  sketck-book  before 
us,  we  can  trace  the  materials  of  the  great  palaces  of  sound  not  only  through 
all  stages  of  their  building,  but  even  into  the  quarry  from  which,  in  ark 
almost  formless  shape,  they  were  dug  from  the  earth.  The  sketches  of  the 
seventh  symphony  extend  so  far  back,  and  interpenetrate  so  widely  among 
a  mass  of  other  compositions,  that  it  is  almost  impossible  to  say  when  they 
begin  or  at  what  period  their  scattered  threads  clustered  sufficiently  together 
to  lead  Beethoven  to  the  conception  of  writing  them  in  one  work, —  an  in- 
tention which  presumably  at  first  he  had  not  entertained.  The  earliest  and 
most  pronounced  indication  of  a  mighty  idea  in  agitation  is  the  appearance 
here  and  there,  at  unexpected  places  in  the  sketch-books,  of  that  dactylic 
rhythm  which  plays  so  important  a  part  in  the  initial  movement  of  the  sym- 
phony. 


Symphony,  No.  7,  in  A. 


Beethoven. 


Poco  sostenuto  (vivace). 

A'legretto. 

Presto  (presto  meno  assai) . 

Finale  [allegro  con  brio). 

Beethoven's  seventh  symphony  followed  the  sixth  ("  Pastoral  ")  after 
an  interval  of  four  years.     Beethoven  has  left  no  record  of   his  purpose 
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when  composing  it.  We  know  he  valued  it  highly,  for  in  his  correspond- 
ence he  refers  to  it, —  an  exceptional  happening.  In  a  letter  to  Salomon, 
he  remarks,  "  The  Grand  Symphony  in  A,  one  of  my  very  best."  To 
Neate,  he  says,  "  Among  my  best  works,  which  I  can  boldly  say  of  the 
symphony  in  A."  Commentators,  who  by  reason  of  their  intimate  study  of 
Beethoven  are  accepted  authorities,  disagree  in  interpreting  the  seventh 
symphony,  whose  composer  has  given  them  no  key.  Berlioz  would  have 
us  believe  that  the  first  movement  is  a  rustic  wedding,  and,  we  are  there- 
fore to  suppose,  drawn  from  the  same  scene  of  village  mirth  that  suggested 
the  dance  in  the  "  Pastoral  "  symphony.  Lenz  looks  on  the  symphony  and 
its  companion,  the  Eighth,  as  one  result  of  the  military  enthusiasm  which 
produced  the  "  Battle  of  Vittoria  "  symphony,  and,  as  Grove  says,  "  bends 
and  warps  every  passage  to  give  it  a  warlike  intention."  Marx  sees  in  the 
work  Moorish  knighthood ;  Oubibicheff,  a  masked  ball ;  Bischoff,  a  sequel 
to  the  "  Pastoral " ;  Ambros  sides  with  Berlioz,  while  Wagner  declares  it 
is  the  apotheosis  of  the  dance,  the  ideal  embodiment  in  tones  of  the  bodily 
movement.*     So  the  doctors  disagree. 

The  symphony  remained  in  MS.  for  eighteen  months,  when  it  was  first 
performed  in  the  hall  of  the  University  of  Vienna,  Dec.  8,  18 13,  at  a  con- 
cert for  the  benefit  of  soldiers  wounded  at  the  battle  of  Hanau,  where  the 
Austrian  and  Bavarian  troops  endeavored  to  resist  Napoleon's  retreat  from 
Leipzig.     Let  Grove  describe  the  performance  :  — 

*  Here  is  the  version  of  a  humorist  which  appeared  in  1825  in  a  German  musical  paper  called  Cacilia  : 
"  When  the  symphony  was  first  performed,  most  diverse  speculations  were  rife  respecting  the  meaning  of  the 
work.  Some  said  Beethoven  had  sought  to  illustrate  no  particular  programme,  others  that  he  had  endeavored 
to  musically  portray  the  spirit  of  the  age,  while  some  suggested  that  it  was  the  impression  resulting  from  a 
visit  to  a  lunatic  asylum.  For  my  part,  k  seems  to  imply  the  following  ideas :  The  opening  bars  announce 
a  marriage  to  be  celebrated  with  much  pomp.  The  poco  sostenuto  represents  the  opening  of  the  doors  of  the 
grand  reception-rooms  after  the  ceremony,  the  ascending  and  descending  passages  of  the  strings  the  finishing 
touches  of  the  servants  to  the  banquet ;  the  double  basses  evidently  are  the  aged  parents,  who  make  a  final  tour 
of  inspection  around  the  rooms.  With  the  vivace,  the  guests  begin  to  arrive.  All  the  variety  of  face  and  cos- 
tume, each  grotesque  or  beautiful,  is  here  fully  and  admirably  expressed  by  the  music.  The  next  movement, 
the  allegretto,  is  a  perfect  picture  of  the  nuptial  ceremony.  The  phrases  of  the  violoncellos  represent  the  touch- 
ing address  by  the  priest,  and  the  rest  of  the  movement  consists  of  the  termination  of  the  mass  and  the  felicita- 
tions of  the  guests.  In  the  third  movement  (presto),  Venus  and  Bacchus  reign  supreme.  By  the  time  the 
allegro  con  brio  is  reached,  the  guests  have  completely  lost  their  heads.  The  measure  is  that  of  a  common 
dance  tune  from  which  all  grace  is  absent.  Bacchus  rules,  disputes  arise,  and  blows  are  exchanged.  Sud- 
denly, the  dance  is  interrupted  by  a  terriffic  '  Hurrah ! '  After  this  comes  a  short  lull ;  but  the  festive  dance 
is  soon  resumed,  and  increases  in  wildness  till  tables  are  upset,  candelabras  broken,  and  the  utmost  disorder 
prevails, —  accident  clearly  set  forth  by  a  motive  given  out  by  the  double  basses.  In  short,  the  fete  terminates 
in  a  wild  orgy,  from  which  only  a  few  strong  heads  escaped. " 
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"  The  programme  consisted  of  three  numbers  :  the  symphony  in  A, 
described  as  'entirely  new,'  two  marches  performed  by  Malzel's*  mechani- 
cal trumpet  with  full  orchestral  accompaniment,  and  a  second  grand  instru- 
mental composition  by  '  Herr  van  Beethoven,' —  the  so-called  '  Battle  of 
Vittoria '  (Op.  91).  Beethoven  conducted  the  performance  in  person, 
hardly,  perhaps,  to  its  advantage,  notwithstanding  the  extravagant  gestures 
described  by  Spohr,  since  he  was  at  that  time  very  deaf  and  heard  what 
was  going  on  around  him  with  great  difficulty. 

"The  orchestra  presented  an  unusual  appearance,  many  of  the  desks 
being  tenanted  by  the  most  famous  musicians  and  composers  of  the  day. 
Haydn  was  gone  to  his  rest ;  but  Romberg,  Spohr,  Mayseder,  and  Drago- 
netti  were  present,  and  played  among  the  rank  and  file  of  the  strings ;  Mey- 
erbeer (of  whom  Beethoven  complained  that  he  always  came  in  after  the 
beat)  and  Hummel  had  the  drums,  and  Moscheles,  then  a  youth  of  nine- 
teen, the  cymbals.  Even  Beethoven's  old  teacher,  Kapellmeister  Salieri, 
was  there,  'giving  time  to  the  drums  and  salvos.'  The  performance,  says 
Spohr,  was  '  quite  masterly,'  the  new  works  were  both  received  with  enthu- 
siasm, the  slow  movement  of  the  symphony  was  encored,  and  the  success 
of  the  concert  extraordinary.  Beethoven  was  so  much  gratified  as  to  write 
a  letter  of  thanks  to  all  the  performers.  The  concert  was  repeated  on  the 
1 2th  of  December  with  equal  success,  including  the  encore  of  the  allegretto." 

In  form,  the  seventh  symphony  closely  follows  the  accepted  model, 
although  the  scherzo  contains  the  Beethoven  innovation  of  a  repeated  trio, 
which  he  first  introduced  into  his  Fourth  Symphony  ;  and,  as  in  the  Eighth, 
an  allegretto  is  substituted  for  the  usual  andante  or  larghetto. 

There  follows  a  reduction  of  Sir  George  Grove's  analysis  of  the  seventh 
symphony :  — 

I.  The  Introduction  starts  with  a  short  chord  of  A  from  the  full  orches- 
tra, which  lets  drop,  as  it  were,  a  melodious  phrase  in  the  first  oboe,  imi- 
tated successively  in  the  clarinet,  horn,  and  bassoon.  This,  after  eight  bars, 
is  interrupted  and  accompanied  by  a  new  feature, —  scales  of  two  octaves 
in  length,  like  gigantic  stairs,  as  some  one  has  called  them,  and  alternating 
with  the  phrase  in  minims.  This  conducts  to  a  third  entirely  new  subject 
in  the  key  of  C  major,  given  out  by  the  flutes,  oboes,  and  bassoons.     The 

*  Malzel,  or  Maelzel.  was  a  famous  automaton  instrument  maker.     He  also  is  credited  with  the  invention 
of  the  metronome. 
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dignity,  originality,  and  grace  of  this  his  third  theme,  especially  when  re- 
peated pianissimo  by  the  riddles,  with  a  graceful  descending  arpeggio  to 
introduce  it,  and  a  delicious  accompaniment  in  the  oboes  and  bassoons,  are 
quite  wonderful.  Beethoven  gets  back  out  of  the  key  of  C  by  one  of  those 
sudden  changes  which  are  so  characteristic  of  this  symphony,  and  the 
scales  begin  again  in  the  treble  and  bass  alternately.  They  land  us  in  F, 
in  which  the  third  subject  is  repeated  by  both  wind  and  strings  ;  and  then, 
by  a  charming  phrase,  the  original  key  is  regained  and  the  introduction 
ends. 

The  transition  from  the  Introduction  to  the  vivace,  by  an  E  sixty-one 
times  repeated,  and  echoed  backwards  and  forwards  between  the  flutes  and 
oboes  and  the  violins,  mixed  with  pauses  and  with  groups  of  semi-quaversr 

—  a  passage  now  listened  for  with  delight  as  one  of  the  most  characteristic 
in  the  whole  work, —  was  for  a  long  time  a  great  stumbling-block  to  the 
reception  of  the  symphony. 

II.  The  vivace  itself,  into  which  the  passage  just  alluded  to  leads,  is  a 
movement  of  wonderful  fire  and  audacity.  The  principal  theme,  in  its 
character  and  in  the  frequent  employment  of  the  oboe,  has  a  quasi-rustic 
air ;  but,  whatever  it  may  be  at  the  outset,  there  is  nothing  rustic  about  the 
way  in  which  it  is  treated  and  developed ;  on  the  contrary,  it  is  not  sur- 
passed in  distinction,  variety,  and  richness  by  any  of  Beethoven's  first 
movements.  It  is  first  given  out  by  the  flutes.  It  is  both  difficult  and 
presumptuous  for  any  one  to  compare  masterpieces  so  full  of  beauty  and 
strength,  and  differing  so  completely  in  their  character  as  do  the  nine 
symphonies  of  Beethoven  ;  but  if  any  one  quality  may  be  said  to  dis- 
tinguish that  now  before  us,  where  all  its  qualities  are  so  great,  it  is  per- 
haps, as  has  already  been  hinted,  that  it  is  the  most  romantic  of  the  nine, 
by  which  we  mean  that  it  is  full  of  swift,  unexpected  changes  and  contrasts, 
exciting  the  imagination  in  the  highest  degree,  and  whirling  it  suddenly 
into  new  and  strange  regions.  There  are  some  places  in  this  vivace  where 
an  instant  change  occurs  from  fortissimo  to  pianissimo,  which  have  an  effect 
unknown  elsewhere.  A  sudden  hush  from  fortissimo  to  pianissimo  in  the 
full  hurry  and  swing  of  a  movement  is  a  favorite  device  of  Beethoven's,  and 
is  always  highly  effective  ;  but  here,  where  the  change  from  loud  to  soft  is 
accompanied  by  a  simultaneous  change  in  harmony,  or  by  an  interruption  of 
the  figure,  or  a  bold  leap  from  the  top  to  the  bottom  of  the  scale,  the  most 
surprising  and  irresistible  effect  is  produced. 

The  reprise  of  the  first  section  of  the  movement,  after  the  working  out,, 
is  an  astonishing  effort  of  variety  and  skill.  It  is  exactly  the  same  length 
as  the  first  section,  and  the  melodies  are  mostly  the  same,  but  treatment, 
instrumentation,  feeling,  all  absolutely  different.  The  first  iutti,  after  the 
pause  where  the  violins  lead  the  entire  band,  is  changed  to  an  oboe  solo, 
with  quiet  harmonies  in  the  strings,  and  with  imitative  accompaniment  in 
the  flutes,  clarinets,  and  bassoons,  forming,  with  the  heavy  tones  of  the 
oboe,  a  combination  of  extraordinary  beauty.  And  this,  again,  is  followed 
by  a  passage  of  broad  chords  in  the  strings,  and  staccato  notes  in  the  bass. 
The  rhythm  is  marked  as  strongly  as  possible  throughout  the  movement,, 
and  there  is  hardly  a  bar  which  does  not  contain  its  two  groups  of  dotted 
triplet  quavers,  varied  and  treated  in  the  most  astonishingly  free  and  bold 
manner.  When  Beethoven  does  once  abandon  it,  in  the  coda  at  the  close 
of  the  movement,  it  is  to  introduce  the  celebrated  passage  which  at  one 
time  excited  the  wrath  and  laughter  of  the  best  of  his  contemporaries, 
though  now  universally  regarded  as  perfectly  effective,  characteristic,  and 
appropriate.  In  this  passage  the  violas  and  basses  repeat  a  figure  for 
twenty-two  bars,  increasing  in  force  throughout  horn  pianissimo  to  fortissimo, 

—  against  a  "  pedal  point "  on  E  in  the  rest  of  the  orchestra,  four  octaves- 
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deep,  from  the  low  horns  to  the  high  notes  of  the  flute.  It  was  for  this  that 
Carl  Maria  von  Weber  is  said  to  have  pronounced  him  "fit  for  a  mad- 
house." Such  mistakes  are  even  the  ablest,  best  instructed,  and  most 
genial  critics  open  to  ! 

III.  Not  less  strongly  marked  or  less  persistent  than  the  vivace  is  the 
march  of  the  allegretto.  *  Here,  again,  there  is  hardly  a  bar  in  the  move- 
ment in  which  the  perpetual  beat  of  the  rhythm  is  not  heard,  and  yet  the 
feeling  of  monotony  never  intrudes  itself. 

It  is  full  of  melancholy  beauties :  the  vague  soft  chord  in  the  wind 
instruments  with  which  it  begins  and  ends ;  the  incessant  pulse  of  the 
rhythmical  subject  just  spoken  of;  the  lovely  second  melody, —  a  chain  of 
notes  linked  in  closest  succession,  like  a  string  of  beauties  hand-in-hand, 
each  afraid  to  let  go  her  hold  on  her  neighbors, —  beginning  in  the  violas 
as  a  mere  subordinate  accompaniment,  but  becoming  after  a  while  the  prin- 
cipal tune  of  the  orchestra.  More  striking  still,  perhaps,  is  the  passage 
where  the  clarinets  come  in  with  a  fresh  melody  (note  the  delicious  synco- 
pations), the  key  changing  at  the  same  time  from  A  minor  to  A  major,  and 
the  effect  being  exactly  like  a  sudden  gleam  of  sunshine.  One  of  the  inter- 
ests of  this  passage  is  that  it  may  have  suggested  a  similar  beautiful  change 
(in  the  same  key)  in  the  andante  con  moto  of  Mendelssohn's  "  Italian  "  sym- 
phony. At  any  rate,  Beethoven  himself  anticipated  the  change  in  the 
Intermezzo  of  the  Funeral  March  in  the  "Eroica,"  where  the  oboe  preaches 
peace  and  hope  as  touchingly  as  the  clarinet  does  here, —  with  a  similar 
change  of  mode,  too,  and  a  similar  accompaniment  in  the  strings.  Even 
this  short  relief,  however  (but  thirty-seven  bars),  does  not  appear  to  please 
the  composer ;  we  almost  see  him  push  it  away  from  him  with  an  absolute 
gesture  of  impatience,  and  almost  hear  him  exclaim,  "  I  won't  have  it  1 "  as 
he  returns  to  the  key  of  A  minor,  and  to  the  former  melody  given  in  three 
octaves  by  the  flute,  oboe,  and  bassoon,  with  a  semi-quaver  accompaniment 
in  the  strings.  During  this,  as  well  as  during  the  truly  heavenly  melody 
which  we  have  been  describing,  the  bass,  with  a  kind  of  "grim  repose," 
keeps  up  inexorably  the  rhythm  with  which  the  movement  started,  and 
maintains  it  even  through  the  fugato  which  so  effectively  continues  the 
latter  half  of  the  movement.  This  fugato  is  as  strict  as  if  its  composer  had 
not  been  Beethoven,  but  some  mediaeval  maker  of  "  canons "  to  whom 
structure  was  everything,  and  fancy  nothing. 

*  The  sketch-books  contain  this  idea  six  years  before  the  completion  of  the  seventh  symphony. 
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IV.  The  fourth  movement,  presto,  with  its  subsidiary  presto  meno  assai  (not 
entitled  scherzo  and  trio,  though  they  are  so  in  effect),  is  no  less  original, 
spirited,  and  entramant  than  the  two  which  have  preceded  it.  It  opens  in 
the  key  of  F ;  but  before  the  first  fifteen  bars  are  over,  it  is  in  A,  in  which 
unusually  distant  key  the  first  division  ends.  Out  of  this  region,  Beethoven 
escapes  by  a  daring  device  which  brings  him  at  a  blow  into  C,  and  pleases 
him  so  much  that  he  immediately  repeats  the  operation  in  the  new  key,  and 
so  gets  into  B-flat.  The  whole  of  this  scherzo  is  a  marvellous  example  of 
the  grace  and  lightness  which  may  be  made  to  play  over  enormous  strength, 
and  also  of  Beethoven's  audacity  in  repeating  his  phrases  and  subjects. 

The  trio — presto  meno  assai  (slightly  slower) — is  an  absolute  contrast  to 
the  scherzo  in  every  respect.  It  is  one  of  those  movements — like  the  andante 
in  the  G  major  Pianoforte  concerto  of  the  same  composer  —  which  are  abso- 
lutely original,  were  done  by  no  one  before,  and  have  been  done  by  no  one 
since.  It  begins  with  a  melody  that  we  now  know,  on  the  perfectly  trustwor- 
thy authority  of  the  Abbe'  Stadler,  to  have  been  a  pilgrims'  hymn  in  common 
use  in  Lower  Austria.  It  is  repeated  by  the  oboes,  with  a  similar  accom- 
paniment. 

The  second  portion  of  the  trio  is  in  keeping  with  the  first :  the  long  hold- 
ing A  is  maintained,  but  the  horn  has  a  more  marked  part  than  before,  grad- 
ually increasing  in  oddness  and  prominence — a  little  less,  perhaps,  now  than 
in  the  days  of  the  old  coughing  horns  (when  a  horn  was  an  individual,  a  hu- 
man being,  and  not  a  mere  orchestral  instrument  as  the  valve-horn  is) — till 
it  brings  back  the  first  portion  of  the  tune,  this  time  in  the  full  band.  The 
return  from  this  (key  of  D)  to  the  scherzo  (key  of  F)  through  a  C-natural  is  as 
affecting  and  "  romantic  "  a  point  as  can  be  found  in  the  whole  symphony. 

V.  The  finale  is  not  less  full  of  fiery  genius,  caprice,  and  effect  than  the 
other  movements,  nor  is  it  less  characteristic  of  its  author,  though  it  con- 
tains fewer  of  those  sudden  "  romantic  "  changes  which  (as  we  have  imper- 
fectly attempted  to  show)  distinguished  the  earlier  portions  of  the  work.  It 
reflects  less  of  the  sentiment,  and  more  of  the  prodigious  force  of  energy, 
and  the  grim,  rough,  humorous  aspect  of  Beethoven,  abrupt  and  harsh  in  his 
outward  manner  and  speech.  In  the  preceding  movements,  this  outward 
harshness  less  rarely  appears.  Force  and  vigor  they  exhibit  in  every  bar ; 
but  it  is  rather  the  general  nature  of  the  man, —  that  well-spring  of  loveliness 
and  grace  which  lay  deep  beneath  his  exterior,  his  splendid  and  varied 
imagination,  his  command  of  beauty  and  his  sense  of  awe  and  mystery, — 
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that  distinguished  the  Introduction,  allegro,  allegretto,  and  scherzo.     In  the 
finale,  however,  his  more  obvious  external  characteristics  have  their  sway. 
"Beethoven,"  says  Spohr,  "was  often  a  little  hard,  not  to  say  raw  in  his 
ways,  but  he  carried  a  kindly  eye  under  his  bushy  eyebrows."     It  is  this 
side  of  his  character  which  appears  to  be  reflected  in  the  finale.     It  begins 
with  four  bars  of  loud  chords  from  the  orchestra  (of  which  much  use  is  made 
subsequently),  followed  by  a  strange,  somewhat  furious,  and,  at  first  hear- 
ing, not  attractive  subject  with  strings,  accompanied  by  loud  chords  extend- 
ing through  four  octaves  of  the  rest  of  the  orchestra,  and  accented  on  the 
weak  beat  of  the  bar.     Then,  after  a  reference 'back  to  the  initial  four  bars 
of  the  movement,  a  new  subject  appears,  as  harsh  and  as  uncompromising 
as  that  already  quoted,  and  leading  into  a  modification  of  it  which  seems  to 
have  been  in  Goetz's  mind  when  composing  the  finale  to  his  symphony. 
This   is  continued  in   a  series  of  phrases  of  dotted  quavers,  all  hard  and 
harsh,  and  ends  in  C-sharp  minor,   in  which    key  the   "  second  subject " 
proper  appears,  full  of  vigor  and  elasticity.     Notice  the  humorous  octaves 
in  the  bassoon,  and  the  force  obtained  by  throwing  the  accent  on  to  the 
latter  half  of  the  bar  in  the  last  four  measures  of  the  quotation.     In  this 
rhythm  there  is  some  charming  capricious  work,  from  top  to  bottom  of  the 
scale  among  the  strings,  after  which  the  first  half  of  the  finale  ends.     The 
movement  is  in  the  ordinary  symphony  form  ;  the  first  portion  is  repeated, 
and  then  the  working-out  commences ;    and  here  the  wild  humor  and  fun 
distance    anything   that   has   gone   before.       The   abrupt   transitions    and 
sudden    vagaries,   like   the    rough   jokes  and  loud  peals  of  laughter  of  a 
Polyphemus  at  play,  are  irresistible,  and  bring  Beethoven  before  us  in  his 
most  playful,  unconstrained,  or,  as  he  himself  used  to  phrase  it,  "unbut- 
toned "  state  of  mind. 

A  somewhat  similar  picture  will  be  recollected  in  the  coda  of  the  finale 
to  the  Eighth  Symphony.  In  each  of  these,  one  feels  one's  self  as  it  were 
buffeted  from  side  to  side,  with  no  more  power  of  resistance  than  a  babe 
in  the  hands  of  a  giant.'  And  this  humor  pervades  the  greater  part  of  the 
movement  till  the  conclusion  is  approached,  when,  during  a  long  coda,  the 
great  master  lays  aside  for  a  time  his  animal  spirits  and  rough  jokes,  and 
surrenders  himself  to  graver  and  more  solemn  impressions,  graver  even 
than  those  which  inspired  him  during  the  conclusion  of  the  first  movement 
of  this  noble  symphony,  in  connection  with  which  we  have  already  referred 
to  the  passage  we  are  now  considering.  This  is,  like  that,  a  moving  pedal 
on  E,  alternating  with  D-sharp,  and  lasting  for  more  than  twenty  bars. 
During  the  whole  of  these,  and  the  preceding  passage  of  equal  length, 
where  the  bass  settles  down  semi-tone  by  semi-tone  till  it  reaches  the  low 
E,  the  strings  are  occupied  by  imitations  and  repetitions  of  the  original 
figure,  and  the  wind  by  long  holding  notes,  the  whole  forming  a  passage  of 
pathos,  nobility,  and  interest  rivalled  only  by  the  corresponding  passage 
in  the  opening  movement  of  the  Ninth  Symphony.  We  say,  for  a  time ; 
but  repose  is  no  mood  of  Beethoven's  in  this  finale.  Beneath  this  noble 
calm,  we  seem  to  hear  the  elements  of  the  storm  still  working  in  the 
recesses  of  the  ocean,  and  gradually  forcing  their  way  to  the  surface.  The 
figure  so  incessantly  repeated  by  the  two  violins  is  in  itself  an  incentive  to 
more  violent  agitation.  As  the  long  pedal  proceeds,  the  sound  rises  always 
louder  and  louder  to  a  fortissimo  (fff),  and  beyond  that  at  length  bursts 
into  a  still  more  furious  explosion,  or  rather  a  repetition  of  explosions, 
which  fairly  lift  the  hearer  from  his  seat,  and  form  an  unexampled  climax 
to  one  of  the  most  stupendous  movements  in  the  whole  range  of  music. 

The  first  performance  in  Boston  of  the  seventh  symphony  was  at  an 
"  Academy  "  concert,  Nov.  25,  1843.  It  has  been  played  seven  times  by 
the  Boston  Symphony  Orchestra, —  the  last,  March  30,  1889. 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 
MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


Simpson  &  Co,, 

HOSIERS    AND    GLOVERS. 

Everything  New  and  Stylish  in  Gloves. 
All  gloves  are  made  in  Paris  for  our  exclu- 
sive use.  Novelties  in  English  Tuscan  heavy 
seamed  gloves,  for  ladies,  gents,  and  youths  ; 
also  in  evening  gloves  special  attention  has 
been  given  to  producing  a  fine  quality  of 
Suede  in  long  and  short  lengths,  to  be  sold 
for  $1.00,  $1.25,  $1.50,  $2.00,  up  to  $3  50  per  pair, 
long  and  short  fingers.  Our  Saxe  glomes  are 
the  best,  $1.00  per  pair. 

In  hosiery  we  employ  none  but  the  first  ar- 
tists in  Europe  in  the  line.  All  colors  guaran- 
teed fast  and  chemically  pure. 

Our  underwear  department  is  replete  in  just 
the  little  desirable  articles  of  comfort  and 
beauty  desired  by  every  family.  Novelties  in 
Silk,  Lisle,  and  Balbriggan  on  exhibition 
throughout  the  entire  season. 

Our  Tremont  St.  store  is  very  convenient  to  patrons 
of  Music  Hall. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH   STORE,  Il8   TREMONT   ST. 


ByMail.Dne  Anct 

M  ET A  L  B  0  X  E ^«5KaCK AGES 

PostagePrepau^PTVJ^y  Express, 

iunq^a^JI^Cts.PerPounoAnd  Changes 
^5WestSt.Bostqn,M>\S9. 


%  HaAILToN  PlACE    80ST0N 

Chas  Pollock. 

Cabinet  Celebrities  a  Specialty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 


Do  you  want  a  sample  of 

Hardy's  superior  work 

in  the  photographic 

line? 


HARDY'S  MINNETTES 

are  just  the  thing.     They  meet  a  long-felt  want.     Re- 
member that  they  are  a  specialty  of  Mr.  Hardy. 
Prices  $1-50,  $2.00. 

G.  P.  Roberts,  Posing  Artist. 

Studio,  493  Washington  St.,  cor.  Temple  PI.,  Boston. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY    22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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SANDERS  THEATRE,  CAMBRIDGE. 


SEASON     1889-90. 


FIVE    CONCERTS 


BY    THE 


Boston  Symphony  Orchestra. 


Mr.  ARTHUR  NIKISCH,  Conductor. 


Thursday  Evenings  at  745. 

October  31st,    December    12th,    January  9th,    February  6th, 

and    March    13th. 


THE  SALE  OF  SEASON  TICKETS  OPENS    AT  THE    UNIVERSITY     BOOK-STORE, 
CAMBRIDGE,  WEDNESDAY,  OCTOBER  23d,  AT  8  O'CLOCK  A.M. 
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ESTABLISHED  OVER  60  YEARS. 


Lewandcs 

French  Dyeing  and  Cleansing  Establishment, 


17    TEMPLE    PLACE. 


WE  DYE  ALL 
THE 

FALL  COLORS, 


WE   GUARANTEE 
TO 

Remove  Gloss. 


FINE  FRENCH 
CLEANSING. 


LACES 

Skilfully  Cleansed 

AND 

Carefully  Mended. 


Boston,  New  York,  Newport,  Providence. 

GOODS  CALLED  FOR  AND  DELIVERED  FREE. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


ADAMS  &  ILSLEY, 


The  Baker  Harness,       Best  Riding  Saddles, 

Solid    Sole    Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty  years. 
We  guarantee  it  the  most  serviceable  as  well  as  stylish  harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentlemen  are 
unsurpassed  :  the  very  best  material  and  skill  enter  into  their  manufact- 
ure. 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  of  these  goods ;  also  Bags,  Valises, 
and  Horse  Goods  of  all  descriptions  and  best  quality. 

-     -    150  Tremont  Street,  BOSTON. 


3.  AJteu^Ut^^JULuJ '*hL*w f> 


Artistic  Photography 

147  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  46?. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIANO-POE/TE    MOTEE;, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "My   Sweetheart,"    Soprano   or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,    "Thou  art  not  near,"   Alto   or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        - 35  Sacred, 35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  g.oo  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by  any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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THIRD  REHEARSAL  and  CONCERT. 


Friday   Afternoon,   October  25,   at  2.30, 
Saturday   Evening,  October  26,  at  8.00. 


'PROGRAMME. 


Beethoven    -----  -        Overture,  "Egmont" 

Beethoven    -  -  Concerto  for  Pianoforte,  No.  5,  in  E-flat 

Allegro. 

Adagio  un   poco  mosso. 

Allegro. 

'Schubert  -  -    Symphony  in  B  minor  (Unfinished) 

Allegro. 

Andante  con   moto. 


Mendelssohn  -  -  Symphony  in  A  (Italian) 

Allegro  vivace. 
Andante  con   moto. 
Con    moto   moderato. 
Saltarello. 


Soloist,   Mr.  CARL  BAERMANN 


THE   PIANOFORTE   IS   A  STEINWAY. 
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The  Kneisel  Quartet. 


FIFTH     SEASON,    1889-90. 


Mr.    FRANZ  KNEISEL,    1st  Violin. 

Mr.  OTTO  ROTH,  2d  Violin. 

Mr.   LOUIS  SVECENSKI,  Viola. 

Mr.  ANTON  HEKKING,  Violoncello 


SIX  SUBSCRIPTION  CONCERTS 

IN    CHECKERING    HALL, 


WITH  THE  ASSISTANCE  OF 


Mrs.  CORINNE  MOORE-LAWSON, 
Miss  ROSE  STEWART, 

Miss  ADELE  AUS  DER  OHE, 

Mr.   ERNST  PERABO, 

Mr.  ARTHUR  FOOTE. 


MONDAY    EVENINGS    AT    EIGHT, 

October    28th,    December    2d,   December    30th,  January    27th,   February 

24th,  and    March   3 1st. 


SUBSCRIPTION   LIST  NOW  OPEN  AT  THE    BOX  OFFICE,   MUSIC  HALL. 

Season  Tickets  with    reserved   Seats  for  the  Series  will  be  sold  to  SUBSCRIBERS 

■ 

ONLY  at  the   Box  Office,  Music   Hall,   Monday,  October  21st,  at  9  A.M. 
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STEINERT    HALL. 

SEASON    1889-90. 


The  Adamowski  Quartet. 

Mr.  T.   ADAMOWSKI,  1st  Violin. 

Mr.   A.   MOLDAUER,  2d  Violin. 
Mr.   D.   KUNTZ,  Viola. 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE   CONCERTS, 

MONDAY     EVENINGS, 
November     18th,    December    9th,    and    January    6th. 


SOLOISTS: 

Mr.  W.  J.  WINCH,  Mr.   ELIOT  HUBBARD,  Mr.  CLAYTON  JOHNS, 

and   Mr.   B.  J.   LANG. 


SUBSCRIPTION    NOW    OPEN    AT    THE    BOX    OFFICE,     MUSIC    HALL. 


This  Programme  is  Printed  by  Geo.  H.  Ellis,  No.  141 

Franklin    Street,  Boston. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading   and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOR  ORATORIO  AND  OPERA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149A  Tremont  Street, 

Residence,   5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 


HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,   Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
II  IT  (J    I  (IT     DliniPCD  nas  rece've<i  a  thorough  and  extended  training  un- 

lYlA  I  Ml       Jt     nUUIuLli  ^er  tne  '3est  German    masters,  and  has  had  already 

"in  '  ■■■«•**■     IIUUIMkllj  great  success  as  a  player  and  teacher  in  her  native  city, 

Dresden 

Buelow-Scholtz  Method.         Speaks  English  Fluently. 

33  Mt.  Vernon  St..  BOSTON. 


GERARD  TAIL LANOIFR  Teacher  of  Pian0  and  Harmony, 

ULiinuu    iniLLHUUiLii,  165  TREMONT  STREET. 

F.  C.  BURKART,  TeachSL°f  images, 


ALBIN  R,  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  F-**i33Sr  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  McLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMU  MOLLENHAUER. 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Mr.  JOHN  ORTH, 


Teacher  of  Piano 

Has  Removed  to 

149A  Tremont   Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


6E0RGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


Miss  H.  6.  RICHARDSON, 


Vocal  Instruction, 

Thursdays,    Fridays,    and    Saturdays, 
127A  TREMONT  ST. 

Opposite  Park  Street. 


Miss  KIRK, 


Teacher  of  Singing. 

Highest  testimonial  from  Prof.  Vannuccini, 
endorsed  by  Albert  Randegger  (Royal  Academy 
of  Music,   London);    F.    Paolo  Tosti ;  L.   Denza 

(London  Academy  of  Music}. 

The  "  LUDLOW,"  Trinity  Terrace,  Copley  Sq. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Third  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  OCTOBER  25,  AT  2.30. 
SATURDAY  EVENING,  OCTOBER  26,  AT  8.00, 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


BALTIMORE, 

WASHINGTON, 

CINCINNATI, 


FOR 

CHICAGO, 

ST.  LOUIS, 

INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to    Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  "Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


<^7 
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THIRD  REHEARSAL  and  CONCERT. 


Friday- Afternoon,   October  25,   at  2.30, 
Saturday   Evening,  October  26,  at  8.00. 


PROGRAMME. 


Beethoven    -  -        Overture,  "Egmont" 

Beethoven    -  Concerto  for  Pianoforte,  No.  5,  in  E-flat 

Allegro. 

Adagio  un  poco  mosso. 

Allegro. 

Glinka  -       -  Komarinskaja 

A   Fantasie  for  Orchestra  on  two   Russian   Folk  Songs  : 

Bridal  Song, 
Dance, 

Mendelssohn        -  -  Symphony  in  A  (Italian) 

Allegro  vivace. 
Andante  con  moto. 
Con  moto  moderato. 
Saltarello. 


Soloist,   Mr.  CARL  BAERMANN. 


THE   PIANOFORTE   IS   A   STEINWAY. 


The   Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found   on 
page  9 1 . 

(67) 


SHORE    LINE 


BOSTON 


TO 


NEW   YORK 
BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH   IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  Groton. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1.30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 

SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  latest  train  affords  the  opportunity  of  a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 

of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 

by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 
t*  t         _(NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    LEAVE j  BQST0N)    FRQM    pARK    SQUARE    STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  the  time  between 
Boston  and  New  York  of  the  above  trains  will  be  materially  shortened;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 
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AT  DAYBREAK. 
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Overture.  '•  Eminent."  Beethoven. 

The  Count  of  Egmont  was  a  popular  leader  at  the  time  of  the  struggle 
between  the  Netherlands  and  the  king  of  Spain, —  one  who  fitly  repre- 
sented the  cause  which  even  his  death  could  not  defeat.  The  "  Music  to 
Egmont"  was  completed  in  1810.  Goethe's  influence  on  Beethoven  is 
seen  in  other  compositions  of  that  period.  Following  the  "  Egmont  "  music 
are  three  songs  (Op.  83)  to  Goethe's  words,  and  suitably  inscribed ;  "  Mig- 
non's  song,"  and,  according  to  Thayer,  a  sketch  of  the  "Erl  King."  Roch- 
letz  records  Beethoven  as  saying  of  Goethe  :  "  It  was  at  Carlsbad  that 
I  first  knew  him.  I  wasn't  then  so  deaf  as  I  am  now,  but  still  I  couldn't 
hear  well ;  and  the  patience  the  great  man  showed  me  and  the  deal  he 
did  for  me.  ...  It  made  me  very  happy  at  the  time.  I  could  have  died 
for  him  ten  times  over.     In  those  days,  I  was  all  in  a  blaze  ;  and  then 

I  made  my  music  to  his  '  Egmont,'  and  that  was  a  success,  eh  ? " 

In  an  article  written  after  a  performance  of  the  "  Egmont  "  music  at 
Weimar  in  1854,  Liszt  has  laid  great  stress  on  the  fact  that,  in  Beethoven's 
music  to  Goethe's  tragedy,  "  Egmont,"  we  find  one  of  the  earliest  examples 
of  modern  times  of  a  great  musical  composer  drawing  his  inspiration 
directly  from  the  words  of  a  great  poet.  In  view  of  what  has  been  accom- 
plished by  Beethoven's  successors,  this  early  attempt  to  combine  the  spirit 
of  music  with  that  of  the  drama  is  significant.  It  may  not  be  uninterest- 
ing to  note  that  it  was  a  hearing  of  Beethoven's  "  Egmont "  music  which 
determined  Wagner  (as  he  has  himself  related  in  an  autobiographical 
sketch  of  his  early  days)  to  devote  himself  to  music.  Wagner  had  aspired 
to  be  a  playwright.  The  "  Egmont "  music  revealed  to  him  the  possibility 
of  combining  the  spirit  of  music  with  that  of  the  drama  in  a  more  adequate 
manner  than  that  represented  by  the  opera  of  his  day;  hence  the  deduction 
that,  but  for  Beethoven's  "  Egmont,"  we  might  have  had  no  "  Tristan,"  no 

II  Nibelungen." 

Among  the  few  contributions  to  the  literature  of  music  by  the  late  Dr. 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES 


For   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,   AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


Agents  for  the  Standard  Cheap  Editions  —  Peters,  Augener,  Cotta, 
Breitkopf  &  Hartel,  Schlesinger,  Etc. 

HEADQUARTERS    IN    BOSTON  FOR    SCHIRMER'S    PUBLICATIONS- 

Music  performed  at  these  concerts  always  in  stock,  generally  in  above  cheap  editions. 


Terms  Liberal. 


Catalogues  sent  free  on  application,  and  also  Bulletin  of  New  Music  sen 
regularly  to  those  sending  their  address. 

FLYNT    WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
'Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
'  for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
s  the  warp  threads  of  the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
I*  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  ffiUP^  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  15,  1876. 


EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  50  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

is  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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Leopold  Damrosch  is  an  analysis  of  the  "  Egmont  "  overture,  which  we 
reproduce  here  :  — 

"  The  overture  begins  with  an  outcry, —  a  cry  for  help, —  uttered  by  an 
entire  nation.  Then  follow  heavy,  determined  chords,  which  seem  to 
press  down  the  very  life  of  the  people,  who  seem  helplessly  (the  last  two 
chords  are  piano)  to  yield  to  their  fate.  Only  the  all-pervading  woe  re- 
mains impressively  sounded  forth,  first  by  the  oboe  and  then  by  the  clari- 
nets, bassoons,  and  violins.  From  every  side,  the  wail  is  repeated  (the  in- 
terval of  the  diminished  seventh  B-A-flat  bringing  before  us,  as  in  a  picture, 
the  hands  of  the  nation  uplifted  in  prayer  to  heaven)  until  it  is  lost  in  the 
unison  of  the  first  outcry,  fortissimo.  .  .  .  Only  one  ray  of  hope  remains, — 
Egmont.  But  even  his  light-hearted  nature  seems  imbued  with  anxiety  for 
his  oppressed  country.  His  motive  is  as  if  bound  in  chains  by  the  simul- 
taneous repetition  of  sombre  chords.  In  deep  melancholy,  the  violins 
repeat  the  motive,  seeming  to  languish  more  and  more.  But,  with  a  sud- 
den impulse,  it  revives ;  Egmont  shakes  off  the  gloom  which  surrounds 
him ;  his  pulse  beats  quickly  and  gladly.  .  .  . 

"  On  every  side,  his  fellow-citizens  cry  to  him  for  aid.  They  flock 
together,  and  in  excited  bands  surround  him,  their  only  champion  and 
deliverer.  ...  As  if  to  arouse  Egmont  still  more  to  action,  the  sombre  chords 
of  the  introduction  are  heard  suddenly  ;  but  now,  in  agitated  measures, 
shorter,  more  commanding,  and  more  incisive,  Egmont  heeds  not  these 
warnings.  His  short,  lightly-given  answers  indicate  that  the  decisive 
moment  has  not  yet  arrived  for  him. 

"  Three  times  the  stringed  instruments  thunder  forth  the  Spanish  word 
of  command.     Then,  as  if  Egmont,  with  a  prophetic  eye,  saw  the  future 
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before  him,  he  seems  to  press  forward  with  a  mighty  rush  to  meet  the 
oppressors.  The  hosts  of  followers,  faithful  to  his  call,  rally  to  a  spirited 
attack  ;  and,  in  fierce  contest,  the  victory  seems  to  be  won. 

"  But  this  is  only  a  dream.  True  to  his  nature,  he  is  playing  with  his 
doom.  .  .  .  Two  vehemently  interrupting  chords  try  to  arouse  Egmont  from 
his  reveries  ;  but  still  he  dreams  on,  and  heeds  them  not.  Beethoven  now 
follows  for  a  time  the  laws  of  the  sonata  form.  Then,  with  rapid  strides,  he 
leads  to  the  dramatic  catastrophe  and  to  the  musical  climax.  Harshly  and 
powerfully,  the  authoritative  chords  resound  again  from  the  horns,  clari- 
nets, and  bassoons.  This  time  they  arouse  Egmont  from  his  reveries ;  and, 
for  the  first  time,  he  seems  to  have  a  presentiment  of  the  actual  danger. 
But  his  vision  of  before  has  not  yet  left  him.  It  still  hovers  about  him, 
and  even  the  repeated  alarm  will  not  shake  it  from  his  mind. 

"  For  the  third  time,  the  terrible  chords  resound,  with  trumpets  and 
kettle-drums  thundering  out  from  the  orchestra  fortissimo.  At  last,  the 
illusion  is  over.  At  last,  Egmont  perceives,  with  horror,  the  peril  of 
his  country.  A  cry  of  anguish  escapes  him.  His  fate  is  sealed.  Death 
is  his  doom.  In  mute  horror,  the  people  surround  the  scaffold  of  their  idol, 
and  their  heart-felt  prayers  ascend  to  heaven. 

"  But  now  their  wrath,  gaining  double  force  from  the  martyrdom  of 
their  hero  and  from  the  hope  that  heaven  will  listen  to  their  prayers,  bursts 
forth.  At  first,  a  distant  murmur  is  heard.  But,  in  wild  turmoil,  the 
storm  of  insurrection  swells  onward ;  and  soon  triumphal  sounds  of  vic- 
tory announce  the  tyrant's  downfall.  We  hear  the  chains  resolutely  rent 
asunder,  and  louder  rises  the  cry  of  victory." 

The  complete  "  Music  to  Egmont,"  consisting  of  nine  numbers  and  an 
overture,  was  heard  for  the  first  time  in  Boston  at  a  Philharmonic  concert, 
Carl  Zerrahn,  conductor,  March  26,  1859.  It  was  also  performed,  the 
accompanying  text  being  read  by  Mr.  Ticknor,  at  the  Boston  Symphony 
concert  of  Dec.   12,   1885. 


Henry  H.  Tuttle  &  Co., 

Dealers  in 
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Concerto  tor  Pianoforte,  No.  5.  In  K-thit.  Beethoven. 

Allegro. 

Adagio  un  poco  mosso. 

Allegro. 

The  fifth,  last,  and  greatest  of  Beethoven's  concertos  for  the  pianoforte 
was  composed  in  1809,  and  published  in  181 1,  under  the  description, 
"  Grand  Concert  pour  le  Pianoforte'  avec  accompagnement  de  l'Orchestre 
compose  et  dedie'  a  Son  Altesse  Imperiale  Rudolphe,  Archiduc  d'Autriche, 
&c,  par  L.  van  Beethoven.  CEuv.  73."  It  was  in  181 1,  also,  that  the 
work  was  first  publicly  played,  the  executant  being  Schneider,  the  place 
Leipzig.  But  the  concerto's  real  debut  may  be  said  to  have  occurred  in 
Vienna,  where,  two  months  afterward,  it  was  performed  under  Beethoven's 
own  eyes  —  not  in  his  hearing,  unhappily — by  the  master's  pupil,  Carl 
Czerny.  The  occasion,  inasmuch  as  it  sought  to  aid  a  charity  by  means 
of  a  very  miscellaneous  entertainment,  can  hardly  be  considered  worthy 
the  grandest  of  all  symphonies  with  pianoforte  obligato ;  but  such  works 
are  ever  superior  to  circumstances,  and  the  time  was  not  long  before  the 
concerto  found  itself  undisputed  chief  of  all  its  kind.  He  must  be  bold, 
indeed,  who  would  now  venture  to  question  the  supremacy  of  this  magnifi- 
cent example  of  Beethoven's  second  manner. 

"  There  are  some  works,"  writes  Sir  George  Grove,  "  in  which  the  poet, 
the  painter,  or  the  sculptor  has,  by  common  consent,  reached  the  very  sum- 
mit of  his  art,  and  on  which  there  is  only  one  universal  verdict  of  applause. 
Such  are  the  'Madonna  di  San  Sisto,'  the  'Venus  of  Milo,'  Milton's  'Lyci- 
das,'  and  Wordsworth's  'Ode  on  the  Intimations  of  Immortality.'  And 
such,  to  speak  of  an  art  which  is  not  less  great  or  abounding  in  master- 
pieces than  either  of  the  others,  is  the  E-flat  concerto  of  Beethoven."  This 
witness  is  true;  and  we  may  take  it  as  a  universal  verdict,  strengthened 
by  the  silent  testimony  of  the  composer  himself.  That  great  suspicion 
attaches  to  an   author's  estimate  of  his  own  works,  a  long  catalogue  of 
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examples  might  be  cited  to  prove.  But,  after  making  due  allowance  on 
this  score,  the  fact  is  significant  that  Beethoven  never  succeeded  in  giving 
his  fifth  concerto  a  successor.*  In  all  other  departments,  that  of  opera 
excepted,  he  labored  to  the  end,  even  contemplating  a  tenth  symphony  ; 
but,  while  in  the  plenitude  of  power,  he  ceased  to  write  pianoforte  concertos. 
Did  he  feel,  on  trial,  that  all  had  been  done  that  could  be  done, —  that  his 
latest  work  might  go  forth  as,  in  its  way,  the  ultimate  expression  of  his 
genius  ?  And  may  we  regard  the  fact  as  the  master's  own  most  powerful 
evidence  to  the  splendor  of  his  achievement  ? 

In  beginning  the  first  movement, —  allegro,  E-flat,  C,  Beethoven  departs 
farther  than  in  the  concerto  in  G  (No.  4)  from  the  orthodox  rule  which  that 
work  was  the  first  to  break.  There,  as  no  amateur  requires  telling,  the 
solo  instrument  starts  with  an  announcement  of  the  leading  theme,  after 
which  the  tutti  follows  in  regular  form.  Here  the  pianoforte,  instead  of 
merely  giving  a  "  cue  "  for  the  orchestra  to  follow,  enters  in  regal  style, 
asserting  its  distinctive  genius  and  character  by  sweeping  arpeggios  and 
rushing  scale  passages,  which  extend  from  end  to  end  of  the  keyboard. 
Nothing  can  be  more  grandiose  and  important.  Undoubtedly  Hauptmann 
is,  to  a  certain  extent,  right  when  he  styles  the  concerto  a  "  symphony  with 
pianoforte  obligato  " ;  but,  at  the  outset,  there  can  be  no  question  as  to 
which  is  supreme,  the  solo  instrument  or  the  orchestra.  The  pianoforte 
dominates ;  and  we  bear  the  fact  in  mind  even  when,  as  after  the  introduc- 
tory bars,  it  is  for  a  long  time  silent.  All  the  leading  themes  are  unfolded 
by  the  tutti,  and  in  this  connection  should  be  noticed,  beginning  with  the 
principal  given  out  by  the  first  violins.  The  first  subject  having  been  re- 
peated by  the  wind,  the  violins  develop  it  further ;  and,  shortly  after,  the 
second  theme  enters  in  E-flat  minor,  to  afford  not  only  a  happy  contrast,  but 
an  interesting  example  of  the  employment  of  one  rhythm  in  the  melody  and 
another  in  the  accompaniment.  Subsequent  to  the  repetition  of  this  subject 
by  the  wind,  imitative  use  is  made  of  the  "  turn  "  in  the  opening  bar  of  the 

*See  "  Entr'acte,"  page  79  of  this  book. 
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first  motive,  which  should  be  remembered  as  supplying  the  key  to  some 
important  parts  of  the  movement.  Another  feature  worthy  of  note  is  the 
beautiful  subsidiary  theme  (violins).  At  this  point,  the  pianoforte,  after 
a  brilliant  chromatic  scale  passage,  gives  out  with  emphasis  the  first  bars 
of  the  leading  theme,  which  supplies  material  for  a  brief  solo  prior  to  the 
enunciation  of  its  subordinate.  The  fantasia  portion  of  the  movement  now 
begins,  use  being  chiefly  made  of  passages  from  the  leading  theme.  Much 
of  high  interest  in  this  development  must  be  reluctantly  passed.  Following 
the  remarkable  sequential  passages,  familiar  to  musicians,  is  a  brilliant 
cadenza  for  the  pianoforte,  leading  to  the  reappearance  of  all  the  subjects 
in  order.  The  cadenza  is  approached  in  grandiloquent  style,  orchestral 
passages  in  march  rhythm  being  interspersed  with  brilliant  arpeggios  for 
the  solo.  Beethoven,  however,  does  not  leave  the  performer  to  extemporize 
a  cadence  of  his  own,  but  gives  the  following  express  direction,  "  Non  si 
fa  una  Cadenza,  ma'  s'  attaca  subito  il  sequente."  The  sequel  is  entirely 
novel  in  character,  being  really  a  cadence  with  orchestral  accompaniment, 
the  horns  having  the  second  subject,  while  the  strings  make  repeated 
allusions  to  the  first.  Eventually  the  entire  orchestra  joins,  and  so  the 
movement  advances  in  triumph  to  its  coda.  Such,  in  merest  outline,  is  this 
magnificent  allegro.     Pope  somewhere  observes:  — 

"  Whoever  thinks  a  faultless  piece  to  see 
Thinks  what  ne'er  was,  nor  is,  nor  e'er  shall  be." 

Pope  is  wrong. 

Adagio  un  poco  mosso  (B  major,  C).  Musicians  will  not  require  to  be 
told  that  the  key  of  this  movement  has  a  near  relationship,  enharmonically, 
to  that  of  the  preceding  allegro;  nor  need  it  be  pointed  out  that  the  change, 
taken  together  with  the  character  of  the  opening  theme,  secures  a  very 
impressive  effect.  We  look  for  a  real  Beethoven  adagio  when  a  solemn 
meaning  subject  falls   upon    the  ear.     With   unfailing   grace    and  beauty, 
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the  pianoforte  proceeds  to  vary  this  theme,  till  at  last  it  slowly  dies  away 
on  a  tonic  pedal.  The  return  to  E-flat  and  its  sequel,  introductory  to 
the  final  movement,  and  suggestive  of  its  leading  theme,  is  one  of  the 
master's  characteristic  surprises. 

After  this  "  pause,"  the  rondo  (allegro,  E-flat,  6-8)  is  at  once  at- 
tacked by  the  pianoforte  in  most  spirited  fashion.  The  brilliant,  exciting, 
and  masterly  development  of  the  subjects  cannot,  out  of  regard  for  exi- 
gencies of  space,  be  here  shown.  It  is  necessary,  however,  to  draw  atten- 
tion to  the  remarkable  episode  for  pianoforte  and  drum  which  leads  directly 
to  the  coda.  Students  of  Beethoven  well  know  his  partiality  for  the  tym- 
pani,  and  that  he  was  the  first  to  bestow  upon  them  the  dignity  of  a  solo 
instrument.  The  present  is  an  admirable  instance  of  such  favor,  the 
drums  sustaining  the  rhythm  of  the  horns  and  trumpets,  while  the  piano- 
forte, diminuendo  and  ritardando,  has  a  sequence  of  chords.  The  coda  is 
short,  but  emphatic,  putting  a  worthy  climax  to  a  glorious  work.  (London 
Philharmonic  Society  programme.) 

The  E-flat  pianoforte  concerto  was  played  in  Boston  (probably  for  the 
first  time)  at  a  concert  by  the  Germanias  on  March  4,  1854.  The  pianist 
was  Robert  Heller.  Performances  at  Boston  Symphony  concerts :  Jan.  28, 
1882  (Carl  Baermann)  ;  Jan.  3,  1885  (Carl  Baermann);  Nov.  13,  1886  (Carl 
Faelten)  ;  Jan.  7,  1888  (Miss  Aus  der  Ohe). 
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Bridal  Song. 
Dance. 

Michael  Ivanovitch  Glinka  is  the  earliest  Russian  composer  of  note, 
and,  with  Rubinstein  and  Tschaikowsky,  is  the  most  eminent  that  country 
has  yet  produced.  He  was  born  in  1803,  and  lived  until  1857.  Intensely 
patriotic  in  his  sympathies,  reared  in  court  circles,  his  works,  notably  two 
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operas,  "Life  for  the  Tsar"  and  "  Russian  and  Ludmilla,"  are  held  to  be 
of  national  importance  by  his  countrymen.  In  early  youth,  he  enjoyed 
the  advantage  of  lessons  in  pianoforte-playing  from  John  Field.  He 
visited  Italy,  and  made  a  study  of  Italian  singing  and  of  Italian  composi- 
tion, afterward  going  to  Berlin  to  study  harmony  and  counterpoint. 
Thence  he  returned  to  Russia,  and  became  court  conductor  and  director 
of  the  opera  and  choral  performances  at  the  imperial  churches.  From 
1840  to  1850,  he  wandered  throughout  Europe,  returning  to  Berlin,  where 
he  died.  Besides  his  operas,  Glinka  wrote  many  transcriptions,  romances, 
and  songs.  His  music  was  first  played  in  Boston  by  the  Theodore  Thomas 
Orchestra. 

Considering  his  claims  as  a  creative  artist,  M.  Fouque  compares  and 
contrasts  the  Russian  composer  with  his  contemporary,  Richard  Wagner : 
"  On  certain  sides  of  his  talent,  he  (Glinka)  came  near  the  great  German 
reformer.  It  is  a  curious  thing  that,  at  the  moment  when  the  author  of 
'  Tannhauser,'  dreaming  at  once  to  continue  Gluck  and  provoke  a  Germanic 
art-resurrection,  made  his  first  revolutionary  essay,  Glinka,  shaking  off  the 
yoke  of  Italian  tradition,  sought  to  create  a  national  music  in  the  North, 
at  the  same  time  that  he  renewed  the  forms  and  conditions  of  lyric  art. 
Wagner,  with  the  tenacious  will  which  was  half  his  genius,  made  into  a 
system  that  which  Glinka  practised  only  in  special  cases.  For  the  Russian 
musician,  as  for  the  German  master,  dramatic  music  was  intimately  con- 
nected with  the  sense  of  the  words.  That  exact  fitness,  that  striving  after 
an  expression  rigorously  true,  was  it  not  the  object  before  all  pursued  by 
the  author  of  '  Life  for  the  Tsar  ? '  He  who  was  trained  in  observance  of 
form,  do  we  not  see  him,  when  the  dramatic  situation  demands,  renounce 
all  idea  of  symmetrical  order,  to  follow  the  movement  of  the  scene,  and 
invent  that  variety  of  art,  so  dear  to  the  poet  of  the  '  Nibelungen  '  —  me- 
lodic recitative.  We  have  no  idea  of  seeking  to  establish  between  Wagner 
and  Glinka  a  close  and  absolute  parallel.  Not  only  was  the  sum  of  their 
genius  far  from  being  equal,  but  the  two  natures  and  the  two  temperaments 
were  dissimilar.  They  were  two  distinct  individualities,  two  countenances, 
wherein  it  would  be  childish  and  useless  to  seek  a  family  resemblance. 
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We  have,  however,  summarily  indicated  more  than  one  common  feature. 
Is  this  pure  chance  ?  Is  it  not  rather  that  Italian  domination  over  musical 
Europe  had  reached  its  end, —  that  the  hour  of  national  revindication  had 
sounded  ?  The  fact  is  clear,  indubitable  :  from  1836  to  1842,  a  Russian 
composer  proclaimed  at  St.  Petersburg  the  need  to  found  a  new  kind  of 
music,  and  produced  two  operas  in  which  the  character  and  aspirations  of 
the  great  Northern  nation  found  eloquent  and  faithful  expression." 

The  interesting  composition  played  to-day,  is  a  popular  example  of 
Glinka's  picturesque  -individuality.  One  previous  performance  by  the 
Boston  Symphony  Orchestra  is  recorded  on  May  21,  1886,  at  a  "Popular" 
concert. 


ENTR'ACTE. 

Beethovenana. 

In  August,  1875,  the  indefatigable  Mr.  Nottebohm,  who  has  made  so 
many  discoveries  in  the  field  of  Beethoven  literature  as  to  earn  for  himself 
the  title  of  "the  Beethoven  explorer,"  announced  in  the  "  Musikalisches 
Wochenblatt "  :  "An  Unfinished  Pianoforte  Concerto. —  Beethoven 
intended,  after  finishing  his  concerto  in  E-flat,  to  write  another.  Not  only 
are  there  numerous  sketches  for  it,  but  he  even  began  to  put  the  first  move- 
ment into  score,  and  made  great  progress  with  it.  The  sketches  fill  at 
least  fifty  pages,  and  belong  to  the  time  between  the  middle  of  18 14  and 
May,  18 1 5  (just  following  the  seventh  and  eighth  symphonies  and  the 
pianoforte  trio  in  B-flat).  The  score,  of  which  as  many  as  thirty  sheets 
(equal  to  sixty  pages)  are  in  existence,  was  begun  not  later  than  June,  18 15. 
It  is  to  be  regretted  that  the  work  was  not  completed ;  but  it  is  a  question 
whether,  in  that  case,  we  should  ever  have  possessed  the  sonata  for  piano- 
forte and  'cello,  Op.  102,  No.  2,  which  the  master  wrote  after  laying  aside 
the  concerto."  The  "  thirty  sheets  "  are  widely  scattered,  and  in  the  posses- 
sion of  many  persons  :  in  the  fourteen  years  since  their  discovery,  no  expo- 
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sition  of    their    contents    has    been   vouchsafed.     The    key   of    the    first 
movement  of  the  concerto  is  D. 

On  July  i,  1889,  there  was  performed  at  the  Richter  Concerts,  London, 
a  concerto  movement  from  what  is  supposed  to  be  an  unfinished  pianoforte 
concerto  in  D  by  Beethoven.  Only  recently,  the  parts  were  found  in  the 
possession  of  Herr  Emil  Bezecny,  of  Prague,  and  are  pronounced  by  Dr. 
Guido  Adler  to  be  a  genuine  production  of  Beethoven,  probably  dating 
from  about  1790,  or  before  the  composition  of  Beethoven's  first  published 
concerto.  From  an  article  published  by  Dr.  Adler,  it  transpires  that  a 
bundle  of  orchestral  parts  is  in  the  possession  of  Herr  Emil  Bezecny, 
of  Prague  j  and  on  the  cover  is  written  "  Concerto  in  D  dur,  fur 
Pianoforte  mit  Orchestra,  von  L.  v.  Beethoven."  Herr  Joseph  von 
Bezecny,  step-brother  to  E.  Bezecny,  and  Privy  Councillor  at  Vienna, 
possesses  the  pianoforte  part  on  similar  paper  to  that  of  the  orchestral 
parts,  and  by  the  same  hand.  On  the  cover  is  written  "  Beethoven  Con- 
cert, D  dur  (J.  B)."  J.  Bezecny  states  that  the  orchestral  parts  and  the 
pianoforte  part  are  in  the  handwriting  of  his  father,  who  was  principal  of 
an  institute  for  the  blind  at  Prague,  and  who  died  in  1873 ;  and,  further, 
that  his  father  taught  him  the  piano,  and  often  played  this  concerto,  or 
rather  the  first  movement,  with  him.  No  trace  has  been  found  of  any 
other  movements.  Now,  on  the  29th  of  March,  1795,  Beethoven  played 
a  concerto  at  a  concert  given  by  the  Tonkiinstlersocietat  at  Vienna ;  and 
Dr.  Adler  thinks  that  this  "  Prague  "  concerto  may  have  been  the  one  per- 
formed by  him  on  that  occasion,  and  not,  as  generally  supposed,  the  one 
in  B-flat  known  as  Op.  19.  The  programme  of  the  concert  is  in  existence, 
but  the  key  of  the  work  is  not  mentioned.  It  merely  states  that  a  "  new 
concerto  by  Beethoven"  will  be  given.  The  fact  that  the  music  of  the 
movement  (allegro)  is  essentially  Mozartish  in  form  and  character  is  agree- 
able and  convincing  evidence  in  Dr.  Adler's  sight  that  the  composition  is 
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from  the  pen  of  the  youthful  genius  who,  in  many  of  his  early  works,  has 
shown  how  directly  he  was  inspired  by  Mozart. 


In  Brussels,  a  few  weeks  ago.  M.  Gevaert  hit  upon  the  happy  idea  of 
presenting  at  the  same  concert  the  "  Italian  "  symphony  of  Mendelssohn 
and  the  "Harold  in  Italy"  of  Berlioz.  Upon  this,  "  Le  Guide  Musical" 
has  the  following  interesting  remarks  :  "  M.  Gevaert  obviously  favors  in- 
structive juxtapositions !  After  having  given  us,  at  his  preceding  concert, 
three  symphonies,  of  Haydn,  Mozart,  and  Beethoven,  he  followed  on  Sun- 
day with  these  two  important  works  of  the  two  masters  in  whom  was 
epitomized  about  half  a  century  ago  the  whole  of  the  musical  Romantic 
movement.  Berlioz  and  Mendelssohn  had  met  at  Rome,  and,  on  their 
return  home,  had  each  conceived  the  idea  of  a  symphonic  work  embodying 
their  Italian  impressions.  Mendelssohn's  work  is  dated  1833  ;  that  by 
Berlioz,  1834.  Both  derive  their  inspiration  from  the  same  source,  yet 
greater  contrast  it  would  be  impossible  to  imagine.  Even  the  national 
themes  employed  by  both  almost  change  character.  Proof  decisive  this, 
that,  in  spite  of  our  theories  on  realism  and  symbolism,  a  work  of  art  is 
always  and  above  all  an  act  of  personal  interpretation.  That  which  strikes 
one  most  in  these  two  works  is  the  diversity  of  the  methods  employed. 
Reared  in  a  classic  musical  atmosphere,  Mendelssohn  is  more  musician  than 
painter.  All  his  powers  are  devoted  to  the  development  and  arrangement 
of  his  themes  according  to  the  rules  of  composition,  vivified  by  his  rich 
and  genial  fancy.  He  composes  rather  than  dreams,  and  attends  particu- 
larly to  the  happy  combination  of  the  melodies  with  which  a  delicate  sensi- 
bility has  inspired  him.  The  other  gives  a  precise  signification  to  every 
phrase ;  and  the  repetitions,  the  modifications,  the  modulations  of  the  sub- 
jects are  no  longer  the  work  of  his  fancy,  but  are  directly  caused  (motivees) 
by  the  poetic  idea  which  he  has  set  himself  to  translate  by  means  of  sounds. 
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Symphony  in  A,  "  Italian."  Mendelssohn. 

Allegro  vivace. 
Andante  con  tnoto. 
Con  moto  moderato. 
Saltarello  {presto). 

The  name  of  "  Italian,"  by  which  this  delightful  work  is  known,  is  due 
to  Mendelssohn  himself.  He  composed  it  during  his  stay  in  Italy  in  183 1, 
and  repeatedly  refers  to  it  under  that  title  in  his  charming  letters  home, 
to  distinguish  it  from  the  "Walpurgis  Night,"  which  in  joke  he  calls  the 
"  Saxon  symphony,"  and  the  "  Hebrides  "  overture,  which  he  also  wrote  at 
the  same  time,  as  well  as  from  the  "  Scotch  "  symphony,  which  he  planned 
and  made  some  progress  with  during  that  period  of  astonishing  activity. 
The  opening  and  closing  movements  appear  to  have  been  composed  in 
Rome  itself.  At  any  rate,  writing  from  Rome  on  the  22d  February,  183 1, 
after  he  had  been  there  four  months,  he  tells  his  sisters  that  the  "  Italian 
symphony  is  making  great  progress.  It  will  be  the  gayest  thing  I  have 
ever  done,  especially  the  last  movement.  For  the  adagio,  I  have  not  found 
anything  yet  exactly  right,  and  I  think  I  must  put  it  off  for  Naples."  A 
week  later,  he  is  in  the  same  mind ;  and,  lamenting  how  fast  the  time 
flies,  and  very  unnecessarily  upbraiding  himself  for  not  making  the  best  use 
of  it,  he  continues :  "  If  I  could  do  but  one  of  my  two  symphonies  here  ! 
but  the  Italian  one  I  must  and  will  put  off  till  I  have  seen  Naples,  which 
must  play  a  part  in  it."  The  part  which  it  did  play,  then,  is  the  slow 
movement.  Of  the  scherzo,  or  what  stands  for  it,  more  anon.  The  andante, 
if  anything,  is  Mendelssohn's  visit  to  Naples.  It  is  difficult  to  realize  this, 
and  to  find  in  that  grave,  beautiful,  regretful  strain  a  reflection  of  the 
streets  and  quays  of  the  noisiest  and  most  brilliant  city  in  the  world.  It  is 
not  like  the  protest  of  an  earnest-minded  man  against  the  frivolity  and 
recklessness  of  the  "  great  sinful  streets  of  Naples,"  which  raised  so  power- 
fully the  indignation  of  a  poet  of  our  own  days.  It  would  seem  to  have 
been  more  appropriately  the  production,  or  rather  the  suggestion,  of  some 
solemn  evening  hour  in  Rome,  in  the  gathering  shades  of  St.  Peter's  or  the 
mouldering,  quaint  grandeur  of  the  Vatican  gardens.  And  we  cling  to  this 
idea,  notwithstanding  the  two  letters  just  quoted ;  for  it  was  not  till  the 
5th  of  April  that  he  left  Rome,  and  the  Holy  Week  and  Easter  had  come 
in  the  interval,  and  he  had  gone  through  the  wonderful  ceremonials  of  that 
time,  and  had  had  the  lovely  land  journey  —  by  road,  not  by  railway  — 
from  Rome  to  Naples  in  which  to  collect  his  impressions  and  mature  his 
ideas.  This  andante  (often,  though  entirely  without  warrant,  called  the 
Pilgrims'  March)  is  one  of  the  most  favorite  orchestral  pieces  in  the  whole 
repertoire  of  music,  and  probably  shares  with  the  allegretto  of  Beethoven's 
No.  8  symphony  the  honor  of  having  made  more  people  happy  than  any 
other  piece. 

The  opening  movement,  allegro  vivace,  seems  to  embody  the  general 
feelings  aroused  by  Mendelssohn's  entrance  into  Italy  and  his  journey  from 
the  Alps  to  Rome,  of  which  such  delightful  records  are  left  in  his  letters. 
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It  is  full  of  the  "  open  air  "  and  "  blue  sky  "  and  the  "  season  of  blossoms  " 
that  he  loved  so  much  and  is  always  talking  about  in  the  letters  of  this 
period.  Never,  perhaps,  was  music  written  more  wonderfully  full  of  the 
fire  of  youth  and  the  animal  spirits  of  a  man  at  once  thoroughly  genial  and 
thoroughly  refined.  There  is  something  irresistible  in  the  gay  elan  with 
which  it  starts  off  at  once  without  an  instant's  hesitation, —  in  this  respect 
like,  and  yet  in  much  else  how  unlike,  Beethoven's  eighth  symphony ! 
How  bright  and  variegated  is  the  color  of  the  opening,  as  the  flutes,  clari- 
nets, and  oboes  come  dancing  in  one  after  the  other,  and  the  staccato  bass 
picks  its  way  about  so  effectively ! 

The  subject  is  developed  at  considerable  length  before  the  introduction 
of  the  "  second  subject "  proper.  The  latter,  when  it  arrives,  is  given  to 
his  favorite  clarinets,  and  might  well  be  the  very  phrase  which  came  into 
his  head  a  propos  to  Goethe's  line,  "  Die  ganze  Luft  ist  Warm  und  Blii- 
thevoll,"  in  speaking  of  which,  indeed,  he  especially  names  them. 

The  second  part  of  the  movement  (after  the  double  bar)  opens  with 
equal  beauty  and  originality,  with  a  delicious  fugato  passage,  for  the  strings 
only,  on  a  crisp  and  spirited  subject  now  introduced,  and  ending  in  the  re- 
appearance of  the  opening  theme.  The  subject  of  this  fugato  is  re-em- 
ployed more  than  once  in  the  coda  which  terminates  the  movement. 
Another  melody  which  appears  only  in  the  second  part  is  a  joyous  strain 
commenced  by  the  second  violins  and  continued  by  the  flute,  with  a  de- 
licious accompaniment  of  staccato  triplets  in  the  fiddles  and  detached 
pizzicato  notes  in  the  bass.  Mendelssohn  must  always  have  his  'cello  solo. 
It  is  found  in  his  very  first  symphony,  written  when  he  was  barely  twelve 
years  old ;  and  here  it  comes  in  with  excellent  effect  on  the  return  of  the 
second  subject,  with  a  charming  triplet  accompaniment  above  it  in  the  flutes 
and  clarinets  alternately.  Of  the  innumerable  beautiful  and  masterly  de- 
tails which  crowd  his  first  movement  (such  as  the  long-holding  A  in  the 
oboes  during  the  modulation  from  F-sharp  minor  into  D  immediately  pre- 
ceding the  reprise  of  the  chief  subject,  the  B  and  G  in  the  first  violins  ac- 
companying the  second  subject  on  its  first  appearance),  one  might  write 
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for  a  week.  But  the  music  itself  is  better  than  any  commentary.  Let  that 
be  marked,  learned,  and  inwardly  digested,  and  the  object. of  these  remarks 
will  be  more  than  gained. 

Such  is  this  most  gay  and  joyous  movement.  And  yet,  as  if  to  show 
that  no  great  poet  is  without  a  touch  of  melancholy,  even  in  his  brightest 
moods,  and  as  if  to  remind  us  that  we  are  not  to  be  "  merry  when  we  hear 
sweet  music,"  Mendelssohn  has  introduced  a  delicious  color  of  sadness  in 
a  beautiful  phrase  just  at  the  end  of  the  first  part  of  the  movement,  with 
the  answer  in  the  violins  which  follows  it  and  leads  into  the  return  of  the 
first  part.  The  phrase  reappears  at  the  close  of  the  entire  movement,  but 
more  fully  accompanied,  and  without  the  same  regretful  tone  as  before. 

The  second  movement  is  the  well-known  andante  con  tnoto  already 
spoken  of, —  often  unwarrantably  called  the  Pilgrims'  March, —  which,  for 
originality,  beauty,  and  depth  of  sentiment,  stands,  if  not  without  a  rival, 
certainly  without  a  compeer.  It  is  in  D  minor,  and  begins  with  a  loud  call 
to  prayer  or  meditation,  like  the  cry  of  the  muezzin  from  the  minaret.  The 
rest  of  this  movement  is  too  well  known  to  need  mention  :  only  we  cannot 
refrain  from  noting  the  delicious  part  taken  by  the  two  flutes,  interweaving 
their  sweet  voices  with  delicious  independence  of  each  other  and  their 
fellows  in  the  band ;  the  fine  change  where  the  clarinets  come  in  A  major, 
—  not  altogether  unmindful  of  a  similar  change  in  the  allegretto  in  Bee- 
thoven's No.  7  symphony;  and  the  beautiful  idea  where  the  strings  and  the 
wind  answer  one  another  energetically  above  the  delicate  staccato  bass 
figure,  like  "deep  calling  unto  deep." 

With  regard  to  the  third  movement,  con  moto  moderate,  which  occupies 
the  place  of  the  usual  minuet  or  scherzo,  there  is  a  tradition  (said  to  origi- 
nate with  Mendelssohn's  brother-in-law  Hensel,  but  still  of  uncertain 
authority)  that  it  was  transferred  to  its  present  place  from  some  earlier 
composition.  It  is  not,  however,  to  be  found  in  either  of  the  twelve  un- 
published juvenile  symphonies,  and  in  the  first  rough  draft  of  this  sym- 
phony there  is  no  sign  of  its  having  been  interpolated,  as  the  writer  can 
vouch  from  actual  inspection.  In  style,  this  lovely  movement  is  no  doubt 
earlier  than  the  rest  of  the  work.  The  opening  subject  has  a  Mozartish 
turn ;  indeed,  it  may  be  found  almost  note  for  note  in  Mozart,  and  there  is 
a  fine  Mozart  flavor  in  the  four  bars  of  coda  at  the  end  of  the  first  section. 
But  these  resemblances  only  last  long  enough  to  please  us  by  the  associa- 
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tion,  and  the  rest  of  the  subjects  and  the  whole  of  the  treatment  are  as  in- 
dividual Mendejssohn  as  anything  in  the  whole  range  of  his  works.  So 
also  is  the  trio,  which  was  certainly  never  anticipated  by  Mozart,  and  is  as 
beautiful  and  as  fresh  as  music  can  be. 

The  finale  was  doubtless  inspired  by  the  Carnival  of  Rome,  in  the  fun 
of  which  Mendelssohn  joined  as  heartily  as  any  born  Italian,  and  of  which 
he  has  left  an  excellent  description  (though  not  so  vivid  as  this  finale)  in 
his  letters.  It  is  entitled  "  Saltarello  "  in  the  printed  score,  thus  giving  the 
author's  direct  corroboration  to  the  connection  of  his  work  with  Italy.  The 
Saltarello  differs  from  the  Tarantella  in  having  a  leaping  step,  to  accom- 
modate which  the  phrase  contains  a  crotchet  in  place  of  the  even  quavers 
of  the  other.  This  will  be  seen  at  once  from  the  theme  of  the  present 
Saltarello  (where  the  crotchet  is  however  represented  by  a  quaver  and  a 
rest).  There  are  three  distinct  themes  in  this  movement, —  two  Saltarellos, 
and  a  third  subject  of  busy  whirling  motion,  and  different  rhythm  from  the 
others, —  in  fact,  a  Tarantella.  This  last  works  up  the  tumult  in  an  aston- 
ishing way,  till  the  mad  dancers  seem  almost  visible,  and  a  most  Oriental 
effect  is  added  by  the  steady  iteration  of  the  drum ;  while  first  the  clari- 
nets, and  then  the  oboes  and  flutes,  take  up  a  new  little  subject  with  a 
melancholy  pathos  in  it,  like  prophets  standing  in  the' background,  point- 
ing the  moral  of  the  revelry.  As  the  close  approaches,  the  dancers  drop 
off,  the  lights  go  out,  and  the  lament  makes  its  way  more  obviously  to 
the  ear. 

A  passage  relating  to  the  symphony,  from  one  of  his  published  letters, 
is  full  of  interest,  as  showing  the  characteristically  earnest,  modest  way  in 
which  Mendelssohn  regarded  his  work.  "Berlin,  April  6,  1833.  My  work, 
about  which  I  had  so  recently  so  many  misgivings,  is  finished ;  and  now 
that  I  look  it  over,  I  find,  contrary  to  my  expectations,  that  it  satisfies  me. 
I  believe  it  has  become  a  good  piece ;  and,  be  that  as  it  may,  I  feel  that 
it  shows  progress,  and  that  is  the  main  point.  So  long  as  I  feel  this,  I 
know  that  I  can  enjoy  life  and  be  happy ;  but  the  bitterest  moments  I  can 
imagine  or  ever  endured  were  those  of  last  autumn,  when  I  was  in  difficulty 
about  it.  Would  that  this  mood  of  happy  satisfaction  could  be  collected 
and  preserved, —  but  that  is  the  worst  of  it !  I  know  for  certain  that,  when 
the  evil  day  comes  again,  I  shall  have  forgotten  it  all ;  and  against  it  I 
know  no  safeguard,  nor  can  you  tell  me  of  any." 

Among  all  Mendelssohn's  works  there  is  not  one  more  characteristic 
than  this  symphony  of  that  cheerful,  sunshiny,  happy  disposition  which 
was  almost  more  remarkable  than  his  genius.  Well  might  he  call  it  the 
gayest  thing  he  had  written.  It  is  not  only  that  there  is  not  a  dull  bar 
in  the  work  :  there  is  a  force  of  freshness  and  life,  and  of  youth,  innocent 
without  being  weak,  to  which,  perhaps,  no  parallel  can  be  found,  except  it 
be  his  own  G  minor  concerto,  which  indeed  was  the  offspring  of  the  same 
happy  time  of  his  life.  The  B-flat  symphony  of  Beethoven  in  some  respects 
resembles  it,  but  the  absolute  youth,  the  extraordinary  spring,  the  action 
for  the  mere  sake  of  it,  and  because  it  can't  be  helped,  is  wanting  even 
there.  What  a  quality  to  possess  !  and  how  fortunate  for  him,  and  for  us 
for  whom  he  wrote,  that  Mendelssohn's  circumstances  were  such  as  to  put 
him  above  the  reach  of  those  sordid  anxieties  and  cares  which  were  such 
a  clog  on  Mozart,  Schubert,  and  Beethoven,  and  to  enable  him  to  indulge 
the  hopes  and  aspirations  of  youth  to  the  full  extent  to  which  his  pure 
mind  and  loving  spirit  prompted  !     (Reduction  of  an  analysis  by  G.  Grove.) 

The  "  Italian  "  symphony  appears  on  a  programme  of  the  Musical  Fund 
Society,  bearing  date  of  Jan.  19,  1850.  This  probably  was  its  first  per- 
formance in  Boston.  It  has  been  heard  twice  at  Boston  Symphony  Con- 
certs :  Oct,  25,  1884,  Oct.  16,  1886  (Mr.  Gericke.) 
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Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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FOURTH  REHEARSAL  and  CONCERT. 


Friday   Afternoon,    November    I,   at  2.30. 
Saturday   Evening,  November  2,  at  8.00. 


PROGRAMME 


Weber  Overture,  "  Euryanthe  " 

Weber  Lysiart's  Air  from  "Euryanthe" 

Arthur  Bird  Two  Episodes  for  Orchestra  (M.  S.) 

(a.)    Oriental  Scene. 
(b.)    Intermezzo. 

First  time  in    Boston. 

Songs  with  Pianoforte. 

Volkmann   -  Symphony  in  B-flat 


Soloist,    Mr.    EMIL    FISCHER. 
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The  Kneisel  Quartet. 


FIFTH     SEASON,    1889-90. 


Mr.    FRANZ   KNEISEL,    1st  Violin. 

Mr.  OTTO  ROTH,  2d  Violin. 

Mr.   LOUIS  SVECENSKI,  Viola. 

Mr.  ANTON  HEKKING,  Violoncello. 


SIX  SUBSCRIPTION  CONCERTS 

IN    CHICKERING     HALL, 

WITH   THE  ASSISTANCE  OF 

Mrs.  CORINNE   MOORE-LAWSON, 
Miss  ROSE  STEWART, 

Miss  ADELE  AUS  DER  OHE, 

Mr.   ERNST  PERABO, 

Mr.  ARTHUR  FOOTE 


MONDAY    EVENINGS    AT    EIGHT, 

October    28th,    December    2d,   December    30th,  January    27th,   February 

24th,   and    March   3 1st. 


SUBSCRIPTION   LIST  NOW  OPEN  AT  THE    BOX  OFFICE,   MUSIC  HALL. 

Season  Tickets  with    reserved   Seats  for  the  Series  now    on    sale    at    the    Box 
Office,  Music   Hall. 


BOSTON    MUSIC    HALL. 


Thursday,    October    31st,   at    8, 

FIRST   APPEARANCE   OF 

OTTO    HEGNER. 


Sale    of    seats    at    the    Box    Office,    Monday, 
October  28th. 
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STEINERT    HALL. 

SEASON    1889-90. 


The  Adamowski  Quartet. 

Mr.  T.   ADAMOWSKI,   1st  Violin. 

Mr.   A.    MOLDAUER,  2d  Violin. 
Mr.    D.    KUNTZ,  Viola. 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE   CONCERTS, 

MONDAY     EVENINGS, 
November     18th,    December    9th,    and    January    6th. 


SOLOISTS: 

Miss  MARY  E.  OBRION,  Mr.  W.  J.  WINCH,  Mr.   ELIOT  HUBBARD, 

Mr.  CLAYTON  JOHNS. 


SUBSCRIPTION     NOW    OPEN    AT    THE    BOX    OFFICE,     MUSIC    HALL. 


This  Programme  is  Printed  by  Geo.  H.  Ellis,  No.  141 

Franklin    Street,  Boston* 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special   rates  are  offered,   and   professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading   and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOR  0EAT0KI0  AND  OFEBA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149 A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM.       * 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  ^  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow  Scholtz  Method.         Speaks  English  Fluently. 

33  Mt.  Vernon  St..  BOSTON. 


RFRARI1  Till  I ANMFR  Teacher  of  Piano  and  Harmony, 

ULrmnU    IHILLHHUILn,  1  65  TREMONT  STREET. 

F.  C.  BURKART,  Te™Hl°lJ^S2&*< 


ALBIN  R.  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requirin^^T  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S    VOICES 

CAN  BK  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Mr.  JOHN  ORTH, 


Teacher  of  Piano 

Has  Removed  to 

149A  Tremont   Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -         -        MASS. 


SUMNER  COOUDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


Miss  H.  G.  RICHARDSON, 


Vocal  Instruction, 

Thursdays,    Fridays,    and    Saturdays, 
127A  TREMONT  ST. 

Opposite  Park  Street. 


Miss  KIRK, 


Teacher  of  Singing. 

Highest  testimonial  from  Prof.  Vannuccini, 
endorsed  by  Albert  Randegger  (Royal  Academy 
of   Music,    London);    F.    Paolo  Tosti  ;  L.    Denza 

(London  Academy  of  Music). 

The  "  LUDLOW,"  Trinity  Terrace,  Copley  Sq. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Fourth  Rehearsal  and  Concert, 

FRIDAY  AFTERNOON,   NOVEMBER    I,  AT  2.30. 
SATURDAY   EVENING,   NOVEMBER  2,  AT  8.00. 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES     PREPARED    BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to    Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magniflceat  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS   O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


rf7 

fe  #=  #r 
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FOURTH  REHEARSAL  and  CONCERT. 


Friday    Afternoon,    November    I,   at  2.30. 
Saturday    Evening,  November   2,  at  8.00. 

PROGRAMME. 

Weber       -  -       -  -      Overture,  "  Euryanthe" 

Weber       -  Air,  "Wo  berg,  ich  mich?"  From  "Euryanthe" 

Arthur  Bird  -  Two  Episodes  for  Orchestra  (MS.) 

(a,)    Scene  Orientale. 
(b.)    Intermezzo  and  Trio. 

(First  time  in   Boston.) 

Songs  with  Pianoforte. 

Litolff    ---  -_.____--       "Resignation" 

Schumann      -----    Romance,  from  "Spanish  Liebeslieder."    Op,  138 

Volkmann   -----    Symphony  No.  2,  in  B-flat,  Op.  53 

Allegro  vivace.     Allegretto. 

Andantino  :   Allegro.     Allegro  vivace.     Piu  mosso  ;   Presto. 


Soloist,    Mr.    EMIL    FISCHER. 


THE   PIANO   USED   IS   A   STEIN-WAY. 


The   Programme  for  the  next   Public   Rehearsal   and   Concert  will   be  found    on 
page    123. 
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SHORE    LINE 


BOSTON 


TO 


NEW   YORK 
BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  430  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH   IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  Groton. 

ThelLast  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1.30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  latest  train  affords  the  opportunity  of  a  long  evening  in  the  city.  It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.  It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only^Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

Tdiivi.  ic,„d|NEW  YORK,  from  Grand  Central  Station, 
iRAi.rs  leaver  BOSTON>  FROM  pARK  square  Station. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  the  time  betweem 
Boston  and  New  York  of  the  above  trains  will  be  materially  shortened;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.^KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


Op.  5 

Five  Songs. 


HERBSTGEFUHL 

CHANSON  DES  LAYANDIERES, 

'TWAS  APRIL. 

RAFT  SONG. 

AT  DAYBREAK. 


The  above  have  been  recently 
published  by  the 

BOSTON  MUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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CARL    MARIA  VON  WEBER. 

Weber's  life-story  makes  one  of  the  pathetic  pages  in  the  biography  of 
musicians.  Passing  over  the  period  of  his  youth,  in  which  the  important 
influences  were  a  vain,  ill-balanced  parent  (whose  inordinate  desire  to 
make  of  his  infant  son  a  prodigy,  like  Mozart,  endowed  the  boy  with  a  poor 
physique),  and  a  confusion  of  knowledge,  the  reflection  of  countless  teach- 
ers representing  all  grades  of  ignorance  and  excellence, —  a  period,  too,  in 
which  the  careless  society  of  the  father  dulled  the  youth's  moral  sense  or 
failed  to  protect  it, —  the  season  of  his  manhood,  from  the  time  of  his  mar- 
riage to  his  death,  stands  almost  unparalleled  in  its  persistent  conflict  with 
fate.  Occupied  at  some  court  opera,  either  at  Prague,  Dresden,  Berlin,  or 
Vienna,  incessantly  active  in  a  routine  often  onerous  and  humiliating,  the 
fine  spirit  of  the  man,  his  generous  confidence,  his  loyalty  to  the  men  of  his 
guild,  which  was  seldom  reciprocated  and  more  often  scorned,  grew  and 
developed  in  his  music  until  in  "  Der  Freischiitz  "  he  gave  Germany  a 
national  opera  and  founded  a  school  which  "  Tannhauser  "  and  "  Lohen- 
grin "  distinctly  echo.  Through  years  of  the  most  imbittering  intrigue, 
jealousy,  and  disappointment,  Weber  walked  unswervingly.  His  gradually 
developing  style,  his  reforms  in  the  manner  of  producing  opera,  and  his 
introduction  of  some  of  the  works  of  Mehul  and  Isouard  in  the  place  of 
the  tinkling  Italian  operas  in  vogue  won  him  many  friends  and  created 
bitter  enemies.  But  almost  from  his  rise  before  the  public  Weber  was 
beloved  by  the  German  people.  Court  intrigues  conditioned  his  promotion 
and  withheld  from  him  the  insignia  of  royal  favor,  but  he  held  the  popular 
heart.     Weber's  intimate  circle  was  always  refined   and  cultivated.     His 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,   Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


JUST  PUBLISHED. 

A   Group    of   Six   Songs, 

By  WALTER  PETZET. 

PRICE,  75  CTS.  NET. 

"The  whole  series  is  up  to  the  level  of  the  Lieder 
of  more  distinguished,  but  possibly  not  more  talented 
composers  than  Mr.  Petzet."— Music  and  Drama. 

"An  exquisite  and  unique  little  volume  of  Vocal 
Gems."—  The  Folio. 


IN     PRESS. 


TWELVE    LYRICS, 


A.  GORING  THOMAS. 

A  new  collection  of  beautiful  songs  and  duets  by 
this  popular  composer. 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  /J,  187b. 


FLYNT   WAIST,    or    TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  0/ the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 
is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.^  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  HE^p*  Our  "Manual,"  containisg  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 

EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  50  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  iob- 
bers  and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

is  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.      TRY  THEM. 


EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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home  life  was  ideal,  and  there  exists  no  more  tender  picture  of  sacrifice 
than  his  decision  to  take  the  journey  to  London  to  produce  "  Oberon,"  the 
result  of  which  would  provide  a  maintenance  for  his  wife  and  children, 
while  in  his  exhausted  physical  state  it  surely  would  lose  him  his  life. 
Weber  never  returned  from  London. 


Overture,  "Euryanthe."  Weber. 

The  great  success  of  "  Der  Freischiitz,"  in  182 1,  turned  the  attention 
of  leading  opera  managers  to  Weber,  who  agreed,  with  Dominico  Barbaja, 
to  write  a  second  opera.  Barbaja,  it  may  be  said,  operated  extensively  in 
Southern  Europe,  but  particularly  at  trie  Karnthnerthor  Theatre,  Vienna. 
After  much  trouble,  Weber  accepted  a  libretto  at  the  hands  of  Wilhelmine 
von  Chezy,  a  blue-stocking  from  Dresden  (whom  Hanslick  once  called 
witty).  This  eccentric  person  laid  before  him  a  sketch  made  from  a 
German  translation  of  an  old  French  romance,  "  Histoire  de  Gerard  de 
Ne'vers,  et  de  la  belle  et  vertueuse  Euryanthe,  sa  mie."  The  opera  failed, 
chiefly  because  of  the  utterly  meaningless  libretto  of  the  Von  Chezy  of  whom 
it  is  related  that,  on  the  night  of  the  first  performance  of  "Euryanthe," 
Oct.  25,  1823,  in  the  Karnthnerthor  Theatre,  Vienna,  coming  in  rather 
late,  when  the  aisles  were  filled,  she  tried  to  find  her  way  to  the  front  over 


R.  h.  white  &  co. 

Second    Floor,  Front. 
DESIRING    TO    PLACE    OUR 

New  Worsted  and  Art  Embroidery  Department 

Which  is  now  under  the  management  of  Mrs.  A.  T.  Fogg,  late  of  Hamilton  Place,  promi- 
nently before  the  public  at  all  times,  we  again  call  attention  to  our  vast  assortment  of  novel 
and  staple  Embroidery  Goods,  suitable  for  Birthday,  Wedding,  and  Christmas  Gifts. 

Our  stock  is  all  new,  having  been  selected  with  great  care  by  Mrs.  Fogg  in  all  the  mar- 
kets of  Europe ;  and  our  customers  can  rely  upon  finding  an  assortment  of  goods  which 
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the  crowd,  exclaiming :  "  Make  room,  make  room  for  me,  I  say  !     I  tell  you 
I  am  the  poetess !  the  poetess  !  " 

The  opera  was  mostly  written  in  the  summer  of  1822,  in  Hosterlitz, 
where  Weber  and  his  wife  and  infant  son  were  staying.  During  that  sum- 
mer, Sir  Julius  Benedict  was  Weber's  pupil,  and  he  writes  thus  of  the 
work  in  hand  :  "  Watching  the  progress  of  his  '  Euryanthe  '  from  the  first 
note  to  its  completion,  I  had  the  best  opportunity  of  observing  his  system 
of  composing.  Many  a  time  might  he  be  seen  early  in  the  morning,  some 
closely  written  pages  in  his  hand,  which  he  stood  still  to  read,  and  then 
wandered  on  through  forest  and  glen  muttering  to  himself.  He  was  learn- 
ing by  heart  the  words  of  '  Euryanthe,'  which  he  studied  until  he  made 
them  a  portion  of  himself, —  his  own  creation,  as  it  were.  His  genius 
would  sometimes  lie  dormant  during  his  frequent  repetition  of  the  words, 
and  then  the  idea  of  a  whole  musical  piece  would  flash  upon  his  mind,  like 
the  bursting  of  light  into  darkness.  It  would  then  remain  there  uneffaced, 
gradually  assuming  a  perfect  shape  ;  and  not  till  this  process  was  attained 
would  he  put  it  down  on  paper.  His  first  transcriptions  were  usually 
penned  on  the  return  from  his  solitary  walks.  He  then  noted  down  the 
voices  fully,  and  only  marked  here  and  there  the  harmonies  or  the  places 
where  particular  instruments  were  to  be  introduced.  Sometimes,  he  indicated 
by  signs,  known  only  to  himself,  his  most  characteristic  orchestral  effects  ; 
then  he  would  play  to  his  wife  or  to  me,  from  these  incomplete  sketches, 
the  most  striking  pieces  of  the  opera,  invariably  in  the  form  they  afterwards 
maintained.  The  whole  was  so  thoroughly  developed  in  his  brain  that  his 
instrumentation  was  little  more  than  the  labor  of  a  copyist ;  and  the  notes 
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flowed  to  his  pen  with  the  marks  of  all  the  shading  of  expression,  as  if 
copperplated  on  the  paper.  .  .  .  The  scoring  of  the  opera  of  '  Euryanthe  ' 
from  his  sketches  occupied  only  sixty  days." 

"  Following  his  usual  practice,  Weber  drew  upon  the  themes  of  the 
opera  for  the  subjects  of  its  prelude.  Both  the  first  and  second  motives 
come  from  the  music  of  the  hero,  Adolar,  the  first  —  immediately  follow- 
ing the  brilliant  and  very  Weberesque  exordium  —  being  connected  with  an 
expression  of  trust  in  Euryanthe 's  faithfulness  when  exposed  to  the  same 
temptation  as  that  which  assails  Shakespeare's  Cymbeline.  The  second  sub- 
ject —  a  very  beautiful  and  characteristic  melody  stated  by  the  violins  — 
expresses  the  confidence  and  joy  with  which  Adolar  anticipates  reunion 
with  his  beloved.  These  themes  are  worked  into  the  regular  form  of  an 
overture,  save  that  two  important  episodes  come  together  between  the 
development  of  the  second  subject  and  the  recapitulation,  occupying,  there- 
fore, the  place  of  a  '  working  out.'  The  first  episode,  largo,  given  to  muted 
violins  in  eight  parts  accompanied  by  the  violas,  trem.,  has  direct  reference 
to  that  part  of  the  drama  in  which  Euryanthe  conveys  to  the  wicked  Eg- 
lantine a  secret  concerning  some  unfortunate  lovers  who  make  a  spectral 
appearance.  The  lovers  and  their  apparitions  are  of  Weber's  own  devising. 
On  this  account,  he  thought  a  great  deal  of  them,  and  at  first  intended  that 
the  curtain  should  rise  with  the  beginning  of  the  largo,  and  show  a  tableau 
of  the  incident.  On  reflection,  he  abandoned  the  idea,  as  tending  to 
divert  regard  from  very  mysterious  and  cunningly  devised  music.  The 
second  episode  is  contrapuntal,  and  consists  of  imitative  treatment  of  a 
subject  which  doubtless  had  a  special  significance  in  the  composer's  mind  ; 
but  what  it  was  cannot  now  be  ascertained." 


SPECIAL    SALE    OF 


$1.00  Gh0VES. 


R.  H.  Stearns  &  Co., 

TREMONT  ST.  &  TEMPLE  PLACE. 

(105) 


Recitative  and  Air,  "Wo  berg'  ich  mich?"  from  "  Euryanthe." 


Weber. 


The  Counts  Adolar  and  Lysiart  both  love  Euryanthe,  who  has  secretly 
given  her  troth  to  the  former.  When  Lysiart  hears  of  this,  he  conspires  to 
prevent  the  marriage;  but  his  many  wicked  plans  are  foiled,  and  he  is 
finally  unsuccessful.  The  scene  sung  to-day,  in  the  opera  assigned  to 
Lysiart,  introduces  the  second  act, —  a  point  in  the  tale  of  Weber's  libret- 
tist at  which  Lysiart's  bad  deeds  begin. 

Recitative. 

I  fain  would  hide ! 
Where  can  I  rest  recover  ? 

Ah  !  mad'ning  phantasy,  thou  didst  betray, 

To  see  in  her  an  easy  prey ! 

Ye  mountains,  crush  a  baffled  lover ; 

Ye  echoes  round,  ne'er  make  reply 

In  answer  to  my  hopeless  sigh ! 

She  scorns  my  love  ! 

My  heart  is  rent  asunder ! 

Andante. 

Stay  ardent  longing  stealing  o'er  me  ! 

From  me  she  turns  to  Heaven  above. 

As  queen  of  virtue,  I  adore  thee, 

So  pure  in  nature  and  in  love, 

What  will  be  lands  and  wealth  to  me  ? 

Deprived  of  her,  how  drear  the  world  must  be ! 


96B*5S?|Jt. 

Ladies'  Tailors  and  Dressmakers. 

Mr.  Vincent  Ballard  has  selected  abroad 
a  great  variety  of  High  Class  Novelties, 
comprising  the  Latest  Productions  in 

Cloths  and  Rich  Dress  Goods. 


Pn  exhibition,  Imported  Model  Garments  and  those  of  original  designs,  in 
which  are    included 

English  Jackets,  Gowns,  Ulsters,  French  Wraps,  and  Evening  Dresses. 

(106) 


Could  I  be  loved  ?     My  heart  says  nay  ! 
Away,  unhappy  thought,  away ! 
She  loves  him  ! 

Allegro. 

And  shall  he  obtain  thee  ? 

And  live  to  shame  me  ? 

He  triumph,  while  in  dust  I  lie  ? 

Ah,  no  !  he  shall  not  live, 

For  him  a  thousand  pangs  are  nigh  ! 

Yet,  demons,  ye  have  not  her  love  to  give  : 

She  loves  him  !     I  alone  must  die  ! 

Andante  con  moto. 

The  powers  of  vengeance  now  allure  me, 
I  yield  my  heart  to  them  at  last. 
The  seeds  of  death  with  rage  I  cast, 
Of  fatal  fruit  they  now  assure  me. 

Vivace  feroce. 

So  vanish,  so  vanish,  dream  of  love  ! 
Ah  !  sweetest  thought,  farewell ! 
But  rage  and  vengeance  lash  my  breast, 
My  tempest-riven  breast ! 

(English  translation  by  William  Thornthwaite,  in  Novello's  edition.) 
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Tw«  Episodes  for  Orchestra  (MS.).  Arthur  Bird. 

(a)   Oriental  Scene. 
(6)  Intermezzo. 

Arthur  Bird  is  one  of  the  few  younger  American  composers  none  of 
whose  works  in  the  larger  forms  have  been  heard  in  Boston.  He  has 
written  a  symphony  in  A,  which  was  brought  out  in  New  York  by  Mr. 
Walter  Damrosch  during  the  season  of  1886-87,  a  "  Carnival  Scene,"  and 
suite  for  orchestra,  both  of  which  have  been  played  in  New  York  and  else- 
where in  the  United  States.  Mr.  Bird,  who  is  a  native  of  Cambridge, 
Mass.,  passed  most  of  his  student  days  in  Berlin.  The  "  Two  Episodes," 
a  recently  written  work,  was  performed  for  the  first  time  last  summer,  at 
Wiesbaden. 

A  glance  at  the  score  of  Mr.  Bird's  "  Two  Episodes  "  shows  the  com- 
poser to  have  given  his  fancy  piquant  orchestral  expression.  In  the  first 
section,  "  Scene  Orientale,"  besides  the  usual  strings,  the  wood-wind  is 
re-enforced  by  the  piccolo,  English  horn,  and  bass  clarinet;  two  horns,  two 
trumpets,  three  trombones,  and  a  tuba  constitute  the  brass ;  the  percussion 
includes  tympani,  cymbals,  triangle,  and  glockenspiel  j  while  to  all  these 
is  added  the  harp. 

The  "  Scene  Orientale,"  andante  con  moto,  D  minor,  common  time,  is 
begun  by  the  harp  in  ascending  and  descending  scale  passages,  upon  the 
holding  A  of  the  low  strings  and  tympani.  At  the  thirteenth  measure,  the 
leading  melody  of  the  movement  is  announced  by  the  violins  and  violas 
muted,  the  low  strings  and  the  wood-wind  furnishing  an  almost  stationary 
accompaniment,  the  characteristic  feature  of  which  is  the  entrance  on  the 
second  or  unaccented  beat  of  each  measure  of  the  oboes,  English  horn, 
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and  clarinets.  The  melody,  an  eight-bar  theme  of  plaintive  character,  is 
twice  repeated.  Then  follows  a  variation  of  it,  still  in  the  minor,  the 
drowsy  accompaniment  of  the  wood-wind  continuing :  to  the  accompani- 
ment of  this  variation,  the  harp  is  added.  The  unbroken  serenity  of  the 
movement  from  the  beginning  is  changed  as  this  variation  concludes,  and 
a  crescendo  of  two  measures,  which  enlists  for  the  first  time  the  full 
complement  of  instruments,  ends  in  a  forte.  Through  six  measures  of 
episodical  matter  played  ad  libitum,  in  which  the  harp  and  wood-wind  are 
prominent,  the  wonted  quiet  of  the  movement  is  restored,  and  the  plaintive 
first  subject,  with  its  minor  variation,  returns,  the  harp  in  broken  chords 
and  the  glockenspiel  being  added  to  the  accompanying  voices. 

Now  the  composer  introduces  a  piu  moto  movement  of  fantastic  char- 
acter, the  theme  of  which  is  an  odd  phrase  consisting  of  two  quarter  notes, 
each  followed  by  a  group  of  semitones  of  four  sixteenth  notes.  The  sub- 
ject is  heard  first  in  the  wood-wind  accompanied  by  the  strings,  pizzicato, 
and  the  triangle :  after  a  few  measures,  the  horns  and  triangle  and,  finally, 
all  the  brass  assert  a  new  rhythm  in  the  accompaniment,  the  violins  taking 
up  the  theme  in  unison  with  the  wood-wind.  Variation  of  this  fills  a  few 
bars.  The  whole  piu  moto  episode  is  louder  than,  and  stands  in  contrast 
with,  the  main  subject  of  the  "Scene  Orientale,"  to  a  return  of  which  it 
leads.  The  repetition  is  made  with  the  accompanying  parts  somewhat 
thickened  :  its  close  is,  however,  marked  by  gradually  diminishing  harmo- 
nies, among  which  the  harp  in  glissando  passages  is  heard. 

The  Intermezzo,  allegro  molto,  A  minor,  6-8,  is  scored  for  strings,  the 
usual  wood-wind,  four  horns,  two  trumpets,  triangle,  and  tympani.  After 
three  measures  of  introduction  from  the  tympani,  the  theme  is  heard  in  the 
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flutes,  oboes  and  clarinets  following  after.  It  is  a  crisp  staccato  subject  in 
eighth  notes,  a  la  tarentelle,  moving  in  thirds  :  below,  the  strings,  pizzicaty, 
point  the  harmony  on  the  accented  beats.  After  two  statements,  there 
follows  an  episode  of  sixteen  measures,  wherein  the  strings  and  wood-wind 
hold  a  conversation  in  the  tempo  of  what  has  preceded  :  this  is  repeated. 
The  original  theme  then  reappears  in  about  the  same  harmonic  dress  as 
before. 

The  trio,  tin  pochettino  tranquility  2-4,  in  F  major,  brings  with  its  welcome 
tonality  a  gentle  subject  which  the  violins  play  to  the  accompaniment  in 
whole  notes  of  the  wood-wind  and  two  horns  in  harmony.  After  being 
twice  stated  in  this  manner,  the  oboe  and  horn  soli  take  it  up ;  then  the 
violins  and  flute,  the  remaining  strings  and  wind  accompanying.  The 
modulation  is  quickly  made,  and  off  and  away  are  the  flutes  in  thirds  in 
the  original  tempo.  The  composer  uses  familiar  material  in  his  concluding 
pages,  accelerating  the  time  toward  the  close,  which  is  accomplished^/). 
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letters,  recently  published  by  Macmillan,  contains  many  pertinent  and  im- 
pertinent allusions  to  music,  some  of  which  may  not  prove  uninteresting 
here : — 

"  Mr.  Aldis  Wright  quotes  in  his  preface  some  amusing  recollections  of 
the  late  Archdeacon  Groome  on  Fitzgerald's  musical  tastes.  In  their  old 
age,  he  and  Fitzgerald  would  compare  notes  on  the  subject  of  the  great 
singers  of  fifty  years  ago, —  Braham  and  Vaughan  and  Miss  Stephens,  and 
the  performances  of  *  Acis  and  Galatea  '  at  the  Concerts  of  Ancient  Music. 
'I  can  see  them  now,'  Fitzgerald  would  say, —  'the  dear  old  creeters,  with 
the  gold  eyeglasses  and  their  turbans,  nodding  their  heads  as  they  sang, 
"  Oh,  the  Pleasures  of  the  Plains," '  —  the  old  creeters  being  the  sopranos 
who  had  sung  first  as  girls  when  George  the  Third  was  king.  Turning  to 
Fitzgerald's  own  letters,  we  find  that  he  was  an  assiduous  opera  and  con- 
cert goer,  in  the  company  of  Frederic  Tennyson,  the  Laureate's  brother ; 
and  his  epistles  to  him  are  full  of  musical  chat.  We  quote  the  following 
passage  from  pages  92-94 :  '  Dear  Frederic, —  Concerning  the  bagwigs  of 
composers,  Handel's  was  not  a  bagwig.  .  .  .  Such  were  Haydn's  and 
Mozart's, —  much  less  influential  on  the  character,  much  less  ostentatious 
in  themselves,  not  towering  so  high,  nor  rolling  down  in  following  curls 
so  low  as  to  overlay  the  nature  of  the  brain  within.  But  Handel  wore 
the  Sir  Godfrey  Kneller  wig, —  greatest  of  wigs,  one  of  which  some  great 
general  of  the  day  used  to  take  off  his  head  after  the  fatigue  of  the  battle, 
and  hand  over  to  his  valet  to  have  the  bullets  combed  out  of  it.  Such  a 
wig  was  a  fugue  in  itself.'  Writing  to  the  same  correspondent  in  1844, 
Fitzgerald  says :  '  I  play  of  evenings  some  of  Handel's  great  choruses, 
which  are  the  bravest  music,  after  all.     I  am  getting  to  the  true  John  Bull 
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style  of  music.  I  delight  in  Handel's  Allegro  and  Penseroso.  Do  you 
know  the  fine,  pompous,  joyous  chorus  of  "  These  Pleasures,  Mirth,  if  thou 
canst  give,"  etc.  ?  Handel  certainly  does  in  music  what  old  Bacon  desires 
in  his  "Essay  on  Masques,"  —  "  Let  the  songs  be  loud  and  cheerful,  not 
puling,"  etc.  One  might  think  the  water-music  was  written  from  this  text.' 
Contrariwise,  Fitzgerald  had  little  sympathy  with  much  modern  music, 
English  or  foreign.  'There  is  a  dreadful  vulgar  ballad,' he  writes  in  the 
same  year,  'composed  by  Mr.  Balfe,  and  sung  with  the  most  unbounded 
applause  by  Miss  Rainforth, —  "  I  dreamt  that  I  dwelt  in  Marble  Halls," 
—  which  is  sung  and  organed  at  every  corner  in  London.  I  think  you 
may  imagine  what  kind  of  flowing  6-8  time  of  the  last  degree  of  imbecility 
it  is.  The  words  are  written  by  Mr.  Bunn!  Arcades  ambof  In  the 
following  year,  he  writes  :  '  I  have  nothing  new  to  tell  you  of  music.  .  .  . 
I  did  not  hear  "Le  Desert,"  but  I  fancy  the  English  came  to  a  fair  judg- 
ment about  it.  That  is,  they  did  not  want  to  hear  it  more  than  once.  It 
was  played  many  times,  for  new  batches  of  people  ;  but  I  doubt  if  any  one 
went  twice.  So  it  is  with  nearly  all  French  things  :  there  is  a  clever  showy 
surface,  but  no  Holy  of  Holies  far  withdrawn,  conceived  in  the  depth  of 
a  mind,  and  only  to  be  received  into  the  depth  of  ours  after  much  attention. 
Now  Beethoven,  you  see  by  your  own  experience,  has  a  depth  not  to  be 
reached  all  at  once.  I  admit  with  you  that  he  is  too  bizarre,  and,  I  think, 
morbid.     But  he  is  original,  majestic,  and  profound.' 

"There  is  a  humorous  passage  in  a  letter  dated  May  4,  1848  :  'I  have 
never  yet  heard  the  famous  Jenny  Lind  whom  all  the  world  raves  about. 
Spedding  is  especially  mad  about  her,  I  understand  ;  and,  after  that,  is  it 
not  best  for  weaker  vessels  to  keep  out  of  her  way  ?     Night  after  night  is 
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that  bald  head  seen  in  one  particular  position  in  the  Opera  House  in  a 
stall.  The  miserable  man  has  forgot  Bacon  and  philosophy,  and  goes 
after  strange  women.  There  is  no  doubt  this  lady  is  a  wonderful  singer, 
but  I  will  not  go  into  hot  crowds  until  another  Pasta  comes.  I  have  heard 
no  one  since  her  worth  being  crushed  for.  And  to  perform  in  one's  head 
one  of  Handel's  choruses  is  better  than  most  of  the  Exeter  Hall  perform- 
ances. I  went  to  hear  Mendelssohn's  "Elijah"  last  spring,  and  found  it 
wasn't  at  all  worth  the  trouble.  Though  very  good  music,  it  is  not  origi- 
nal,—  Haydn  much  better.  I  think  the  day  of  oratorios  is  gone,  like  the 
day  for  painting  Holy  Families,  etc.  But  we  cannot  get  tired  of  what  has 
been  done  in  oratorios  more  than  we  can  get  tired  of  Raphael.  Mendels- 
sohn is  really  original  and  beautiful  in  romantic  music.  Witness  his  "  Mid- 
summer-Night's Dream  "  and  "  Fingal's  Cave  "  ! '  Shortly  after,  he  heard 
the  redoubtable  Jenny  Lind  for  the  first  time.  '  I  was  disappointed  in  her, 
but  am  told  this  is  all  my  fault.  As  to  naming  her  in  the  same  Olympiad 
with  great  old  Pasta,  I  am  sure  that  is  ridiculous.'  In  1850,  he  writes, 
always  to  Frederic  Tennyson  :  '  I  hear  little  music  but  what  I  make  myself, 
or  help  to  make  with  my  parson's  son  and  daughter.  We,  with  not  a  voice 
among  us,  go  through  Handel's  "  Coronation  Anthems."  Laughable  it 
may  seem,  yet  it  is  not  quite  so.  The  things  are  so  well  defined,  simple, 
and  grand  that  the  faintest  outline  of  them  tells.  My  admiration  of  the 
old  Giant  grows  and  grows.  His  is  the  Music  for  a  Great  Active  People. 
Sometimes,  too,  I  go  over  to  a  place  elegantly  called  Bungay,  where  a  Printer 
lives  who  drills  the  young  folks  of  the  manufactory  there  to  sing  in  Chorus 
once  a  week.  .  .  .  They  sing  some  of  the  English  Madrigals,  some  of  Pur- 
cell,  and  some  of  Handel  in  a  way  to  satisfy  me,  who  don't  want  perfec- 
tion, and  who  believe  that  the  grandest  things  do  not  depend  on  delicate 
finish.' 

"  In  1852,  he  went  to  hear  the  'Huguenots,'  but  found  the  first  act  so 
noisy  and  ugly  that  he  came  away.  On  this  he  comments  :  '  I  think  this 
is  the  fault  of  modern  music.  People  cannot  believe  that  Mozart  is  power- 
ful because  he  is  so  Beautiful, —  in  the  same  way  as  it  requires  a  very 
practised  eye  (more  than  they  possess)  to  recognize  the  consummate  power 
predominating  in  the  tranquil  beauty  of  Greek  sculpture.'  Our  next  ex- 
tract is  from  what,  to  borrow  Fitzgerald's  own  phrase,  is  a  '  desperate  ' 
letter.  '  I  pitied  you,'  he  writes  to  a  friend  who  had  been  at  the  Norwich 
Festival,  '  undergoing  those  dreadful  Oratorios.  I  never  heard  one  that 
was  not  tiresome  and,  in  part,  ludicrous.  Such  subjects  are  scarce  fitted 
for  Catgut,  even  Magnus  Handel,  even  "  Messiah."     He  (Handel)  was  a 
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good  old  Pagan  at  heart,  and  (till  he  had  to  yield  to  the  fashionable  Piety 
of  England)  stuck  to  opera  and  cantatas,  .  .  .  where  he  would  revel  and 
plunge  and  frolic  without  being  tied  down  to  Orthodoxy.' 

"  He  went,  an  old  man  of  seventy-two,  to  the  opera  in  1880,  to  the  'old 
Opera  House  in  the  Haymarket,  where  he  remembered  the  very  place  where 
Pasta  stood  as  Medea  on  the  stage,  and  Rubinij  singing  his  return  to  his 
betrothed  in  the  "  Puritani,"  and  Taglioni  floating  everywhere  about,  and 
several  Boxes  in  which  sat  the  several  Ranks^and  Beauties  of  forty  and 
fifty  years  ago,  my  Mother's  Box  on  the  third  tier,  in  which  I  often  fig- 
ured a  specimen  of  both.  The  Audience  all  changed  much  for  the  worse, 
I  thought;  and  opera  and  singers  also.  Only  one*of  them  could  sing  at 
all,  and  she  sang  very  well  indeed, —  Trebelli,  her  name.  The  opera  by 
a  Frenchman,  on  the  Wagner  plan ;  excellent  instrumentation,  but  not  one 
new  or  melodious  idea  through  the  whole.'  Such  was  Fitzgerald's  verdict 
on  '  Carmen.' " 


Symphony  No.  3,  in  B-flat,  Op.  53.  Volktuaan. 

Allegro  vivace. 
Allegretto. 
Andantino ;  allegro. 
Piii  mosso  ;  presto. 

Robert  Volkmann  was  by  birth  a  Saxon.  When  a  youth  he  was  instructed 
in  music  by  his  father.  At  the  age  of  twenty-one,  he  went  to  Leipzig  to 
study  composition.  He  remained  there  three  years,  under  the  direct  influ- 
ence  of  Schumann,  whose  works  he  greatly  admired.  His  next  move  was 
to  Prague,  then  to  Pesth,  where  he  established  himself,  adopting  Hungary 
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as  his  country,  the  earnestness  of  his  preference  and^his  susceptibility  to 
national  influences  being  apparent  in  his  compositions,  which  belong  to  the 
period  of  forty  years  spent  in  Pesth. 

Volkmann  was  a  prolific  composer,  and  worked  in  every  musical 
held  save  that  of  opera.  His  vocal  pieces  are  numerous.  Souvenirs, 
sketches,  dances,  melodies,  marches,  and  the  like,  form  the  bulk  of  his 
contribution  to  the  department  of  pianoforte  music.  In  orchestral  and 
chamber  music,  he  was  much  more  ambitious :  two  symphonies,  in  D  minor 
and  B-flat  respectively;  two  overtures,  "Richard  III."  and  a  "  Fest-Over- 
ture " ;  two  serenades  for  strings ;  six  string  quartets ;  a  concerto  for 
violoncello  ;  two  pianoforte  trios  ;  and  many  other  things  less  pretentious, — 
testify  his  activity.  The  symphonies  and  overtures,  several  of  his  quartets, 
and  the  violoncello  concerto  have  been  played  in  Boston,  the  date  of  the 
single  performance  of  the  B-flat  symphony  (Boston  Symphony  Orchestra, 
Mr.  Henschel)  being  Dec.  22,  1883.  Volkmann  was  very  peculiar  in  his 
mode  of  living,  reticent,  and  morose.  He  lived  in  seclusion,  attending 
concerts  only  to  hear  his  own  music,  when  he  always  wore  a  dress  coat 
and  white  tie  to  be  in  readiness  for  the  call  upon  the  stage  which  he 
expected.  Although  he  died  of  heart  trouble  after  a  day  of  only  usual 
activity,  his  eccentric  life  seemed  to  justify  the  report  at  one  time  circulated, 
—  that  he  starved  to  death. 

Several  years  ago,  Louis  Ehlert  wrote  a  careful  estimate  of  Volkmann's 
music.  In  summing  up,  he  said  (from  the  "Tone  World,"  p.  261)  :  "  He 
has  been  termed  the  '  Hungarian  Gade,'  a  title  representing  the  truth. 
They  are  both  colorists ;  although  Volkmann  designs  with  more  force  than 
Gade,  while  the  latter  extends  the  greater  charm  by  his  manner  of  employ- 
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ing  his  colors.  What  Nature's  intentions  were  in  regard  to  Volkmann 
she  has  shown  more  clearly  than  in  the  case  of  many  others.  He  should 
have  become  the  Meissonier  of  music.  Had  he  never  ignored  the  prompt- 
ings of  his  genius,  had  he  closed  his  ears  to  the  torturing  echoes  of  an 
irrevocably  lost  period  of  time,  had  he  turned  aside  from  all  the  impure 
harmonies  with  which  our  lyres  have  been  corrupted  in  expressing  a  longing 
for  exaggerated  happiness,  truly  his  position  in  the  art  firmament  would  be 
a  higher  one  than  that  of  many  others  who  now  consider  themselves  entitled 
to  look  down  on  him." 

Regarding  Volkmann's  two  symphonies,  Ehlert  says  :  "  Though  removed 
from  exhibiting  the  deep  force  of  Schumann's  subjectivity,  they  belong  to 
the  better  compositions  of  our  day.  The  first  movement  of  the  second  in 
B-rlat  is  a  sound  orchestral  composition,  whose  roguish  second  theme  con- 
trasts finely  with  the  robust  strength  of  the  first.  The  recurrence  of  this 
theme  in  the  second  movement  is  a  very  graceful  thought,  as  it  seems  to 
lift  its  veiled  head  from  among  the  crowd  of  voices. 

"  The  allegretto  is  one  of  those  pieces  that  are  of  a  cheerful  tone  and  yet 

filled  with  sentiment,  whose  models  Beethoven  created  in  the  allegretti  of 

the  F  major  symphony  and  the  Russian  F  major  quartette.  It  impresses 
one  like  a  promenade  on  a  spring  morning ;  for  like  a  bird  hidden  among 
the  foliage,  so  is  its  sadness  concealed  within  the  heart.  The  sixteen  bars 
of  the  poco  ritenuto  are,  indeed,  a  bold  fancy  that  might  cause  others  than 
orthodox  harmonists  to  shake  their  heads.  But  such  eccentricities  occur 
very  frequently  in  Volkmann's  music.  They  arise  from  Volkmann's  un- 
social traits,  in  consequence  of  which,  like  many  an  intellectual  person,  he 
becomes  so  absorbed  in  his  own  thoughts  that  he  apparently  forgets  he  is 
in  society.  This  may  not  be  considered  polite,  yet  it  will  never  offend. 
The  third  part  is  really  only  a  long-drawn-out  introduction  to  the  finale.'' 

Ehlert  finds  in  the  last  movement  a  predominating  happy  humor : 
'•  What  a  thoroughly  comical  fancy  it  is  that  we  come  upon  shortly  before 
the  '////  mosso.'  when  the  double  basses  counterpoint  the  first  theme  with 

bolical  irony  as  an  accompaniment  to  the  awkward  three  half-notes ! 
In  view  of  this  instance,  we  can  no  longer  maintain  that  instrumental 
music  is  not  capable  of  expressing  the  comical.'" 

Volkmann  scores  his  B-flat  symphony  for  strings,  the  usual  wood-wind, 
four  horns,  trombones,  and  tympani,  though  in  the  middle  movements  he 
uses  a  somewhat  lessened  apparatus.  The  clearly  written  first  movement 
is  musically  striking  because  of  its  contrapuntal  exactness,  while  the  full 
scoring  b.ings  with  it  a  fine  sonority.  The  theme  of  the  andantino,  prettily 
stated  at  first  by  the  oboe  and  horns  in  canon  form  to  the  pizzicato  ac- 
companiment of  the  strings,  becomes,  by  a  change  of  rhythm  and  tempo, 
the  chief  subject  of  the  last  movement,  the  two  being  connected  by  an 
allegro  of  six  measures. 
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SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal : 
W.  H.  Lewis,  "My   Sweetheart,"    Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor, 25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,    "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone, 35  Sacred, -35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,   attendance,  reliability,   promptness,   unsurpassed   by   any   railway  service  on    the 
American  continent. 


ASK   FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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FIFTH  REHEARSAL  and  CONCERT. 


Friday   Afternoon,    November  8,   at  2.30. 


Saturday   Evening,  November  9,  at  8.00. 


PROGRAMME. 


Haydn        -----  -        Symphony  in  G 


Mozart       -  -  -       Symphony  in  G  minor 


Beethoven  -  -  Symphony  No.  5,  in  C  minor 
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CHICKERING     HALL. 


The  Kneisel  Quartet. 


FIFTH     SEASON,    1889-90. 


Mr.    FRANZ   KNEISEL,    1st  Violin. 

Mr.  OTTO  ROTH,  2d  Violin. 

Mr.   LOUIS  SVECENSKI,  Viola. 

Mr.  ANTON  HEKKING,  Violoncello. 

WITH   THE   ASSISTANCE  OF 

Miss  ROSE  STEWART, 

Miss  ADELE  AUS  DER  OHE. 

Mr.   ERNST  PERABO, 

Mr.  ARTHUR  FOOTE 


MONDAY    EVENINGS    AT    EIGHT, 

December    2d,     December    30th,    January    27th,     February    24th, 

and    March   3 1st. 


Season  Tickets  with    reserved   Seats  for  the  Series  now    on    sale    at    the    Box 
Office,  Music   Hall. 


BOSTON    MUSIC    HALL. 


Saturday,    November    gth,   at    2, 

SECOND  APPEARANCE  OF 

OTTO    HEGNER. 
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STEINERT    HALL. 


FOUR     CHAMBER     CONCERTS 

BY     THE 

XjisTZEDvc^iN-nsr    quartet. 

Monday  evenings,  Nov.   1  I,  25,  Dec.   16,   1889,  and 
Feb.  3,    1890,  at  8  o'clock. 

Soloists  for  First  Concert,  Mr.  ERNST   PERABO,  Mr.  FRITZ  GIESE. 

Reserved  Seat,  $t.oo.     For  the  Series,  $3.00.     A  limited  number  of  Students'  Tickets,  reserved,  at  5* 
cents  each,  may  be  obtained  at  Schmidt's. 

JOHN    E.  PINKHAM,  Manager. 
STEINERT  HALL.     SEASON    1889-90. 

The   Adamowski   Quartet. 

Mr.   T.    ADAMOWSKI,   1st  Violin. 

Mr.   A.   MOLDAUER,  2d  Violin. 
Mr.   D.   KUNTZ,  Viola. 

Mr.  J.  ADAMOWSKI,  Violoncello. 


THREE    CONCERTS, 

MONDAY     EVENINGS, 
November     18th,    December    9th,    and    January    6th. 

SOLOISTS: 
Miss   MARY  E.  OBRION?  Mr.  W.  J.  WINCH.  Mr.   ELIOT  HUBBARD, 

Mr.  CLAYTON  JOHNS. 


SUBSCRIPTION     NOW    OPEN    AT    THE    BOX    OFFICE,     MUSIC    HALL. 

PROFESSIONAL   CARDS. 


This  Programme  is  Printed  by  Geo.  H.  Ellis,  No.  141 

Franklin   Street,  Boston. 

ElUCLEVEU«0FEHDERS0N,C0ntra"0SOl0lStlndta*r' 

218  COLUMBUS  AYENUE. 

~~       ~"~  SOLO    PIANIST, 

run  ic    nniiiT  Accompanist  and  Teacher 

tMILIt      uKAllI,  228    W.CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Sobert  Eadscke  and  August  Haupt,  Berlin. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SIHGEBS  COACHED  FOB  0EAT0EI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WERER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,   Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Bueiow-Scholtz  Method.         Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILLANDIER,     .    ^^I^rrN^T^^^ 
F.  C.  BURKART,  Teacher  of  Languages, 

| 165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


ALBIN  R,  REED, 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  "q*H£33£"  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

■Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Mr.  JOHN  ORTH, 


Teacher  of  Piano 

Has  Removed  to 

149A  Tremont   Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the.  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


Miss  H.  G.  RICHARDSON, 


Vocal  Instruction, 

Thursdays,    Fridays,    and    Saturdays, 
127A  TREMONT  ST. 

Opposite  Park  Street. 


Miss  KIRK, 


Teacher  of  Singing. 

Highest  testimonial  from  Prof.  Vannuccini, 
endorsed  by  Albert  Randegger  (Royal  Academy 
of  Music,  London);  F.  Paolo  Tosti  ;  L.  Denza 
(London  Academy  of  Music). 

The  "  LUDLOW,"  Trinity  Terrace,  Copley  Sq. 

Thursday,  Friday,  and  Saturday  mornings. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Fifth    Rehearsal   and    Concert, 

FRIDAY  AFTERNOON,   NOVEMBER  8,  AT  2.30. 
SATURDAY   EVENING,   NOVEMBER  9,  AT  8.0.0. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.  A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains   Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


Stifle  ^PL4^AjLetyhxr^\ 


J^^"^^- 


AND 


1  59  Tremont  Street. 


(130) 


FIFTH  REHEARSAL  and  CONCERT. 


Friday   Afternoon,    November  8,   at  2.30, 


Saturday   Evening,  November  9,  at  8.00. 


PROGRAMME. 


Adagio;     Allegro. 

Largo. 

Minuet  (Allegretto). 

Allegro  con  spirito. 


Allegro  molto. 
Andante 
Minuet. 
Allegro  assai. 


Beethoven 


Allegro  con  brio. 
Andante  con  moto. 
Allegro  (Scherzo). 
Allegro  (Finale). 


Symphony  in  G,  No,  13  (B,  &  H.) 


Symphony  in  G  minor  (K.  550) 


Symphony  No.  5,  in  C  minor 


The   Programme  for  the  next   Public  Rehearsal  and  Concert  will  be  found    on 
page   155. 
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SHORE    LINE 


BOSTON 


NEW   YORK 


TO 


NEW   YORK 
BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  430  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  n  p.m. 

THROUGH   IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

ThelLast  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1.30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  late  train  affords  the  opportunity  of  a  long  evening  in  the  city.  It  has  been  scheduled  with  a  view 
cf  giving  patrons  a  comfortable  night's  rest.  It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  'Wagner  Drawing-Room  and  Sleeping-Car  Service. 

ToiIM.  Tn«v»|NEW  YORK,  from  Grand  Central  Station, 
iRAiNb  .leave  j  B0ST0N>  FROM  pARK  square  Station. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tween Boston  and  New  York  of  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


Op.  5. 

Five  Songs. 


HERBSTGEFfJHL. 

CHANSON  DES  LAVAHDIERES. 

'TWAS  APRIL. 

RAFT  SONG. 

AT  DAYBREAK. 


The  above  have  been  recently 
published  by  the 

BOSTONJMUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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THE    SYMPHONY. 

The  composers  represented  to-day  are  those  who  created,  embellished, 
and  completed  the  symphony  as  the  most  perfect  of  instrumental  forms. 
Haydn  evolved  from  the  works  of  his  predecessors  and  contemporaries 
the  sonata  form,  which  he  exemplified  by  various  sonatas,  string  quartets, 
and  symphonies.  His  labors  gave  an  impetus  to  instrumental  music 
which  it  has  not  ceased  to  feel.  Mozart  builded  upon  the  foundation 
Haydn  laid,  refining  the  form  of  the  symphony,  and  by  rea§on  of  his 
genius  extending  its  capacity  for  musical  expression.  Beethoven  carried 
to  farthest  heights  the  scope  of  instrumental  expression,  while  greatly 
developing  the  technique  of  the  orchestra. 

According  to  Richard  Wagner's  theory,  it  was  the  people's  songs  and 
dances  which  lay  at  the  bottom  of   symphonic  art, —  songs  for  the  slow 
movements,  dances  for   the   others.      A   salient   passage   from    Wagner's 
'The  Music  of  the  Future,"  in  which  he  treats  of  this  matter,  will  bear 
quotation  here.     He  writes  :   "  That  peculiar  work  of  art,  the  symphony, 
was  founded  and  developed  on  the  simple  basis  of  stringing  together  sev- 
eral song  and  dance  melodies,  letting  them  change  place   in  accordance 
with    their   expressive   character,  and   connecting  them  by  transitions,  in 
kyhich  the  art  of  counterpoint  proved  particularly  useful.     Haydn  was  the 
gifted  master  who  first  extended  this  form,  and  made  it  wonderfully  ex- 
pressive by  the  inexhaustible  changes  in  the  motives  as  well  as  in  their  con- 
nections and  transformations.     While  the  Italian  operatic  melody  retained 
its   poor   construction,  it   had,   nevertheless,  when   delivered    by  talented 
ingers  gifted  with  beautiful  voices  and  warm  feeling,  received  a  sensuously 
eautiful    coloring.     This  sweet  euphony  had    been  hitherto  unknown  to 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 

'or   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 
excellence,  attained  an  unpurchased  pre-eminence,  which 
establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,    AND    DURABILITY. 

W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


JUST  PUBLISHED. 

A   Grofip   of   Six   Songs, 

By  WALTER  PETZET. 

PRICE,  75  CTS.  NET. 

"The  whole  series  is  up  to  the  level  of  the  Lieder 
of  more  distinguished,  but  possibly  not  more  talented 
composers  than  Mr.  Petzet."  —  Music  and  Drama. 

"An  exquisite  and  unique  little  volume  of  Vocal 
Gems."—  The  Folio. 


IN    PRESS. 

TWELVE    LYRICS, 

BY 

A.  GORING  THOMAS. 

A  new  collection  of  beautiful  songs  and  duets  by 
this  popular  composer. 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  13,  187b. 


FLYNT    WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  of  the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.^  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  ffi^=a'  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 

EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIAN 
LUSTRE. 

EUREKA  SPOOL  SILK  5°  and  ioo  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  iob- 
bers  and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.     TRY  THEM. 

EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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German  masters,  and  was  entirely  wanting  in  their  instrumental  music. 
Mozart  first  realized  the  charm ;  and,  while  giving  to  Italian  opera  the 
richer  development  of  instrumental  composition,  he  imparted,  on  the  other 
hand,  the  sweetness  of  Italian  singing  to  orchestral  melody.  Beethoven 
then  took  possession  of  the  rich  and  promising  inheritance  left  by  Haydn 
and  Mozart.  He  developed  the  symphonic  work  of  art  to  such  astonish- 
ing breadth  of  form,  and  filled  this  form  with  such  marvellously  various 
and  entrancing  wealth  of  melody,  that  we  now  stand  before  his  symphony 
as  before  a  landmark  of  an  entirely  new  period  in  the  history  of  art ;  for  in 
[this  symphony  a  phenomenon  has  arisen,  the  like  of  which  has  never 
existed  in  the  art  of  any  period  or  any  nation." 

Haydn  wrote  one  hundred  and  twenty-five  symphonies,  Mozart  forty- 
nine,  and  Beethoven  nine.  The  composers  who  followed  Beethoven  have 
impressed  their  individuality  upon  the  symphony  without  as  yet  perverting 
its  form,  nor  have  they  altogether  ignored  the  song  and  dance  tunes  which 
Wagner  cites  as  the  primary  melodic  foundation  of  the  early  symphonists. 
(The  symphony  has,  however,  received  from  later  writers  a  more  elaborate 
technical  character  than  formerly ;  while  there  has  also  come  an  increased 
richness  and  variety  of  instrumentation.  In  this  connection,  the  work  of 
the  native  American  composer  stands  worthily  forth. 


Symphony  in  G,  No.  13  (B.  &  H.).  Haydn. 

Adagio  ;  Allegro. 

Largo. 

Minuet  {Allegretto). 

Allegro  con  spirito. 

The  greater  number  of  Haydn's  symphonies  were  written  during  the 
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thirty  years  (1760-90)  when  he  was  Vice-Capellmeister  and  Capellmeister 
to  the   princes  of   the   house  of   Esterhazy.     The   establishments   of   the 
Esterhazys,  who  were  among  the  most  distinguished  of  Hungarian  nobility, 
were  magnificently  appointed,  their  retinue  of  musicians  —  a  sort  of  upper- 
servant —  being    extensive.     Musical    performantes   were    the   customary 
evening   entertainments    of   the   wealthy  of   this   period ;     and   for   those 
at    Esterhaz    Haydn    wrote    symphonies,  divertimenti,   quartets,   trios,   and    J 
even  operas.     The  performances  were  very  long:  at  Count  Firmian's'  the    , 
musical   soirees   often    lasted  seven    hours,   and   on   one  evening   several 
symphonies  by  J.  C.  Bach  and  four  symphonies  by  Martini  were  played. 
Dittersdorf  tells  us  in  his  autobiography  that  he  once  played  twelve  new 
violin  concertos  by  Benda  in  one  evening ;   and,  at  a  private  concert  in   j 
Dresden,    both   parts   contained   a   symphony,   a   violin    concerto,   a  flute 
concerto,  and  an  oboe  concerto.     Haydn  was  well  content  with  his  position   \ 
at  Esterhaz.     "  My  prince,"  he  says,  "  was  always  satisfied  with  my  works. 
I  not  only  had  the  encouragement  of  constant  approval,  but,  as  conductor  \ 
of  an  orchestra,  I  could  make  experiments,   observe   what   produced    an   J 
effect  and  what  weakened  it,  and  was  thus  in  a  position  to  improve,  alter,   J 
make  additions  and  omissions,  and  be  as  bold  as  I  pleased.     I  was  cut  j 
off  from  the  world,  there  was  no  one  to  confuse  or  torment  me,  and  I  was 
forced   to  become   original."     As  Vice-Capellmeister,   Haydn  received  a  , 
yearly  salary  of  about  two  hundred  dollars ;    as  Capellmeister,  four  hun- 
dred dollars.     His  Kapelle  numbered  twenty-one  members, —  seven  vocal- 
ists  and  fourteen  instrumentalists. 

Haydn's  best  symphonies,  and  those  which  are  now  most  often  played, 
are  included  among  the  twelve  which  he  wrote  under  contract  with  Salo- 
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mon,  the  concert  manager  with  whom  he  went  to  London  in  1790,  or  after 
the  death  of  Prince  Nicholaus  Esterhazy,  which  event  caused  the  breaking 
up  of  the  musical  household  over  which  Haydn  had  so  long  presided. 
The  pretty  work  played  to-day,  like  scores  of  others  which  date  from  the 
Esterhazy  period,  has  been  pushed  aside  only  because  of  the  wealth  of 
symphonies  Haydn  transmitted.  It  frequently  appeared  upon  the  pro- 
grammes of  the  Harvard  Musical  Association,  but  has  not  had  place 
before  on  those  of  the  Boston  Symphony  Orchestra.  It  is  written  in  the 
key  of  G,  the  same  Haydn  chose  for  his  "  Oxford,"  "  Military,"  and 
"  Surprise  "  symphonies. 

The  scoring  of  the  first  movement  is  for  strings,  flute,  oboe,  bassoons, 
and  horns.  In  the  remaining  movements,  tympani  and  trumpets  are 
added.  The  work  does  not  demand  extended  analysis.  Its  melodies  and 
their  treatment  come  upon  the  ear  in  the  clearest  possible  way.  The 
sprightly  theme  of  the  first  allegro  is  worked  up  felicitously.  The  subject  of 
the  largo  (transported  years  ago  by  "  Music  of  Nature  Gardiner"  into  a 
hymn-book)  is  severe  and  solemn  in  contrast  with  what  has  preceded.  The 
minuet  is  pure  Haydn  in  spirit  and  manner  (note  the  odd  accompaniment 
in  the  bass  of  the  trio)  ;  while  the  finale,  which  Mr.  Dwight  used  to  call 
a  "country  dance,"  is  brimfull  of  motion  and  the  naivetk  which  we  cus- 
tomarily associate  with  "  Papa  Haydn." 

Symphony  in  G  minor  (K.  550).  Mozart. 

Allegro  molto. 
Andante. 
Minuet. 
Allegro  assai. 

Sliortly  after  the  production  of  "Don  Giovanni"  at  Prague,  in  1787, 
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Haydn  said :  "  Were  it  possible  that  I  could  impress  every  friend  of  music 

i 
particularly  among   the  great,   with  the  deep  musical  intelligence  of  the 

inimitable  works  of  Mozart, —  that  emotion  of  the  soul  with  which  they 
affect  me,  and  in  which  I  both  comprehend  and  feel  them, —  the  nations 
would  contend  together  for  the  possession  of  such  a  gem.  Prague  ought 
to  retain  him,  and  reward  him  well,  too,  else  the  history  of  great  genius  is 
melancholy,  and  offers  posterity  but  slight  encouragement  to  exertion, 
which  is  the  reason,  alas  !  that  many  hopeful  and  aspiring  spirits  are  re- 
pressed. I  feel  indignant  that  this  unique  Mozart  is  not  engaged  at  some 
royal  or  imperial  court.  Forgive  me  if  I  stray  from  the  subject,  but  I  love 
the  man  too  much."  Plentiful  among  Haydn's  writings  are  expressions  of 
admiration  for  Mozart,  who  was  once  his  pupil.  The  year  1788  is  a 
memorable  one  in  the  history  of  music,  because  of  the  productiveness  of 
Mozart.  In  that  year,  he  composed,  besides  a  number  of  smaller  pieces, 
a  pianoforte  sonata,  a  concerto  in  D  for  pianoforte,  the  "  appendix  airs  " 
to  "  Don  Giovanni,"  a  trio  in  E  for  pianoforte,  violin,  and  violoncello,  two 
other  trios  for  the  same  instruments,  a  sonatina  for  pianoforte  and  violin  in 
F,  the  accompaniments  to  "  Acis  and  Galatea,"  and,  during  a  period  of  six 
weeks  from  June  26,  the  three  symphonies  —  his  last  and  greatest  —  in 
E-flat,  G  minor,  and  C  (Jupiter).  The  actual  time  Mozart  gave  to  the 
composition  of  the  G  minor  symphony  was  ten  days, —  a  feat  unparalleled 
save  by  Handel,  who  composed  "  The  Messiah  "  in  a  month  and  "  Israel 
in  Egypt "  in  seventeen  days.  But  Mozart  did  not  dive  into  his  grab-bag 
of  old  materials  for  his  G  minor  symphony,  as  Handel  did  for  themes  for 
"  Israel  "  (a  work  to  which  early  Italians  and  Germans  contributed  some- 
thing). 
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Of  the  three  greater  symphonies  by  Mozart,  many  rank  the  G  minor 
first.  "  Whatever  may  be  thought  of  the  one  in  E-flat,"  says  Grove, —  "  a 
picture  of  graceful  beauty  from  beginning  to  end,  —  or  of  the  '  Jupiter,' 
not  unfitly  so  named  for  its  dignity  and  majesty,  the  G  minor  deserves  a 
still  higher  place, —  the  place  which  will  always  be  given,  by  those  who  are 
able  to  judge,  to  the  most  imaginative  and^most  touching  work  of  a  great 
artist,  that  which  seems  to  penetrate  most  deeply  into  the  recesses  of  our 
sympathies,  to  lift  us  highest  toward  the  artist  himself  and  the  heaven  into 
which  he  is  soaring.  Just  as  in  the  "  Unfinished  "  symphony  of  B  minor  of 
Schubert  there  is  a  certain  keen,  wild  voice,  a  refined  individuality,  which 

seems  to  come  more  directly  from  the  heart  of  the  master  and  to  penetrate 
more  deeply  into  the  heart  of  the  hearer  than  any  of  his  other  orches- 
tral works,  so  it  is  with  the  G  minor  of  Mozart.  In  it  he  seems  to  come 
more  closely  to  us  than  elsewhere, —  to  talk  to  us  '  as  a  man  talketh  to  his 
friend';  not  making  music  so  much  as  revealing  the  actual  personality  of 
his  beautiful,  restless,  laden  spirit  in  a  manner  not  to  be  found  in  any  of 
his  other^symphonies." 

Schubert  said  of  the  andante,  "  I  seem  to  hear  the  angels  singing." 
Wagner,  writing  of  the  three  greater  symphonies,  says :  "  The  longing 
sigh  of  the  great  human  voice,  drawn  to  him  [Mozart]  by  the  loving  power 
of  his  genius,  breathes  from  his  instruments.  He  leads  the  irresistible 
stream  of  richest  harmony  into  the  heart  of  his  melody,  as  though  with 
anxious  care  he  sought  to  give  it,  by  way  of  compensation  for  its  delivery 
by  mere  instruments,  the  depth  of  feeling  and  ardor  which  lies  at  the 
Source  of  the  human  voice  as  the  expression  of  the  unfathomable  depths  of 
the  human  heart." 
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Beethoven  loved  the  G  minor  symphony  so  well  that  he  is  said  to  have 
rescored  it  for  orchestra  from  a  pianoforte  arrangement, —  at  least,  this  is 
the  tradition.  Nottebohm,  the  indefatigable  investigator,  finds  circum- 
stantial proof  of  this  among  the  sketches  of  Beethoven's  C  minor  sym- 
phony, which  show  the  first  bars  of  the  last  movement  jotted  down  along- 
side the  ideas  and  phrases  upon  which  the  C  minor  symphony  is  built ; 
while  the  first  seven  notes  of  the  scherzo  of  the  C  minor  are  found  to  be 
identical  (the  rhythm  being  changed)  with  the  first  seven  of  the  last  move- 
ment in  Mozart's  G  minor. 

In  his  monumental  work  on  Mozart,  Otto  Jahn  says  of  the  G  minor 
symphony  :  "  In  the  G  minor  symphony,  sorrow  and  complaining  take  the 
place  of  joy  and  gladness.  The  pianoforte  quartet  and  the  quintet  in  G 
minor  are  allied  in  tone,  but  their  sorrow  passes  in  the  end  to  gladness  or 
calm  :  whereas  here  it  rises  in  a  continuous  climax  to  a  wild  merriment,  as 
if  seeking  to  stifle  care.  The  agitated  first  movement  begins  with  a  low 
plaintiveness,  which  is  scarcely  interrupted  by  the  calmer  mood  of  the  sec- 
ond subject,  which  in  working  out  intensifies  a  gentle  murmur  into  a  pierc- 
ing cry  of  anguish  j  but,  strive  and  struggle  as  it  may,  the  strength  of  the 
resistance  sinks  again  into  the  murmur  with  which  the  movement  closes. 
The  andante,  on  the  contrary,  is  consolatory  in  tone,  not  reposing  on  the 
consciousness  of  an  inner  peace,  but  striving  after  it  with  an  earnest  com- 
posure which  even  attempts  to  be  cheerful.  •  The  minuet  introduces  another 
turn  of  expression.  A  resolute  resistance  is  opposed  to  the  foe,  but  in 
vain  ;  and  again  the  effort  sinks  to  a  moan.  Even  the  tender  comfort  of 
the  trio,  softer  and  sweeter  than  the  andante,  fails  to  bring  lasting  peace. 
Again  the   combat  is  renewed,  and  again  it  dies  away  complaining.     The 
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last  movement  brings  no  peace,  only  a  wild  merriment  that  seeks  to  drown 
sorrow,  and  goes  on  its  course  in  restless  excitement.  This  is  the  most 
passionate  of  all  Mozart's  symphonies ;  but  even  in  this  he  has  not  for- 
gotten that  '  music,  when  expressing  horrors,  must  still  be  music' " 

To  this  estimate  of  the  mood  of  the  G  minor  symphony  Grove  replies : 
"  It  is  difficult  to  discover  the  overwhelming  flood  of  anguish  which  Ger- 
man and  English  critics  have  found  in  it.  Passion  and  energy  pervade  it 
from  beginning  to  end,  and  both  the  first  and  last  movements  are  animated 
by  a  spirit  of  agitation  and  unrest  that  is  not  unnatural  to  Mozart,  and 
display  an  unusual  absence  of  the  gay  and  sprightly  element  which  was  his 
special  element.     But  beyond  this  it  is  difficult  to  go." 

In  the  autographic  catalogue  kept  by  Mozart,  the  G  minor  symphony  is 
-entered  thus  under  date  of  July  25,  1788  :  "  Eine  Sinfonie,  G  moll,  Allegro 
-molto,  allabreve,  2  violini,  1  flauto,  2  oboi,  2  fagotti,  2  corni,  viola  e  bassi." 
The  first  printed  scores  of  the  work  contained  what  Schumann  and  Men- 
delssohn held  to  be  an  error ;  namely,  a  passage  of  four  bars,  containing  a 
modulation  from  one  key  to  another,  that  had  evidently  been  written  twice. 
Schumann  thinks  Mozart  may  have  written  both,  and  failed  to  erase  one. 
The  symphony,  as  played,  discards  the  first  four  bars  in  favor  of  the  second 
four. 

One  of  the  first  recorded  performances  in  Boston  of  the  G  minor  sym- 
phony is  that  of  the  Musical  Fund  Society,  on  Dec.  21,  1850.  Perform- 
ances at  Boston  Symphony  Concerts:  Nov.  5,  1881  (Mr.  Henschel) ; 
March  7,   1885,  Dec.   18,   1886  (Mr.  Gericke). 
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ENTR'ACTE. 

The  following  is  a  translation  (Miss  Townsend)  of  the  original  agree- 
ment between  Joseph  Haydn  and  Prince  Paul  Anton  Esterhazy :  — 

Form  of  Agreement  and  Instructions  for  the  Vice-Capellmeister. 

"  This  day  (according  to  the  date  hereto  appended)  Joseph  Heyden, 
native  of  Rohrau  in  Austria,  is  accepted  and  appointed  Vice-Capellmeister 
in  the  service  of  his  Serene  Highness  Paul  Anton,  Prince  of  the  Holy 
Roman  Empire,  of  Esterhazy  and  Galantha,  &c.  &c,  with  the  conditions 
here  following :  — 

"i.  Seeing  that  the  Capellmeister  at  Eisenstadt,  by  name  Gregorius 
Werner,  having  devoted  many  years  of  true  and  faithful  service  to  the 
princely  house,  is  now  on  account  of  his  great  age  and  infirmities  unfit  to 
perform  the  duties  incumbent  on  him,  therefore  the  said  Gregorius  Werner, 
in  consideration  of  his  long  services,  shall  retain  the  post  of  Capellmeister, 
and  the  said  Joseph  Heyden  as  Vice-Capellmeister  shall,  as  far  as  regards 
the  music  of  the  choir,  be  subordinate  to  the  Capellmeister  and  receive  his 
instructions.  But  in  everything  else  relating  to  musical  performances,  and 
in  all  that  concerns  the  orchestra,  the  Vice-Capellmeister  shall  have  the 
sole  direction. 

"  2.  The  said  Joseph  Heyden  shall  be  considered  and  treated  as  a 
member  of  the  household.  Therefore  his  Serene  Highness  is  graciously 
pleased  to  place  confidence  in  his  conducting  himself  as  becomes  an  hon- 
ourable official  of  a  princely  house.  He  must  be  temperate,  not  showing 
himself  overbearing  toward  his  musicians,  but  mild  and  lenient,  straight- 
forward and  composed.     It  is  especially  to   be   observed  that  when  the 
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orchestra  shall  be  summoned  to  perform  before  company,  the  Vice-Capell- 
meister  and  all  the  musicians  shall  appear  in  uniform,  and  the  said  Joseph 
Heyden  shall  take  care  that  he  and  all  members  of  his  orchestra  do  follow 
the  instructions  given,  and  appear  in  white  stockings,  white  linen,  pow- 
dered, and  either  with  a  pig-tail  or  a  tie-wig. 

"3.  Seeing  that  the  other  musicians  are  referred  for  directions  to  the 
said  Vice-Capellmeister,  therefore  he  should  take  the  more  care  to  conduct 
himself  in  an  exemplary  manner,  abstaining  from  undue  familiarity,  and 
from  vulgarity  in  eating,  drinking,  and  conversation,  not  dispensing  with  the 
respect  due  to  him,  but  acting  uprightly  and  influencing  his  subordinates  to 
preserve  such  harmony  as  is  becoming  in  them,  remembering  how  displeas- 
ing the  consequences  of  any  discord  or  dispute  would  be  to  his  Serene 
Highness. 

"  4.  The  said  Vice-Capellmeister  shall  be  under  an  obligation  to  com- 
pose such  music  as  his  Serene  Highness  may  command,  and  neither  to 
communicate  such  compositions  to  any  other  person,  nor  to  allow  them  to 
be  copied,  but  to  retain  them  for  the  absolute  use  of  his  Highness,  and  not 
to  compose  anything  for  any  other  person  without  the  knowledge  and  per- 
mission of  his  Highness. 

"  5.  The  said  Joseph  Heyden  shall  appear  in  the  antechamber  daily, 
before  and  after  midday,  and  inquire  whether  his  Highness  is  pleased  to 
order  a  performance  of  the  orchestra.  *  After  receipt  of  his  orders  he  shall 
communicate  them  to  the  other  musicians,  and  shall  take  care  to  be  punct- 
ual at  the  appointed  time,  and  to  insure  punctuality  in  his  subordinates, 
making  a  note  of  those  who  arrive  late  or  absent  themselves  altogether. 

"6.  Should  any  quarrel  or  cause  of  complaint  arise,  the  Vice-Capell- 
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meister  shall  endeavour  to  arrange  it,  in  order  that  his  Serene  Highness 
may  not  be  incommoded  with  trifling  disputes ;  but,  should  any  more  seri- 
ous difficulty  occur,  which  the  said  Joseph  Heyden  is  unable  to  set  right, 
his  Serene  Highness  must  then  be  respectfully  called  upon  to  decide  the 
matter. 

"  7.  The  said  Vice-Capellmeister  shall  take  careful  charge  of  all  music 
and  musical  instruments,  and  shall  be  responsible  for  any  injury  that  may 
occur  to  them  from  carelessness  or  neglect. 

"8.  The  said  Joseph  Heyden  shall  be  obliged  to  instruct  the  female 
vocalists,  in  order  that  they  may  not  forget  in  the  country  what  they  have 
been  taught  with  much  trouble  and  expense  in  Vienna,  and,  as  the  said 
Vice-Capellmeister  is  proficient  on  various  instruments,  he  shall  take  care 
to  practise  himself  on  all  that  he  is  acquainted  with. 

"  9.  A  copy  of  this  agreement  and  instructions  shall  be  given  to  the 
said  Vice-Capellmeister  and  to  his  subordinates,  in  order  that  he  may  be 
able  to  hold  them  to  their  obligations  therein  laid  down. 

"  10.  It  is  considered  unnecessary  to  detail  the  services  required  of  the 
said  Joseph  Heyden,  more  particularly  since  his  Serene  Highness  is  pleased 
to  hope  that  he  will  of  his  own  free  will  strictly  observe  not  only  these 
regulations,  but  all  others  that  may  from  time  to  time  be  made  by  his  High- 
ness, and  that  he  will  place  the  orchestra  on  such  a  footing,  and  in  such 

good  order,  that  he  may  bring  honour  upon  himself  and  deserve  the  further 
favour  of  the  prince  his  master,  who  thus  confides  in  his  zeal  and  discretion. 

"  11.  A  salary  of  400  florins  to  be  received  quarterly  is  hereby  bestowed 
upon  the  said  Vice-Capellmeister  by  his  Serene  Highness. 

"12.  In  addition  the  said  Joseph  Heyden  shall  have  board  at  the  offi- 
cers' table,  or  half  a  gulden  a  day  in  lieu  thereof. 
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"  13.  Finally,  this  agreement  shall  hold  good  for  at  least  three  years 
from  May  ist,  1761,  with  the  further  condition  that  if  at  the  conclusion  of 
this  term  the  said  Joseph  Heyden  shall  desire  to  leave  the  service,  he  shall 
notify  his  intention  to  his  Highness  half  a  year  beforehand. 

"  14.  His  Serene  Highness  undertakes  to  keep  Joseph  Heyden  in  his 
service  during  this  time,  and  should  he  be  satisfied  with  him,  he  may  look 
forward  to  being  appointed  Capellmeister.  This,  however,  must  not  be 
understood  to  deprive  his  Serene  Highness  of  the  freedom  to  dismiss 
the  said  Joseph  Heyden  at  *the  expiration  of  the  term,  should  he  see  fit  to 
do  so. 

"  Duplicate  copies  of  this  document  shall  be  executed  and  exchanged. 

"Given  at  Vienna  this  first  day  of  May,  1761. 
"  Ad  mandatum  Celsissimi  Principis, 

"  Johann  Stifftell,  Secretary." 


Symphony  No.  5,  in  C  minor.  Beethoven. 

Allegro  con  brio. 
Andante  con  tnoto. 
Allegro  {Scherzo). 
Allegro  {Finale). 

The  following  is  a  translation  of  an  analysis  of  the  symphony  in  C  minor 
by  Berlioz :  — 

"  This  symphony,  without  doubt  the  most  famous  of  the  nine,  is  also,  in 
my  opinion,  the  first  in  which  Beethoven  gave  free  rein  to  his  stupendous 
imagination,  and  rejected  all  foreign  aid  or  support  whatever.  His  first, 
second,  and  fourth  symphonies  are  constructed  on  the  old  known  forms, 
more  or  less  extended,  and  infused  with  the  brilliant  and  passionate  in- 
spiration of  his  vigorous  youth.  In  the  third, —  the  Eroica, —  the  limits 
are  no  doubt  enlarged,  and  the  ideas  are  gigantic ;  but  it  is  impossible  not 
to  recognize  throughout  it  the  influence  of  the  great  poet  whom  Beethoven 
had  long  worshipped.  Beethoven  read  his  Homer  diligently,  in  the  true 
spirit  of  the  Horatian  adage, — Nocturna  versata  manu,versate  diurna  ;  and, 
in  the  magnificent  musical  epic  of  which  we  are  speaking,  whether  it  were 
inspired  by  Napoleon  or  not,  the  recollections  of  the  Iliad  are  as  obvious 
as  they  are  splendid.  But,  on  the  other  hand,  the  symphony  in  C  minor 
appears  to  me  to  be  the  direct  and  unmixed  product  of  the  genius  of  its 
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author,  the  development  of  his  most  individual  mind.  His  secret  sorrows 
his  fits  of  rage  or  depression,  his  visions  by  night,  and  his  dreams  of  en- 
thusiasm by  day,  form  the  subject  of  the  work  ;  while  the  forms  of  both 
melody  and  harmony,  rhythm  and  instrumentation,  are  as  essentially  new 
and  original  as  they  are  powerful  and  noble." 

"  The  first  movement  is  devoted  to  the  representation  of  the  disorder 
and  confusion  of  a  great  mind  in  despair, —  not  that  concentrated,  calm 
despair  which  appears  outwardly  resigned,  nor  the  stunned,  dumb  distress 
of  Romeo  when  he  hears  of  the  death  of  Juliet,  but  rather  the  tremendous 
fury  of  Othello,  when  Iago  communicates  to  him  the  venomous  calumnies 
which  convince  him  of  Desdemona's  guilt.  One  instant  it  is  a  delirious 
rage  venting  itself  in  frantic  cries,  the  next  it  is  absolute  exhaustion,  in 
which  the  mind  is  filled  with  self-pity  and  able  to  utter  mere  groans  of 
regret.  Those  convulsive  gasps  of  the  orchestra,  those  chords  tossed  back- 
wards and  forwards  between  the  wind  and  the  strings,  each  time  feebler 
than  before,  like  the  difficult  breathing  of  a  dying  man ;  the  sudden,  violent 
outburst  in  which  the  orchestra  revives,  as  if  animated  with  the  fury  of  the 
thunderbolt;  the  momentary  hesitation  of  the  trembling  mass  before  it  falls 
headlong  in  two  fiery  unisons,  more  like  streams  of  lava  than  of  sound, — 
surely  a  style  so  impassioned  as  this  is  beyond  and  above  anything  ever 
before  produced  in  instrumental  music. 

"  The  andante  has  some  characteristics  in  common  with  the  slow  move- 
ments of  the  seventh  and  fourth  symphonies.  It  shares  the  melancholy 
dignity  of  the  one  and  the  touching  grace  of  the  other.  The  subject  is 
given  out  by  the  tenors  and  'cellos  in  unison,  with  a  simple  accompaniment, 
pizzicato,  in  the  double  basses.     This  is  followed  by  a  phrase  of  the  flutes, 
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oboes,  clarinets,  and  bassoons,  with  its  echo  in  the  violins,  which  returns 
no  less  than  four  times  during  the  movement,  and  each  time  exactly  as 
before,  key  and  all,  whatever  changes  may  have  been  made  in  the  principal 
subject.  This  persistence  in  a  phrase  at  once  so  simple  and  so  profoundly 
melancholy  produces  by  degrees  an  impression  on  the  hearers  which  it  is 
impossible  to  describe,  and  which  is  certainly  more  vivid  than  any  impres- 
sion of  the  kind  that  I  ever  remember.  Beethoven  has  left  a  precious 
record  of  pathos  in  the  fourth  and  last  appearance  of  the  melody,  where, 
by  a  slight  alteration  of  the  notes,  a  trifling  extension  of  the  phrase,  and  a 
management  of  the  nuance  all  his  own,  he  has  produced  one  of  the  most 
touching  effects  to  be  found  anywhere. 

The  scherzo  is  an  extraordinary  composition  :  the  very  opening,  though 
containing  nothing  terrible  in  itself,  produces  the  same  inexplicable  emo- 
tion that  is  caused  by  the  gaze  of  a  magnetizer.  A  sombre,  mysterious 
light  pervades  it.  The  play  of  the  instruments  has  something  sinister 
about  it,  and  seems  to  spring  from  the  state  of  mind  which  conceived  the 
scene  on  the  Blocksberg  in  "Faust."  A  few  bars  only  are  forte:  piano 
and  pianissimo  predominate  throughout.  The  middle  of  the  movement 
(the  trio)  is  founded  on  a  rapid  passage  for  the  double  basses,  fortissimo, 
which  shakes  the  orchestra  to  its  foundation,  and  irresistibly  recalls  the 
gambols  of  an  elephant.  But  the  gamesome  beast  retires  by  degrees,  and 
the  noise  of  his  antics  is  gradually  lost.  The  theme  of  the  scherzo  re- 
appears, pizzicato,  the  sound  diminishing  at  the  same  time,  till  nothing  is 
heard  but  the  crisp  chords  of  the  violins  and  the  droll  effect  of  the  upper 
A-flat  in  the  bassoons  rubbing  against  the  G,  the  fundamental  note  of  the 
dominant  minor  ninth.     At  length,  the  violins  subside  on  to  the  chord  of 


C.  A.  Campbell  &  Co. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC 


APPARATUS 


FOR  AMATEURS. 

Largest  variety  of  best  makes,  Voigtlander's 
and  Darlot's   Lenses.     Full  assortment  of 
Dry   Plates,   Chemicals,  Etc.,  includ- 
ing all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO, 

No.    319    Washington    Street, 

OPPOSITE  OLD  SOUTH. 


(149) 


A-flat,  which  they  hold  piaiiissimo.  The  drums  alone  have  the  rhythm 
of  the  subject,  which  they  reiterate  with  all  possible  lightness,  while  the 
rest  of  the  orchestra  maintains  its  stagnation.  The  drums  sound  C,  C 
minor  being  the  key  of  the  movement ;  but  the  chord  of  A-flat,  so  long 
held  by  the  strings,  forces  another  tonality  on  the  ear,  and  we  are  thus 
kept  in  doubt  between  the  two.  But  the  drums  increase  in  force,  still 
obstinately  keeping  up  both  note  and  rhythm ;  the  violins  have  by  degrees 
also  fallen  in  the  rhythm,  and  at  length  arrive  at  the  chord  of  the  seventh 
on  the  dominant  (G),  the  drums  still  adhering  to  their  C.  At  this  point, 
the  whole  orchestra,  including  the  three  trombones,  hitherto  silent,  bursts 
like  a  thunder-clap  into  C  major,  and  into  the  triumphal  march  which 
forms  the  commencement  of  the  finale.     The  effect  of  this  contrivance  is 

obvious  enough  to  the  ear,  though  it  may  be  difficult  to  explain  to  the 
reader. 

"  With  reference  to  this  transition,  it  is  sometimes  said  that  Beethoven 
has,  after  all,  only  made  use  of  the  common  expedient  of  following  a  soft 
passage  in  the  minor  by  a  burst  in  the  major;  that  the  theme  of  the  finale 
is  not  original ;  and  that  the  interest  of  the  movement  diminishes  instead 
of  increasing  as  it  goes  on.  To  which  I  answer  that  it  is  no  reflection  on 
the  genius  of  a  composer  that  the  means  he  employs  are  already  in  use. 
Plenty  of  other  composers  have  used  the  same  expedients;  but  nothing 
they  have  done  can  be  compared  for  a  moment  to  this  tremendous  paean  of 
victory  in  which  the  soul  of  Beethoven,  for  the  moment  freed  from  its 
mortal  drawbacks  and  sufferings,  seems  to  mount  to  heaven  in  a  chariot 
of  fire.  The  first  four  bars  of  the  subject  may  not  be  strikingly  original ; 
but  the  forms  of  the  triumphal  fanfare  are  but  limited,  and  it  is  probably 
not  possible  to  find  new  ones  without  forfeiting  the  simple,  grandiose,  pom- 
pous character  which  is  native  to  that  kind  of  phrase.  But  Beethoven 
evidently  did  not  intend  to  continue  the  fanfa?-e  style  after  the  first  few 
bars  ;  and,  in  the  rest  of  the  movement, —  even  as  early  as  the  conclusion  of 
the  first  subject, —  he  quickly  passes  to  the  lofty  and  original  style  which 
never  forsakes  him.  And,  as  to  the  interest  not  increasing  as  it  goes  on, 
the  transition  from  the  scherzo  to  the  finale  is  probably  the  greatest  effort 
of  which  music,  in  its  present  state  of  means,  is  capable,  so  that  it  would 
be  simply  impossible  to  have  surpassed  it." 

The  C  minor  symphony  was  played  in  Boston  for  the  first  time  at  an 
•'Academy"  concert,  on  Nov.  27,  1841.  Performances  at  Boston  Sym- 
phony concerts:  Dec.  17,  1881  ;  Jan.  6,  1883;  Jan.  12,  1884  (Mr. 
Henschel);   Jan.  31,   1885;   Jan.   1,   1887;   Jan.   21,   1888   (Mr.  Gericke). 
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BY    THE 


Boston  Symphony  Orchestra. 

MR.    ARTHUR    NIKISCH,    Conductor. 


PROGRAMME. 

OVERTURE.     "  Barber  of  Seville." Rossini 

ARIA. 

Mmt,  ALVES. 

(a)     SIEGFRIED  IDYLL Wagner 

(jb)     "INVITATION  TO  DANCE."       .        .        .        .   •     .        .        .        Weber-Berlioz 

CONCERT   FANTASIE  for  Flute  and  Orchestra  on  themes  from  the 

opera  "  Oberon." Demersseman 

(First  time.) 

Mons.    MOLE. 

SONGS,  with  Piano. 

Mme.    ALVES. 

OVERTURE.     "Rienzi." Wagner 

SOLOISTS: 

Mme.  CARL  ALVES.  Mons.  CH.  MOLE. 


Tickets  now  on  sale  at  the  Box  Office,  Music  Hall. 
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ESTABLISHED  OVEB  60  7EASS. 


HY  DO  YOU  WEAR  A 

SHINY  COAT  ? 


We    GUARANTEE    to    remove    the    gloss    from    Diagonals,    Whipcords, 
Corkscrews,  and  similar  cloths  which  grow  shiny  before  half  worn. 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17    TEMPLE    PLACE. 
2206  Washington  St.,  Highlands.     393  Broadway,  So.  Boston. 

New  York.  Newport.  Providence.  Lynn. 

WORKS    AT    WATERTOWN,    MASS. 


GOODS  CALLED  FOR  AND  DELIVERED  FREE. 

Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,         -  BOSTON. 

The  Baker  Harness,  Best  Riding  Saddles, 

Solid    Sole    Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty 
years.  We  guarantee  it  the  most  serviceable  as  well  as  stylish 
harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentle- 
men are  unsurpassed  :  the  very  best  material  and  skill  enter  into 
their  manufacture. 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descriptions  and  best  quality. 

-     -    150  Tremont  Street,  BOSTON. 


3.  Sbkc^jjc^juuuj  *<L<ha/. 


CO^, 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,         -        25 

Tenor, 25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.  H.  Lewis,   "  Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -  -        -        -        -        35  Sacred,        -------35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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SIXTH    REHEARSAL  and    CONCERT. 


Friday  Afternoon,    November    15,   at  2.30. 
Saturday   Evening,  November    16,  at  8.00. 


PROGRAMME. 


Cherubini     ------  Overture,  "Anacreon " 


Eckert  -  -  Concerto  for  Violoncello 

(First  time.) 


Svendsen     -  -  -        Norwegian  Rhapsody 

(First  time.) 


Bruch  -     ,  -       -         "  Kol  Nidrei,"  for  Violoncello  and  Orchestra 

(First  time.) 

Goetz  ----____        Symphony  in  F 


Soloist,    Mr.    LEO    SCHULZ. 
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BOSTON    THEATRE. 

EUGENE  TOMPKINS, .       Proprietor  and  Manager. 

Beginning  MONDAY,  November  11th,   1889, 

THE    BOSTONIANS, 

IN    ENGLISH    OPERA. 

HEGULAE,     THE^TI^E     PRICES. 


Monday    Evening,   Nov.   nth,  and    Saturday    Matinee,  Nov.  16th, 
AMBROSE   THOMAS'  NEW    OPERA, 

PYGMALION    AND    GALATEA. 

Tuesday   Evening,  Nov.  12th,  The    New   and   Original   Opera, 

SUZETTE. 

WORDS  AND   MUSIC  BY   OSCAR  WEIL. 

Wednesday   Evening,  Nov.   13th,   Ambrose   Thomas'    Romantic    Opera, 

MIGNON. 

Thursday    Evening,  Nov.  14th,    Offenbach's    Comic   Opera, 

THE    POACHERS. 

Friday    Evening,  Nov.  15th,  Suppe's    Popular   Opera, 

FATINITZA. 

Saturday   Evening,  Nov.  16th,   Balfe's   most    Charming   Opera, 

THE    BOHEMIAN    GIRL. 

SEATS  NOW  ON  SALE  AT  BOX  OFFICE. 

CHICKERING     HALL. 


The  Kneisel  Quartet. 


FIFTH     SEASON,    1889-90. 


Mr.  Frank  Kneisel,  ist  Violin ;  Mr.  Otto  Roth,  2d  Violin ; 

Mr.  Louis  Svecenski,  Viola;  Mr.  Anton  Hekking,  Violoncello. 


SECOND  CONCERT,  MONDAY  EVENING,  DEC.  2,  AT  8. 

SOLOISTS  : 

Miss  ROSE  STEWART.  Mr.  ARTHUR  FOOTE. 


Season   tickets   for   the   remaining   concerts   of  the   series  and  single  tickets  for  Dec.  2d, 
now  on  sale  at  Music    Hall. 


OLD  VIOLINS. 

Mr.  JOHN  C.  MULLALY  has  for  sale  a  fine  collection 
of  old  Italian  and  German  Violins.  Can  be  seen  at  No. 
4  Hotel  Lyndeboro,  Isabella  Street. 
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UNION  HALL,   18  Boylston  Street,  Boston 


SIX    CHAMBER    CONCERTS, 

TO    BE    GIVEN    BY 

Mr.  CARL  BAERM ANN 


ASSISTED    BY    THE 


KNEISEL  QUARTETTE 

AND 

Messrs.  LOEFFLER,  Violin;  GIESE,  'Cello; 

SAUTET,  Oboe;  GOLDSCHMIDT,  Clarinet; 

GUNZEL,  Fagotto;    REITER,  Horn;   and 
Miss    GERTRUDE    FRANKLIN,  Vocalist. 


First  Concert   will  take  place  THURSDAY,   Nov.  2  1 ,  at  8  P.M.,  and  the 

second  THURSDAY  EVENING,  Dec.   12.    Further  dates 

will    be   announced   later. 


WT¥  Season  tickets,  with  reserved  seats  for  the  entire  course,  $g.oo.  Now  on  sale  at  M.  Steinert  &  Sons, 
190  Tremont  Street.  Single  admission,  with  reserved  seat,  $2.00.  On  sale  at  the  same  place,  Nov.  n, 
at  9  A.M. 

STEINERT    HALL. 


FOUR     CHAMBER     CONCERTS 

BY     THE 

LISTZEZMZ^ZLTZlnT     QUABTBT. 

Mr.  BERNHARD  LISTEMANN,  1st  Violin.       Mr.  PAUL  LISTEMANN,  2d  Violin. 

Mr.  FRITZ  LISTEMANN,  Viola.       Mr.  FRITZ  GIESE,  Violoncello 

Monday  evenings,  Nov.   1  1,  25,  Dec.   16,   1889,  and 
Feb.  3,   1890,  at  8  o'clock. 

Soloists  for  First  Concert,  Mr.  ERNST  PERABO,  Mr.  FRITZ  GIESE. 

Reserved  Seat,  $1.00.     For  the  Series,  $3.00.     A  limited  number  of  Students'  Tickets,  reserved,  at  50 
cents  each,  may  be  obtained  at  Schmidt's. 

JOHN    E.  PINKHAM,  Manager. 

BOSTON    MUSIC    HALL. 


Saturday,    November    gth,   at    2, 

SECOND  APPEARANCE  OF 

OTTO    HEGNER. 


MUSIC  HALL,  TUESDAY,  NOVEMBER  19th,  at  8  P.M. 

ILLUSTRATED   LECTURE,  BY 

IMIIR,.    lEIIEIE^IBIEIR/r     "WJLIR/ID, 

The  Distinguished  African  Explorer. 

The  only  white  man  who  has  returned  alive  from  the  present  Stanley  expedition 
for  the  relief  of  Emin  Pasha. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special   rates  are  offered,   and   professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOB  ORATORIO  AND  OPERA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

H9A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 


HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  W  Huntington  Avenue. 

SUITE  3. 
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MATHILOE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILIiNDIFR  Teacher  of  Piano  and  Harmony, 

ULIIHIIU    IHILLHI1UILI1,  1  65  TREMONT  STREET. 

F.  C.  BURKART,  Te?fi1JLn?Lii^5es' 


ALBIN  R.  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  ,^r^5SSr  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


ARTHUR  W.  THAYER,  Conductor,  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  McLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

1  65  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  u, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Yiolin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Method  of  singing  taught  by  her 
pupil, 

MADAME  MARCHESI'S  grace  v.  cook, 

Room    35, 
MUSIC    HALL    BUILDING. 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT. 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOUDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Eadecke  and  August  H&npt,  Berlin. 


Miss  KIRK, 


Teacher  of  Singing. 

Highest  testimonial  from  Prof,  vannuccini, 
endorsed  by  Albert  Randegger  (Royal  Academy 
of  Music,  London);  F.  Paolo  Tosti ;  L.  Denza 
(London  Academy  of  Music). 

The  "  LUDLOW,"  Trinity  Terrace,  Copley  Sq. 

Thursday,  Friday,  and  Saturday  mornings. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Sixth   Rehearsal   and   Concert, 

FRIDAY  AFTERNOON,   NOVEMBER  15,  AT  2.30. 
SATURDAY  EVENING,   NOVEMBER  16,  AT  8.00, 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  "Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  S  reet. 
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SIXTH    REHEARSAL  and   CONCERT. 


Friday  Afternoon,    November    15,   at  2.30. 
Saturday   Evening,  November    16,  at  8.00. 


PROGRAMME. 


Cherubini     -------     Overture,  "Anacreon " 

Eckert  -       -      Concerto  for  Violoncello,  in  A  minor,  Op.  26 

Allegro  moderate 
Andante;  Scherzo  vivace;   Andante. 
Allegro  non  troppo  (Rondo  a  la  Cosaque). 
(First  time  in    Boston.) 

Svendsen     -       -       -       -   Norwegian  Rhapsody,  No,  2,  in  A,  Op.  19 

(First  time  at  these  Concerts.) 

Bruch  M  Kol  Nidrei,"  for  Violoncello  and  Orchestra,  Op.  47 

(First  time  in   Boston.) 

Goetz  --------        Symphony  in  F 

Allegro  moderate 
Intermezzo  (Scherzo). 
Adagio  ma  non  troppo   lento. 
Allegro  con  fuoco. 


Soloist,    Mr.    LEO    SCHULZ. 


The   Programme  for  the  next   Public   Rehearsal  and  Concert  will   be  found    on 
page    187. 
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SHORE    LINE 


BOSTON 


TO 


NEW   YORK 
BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH   IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1.30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  late  train  affords  the    opportunity  of    a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
.  1    of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 

by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

T  r    »»»i  NEW  YORK,  from  Grand  Central  Station, 

i  BOSTON,  from  Park  Square  Station. 


By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tween Boston  and  New  York  of  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR.  Genl  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


Op.  5 

Five  Songs. 


HERBSTGEFOHL 

CHANSON  DES  LAYANDIERES. 

'TWAS  APRIL. 

RAFT  SONG. 

AT  DAYBREAK. 


The  above  have  been  recently 
published  by  the 

BOSTON  MUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St..  BOSTON. 
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Overture,  "Aniirrcon."  Cherubini. 

Cherubini  was  the  son  of  a  Florentine  musician.  He  began  to  study 
music  when  six  years  of  age.  At  sixteen,  he  had  composed  an  oratorio, 
three  cantatas,  and  some  lesser  works.  Born  four  years  later  than  Mozart, 
Cherubini,  who  died  in  1842,  forms  a  link  between  the  classic  and  roman- 
tic schools.  All  his  works  are  notably  pure  in  form,  those  of  his  church 
period  being  superb  examples  of  constructive  skill ;  while,  in  sentiment, 
they  are  scarcely  less  noble  than  those  of  Bach  and  Beethoven. 

Cherubini's  artistic  career  is  divided  into  three  periods.  "  The  first, 
1760-91,  when  he  was  writing  motets  and  masses  d  la  Palestrina  and 
operas  in  the  light  Neapolitan  vein,  may  be  called  the  Italian  period.  The 
second  operatic  period  opens  with  '  Lodoiska,'  though  the  beginning  of 
the  change  is  apparent  in  '  Demophon  '  (1788J  in  the  form  of  the  concerted 
pieces,  in  the  entrance  of  the  chorus,  and  the  expressive  treatment  of  the 
orchestra.  '  Me'de'e  '  and  '  Les  Deux  Journe'es  '  form  the  climax  of  the 
operatic  period.  The  third  period,  that  of  his  sacred  compositions,  dates, 
properly  speaking,  from  his  appointment  to  the  Chapelle  Royale  in  18 16, 
though  it  may  be  said  to  have  begun  with  the  mass  in  F  (1809),  which  is 
important  as  being  the  first  sacred  work  of  his  mature  life,  though  it  is 
inferior  to  that  in  A,  and  especially  to  the  requiem  in  D  minor.  The 
requiem  in  C  minor  is  at  once  his  greatest  and  most  famous  work." 

Though  he  composed  many  works  for  the  stage,  and  was  at  the  head  of 
the  Paris  Conservatoire  for  an  extended  period,  Cherubini  made  no  lasting 
impression  on  French  opera.  Like  Gluck  in  some  respects,  his  music, 
when  contrasted  with  the  livelier  muse  of  Boieldieu  and  Auber,  who  came 
after  him,  was  thought  too  severe  by  the  volatile  French.     He  wrote  the 
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two-act  opera  "  Anacreon,  ou  l'Amour  Fugitif,"  in  1803  ;  and  it  was  pro- 
duced at  the  Grand  Opera,  Paris,  on  October  4  of  the  same  year.  The 
work  suffered  from  a  poor  libretto,  and,  while  containing  numbers  of 
great  beauty,  failed  to  win  the  popular  success  throughout  Europe  which 
was  accorded  the  earlier  operas,  "  Me'dee  "  and  "  Les  Deux  Journe'es." 

The  overture  has  long  been  a  favorite  concert  piece.  It  is  related  that, 
when  first  performed  in  London,  it  received  a  double  encore.  "  J.  W.  H.," 
in  the  Quarterly  Musical  Magazine,  writes  :  "In  the  overture  to  '  Anacreon' 
there  are  fewer  passages  in  the  fugue  style,  fewer  laborious  or  abstruse 
modulations  than  may  be  found  in  Cherubini's  admired  predecessors ;  but, 
to  compensate  for  the  absence  of  these,  there  is  a  novelty  of  melody  and 
elegance  and  brilliancy  of  effect  prevailing  throughout  this  piece  which 
cannot  fail  to  rivet  the  attention  of  all  who  possess  the  least  taste  in  our 
art.  The  first  horns  by  sustaining  A  and  E,  then  moving  to  the  chord  of 
D,  prepare  the  way  for  a  very  singular  and  effective  passage,  which  is  taken 
up  alternately  by  the  flute,  violin,  and  violoncello,  between  each  prepara- 
tory sounding  of  the  horns,  until  the  movement  ends  with  the  dominant 
seventh  in  full  harmony  by  the  whole  band.  Nothing  (to  look  at  the  score) 
can  possibly  be  more  simple,  and,  certainly,  nothing  can  be  more  effective. 
It  is  the  harbinger  of  good  things  to  the  allegro  movement  that  follows, 
commencing  on  one  note  only  by  the  bass.  At  the  end  of  two  bars  there 
arises  a  very  simple  passage,  which  may  be  called  the  subject  of  the  over- 
ture, as  it  is  heard  throughout  until  nearly  the  close,  alternating  from  one 
instrument  to  another  in  a  very  extraordinary  manner.  The  long  con- 
tinuation of  the  piano,  and  the  gradual  accumulation  of  the  crescendo,  are 
strikingly  displayed  in  the  first  fifty  bars ;  and  when  the  climax  arrives, 
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by  the  full  burst  of  the  orchestra,  no  doubt  can  possibly  remain  in  the  mind 
of  the  scientific  hearer  that  our  author  is  a  man  of  superior  abilities.  I 
would  point  out  a  beautiful  passage  toward  the  end  as  a  delightful  contrast 
to  the  brilliant  ones  that  precede  and  follow  it.  There  is  great  similarity 
to  Mozart's  style  in  this  part :  it  is  tender,  graceful,  and  in  the  true  chiar- 
oscuro of  harmony,  a  passage  bearing  strong  indication  of  the  elegant  mind 
of  its  author." 


Concerto  for  Violoncello  in  A  minor,  Op.  26.  Eckert. 

Allegro  moderato. 

Andante;  Scherzo  vivace ;  Andante. 

Allegro  non  troppo  {Rondo  h  la  Cosaque). 

Eckert  is  an  unfamiliar  name  to  our  readers,  though  the  bearer  of  it 
paid  Boston  a  visit  in  185 1,  as  a  member  of  the  concert  party  of  which 
Mme.  Sontag  was  principal.  Carl  Anton  Florian  Eckert  was  a  native  of 
Potsdam.  Early  in  life  his  musical  ability  asserted  itself ;  and,  ere  he  had 
completed  his  thirteenth  year,  he  was  celebrated  as  a  player,  while  two 
compositions,  an  opera  and  oratorio,  attested  his  unusual  precocity.  In 
1839,  ne  studied  with  Mendelssohn  at  Leipzig ;  and  the  teacher  highly 
esteemed  his  pupil,  who,  however,  did  not  realize  Mendelssohn's  proph- 
ecies. Eckert  seems  to  have  been  something  of  a  wanderer ;  for,  within 
a  few  years  after  his  return  from  the  United  States,  we  find  him  conducting 
Italian  opera  at  Paris,  Vienna  (the  court  opera),  Stuttgart,  and  Berlin. 
He  went  to  the  Prussian  capital  in  1868,  succeeding  Dorn,  who  was  pen- 
sioned to  make  a  place  for  him.     He  died  there  in  1879.     It  was  as   a 
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conductor  that  Eckert  was  most  esteemed.  His  compositions,  which  were 
for  the  most  part  short-lived,  include  three  operas,  much  church  music,  an 
oratorio,  "  Judith,"  a  symphony,  the  violoncello  concerto  played  to-day, 
and  numerous  smaller  pieces.  The  concerto  alone  of  the  larger  works 
holds  a  place  in  the  concert  repertory  of  to-day. 

The  orchestral  score  of  the  concerto  not  being  available,  it  is  only  pos- 
sible to  sketch  a  few  general  features  of  the  composition.  It  is  rather 
free  in  form.  The  customary  four  movements  are  present,  but,  as  regards 
the  two  middle  ones,  run  together  in  a  manner  which  tends  to  lessen  their 
individuality.  The  work  is  written  to  be  played  without  break  up  to  the 
final  allegro. 

After  a  brusque  orchestral  introduction,  the  first  theme  of  the  allegro 
moderato  in  A  minor,  C,  appears.  The  second  subject,  which  follows  after 
some  slight  development  of  the  first,  is  made  attractive  by  charming  tonal 
changes.  There  is  no  stated  repetition  of  either  theme,  the  composer 
being  content  to  give  the  solo  instrument  related  matter  which  is  of  an 
agreeable  character  to  the  performer.  Without  break,  and  after  a  modu- 
lation into  the  key  of  B-flat,  there  follows  a  short  andante  of  twenty-four 
bars.  This  leads  into  a  scherzo  vivace  of  a  lively  character.  The  theme 
of  the  andante  comes  back,  but  in  a  lower  position.  Again,  the  echo  of  the 
subject  of  the  scherzo  is  heard  in  the  accompaniment,  while  the  solo  in- 
strument concludes  the  movement  in  slow  tempo. 

The  dance  melodies  of  the  rondo  a  la  Cosaque  are  deftly  stated  and 
interestingly  developed  in  the  solo  instrument,  while  it  would  seem  that 
the  instruments  of  the  orchestra  were  adding  an  accompaniment  at  once 
vivacious  and  in  excellent  keeping  with  the  national  spirit  of  the  piece. 

CHRISTMAS   OPENING. 
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Norwegian  Rhapsody,  No.  2,  in  A,  Op.  19.  Svendsen. 

The  following  particulars  regarding  the  career  of  Johan  Severin  Svend- 
sen  may  be  found  in  an  article  contributed  by  Mr.  Carl  Sievers  to  Grove's 
"  Dictionary  of  Music  and  Musicians  "  :  — 

"  Mr.  Svendsen  was  born  at  Christiania,  Sept.  30,  1840,  his  father  being 
a  military  band-master.  He  very  early  showed  a  taste  for  composition, 
and,  at  the  age  of  eleven,  wrote  a  work  for  the  violin.  Four  years  later  he 
joined  the  army,  having  then  acquired  some  skill  upon  the  flute,  clarinet, 
and  violin,  and  quickly  rose  to  the  position  occupied  by  his  father,  which, 
however,  was  not  the  height  of  the  young  man's  ambition.  Setting  his 
mind  upon  nobler  things,  Svendsen  left  the  army,  and  entered  the  orchestra 
of  the  Christiania  Theatre,  subsequently  going  on  a  wandering  tour  through 
Sweden  and  North  Germany.  His  situation  at  this  period  was  not  at  all 
enviable ;  but,  when  in  sad  straits  at  Liibeck,  he  met  with  a  friend  in  the 
Swedish-Norwegian  Vice-Consul,  who  obtained  from  his  king  a  small  an- 
nual stipend.  A  physical  infirmity  presently  compelled  Svendsen  to  give 
up  the  violin,  whereupon,  turning  his  attention  to  composition,  he  entered 
the  Conservatorium  at  Leipzig  (1863),  and  received  instruction  from  Haupt- 
mann,  David,  Richter,  and  Reinecke.  Under  these  circumstances,  he  wrote 
a  quartet,  quintet,  and  octet  for  strings.  '  The  following  anecdote  of  this 
period,'  remarks  Mr.  Sievers,  '  is  both  characteristic  and  authentic.  On 
hearing  that  his  octet  had  been  played  with  great  success  by  the  students, 
Reinecke  asked  to  see  it.  He  declined,  however,  to  suggest  any  improve- 
ments in  so  splendid  a  work,  but  remarked,  somewhat  sarcastically,  "  The 
next  thing  will  be  a  symphony,  I  suppose  ! "  Barely  a  week  after,  Svend- 
sen laid  his  symphony  in  D  before  his  astonished  instructor.' 
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Svendsen  left  Leipzig  in  1867  with  the  honorary  medal  of  the  Conserv- 
atorium,  and  proceeded  through  Denmark,  Scotland,  and  Norway,  after- 
wards (1868)  going  to  Paris,  where  he  joined  Musard's  orchestra  and  that 
of  the  Ode'on.  In  the  French  capital  he  wrote  his  Violin  Concerto  in  A, 
and  other  works,  including  the  well-known  overture  '  Sigurd  Slembe.' 
When  the  war  of  1870  broke  out,  Svendsen  made  his  way  back  to  Leipzig, 
where  he  was  offered  the  conductorship  of  the  Euterpe  concerts,  to  no  pur- 
pose, as  the  society's  work  stopped,  owing  to  the  great  conflict  which  then 
occupied  all  thoughts.  Svendsen  did  well  in  Germany,  nevertheless,  mak- 
ing many  friends  and  great  progress.  In  187 1  he  went  to  America,  return- 
ing at  the  end  of  the  war,  and  again  going  to  Leipzig  and  the  Euterpe. 
Subsequently,  he  met  Wagner,  and  spent  some  time  at  Bayreuth,  his  next 
move  being  to  his  native  country  and  city,  remaining  in  Christiania  for  five 
years  as  conductor  of  the  Musical  Association  there.  In  1874  he  obtained 
an  annuity  from  the  Norwegian  Parliament,  and  in  1877  once  more  pro- 
ceeded abroad.  The  next  year  he  visited  London,  and  introduced  a  num- 
ber of  his  best  works,  soon,  however,  returning  to  Christiania,  and  resum- 
ing his  old  post,  which  he  still  retains.  '  Svendsen's  music,'  adds  Mr. 
Sievers,  'is  all  of  very  high  character,  remarkable  for  strong  individuality, 
conciseness,  and  the  absence  of  anything  national  or  Scandinavin,  as  well 
as  for  an  elaborate  finish  strictly  in  harmony  with  the  traditions  of  the  great 
masters.' " 

Notwithstanding  the  assertion  of  Mr.  Sievers,  the  work  played  to-day, 
which  is  dedicated  to  Ole  Bull,  is  distinctly  national  in  character.  The 
Rhapsody  in  A  and  its  three  companions  —  Op.  17,  Op.  21,  and  Op.  22  — 
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belong  to  the  early  years  of  Svendsen's  residence  in  Christiania,  his  "storm 
and  stress  "  period,  which  was  not  prolific  in  new  compositions. 

"  The  present  work,  scored  for  full  orchestra,  is  based  upon  three  mel- 
odies which  are  presumably  national  airs  of  Norway.  The  simplicity  of 
their  treatment  is  in  harmony  with  their  own  character.  The  whole  of  the 
first  division,  allegro,  in  A,  2-4,  is  taken  up  by  a  theme  having  the  simplest 
possible  accompaniment.  A  short  transitional  passage  of  contrasting  char- 
acter leads  into  an  andantino  in  B  major,  C.  Here  a  new  melody  is  an- 
nounced by  the  first  violins,  accompanied  by  the  other  strings  without 
basses.  Repeated  first  by  the  oboe,  with  a  tremolando  accompaniment  for 
strings,  it  is  turned  over  to  the  horns,  violas,  and  'cellos,  which  sustain  it 
against  the  full  orchestra  used  in  a  boldly  polyphonic  manner.  Another 
transitional  passage,  based  upon  the  polyphony  just  mentioned,  leads  to 
a  third  section,  allegro,  E  major,  3-4.  The  new  theme  is,  in  this  case, 
declared  by  a  portion  of  the  second  violins,  the  remainder  with  the  'cellos 
sustaining  a  double  pedal.  A  continuation  of  this  presently  appears  on 
a  dominant  pedal,  the  'cellos  having  a  concurrent  and  independent  theme. 
Several  other  themes  of  a  like  character  are  combined  with  the  foregoing 
in  subsequent  development.  The  last  section  of  the  work,  tempo  1,  in  A, 
2-4,  brings  together  the  principal  allegro  subjects,  and  with  some  acces- 
sories forms  a  brilliant  and  animatedyfrztf/<?."  , 

Svendsen's  orchestral  pieces  have  been  frequently  played  in  Boston, 
though  only  the  second  (B-flat)  symphony  appears  upon  Boston  Symphony 
programmes.  The  Rhapsody  played  to-day  was  brought  out  by  the  Orches- 
tral Club  during  the  season  of  1884-85. 
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"Kol  Nidrei,"  Adagio  for  Violoncello,  with  accompaniment  of  Orchestra 

and  Harp,  op.  47.  Bruch. 

The  "  Kol  Nidrei,"  writes  Mr.  C.  K.  Salaman,  "  is  sung  in  all  so-called 
orthodox  Jewish  synagogues  on  the  eve  of  Kipos,  the  Day  of  Atonement. 
It  is  a  mournful,  slow  melody,  or,  rather,  chant,  customarily  intoned  by  the 
minister  without  the  aid  of  harmony,  and  its  effect  is  highly  pathetic  and 
impressive." 

Max  Bruch's  piece,  founded  upon  the  Jewish  melody,  is  given  in  its 
original  form,  an  adagio  for  violoncello  with  harp  obligate  and  orchestral 
accompaniment.  It  is  in  two  sections.  The  first,  an  adagio  in  D  minor, 
opens  with  a  short  and  solemn  orchestral  introduction,  followed  by  a  theme 
for  solo  instrument,  which  is  considerably  developed.  A  contrasted  episode, 
beginning  in  C  major,  follows  next.  The  first  subject  returns  with  the 
accompaniment  somewhat  altered.  Excepting  two  measures  which  precede 
the  first  entrance  of  the  solo  violoncello,  the  strings  are  the  only  instru- 
ments employed  throughout  the  adagio. 

The  second  section,  un  poco  piu  animato  in  D  major,  begins  with  a  harp 
theme  in  the  manner  of  a  choral,  the  wind  accompanying  with  the  melody, 

the  violins  muted  placing  broken  arpeggios.  This  the  solo  instrument 
takes  up  and  carries  on,  though  in  a  slightly  varied  form.  The  develop- 
ment and  peroration  include  no  new  matter. 
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ENTR'ACTE. 

Just  after  Cherubini  had  been  appointed  Director  of  the  Paris  Conser- 
vatoire, Berlioz  entered  that  institution  as  a  pupil.  In  his  Me'moires,  Ber- 
lioz records  the  following  :  — 

11  Scarcely  come  to  the  direction  of  the  Conservatoire,  Cherubini,  in 
taking  Perne's  place,  who  had  just  died,  wished  to  mark  his  accession  by 
an  unknown  rigor  in  the  interior  organization  of  the  school,  where  puri- 
tanical strictness  was  not  exactly  the  order  of  the  day.  In  order  to  make 
the  intercourse  between  the  pupils  of  both  sexes  impossible  outside  the 
surveillance  of  the  professors,  he  gave  orders  that  the  men  should  enter  by 
the  door  in  the  Faubourg  Poissonniere,  and  the  women  by  that  in  the  Rue 
Bergere,  these  different  entrances  being  placed  at  the  two  opposite  extremi- 
ties of  the  building.  In  betaking  myself  one  morning  to  the  library,  igno- 
rant of  the  moral  decree  that  had  just  been  promulgated,  I  entered,  accord- 
ing to  my  custom,  by  the  door  in  the  Rue  Bergere,  the  feminine  door,  and 
was  about  arriving  at  the  library,  when  a  servant,  stopping  me  in  the 
middle  of  the  court,  wished  to  make  me  go  out,  to  return  to  the  same  point 
where  I  now  was,  by  entering  at  the  masculine  gate.  I  considered  this  so 
ridiculous  that  I  sent  the  livery  Argus  about  his  business,  and  pursued  my 
way.  The  rogue  wished  to  pay  his  court  to  his  new  master  by  showing 
himself  as  strict  as  the  latter  was.  He  did  not,  therefore,  consider  himself 
beaten,  but  ran  to  tell  the  circumstance  to  the  director.      For  a  quarter  of 
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an  hour  I  was  absorbed  in  reading  '  Alceste,'  not  thinking  any  more  about 
this  incident,  when  Cherubini,  followed  by  my  denouncer,  entered  the 
reading-room,  his  countenance  more  cadaverous,  his  hair  more  erect,  his 
eyes  more  malicious,  his  step  more  abrupt  than  usual.  He  made  the  tour 
of  the  table  on  which  several  readers  were  leaning  their  elbows.  After  suc- 
cessively scrutinizing  them  all,  the  servant,  stopping  before  me,  cried  out, 
'  Le  voila  ! '  Cherubini  was  in  such  a  rage  that  he  remained  for  a  moment 
without  articulating  a  word.  '  Ah,  ah,  ah,  ah  !  c'est  vous,'  he  said  at  length 
with  his  Italian  accent,  which  made  his  fury  the  more  comical :  '  c'est  vous 
qui  entrez  par  la  porte,  que-que-que  ze  ne  veux  pas  qu'on  passe  ! '  '  Sir,  I 
did  not  know  of  your  prohibition :  another  time  I  will  conform  myself  to 
it.'  '  Une  autre  fois  !  une  autre  fois  !  Que-que-que  venez-vous  faire  ici  ? ' 
'You  see,  sir,  for  what :  I  came  here  to  study  Gluck's  scores.'  'Et  qu'est- 
ce  que,  qu'est  ce  que-que-que  vous  regardent  les  partitions  de  Gluck  ?  et 
qui  vous  a  permis  de  venir  a-a-a  la  bibliotheque  ? '  '  Sir '  (I  began  to  lose 
my  sa?ig-froid),  l  Gluck's  scores  are  the  most  beautiful  I  know  of  in  dra- 
matic music,  and  I  have  no  need  of  anybody's  leave  to  come  and  study 
here.  The  library  of  the  Conservatoire  is  open  to  the  public  from  ten 
o'clock  till  three.  I  have  the  right  to  make  use  of  it.'  ■  Le-le'-le-le  droit  ?  ' 
*  Yes,  sir.'  '  Ze  vous  defends  d'y  revenir,  moi ! '  'I  shall  return  to  it,  never- 
theless.' '  Co-comme  —  comment  —  comment  vous  appelez-vous  ? '  cried 
he,  trembling  with  rage ;  and  I,  in  my  turn,  turning  pale :  '  Sir !   perhaps 
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my  name  will  be  known  to  you  some  of  these  days,  but  as  for  to-day  .  .  . 
you  shan't  know  it!'  'Arrete,  a-a-arrete-le,  Hottin '  (the  servant  was  so 
called),  '  que'-que'-que'  z6  le  fasse  zeter  en  prison  ! '  The  two  of  them  there- 
upon proceeded,  to  the  great  consternation  of  the  assistants,  to  pursue  me 
round  the  table,  upsetting  stools  and  desks,  without,  however,  being  able  to 
reach  me  ;  and  I  finished  by  taking  to  flight  in  my  race,  while  shouting  out 
these  words,  with  a  burst  of  laughter,  to  my  persecutor :  '  You  shall  neither 
have  me  nor  my  name,  and  I  will  soon  return  here  to  study  again  Gluck's 
scores.'  There,  that  is  how  my  first  interview  passed  with  Cherubini.  I  do 
not  know  whether  he  remembered  it  when  I  was  afterwards  presented  to 
him  in  a  more  official  manner.  In  any  case,  he  was  pleasant  enough  twelve 
years  afterwards ;  and  in  spite  of  him  I  became  custodian,  and  at  last  libra- 
rian, of  that  very  library  from  which  he  had  wished  to  chase  me.  ...  As  to 
Hottin,  he  is  now  my  garfon  d'orchestre,  and  most  devoted,  and  the  most 
furious  partisan  for  my  music.  He  even  pretended,  during  the  last  few  years 
of  Cherubini's  life,  that  there  was  only  myself  fit  to  take  the  place  of  the 
illustrious  master  in  the  direction  of  the  Conservatoire." 
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and  distress  to  ease  and  honor.  As  was  the  csae  with  Bizet,  the  world 
recognized  Goetz's  importance  after  he  had  ceased  to  live  in  it.  Hermann 
Goetz  left  the  University  of  Konigsberg  at  the  age  of  seventeen,  to  study 
music.  He  went  to  Berlin,  where  Von  Biilow  taught  him  pianoforte  playing, 
and  Ulrich  composition.  Shortly  after  he  was  twenty-one,  he  removed  to 
Zurich,  where  we  find  him  giving  lessons  and  eking  out  an  existence  by 
accepting  any  musical  work  that  was  offered  him.  Meanwhile,  he  com- 
posed diligently,  but,  until  the  opera  of  "  The  Taming  of  the  Shrew  "  was 
produced,  without  honor  or  profit.  The  opera  was  produced  at  Mannheim 
on  Oct.  ii,  1874,  and  made  its  composer  famous.  The  symphony  in  F 
followed  next,  and  a  second  opera,  "  Francesca  di  Rimini,"  was  begun  ; 
but  two  acts  only  were  completed,  when  the  composer,  long  in  ill  health, 
died  of  overwork.  This  was  in  1876,  when  Goetz  was  thirty-six  years  old. 
Besides  the  works  mentioned,  Goetz  composed  three  cantatas, —  "  By  the 
Waters  of  Babylon  "  being  best  known  of  them, —  considerable  chamber- 
music,  and  works  of  slighter  scope. 

In  1867,  the  March  number  of  the  Leipzig  Signale  published  the  follow- 
ing :  "  A  new  symphony  in  E  minor,  by  Hermann  Goetz,  was  performed 
for  the  first  time  in  the  subscription-concert  of  March  3,  at  Basle,  and  was 
warmly  received."  Nothing  has  been  heard  of  the  E  minor  symphony  in 
twenty  years.  It  was  probably  an  earlier  work  than  the  one  in  F,  which 
was  first  performed  at  Zurich  in  December,  1869. 

When  the  F  major  symphony  was  played  at  the  Crystal  Palace  Con- 
certs in  London,  in  1884,  Sir  George  Grove  wrote  an  analysis,  from  which 
the  following  is  compiled.     The  work  bears  a  motto  from  Schiller  :  — 

In  the  heart's  still,  sacred  chambers 
Is  the  refuge  from  the  stress  of  strife. 

But  no  attempt  is  made  to  appropriate  the  motto  to  any  particular  portion 
of  the  music,  or  to  indicate  anything  like  a  "  programme."  The  orchestra 
is  the  ordinary  one ;  and  the  only  unusual  feature  about  the  symphony  is 
that  the  scherzo,  in  this  case  called  an  intermezzo,  comes  before  the  slow 
movement  instead  of  after  it.  In  this  conservative  tendency,  Goetz  resem- 
bles Brahms,  though  in  the  character  of  his  genius  and  the  form  of  his 
thoughts  differing  widely  from  him. 

The  first  movement  is  an  allegro  moderato,  which,  though  without  any 
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formal  introduction,  has,  nevertheless,  a  preface  of  four  bars,  in  which  the 
horns  allow  us  to  make  no  mistake  as  to  the  key,  and  which  leads  into 
the  principal  theme.  This  may  be  described  as  double.  The  subject 
itself  is,  no  doubt,  in  the  bass ;  but  the  accompaniment,  which  begins  in 
the  second  violins  and  is  completed  by  the  clarinets,  is  a  melody  in  itself, 
and  often  recurs  prominently  in  the  course  of  the  allegro.  No  delay  takes 
place  in  the  arrival  of  the  second  subject,  which  is  given  to  the  flutes  and 
oboes,  and  is  in  the  unusual  key  of  A.  It  is  pleasantly  mixed  up  with  bits 
of  the  former  theme.  No  other  materials  of  importance  are  employed  in  the 
first  section  of  the  movement.  The  coda,  which  prepares  us  for  the  repeat, 
is  very  prettily  formed  out  of  the  opening  phrase  of  the  same  theme, —  here 
in  A  minor.  The  repeat  over,  we  proceed  to  the  working  out;  and  this  is 
accomplished  in  strictly  constitutional  style  on  the  themes  of  the  first  sec- 
tion, with  phrases  arising  out  of  them  or  grafted  on  to  them.  A  melodious 
passage  appears  for  a  moment,  and  only  for  a  moment,  in  the  first  violins, 

as  a  counter-subject  to  the  principal  one  here  given  to  the  flute.  Another 
of  greater  length,  is  given  by  the  flutes ;  and  the  whole  is  carried  on  over 
a  pedal  F-sharp,  given  by  repeated  staccato  notes  in  the  basses.  The  F- 
sharp  is  maintained  to  the  end  of  the  working-out ;  and  the  transition  from  it 
to  F-natural,  with  a  slight  ritardando  and  sudden  change  from  a  double  forte 
to  a  pianissimo,  in  which  the  principal  theme  returns,  is  very  good  and 
effective.  The  recapitulation  theme,  though  not  lavishly  strict,  is  not 
materially  altered;  and  the  coda,  which  is  brilliant,  and  embraces  a  fine 
crescendo,  does  not  contain  any  new  theme. 
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The  second  portion  of  the  symphony,  though  entitled  "  Intermezzo,"  is 
virtually  a  scherzo,  and  a  very  beautiful  and  effective  one,  of  which  any  com- 
poser might  be  proud.  It  opens  in  C  major  with  a  solo  for  the  horn, 
carried  on  and  completed  by  a  passage  of  different  character  in  the  flutes 
and  clarinets,  with  pizzicato  notes  in  the  strings.  The  two  passages  turn 
out  to  be  capable  of  accompanying  each  other,  and  their  repetition  forms 
the  first  section  of  the  scherzo.  A  cadenza  in  the  flute  leads  into  the  second 
section, —  a  lively  and  rhythmical  theme  in  C  minor,  to  which  on  repetition 
is  added  a  melody  in  the  second  violins,  'cellos,  and  bassoons.  The  elabo- 
ration of  these  charming  themes,  with  many  happy  devices  and  great 
variety,  forms  the  second  section  of  the  movement.  For  the  trio,  which 
is  virtually  a  trio,  though  not  so  denominated,  we  return  to  the  major  and 
to  a  quiet  bit  of  plain  harmony  in  the  strings,  with  holding  notes  from 
horns  and  other  wind  instruments,  acting  as  a  delightful  contrast  to  that 
which  precedes  it.  Its  one  drawback  is  that  it  is  too  soon  over.  On  the 
return  of  the  earlier  subject,  a  new  melody  is  added  in  the  violins.  The 
movement  ends  with  delicacy  and  beauty. 

The  adagio  is  well  worthy  to  be  companion  to  the  scherzo,  though,  being 
more  involved  in  its  treatment,  it  is  perhaps  not  so  readily  appreciable 
throughout.  It  is  in  the  key  of  F  minor,  and  begins  somewhat  after  the 
same  fashion  as  the  first  movement, —  with  a  combination  of  two  themes, 
the  leading  one  in  the  'cellos,  and  the  other  in  the  violas  (supported  by 
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the  bassoons),  both  marked  to  be  played  with  expression.  In  the  course 
of  the  development  of  these,  a  new  phase  is  added  by  the  clarinets  and 
oboes  successively.  For  the  second  section  of  the  adagio,  the  key  changes 
to  C  major  j  and  a  beautiful  smooth  theme  appears  in  the  horns,  with 
semi-quaver  accompaniments  in  the  strings.  Trjis  theme  is  given  succes- 
sively by  the  horns,  clarinets,  flutes,  each  time  with  a  little  codetta  of  great 
beauty.  We  then  return  to  the  original  key  and  to  a  variation  on  the 
original  theme,  begun  by  the  first  violins,  taken  up  by  the  'cellos,  and  then 
by  the  flutes,  oboes,  etc.  This  is  followed  by  a  second  yariation  of  a  more 
agitated  character,  with  very  full  accompaniment  in  the  strings  and  a 
grand  passionate  climax.  The  theme  is  next  treated  dramatically,  with 
phrases  of  recitative  in  the  'cellos  and  clarinets,  and  tremolo  accompani- 
ment, leading  into  a  long  exhibition  of  it  by  all  the  instruments  in  turn, 
and  another  long-drawn  passionate  peroration, —  violins  in  octaves,  etc., — 
the  many  beauties  of  which  need  no  illustration  for  the  eye.  A  wonderful 
climax  of  musical  expression  is  reached  at  the  closing  section  of  this 
movement :  "  storm  and  stress  "  (principal  subject,  F  minor,  ff)  subsides 
by  degrees  into  an  almost  heavenly  calm. 

After  so  much  passion  and  tenderness,  it  is  natural  to  expect  a  finale 
in  a  different  vein,  and  we  are  not  disappointed.  Here  again  the  move- 
ment opens  with  a  preface,  this  time  of  four  bars'  length,  and  the  principal 
theme  is  given  in  the  full  orchestra.  It  is  separated  from  the  second 
theme  by  a  repetition  of  the  arpeggios  of  the  preface,  the  second  theme 
itself  being  delightfully  melodious,  as  passages  built  out  of  the  scale  have 
a  way  of  being.  A  second  section  of  the  new  theme  is  marked  risoluto, 
a  character  which  is  well  supported  by  the  dotted  crotchets  of  the  basses. 
This  subject  is  developed  for  some  time  until  we  arrive  at  a  partial  repeat 
of  the  first  section, —  namely,  the  principal  theme  exactly  as  we  first  heard 
it.  This  leads  into  F  minor  on  a  grand  fortissimo,  and  that  into  a  consid- 
erable further  development  of  the  second  theme,  then  the  first  two  themes 
are  brought  back  in  F  major  and  in  a  somewhat  compressed  form,  and  the 
work  ends  with  a  brilliant  and  vigorous  coda. 

The  first  performance  in  Boston  of  the  symphony  was  on  Jan.  15,  1880, 
at  a  concert  by  the  Harvard  Musical  Association.  It  has  been  played 
once  at  Boston  Symphony  Concerts, —  March  19,  1887  (Mr.  Gericke). 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


Simpson  &  Co., 

HOSIERS    AND    GLOVERS. 

Everything  New  and  Stylish  in  Gloves. 
All  gloves  are  made  in  Paris  for  our  exclu- 
sive use.  Novelties  in  English  Tuscan  heavy 
seamed  gloves,  for  ladies,  gents,  and  youths  ; 
also  in  evening  gloves  special  attention  has 
been  given  to  producing  a  fine  quality  of 
Suede  in  long  and  short  lengths,  to  be  sold 
for  $1.00,  $1.25,  $1.50,  $2.00,  up  to  $3.50  per  pair, 
long  and  short  fingers.  Our  Saxe  gloves  are 
the  best,  $1.00  per  pair. 

In  hosiery  we  employ  none  but  the  first  ar- 
tists in  Europe  in  the  line.  All  colors  guaran- 
teed fast  and  chemically  pure. 

Our  underwear  department  is  replete  in  just 
the  little  desirable  articles  of  comfort  and 
beauty  desired  by  every  family.  Novelties  in 
Silk,  Lisle,  and  Balbriggan  on  exhibition 
throughout  the  entire  season. 

Our  Tremont  St.  store  is  very  convenient  to  patrons 
of  Music  Hall. 

SIMPSON  &  CO.,  48  &  50  Temple  PL 

BRANCH   STORE,  Il8   TREMONT  ST. 


ByMail,Dne  And 
TwoPdund  Elegant- 
MetalBoxes^ 

PdstabePrepaid^^  ^ 


POUNi 


LARGEfl 

Packages 

By  Express, 

DarefullyPacked, 


raCTiPERPouiiQANO  Charges 
^5  West  St. Boston, Mass. 


BON-BONS 


\  Ha/won  Place-  Boston 

Chas"  Pollock 
Cabinet  Celebrities  a  Speciaty 

Musicians,      Authors,      Clergymen,      Actors, 
Actresses,  Poets,  Crowned  Heads  and   .. 
their  families,  Court  Beauties, 
and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

<£#&*$¥  Prize  Medal. 

"VERITABLE  WORKS  OF  ART!" 

Is  the  exclamation  of  all  who  view  Mr.  Hardy's 
specimen  pictures.  These  are  but  samples  of  the 
work  which  is  daily  being  executed  at  his  studio. 
Do  not  fail  to  secure  for  the  coming  Christmas  some 
of  his  elegant  pictures  as  gifts  to  your  friends.  You 
may  be  already  assured  of  satisfaction. 

HARDY,  493  Washington  St.,  cor.  Temple  PI.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY    22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols.     < 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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MUSIC    HALL. 
Special   Announcement ! 


Music  Hall,  Tuesday  Evening,  Nov.  19th. 

Mr  Herbert  wap^d 

THE   AFRICAN    TRAVELLER. 
Subject : 

11  The   Congo   Cannibals   of   Central   Africa." 


Illustrations  by  lantern  views  prepared  from  Mr.  Ward's  original  drawings  and 
photographs.  Types  of  Congo  cannibals.  Groups  of  savages  at  home.  Arab  slave 
raiders  in  Central  Africa.  Hamad  bin  Mohammed  (Tippo  Tib) ;  the  only  authentic  por 
trait  of  the  great  Central  African  bandit,  taken  by  Mr.  Ward,  in  March,  1889,  at  Stanley 
Falls.     Tippo  Tib's  camp,  with  $350,000  worth  of  ivory. 


Mr.  Ward's  friend  and  companion,  Mr.  E.  J.  Glave,  has  for  this  occasion 
consented  to  introduce  some  native  African  melodies. 


Mr.   Ward's  remarkable  collection  of  African  curiosities  tcill  be  on  exhibition  at  the 
Tremont  House,  for  three  days  prior  to  the  19th,  free  to  all  purchasers 

of  tickets  for  the  lecture. 

SEATS    NOW    READY    AT    THE    BOX    OFFICE. 

OZIAS    W.    POND,    Manager. 


CHICKERING     HALL. 


The  Kneisel  Quartet 


FIFTH    SEASON,    1889-90. 


Mr.  Frank  Kneisel,  ist  Violin;  Mr.  Otto  Roth,  2d  Violin; 

Mr.  Louis  Svecenski,  Viola;  Mr.  Anton  Hekking,  Violoncello. 


SECOND  CONCERT,  MONDAY  EYENIN6,  DEC.  2,  AT  8. 

SOLOISTS  : 

Miss  ROSE  STEWART.  Mr.  ARTHUR  FOOTE. 


Season    tickets    for   the   remaining   concerts    of   the   series  and  single  tickets  for  Dec.  2d, 
now  on  sale  at  Music   Hall. 


OLD  VIOLINS. 

Mr.  JOHN  C.  MULLALY  has  for  sale  a  fine  collection 
of  old  Italian  and  German  Violins.  Can  be  seen  at  No. 
4  Hotel  Lyndeboro,  Isabella  Street. 
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REAL    LACES 

SKILFULLY    CLEANSED    AND    MENDED. 

FEATHERS 

CLEANSED,    DYED,    CURLED,    AND    RESTORED 

«  LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17  TEMPLE   PLACE,  BOSTON. 
NEW  YORK.  NEWPORT.  PROVIDENCE.  LYNN. 

FREE    DELIVERY. 

Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,         -  BOSTON. 

The  Baker  Harness,  Best  Riding  Saddles, 

Solid    Sole    Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty 
years.  We  guarantee  it  the  most  serviceable  as  well  as  stylish 
harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentle- 
men are  unsurpassed  :  the  very  best  material  and  skill  enter  into 
their  manufacture. 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descriptions  and  best  quality. 


ADAMS  &  ILSLEY,    -     ■    150  Tremont  Street,  BOSTON. 


3.  hkaA£^~JUUuU 'vXo-w [. 


Cpi 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

zpi^nsro-iFOiR/riE]  imiovieir,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"    Soprano  or  W.  H.  Lewis,  "Lullaby,"  Cradle  Song,  -        25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -        -        -        -        -        -        35  Sacred,        ------.35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by  any  railway  service  on    the 
American  continent. 


ASK   FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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SEVENTH  REHEARSAL  and  CONCERT. 


Friday   Afternoon,    November  22,   at  2.30. 
Saturday   Evening,  November  23,  at  8.00. 


PROGRAMME. 


Schumann       -------  Overture,  "Genoveva" 


Raff       -       -       -       -       Song,  "  Der  Traumkonig  und  sein  Lieb " 


A.  Foote         -       -  _____  Suite  for  Strings 

(First  time.) 


Songs  with  Piano. 


Beethoven  ______  Symphony  No.  8 


Soloist.   Miss  GERTRUDE  EDMANDS. 
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BOSTON    THEATRE. 

EUGENE  TOMPKINS,  .        .  .        .        .        .        .  Proprietor   and   Manager. 

WEEK   BEGINNING  NOVEMBER   18th,   1889, 

ENGLISH    OPERA    BY    THE 

BOSTON  IANS. 

LAST  WEEK.        KARL>  MacD0NALD  &  barnabee,  proprietors.        ^AST  WEEK. 

Monday,  Tuesday,  Wednesday,  and  Thursday 
Evenings,  and  Saturday  Afternoon, 

For  the  first  times,  the  new  opera,   composed  and  written    for  the   Bostonians,  by  Reginald  db  Kovbn 

and    Harry   B.  Smith, 

DON    QUIXOTE. 

DON  QUIXOTE  DE  LA  MANCHA Mr.  H.  C.  BARNABEE 

SANCHO  PANZA  -        - Mr.  GEO.  FROTHINGHAM 

DON  FERNANDO,  a  young  nobleman Mr.  W.  H.  MacDONALD 

CARDENIO,  a  student  at  Seville EDWIN  HOFF 

PEDRO,  a  village  barber Mr.  FRED  DIXON 

GINES  DE  PASSAMONTE,  a  bandit Mr.  EUGENE  COWLES 

CAMARCHO,  a  rich  miller Mr.  JAMES  CLARK 

LUCINDA,  betrothed  to  Cardenio MARIE  STONE 

DOROTHA,  secretly  married  to  Fernando JESSIE  BARTLETT  DAVIS 

TERESA  PANZA JOSEPHINE  BARTLETT 

MAURITORNES CARLOTTA  MACONDA 

RODERIGO,  Uaws  .  (  LOUISE  CLEARY 

MIGUEL,       JP*Bca  -  }  FRANCES  IBBOTSON 

Friday  Evening          ....         "BOHEMIAN  GIRL." 
Saturday  Evening "  FATINITZA." 

ZELZEO-TJ-XjAIR,    theatre    prices. 

GLOBE   THEATRE. 

Proprietor  and  Manager, Mr.  JOHN    STETSON. 

'"The  Oolah,'  Mr.  Francis  Wilson's  comic  opera,  has  been  catching  the  crowd  with  a  charm  as 
elusive  as  thistle-down,  a  method  as  neat  as  a  well-turned  sonnet,  and  a  vein  of  humor  as  sunny  as  a 
mountain  stream."  —  Chicago  Tribune. 

Commencing    Monday,   November    18th, 

MATINEES   WEDNESDAY    AND    SATURDAY, 

Francis  Wilson  and  Gompany, 

Presenting   that    Merry   Opera, 

THE   OOLAH. 

Precisely  as  presented  Five  Months  in  the  Broadway  Theatre, 

New    York. 

THE    COMPANY: 

Mr.  FRANCIS  WILSON.  Mr.  HARRY  MACDONOUGH.  Miss  IDA  EISSING. 

Mr.  HUBERT  WILKE.  Mr.  BENJ.  F.  JOSLYN.  Miss  JESSIE  QUIGLEY. 

Mr.  CHAS.  PLUNKETT.  Miss  LAURA  MOORE.  Miss  MADGE  YORKE. 

Mr.  THOS.   H.  PERSSE.  Miss  NETTIE  LYFORD.  Miss  MARIE  JANSEN. 

Musical  Conductor,  Signor  A.  DE  NOVELLIS. 

UNDER    THE    MANAGEMENT   OF    MR.    A.    H.    CANBY 

Seats  now  on  sale  at  Box  Office. 
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UNION  HALL,  18  Boylston  Street,  Boston 


SIX    CHAMBER    CONCERTS, 

TO    BE    GIVEN    BY 

Mr.  CARL  BAERM ANN 

ASSISTED    BY   THE 

KNEISEL  QUARTETTE 

AND 

Messrs.  LOEFFLER,  Violin;  GIESE,  'Cello; 

SAUTET,  Oboe;  GOLDSCHMIDT,  Clarinet; 

GUNZEL,  Fagotto  ;    REITER,  Horn ;  and 
Miss    GERTRUDE    FRANKLIN,  Vocalist. 


First  Concert   will  take   place  THURSDAY,   Nov.  2 1 ,  at  8  P.M. 
Further  dates  will    be    announced   later. 


Season  tickets,  with  reserved  seats  for  the  entire  course,  $g.oo.  Now  on  sale  at  M.  Steinert  &  Sons, 
190  Tremont  Street.  Single  admission,  with  reserved  seat,  $2.00.  On  sale  at  the  same  place,  Nov.  11, 
it  9  A.M. 

STEINERT  HALL.    SEASON   1889-90. 


The  Adamowski  Quartet. 

Mr.  T.  Adamowski,  ist  Violin.       Mr.  A.  Moldauer,  2d  Violin. 
Mr.  D.  Kuntz,  Viola.     Mr.  J.  Adamowski,  Violoncello. 


THREE    CONCERTS, 
MONDAY  EVENINGS,  November  18th,  December  9th,  and  January  6th. 

SOLOISTS: 
Miss  MARY  E.  OBRION,.  Mr.  W.  J.  WINCH,  Mr.   ELIOT  HUBBARD, 

Mr.  CLAYTON  JOHNS. 


SUBSCRIPTION  TICKETS    NOW  ON     SALE  AT  THE  BOX  OFFICE,   MUSIC  HALL. 


BOSTON    MUSIC    HALL. 


Saturday,  November  i6th,  at  2.30, 

OTTO    HEGNER. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOR  ORATORIO  AND  OPERA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149 A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS. 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
geat  success  as  a  player  and  teacher  in  her  native  city, 
resden. 
Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILLANDIER,         Te^VlPS^ 
F.  C,  RURKART,  Te^L2l}lnl^^ 


ALRIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  "■-n^SSr  MaIe 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  ROSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor. 


J 

ADDRESS 

REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  McLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room    30. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  ix, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Method  of  singing  taught  by  her 
pupil, 

MADAME  MARCHESS  grace  v.  cook, 

Room    35, 
MUSIC    HALL    BUILDING. 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149 A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Bobert  Badocke  and  August  Eaupt,  Berlin. 


Applications   for  Advertising    Space   in    this    Programme 

should  be   addressed   to 

C.  A.  ELLIS, 

MUSIC   HALL,    BOSTON. 
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MUSIC    HALL.     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Seventh  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,   NOVEMBER  22,  AT  2.30. 
SATURDAY   EVENING,   NOVEMBER  23,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


BALTIMORE, 

WASHINGTON, 

CINCINNATI, 


FOR 

CHICAGO, 

ST.  LOUIS, 

INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  Line  Yia  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  S  reet. 
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SEVENTH  REHEARSAL  and  CONCERT. 


Friday   Afternoon,    November  22,   at  2.30. 
Saturday   Evening,  November  23,  at  8.00. 


PROGRAMME. 


Schumann                       -  Overture,  "Genoveva" 

Raff       -       -               -  Song,  "The  Dream  King  and  his  Love'5 

A.  Foote         -       Suite  for  String  Orchestra,  in  D  major,  No.  2,  Op,  21 

F  rel ude. 


Minuetto. 
Air. 

Ga/otte. 


Songs  with  Piano. 


Brahms 


11  Remembrance" 
"The  Little  Dustman" 


Beethoven       --------  Symphony  No.  8 

Allegro  vivace  con   brio. 
Allegretto  scherzando. 
Tempo  di  minuetto. 
egro  vivace. 


Soloist.   Miss  GERTRUDE   EDMANDS. 


The   Programme  xor  the   next   Public    ^eiearsa1   and   Concert   will   be  found    on 
page  219. 
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SHORE    LINE 


BOSTON 


NEW   YORK 


TO 


NEW   YORK 
BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

Up.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1 .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
L  x    of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
•by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  ..Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

T»»Txre  Tn.w»(NEW  YORK,  from  Grand  Central  Station, 

1  RAINS   A-EAVE  J  B0ST0N>   FRQM   pARK   Square   STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tweea  Boston  and  New  York  01  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 
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Overture,  "Genoveva."  Schumann. 

Schumann  was  seven  years  finding  a  book  for  the  only  opera  he  ever 
wrote.  In  that  time,  he  examined  no  less  than  twenty-two  subjects,  in- 
cluding the  "  Nibelungen  Lied,"  "  Abelard  and  He'loise,"  and  Byron's 
"  Corsair."  In  1847,  ne  came  across  Hebbel's  version  of  the  story  of 
Genevieve.  Tieck's  poem  on  the  same  subject  also  presenting  itself,  he 
requested  Robert  Reinick  to  prepare  from  them  both  a  libretto.  Schumann, 
being  dissatisfied  with  Reinick's  book,  made  so  many  changes  that  Rei- 
nick renounced  all  claim  to  what  finally  appeared.  The  opera  was  com- 
pleted during  the  year  1848.  On  its  first  production,  at  Leipzig,  in  1850, 
it  failed ;  and,  though  it  has  since  been  performed,  from  time  to  time,  at 
various  theatres  in  Germany,  it  has  never  held  a  firm  place  in  the  repertory 
of  lyric  theatres.  It  is  admitted  that  reasons  for  its  want  of  success  are  to 
be  found  partly  in  the  defects  of  the  libretto.  With  regard  to  this,  Dr. 
Spitta  says :  "  He  himself  [i.e.,  the  composer]  arranged  his  own  libretto. 
His  chief  model  was  Hebbel's  '  Genoveva,'  — a  tragedy  which  had  affected 
him  in  a  wonderful  way, —  though  he  also  made  use  of  Tieck's  '  Genoveva.' 
Besides  these,  he  took  Weber's  '  Euryanthe  '  as  a  pattern.  The  mixture  of 
three  poems,  so  widely  differing  from  one  another,  resulted  in  a  confusion 
of  motives  and  an  uncertainty  of  delineation,  which  add  to  the  uninterest- 
ing impression  produced  by  the  libretto." 

The  essentially  lyric  character  of  Schumann's  score  affords  another 
reason  for  the  succes  (Testime  which  "  Genoveva  "  won.  Nearly  the  entire 
music  to  "  Genoveva  "  was  given  in  concert  by  the  Bach  Choir  of  London, 
in    May,   1887, —  a  unique  proceeding,  which  gave  great  pleasure  to  the 
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FLYNT    WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress*  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  0/ the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  rnade  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  Sg^"  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 
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cultivated  clientele  of   that  society,  but  which  has  not  been  adopted  else- 
where. 

The  story  of  Genevieve,  as  related  in  the  "Origines  du  Palatinat,"  by 
Freher,  has  been  a  favorite  with  novelists,  dramatists,  and  the  makers  of 
pantomime,  opera,  and  opera  bouffe  (notably  Offenbach).  We  will  ask  the 
accomplished  annotator  of  Mr.  Henschel's  London  Symphony  Concerts  to 
tell  something  about  the  overture,  mentioning,  however,  that  it  was  first 
performed  in  Boston  by  the  orchestra  of  the  Harvard  Musical  Association 
on  March  i,  1866.  Its  last  performance  here  was  at  a  Boston  Symphony 
Concert,  Nov.  19,  1887:  — 

"  Genoveva's  knightly  husband  goes  to  the  wars ;  and,  in  his  absence 
a  pretended  friend  urges  her  to  forget  her  duty  to  him.  Failing,  he,  in 
revenge,  accuses  her  to  her  husband,  and,  by  his  orders,  she  is  driven 
from  the  castle  into  the  forest.  There  a  child  is  born,  and  sustained  by 
a  doe.  One  clay,  when  hunting,  the  returned  knight  meets  with  the  child 
and  the  woman,  an  explanation  follows,  and  all  ends  happily. 

"The  themes  of  the  overture  are  not  taken  from  the  body  of  the  work, 
but  it  is  far  from  difficult  to  connect  them  with  the  story.  Indeed,  the 
relationship  is  so  obvious  that  it  cannot  well  be  passed  over.  Schumann 
here  follows  a  very  excellent  and  useful  form  by  beginning  with  a  slow 
introduction  (C  minor)  that,  so  to  say,  depicts  the  situation,  from  which  the 
'  argument '  of  the  following  allegro  starts.  Genoveva  is  an  outcast,  and 
her  inconsolable  distress  inspires  the  theme.  In  the  opening  bars,  we 
see  how  the  very  first  chord, —  the  dominant  minor  ninth, —  by  its  acute 
unrest,  strikes,  as  it  were,  the  key-note  of  feeling.  The  thematic  expres- 
sion of  the  introduction  is  unvaryingly  that  of  Genoveva's  grief,  and  to  the 
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same  end  work  the  harmonic  treatment  and  the  orchestral  coloring.    These 
together  make  a  consistent  and  impressive  picture. 

"  With  the  allegro  (C  minor  and  major),  we  enter  upon  the  action  of 
the  story.  The  broken  and  agitated  principal  theme  obviously  refers  to 
Genoveva's  condition.  It  is  briefly  worked  out,  and  presently  gives  way 
to  a  dialogue  wherein  the  clarinets  seem  to  speak  of  hope.  The  feeling  of 
distress  soon  becomes  more  acute,  and  a  sequence  of  syncopated  disso- 
nant chords  reaches  a  climax  on  the  dominant  minor  ninth  of  the  relative 
major  key, —  a  chord  analogous  to  that  with  which  the  overture  opens. 
Here  contrast  and  relief  should  enter.  They  appear  accordingly,  with  a 
Mendelssohnian  passage  for  the  horns.  The  knight  hunts  in  the  forest ; 
with  him  comes  hope.  At  this  point,  the  first  stage  of  development  ends ; 
and  a  bright  codetta,  wherein  figures  a  part  of  what  may  be  called  the  hope 
theme,  suggests  the  future  course  of  the  story. 

"  In   entering   upon  the  next  stage,  the  composer,  making   a   sudden 

transition  to  G  minor,  brings  into  close  connection  the  hunting  and  the 

Genoveva  themes.     The  knight  has  met  with  the  lady,  and  a  dialogue  may 

be  imagined.     But  the  hunting  theme  soon  disappears,  the  whole  orchestra, 

continuously  engaged  upon  its  companion,  becoming  at  each  phrase  more 
strenuous,  more  urgent,  till,  for  a  moment,  all  is  suspense ;  but,  at  this 
point,  poetic  development  yields  to  musical  form,  and  the  usual  repetition 
of  subjects  in  their  first  order  takes  place.  That  effected,  a  brilliant  coda 
suggests  the  reconciliation  of  the  long-sundered  pair.  It  is  mainly  con- 
structed upon  the  hope  theme ;  but,  at  the  close,  Schumann  introduces 
that  of  the  heroine,  in  the  major  key  now,  and  as  different  from  its  former 
self  as  was  Genoveva,  the  happy  wife,  from  Genoveva,  the  despised  out- 
cast." 
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Song,  "The  Dream  King  and  his  Love."  Raff. 

She  sleeps  in  her  chamber,  the  maiden  fair, 

On  snowy  white  pillow  reposing. 
In  steals,  cool  and  fragrant,  the  summer  night  air, 

New  vigor  and  freshness  arousing. 

The  window  with  roses  in  bloom  is  twined ; 

From  the  lindens^  sweet  perfume  is  streaming ; 
Scarce  through  the  leaves  can  the  moonbeams  find 

A  way  for  their  golden  gleaming. 

Now  swift  the  perfume  waxes  strong, 

And  glow-worms  pulsate  and  glisten  ; 
The  leaves  are  rustling,  low  voices  throng, 

And  fill  the  air, —  ah  !  listen. 

"  Sweet  love,  sweet  love,  now  cradle  thy  head 

On  calmest  waves  of  slumber, 
Dream-king,  thy  love,  draws  near  thy  bed, 

Dream-king  bears  thee  joys  without  number." 

Now  on  her  pillow  the  elf  looks  down, 

His  long  dusky  locks  he  shakes  lightly, 
Till  every  jewel  in  his  crown 

Shines  out  in  the  darkness  brightly. 

Then  lowly  he  bends,  strokes  the  lovely  one's  hand ; 

And  her  lips  softly  kisses  the  fairy, 
And  draws,  with  golden,  magic  wand, 

Full  many  a  circle,  airy. 
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Then,  as  they  widen  in  the  air, 

The  chamber  within  the  dream-ring 

Becomes  a  palace,  stately  and  fair, 
The  bridal-room  of  the  Dream-king. 

Of  purple  silk  are  the  pillows  soft 

On  the  sumptuous  couch  of  the  lovers ; 

A  lamp's  mild  light  burns  dimly  aloft ; 
Near  the  bed,  an  elfin  page  hovers. 

In  yonder  silvery  hoop  there  swings 
A  birdling,  bright-plumed  and  slender ; 

He  rocks  himself  softly  to  sleep,  and  sings 
A  bride-song  meltingly  tender. 

So  rests  Dream-king  and  his  lovely  one, 
With  kisses  and  fondest  caresses, 

Till  brightly  the  couch  by  the  morning  sun 
Is  decked  with  shining  roses. 

Now  gently  the  elf  his  departure  takes, 

Swiftly  the  magic  dispelling ; 
And  then  the  maiden,  the  lovely  one,  wakes, 

Her  bosom  with  joyous  love  swelling. 

And,  as  she  uplifts  her  eyes  so  clear, 
'Neath  long  dark  lashes  beaming, 

Then  sighs  she,  she  presses  her  heart, 
'Twas  of  joy  and  love  —  only  dreaming. 

{Translated  for  this  programme  by  Mrs.  S.  B.    Wood.) 
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*.uit«>  in  D  major,  No.  8,  Op.  21,  for  String  Orchestra.  Arthur  Foote. 

Prelude. 

Minuetlo. 

Air. 

Gavotte. 

The  following  sketch  has  been  prepared  : 

•■  As  is  usually  the  case  with  modern  suites,  the  old  custom  of  adhering 
to  one  key  for  all  the  movements  has  not  been  followed,  so  that  they  stand 
in  these  contrasted  keys :  prelude  {allegro  eomodo),  in  D  major,  4-4  time  5 
minuetlo,  in  B-fiat  major,  3-4  time;  air  (adagio),  in  G  major,  3-4  time;  and 
gavotte,  in  D  major  again,  2-2  time.  A  certain  unity  is,  however,  gained  by 
transforming  the  theme  of  the  prelude  into  a  new  theme  for  the  gavotte. 
The  prelude  is  naturally  of  simple  structure,  without  even  a  second  theme  ; 
but,  so  far  as  development  and  change  of  keys  go,  it  follows  strictly  the 
usual  sonata  form, —  that  is,  beginning  in  D  major,  the  first  section  ends  in 
the  dominant  (A  major),  and  is  then  repeated.  After  this,  the  usual  work- 
ing-out section  follows,  and  fragments  of  the  theme  are  employed  in  various 
keys  and  with  different  instruments,  bringing  us  back,  after  a  pedal  on  the 
dominant  (A),  to  the  theme  again  in  D  major  fortissimo,  the  first  violins 
taking  it  in  octaves,  and  finally  working  upwards  with  a  siringendo  and 
crescendo  to  the  very  top  of  their  range  (high  D)  as  the  climax.  They  then 
quite  suddenly  go  down  hill  again  with  a  diminuendo,  and  rise  again  pianis- 
simo to  the  high  D,  and  end. 

•'The  minuet  calls  for  no  special  description,  except  that  the  trio  is  made 
up  of  first  a  solo  for  'cello  (with  accompaniment  of  muted  strings)  and, 
after  a  short  violin  solo,  of  a  little  duet  between  the  two,  after  which  the 
main  part  is  naturally  repeated. 

"The  third  movement  is  practically  an  air  for  first  violins  solo,  with 
accompaniment,  although  in  the  middle  of  it  the  voices  move  in  freer  and 
more  interesting  part-writing. 

"  The  gavotte,  as  said  above,  is  based  on  the  theme  of  the  prelude,  slightly 
changed.  In  the  trio  {musette),  the  old  bagpipe  effect,  which  is  really  an 
essential  part  of  the  dance,  is  obtained  by  accented  fifths  in  the  lower 
instruments  ;  while  the  second  violins  keep  up  an  animated  accompaniment 
in  eighth  notes,  also  largely  in  empty  fifths,  on  open  strings.' 

The  suite  was  written  last  summer  and  this  is  its  first  performance. 
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Sons:,  "  Remembrance." 


Brahms. 


Ye  wondrous  hours  of  morning  splendor, 
The  maid  'mongst  gracious  maids  supreme 

Has  steeped  you  in  her  radiance  tender, 
Forever  in  her  light  to  beam. 

Ye  haunts  beloved  of  hallowed  pleasures, 

Her  lovely  image  ye  have  borne. 
What  marvels  have  ye,  and  what  treasures,  revealed 

Unto  my  heart  forlorn  ! 

Ye  sylvan  woods,  ye  blooming  flowers, 
Thou  hill  with  garden  vintage  crowned, 

With  her  I  wandered  through  your  bowers, 
Her  witching  smile  made  heaven  around. 

Ye  words  my  peerless  one  has  spoken, 
'Bove  all  one  murmured  blissful  word, 

Your  magic  charm  shall  ne'er  be  broken  : 
The  best  within  me  ye  have  stirred. 


O  wondrous  hours,  with  rapture  thronging, 
My  beacon  lights  ye  shine  before, 

Remembrance  fond,  recalled  with  longing,, 
Locked  in  my  heart  forevermore. 


OLD    VIOLINS, 
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*ong,  "The  Iiittle  Dustman." 

The  flowers  have  long  been  sleeping 

Beneath  the  pale  moonshine, 

Their  tiny  heads  are  nodding 

Upon  their  stalks  so  fine  ; 

The  rose-tree  bends  her  dreaming  head. 

And  shakes  her  petals  red. 

Slumber,  slumber,  my  own  sweet  baby  dear. 


Brahms. 


By  day,  the  birds  sang  sweetly ; 

But  now  'tis  time  to  rest, 

And  so  they,  too,  are  sleeping, 

Each  in  its  little  nest. 

The  cricket  in  the  field  I  hear. 

No  other  sound  is  near. 

Slumber,  slumber,  my  own  sweet  baby  dea 

Away,  you  little  dustman  ! 

See,  here  my  baby  lies. 

Upon  its  pillow  sleeping. 

Quite  closed  its  little  eyes. 

The  morn  will  come  again  to  greet  thine  eyes. 

My  baby  sweet. 

Slumber,  slumber,  my  own  sweet  baby  dear. 


&.-*» 
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ENTR'ACTE, 

WAGNER    OX    HURRY    IN    MUSIC* 

A  tendency  to  hurry  is  so  characteristic  a  mark  of  our  entire  musical 
life,  latterly,  that  I  propose  to  enter  into  some  details  with  regard  to  it. 

Robert  Schumann  once  complained  to  me  at  Dresden  that  he  could  nor 
enjoy  the  ninth  symphony  at  the  Leipzig  Gewandhaus  concerts  because  of 
the  quick  tempi  Mendelssohn  chose  to  take,  particularly  in  the  first  move- 
ment. I  have,  myself,  only  once  been  present  at  a  rehearsal  of  one  of 
Beethoven's  symphonies,  when  Mendelssohn  conducted.  The  rehearsal 
took  place  at  Berlin,  and  the  symphony  was  No.  8  (in  F  major).  I  noticed 
that  he  chose  a  detail  here  and  there, —  almost  at  random, —  and  worked 
at  it  with  a  certain  obstinacy  until  it  stood  forth  clearly.  This  was  so 
manifestly  to  the  advantage  of  the  detail  that  I  could  not  but  wonder  why 
he  did  not  take  similar  pains  with  other  nuances.  For  the  rest,  this  incom- 
parably bright  symphony  was  rendered  in  a  remarkably  smooth  and  genial 
manner.  Mendelssohn  himself  once  remarked  to  me,  with  regard  to  con- 
ducting, that  he  thought  most  harm  was  done  by  taking  a  tempo  too  slow  ; 
and  that,  on  the  contrary,  he  always  recommended  quick  tempi  as  being  less 
detrimental.  Really  good  execution,  he  thought,  was  at  all  times  a  rare 
thing,  but  shortcomings  might  be  disguised  if  care  was  taken  that  they 
should  not  appear  very  prominent ;  and  the  best  way  to  do  this  was  "  to 
get  over  the  ground  quickly."  This  could  hardly  have  been  a  casual  view, 
accidentally  mentioned  in  conversation.  The  master's  pupils  must  have 
received  further  and  more  detailed  instruction  ;  for,  subsequently,  I  have 
on  various  occasions  noticed  the  consequences  of  that  maxim,  "  Take  quick 
tempi"  and  have,  I  think,  discovered  the  reasons  which  may  have  led  to  its 
adoption. 

I  remembered  it  well,  when  I  came  to  lead  the  orchestra  of  the  Phil- 
harmonic Society  in  London,  1855.     Mendelssohn  had  conducted  the  con- 

•  From  "  On  Conducting."     By  Richard  Wagner.     Translated  by  E.  Dannreuther. 
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certs  during  several  seasons,  and  the  tradition  of  his  readings  was  care- 
fully preserved.  It  appears  likely  that  the  habit  and  peculiarities  of  the 
Philharmonic  Society  suggested  to  Mendelssohn  his  favorite  style  of  per- 
formance (Vbrtragsweise).  Certainly,  it  was  admirably  adapted  to  meet 
their  want.  An  unusual  amount  of  instrumental  music  is  consumed  at  these 
concerts ;  but,  as  a  rule,  each  piece  is  rehearsed  once  only.  Then,  in  many 
instances,  I  could  not  avoid  letting  the  orchestra  follow  its  tradition  ;  and 
so  I  became  acquainted  with  a  style  of  performance  which  called  up  a  lively 
recollection  of  Mendelssohn's  remark. 

The  music  gushed  forth  like  water  from  a  fountain  :  there  was  no  arrest- 
ing it,  and  every  allegro  ended  as  an  undeniable  presto.  It  was  trouble- 
some and  difficult  to  interfere  ;  for,  when  correct  tempi  and  proper  modifica- 
tions of  these  were  taken,  the  defects  of  style,  which  the  flood  had  carried 
along  or  concealed,  became  painfully  apparent.  The  orchestra  generally 
played  mezzoforte :  no  real  forte,  no  real  piano,  were  attained.  Of  course,  in 
important  cases  I  took  care  to  enforce  the  reading  I  thought  the  true  one, 
and  to  insist  upon  the  right  tempo.  The  excellent  musicians  did  not 
object  to  this ;  on  the  contrary,  they  showed  themselves  sincerely  glad  of 
it.  The  public  also  approved ;  but  the  critics  were  annoyed,  and  continued 
so  to  browbeat  the  directors  of  the  society  that  the  latter  actually  requested 
me  to  permit  the  second  movement  of  Mozart's  symphony  in  E-flat  to  be 
played  in  the  colorless  way  they  had  been  accustomed  to,  and  which,  they 
said,  even  Mendelssohn  himself  had  sanctioned. 

The  fatal  maxims  came  to  the  front  quite  clearly  when  I  was  about  to 
rehearse  a  symphony  by  a  very  amiable  elderly  contrapuntist,  Mr.  Potter,* 
if  I  mistake  not.  The  composer  approached  me  in  a  pleasant  way,  and 
asked  me  to  take  the  andante  rather  quickly,  as  he  feared  it  might  prove 
tedious.  I  assured  him  that  his  andante,  no  matter  how  short  its  duration 
might  be,  would  inevitably  prove  tedious  if  it  were  played  in  a  rapid  and 

*  Cipriani  Potter,  1792-1871,  pianist  and  composer,  author  of  "  Recollections  of  Beethoven." 
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inexpressive  manner :  whereas,  if  the  orchestra  could  be  got  to  play  the 
very  pretty  and  ingenious  theme,  as  I  felt  confident  he  meant  it,  and  as  I 
now  sang  it  to  him,  it  would  certainly  please.  Mr.  Potter  was  touched. 
He  agreed,  and  excused  himself,  saying  that  latterly  he  had  not  been  in  the 
habit  of  reckoning  upon  this  sort  of  orchestral  playing.  In  the  evening, 
after  the  andante,  he  joyfully  pressed  my  hand.  I  have  often  been  aston- 
ished at  the  singularly  slight  sense  for  tempo  and  execution  evinced  by 
leading  musicians.  I  found  it  impossible,  for  instance,  to  communicate  to 
Mendelssohn  what  I  felt  to  be  a  perverse  piece  of  negligence  with  regard 
to  the  tempo  of  the  third  movement  in  Beethoven's  symphony  in  F  major, 
No.  8.  This  is  one  of  the  instances  I  have  chosen  out  of  many  to  throw 
light  upon  certain  dubious  aspects  of  music  amongst  us.  .  .  . 

Now,  Beethoven,  as  is  not  uncommon  with  him,  meant  to  write  a  true 
Minuet  in  his  F  major  symphony.  He  places  it  between  the  two  main 
allegro  movements,  as  a  sort  of  complementary  antithesis  to  an  allegro  scher- 
zando  which  precedes  it;  and,  to  remove  any  doubt  as  to  his  intention 
regarding  the  tempo,  he  designates  it  not  as  a  minuetto,  but  as  tempo  di  mi- 
nuetto.  This  novel  and  unconventional  characterization  of  the  two  middle 
movements  of  a  symphony  was  almost  entirely  overlooked.  The  allegretto 
scherzando  was  taken  to  represent  the  usual  andante,  the  tempo  di  minuetto 
the  familiar  scherzo;  and,  as  the  two  movements  thus  interpreted  seemed 
rather  paltry,  and  none  of  the  usual  effects  could  be  got  out  of  them,  our 
musicians  came  to  regard  the  entire  symphony  as  a  sort  of  accidental  hors 
d'ceuvre  of  Beethoven's  muse,  who,  after  the  exertions  of  the  A  major  sym- 
phony, had  chosen  "  to  take  things  rather  easily."  Accordingly,  after  the 
allegretto  scherzando,  the  time  of  which  is  invariably  "  dragged  "  somewhat, 
the  tempo  di  minuetto  is  universally  served  up  as  a  refreshing  "  Landler," 
which  passes  the  ear  without  leaving  any  distinct  impression. 

Now,  the  late  Capellmeister  Reissiger,  of  Dresden,  once  conducted  this 
symphony  there ;    and   I   happened   to   be   present   at   the   performance, 
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together  with  Mendelssohn.  We  talked  about  the  dilemma  just  described, 
and  its  proper  solution,  concerning  which  I  told  Mendelssohn  that  I 
believed  I  had  convinced  Reissiger,  who  had  promised  that  he  would  take 
the  tempo  slower  than  usual.  Mendelssohn  perfectly  agreed  with  me.  We 
listened.  The  third  movement  began,  and  I  was  terrified  on  hearing  pre- 
cisely the  old  Landler  tempo ;  but,  before  I  could  give  way  to  my  annoy- 
ance, Mendelssohn  smiled,  and  pleasantly  nodded  his  head,  as  if  to  say  : 
"  Now  it's  all  right !  Bravo ! "  So  my  terror  changed  to  astonishment. 
Reissiger,  for  reasons  which  I  shall  discuss  presently,  may  not  have  been  so 
very  much  to  blame  for  persisting  in  the  old  tempo ;  but  Mendelssohn's  in- 
difference with  regard  to  this  queer,  artistic  contretemps  raised  doubts  in  my 
mind  whether  he  saw  any  distinction  and  difference  in  the  case  at  all.  I 
fancied  myself  standing  before  an  abyss  of  superficiality,  a  veritable  void. 


Symphony  No.  8,  in  F.  Beethoven. 

Allegro  vivace  e  con  brio. 
Allegretto  scherzando. 
Tempo  di  minuetto. 
Allegro  vivace. 

The  literature  of  the  eighth  or  "  little  "  symphony  which  followed  the 
seventh  after  about  five  months  is  copious  and  interesting.  The  work  was 
written  in  the  summer  of  1812,  while  Beethoven  was  seeking  health*  in  a 
quiet  Austrian  town  during  what  was  one  of  the  dreariest  periods  of  his 
career.  But  the  symphony  shows  the  profoundest  disregard  of  any  such 
state,  being  the  liveliest,  cheeriest,  and  jolliest  of  any  of  the  nine.  Berlioz 
said  of  the  lovely  theme  of  the  allegretto  scherzando  that  "  it  had  fallen 
entire  from  heaven  into  the  mind  of  the  composer,  and  he  wrote  it  at  a 
single  sitting."  The  origin  of  this  tune  was  far  more  human  than  the 
rhetorical  Frenchman  conceived,  for  it  was  originally  the  subject  of  a  catch 
which  Beethoven  wrote  to  the  following  words :  "  Ta,  ta,  ta,  lieber  Malzel , 
lebe  wohl,  sehe  wohl,"  on  the  occasion  of  a  supper  given  to  Malzel,  the 
inventor  of  the  metronome.  Beethoven's  sketch-books  show  that  he 
bothered  quite  as  much  as  usual  with  the  several  themes  of  the  eighth 
symphony. 

It  is  hoped  that  the  following,  compiled  largely  from  the  writings  of 
Joseph  Bennett,  will  permit  the  reader  to  properly  estimate  the  relative 
position  the  eighth  symphony  holds  towards  the  other  eight,  while  affording 
a  glimpse  of  the  composer's  individuality  manifested  therein  :  Some  critics 
hold  that  the  first  movement  allegro  vivace  e  con  brio,  F  major,  3-4,  is  the 

♦Though  sick  and  deaf,  Beethoven  had  an  episode  of  the  heart  during  his  sojourn  at  Linz.  En  route  from 
Vienna,  he  met  Amalie  Sebald.  Considerable  love-making  evidently  went  on  between  them.  A  lock  of  his 
hair  is  still  shown,  which  she  had  inscribed  as  having  been  cut  off  by  herself  at  that  time,  and  seven  letters  to 
his  "  Liebe  gute  Amalie,"  preserved  among  his  correspondence,  show  that  Beethoven,  at  the  age  of  forty-two, 
had  not  forgotten  the  language  of  love.  "  Tyrann  Ich  ?  "  "  Ihr  Tyrann!  "  says  he  in  one  of  them.  "  Was 
traumen  Sie  dass  Sie  mir  nichts  sein  kcinnen  ?  Scheint  mir  der  Mond  heute  Abend  heiterer  a's  den  Ta;; 
durch  die  Sonne,  so  sehen  Sie  den  kleinsten  kleinsten  aller  Menschen  bei  sich."  Touching  phrases,  truly, 
from  the  mouth  of  the  stern,  deaf  master!  He  admitted,  however,  later,  that  the  love  was  more  on  his  sid  e 
han  hers.     Amalie  settled  down  into  domestic  life  as  the  wife  of  a  judge  at  Berlin. 
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least  successful  part  of  the  symphony ;  but  even  they  must  grant  that  it 
opens  with  infinite  fire  and  life,  the  full  orchestra  attacking  the  theme  in  a 
style  which  might  have  suggested  to  Mendelssohn  the  leading  bars  of  his 
'  Italian '  symphony.  The  continuation  of  this  could  hardly  have  cost 
Beethoven  much  labor ;  but  the  second  subject  (in  D  modulating  to  C)  may 
have  taken  shape  slowly  in  his  note-book.  It  is  entirely  characteristic,  espe- 
cially so  in  the  closing  bars.  A  feature  of  its  repetition  by  the  wind  is  an 
arpeggio  prolongation  of  the  diminished  seventh  chord  through  six  bars,  and 
the  occurrence  therein  of  a  passage,  the  last  three  notes  of  which  immedi- 
ately serve  as  material  connecting  the  second  theme  with  an  episode  in  the 
dominant  key.  The  codetta  of  this  very  succinct  first  part  immediately  fol- 
lows, and  has  two  noticeable  features  ;  first,  a  jf  dominant  chord,  sustained 
through  four  bars  by  the  full  orchestra ;  second,  the  occurrence  of  an 
entirely  new  figure  (in  octaves).  All  the  foregoing  is  repeated.  There  are 
none  but  very  broad  and  easily  recognized  features  in  the  "  working  out.' 
Note,  for  example,  that  the  leading  passage  is  made  up  of  the  figure  last 
named,  as  a  bass,  above  which  the  higher  strings  have  sustained  chords, 
and  above  them  still  the  wood-wind  has  the  first  six  notes  of  the  leading 
theme,  passing  them  from  instrument  to  instrument,  after  which  comes  the 
four-bar  ff  chord  noticed  in  the  codetta.  The  composer  seems  to  have  a 
liking  for  this  combination,  and  gives  it  three  times  in  different  keys,  before 
passing  on  to  further  imitative  treatment  of  the  five  notes,  working  up  to  a 
splendid  climax  and  the  recapitulation  of  his  subject-matter.  Variations 
upon  the  original  statement  will  readily  be  observed  as  the  repetition  pro- 
ceeds. Without  citing  these,  let  us  pass  on  to  the  point  corresponding  to 
that  in  the  first  part,  where  the  octave  " figure"  made  its  appearance. 
Beethoven  now  employs  this  in  a  very  interesting  lead  to  the  coda,  find, 
ing  his  thematic  material  not  in  the  first  six  notes  of  the  first  phrase, 
principal  subject,  but  in  the  last  five.  The  coda  is  most  characteristic  at  its 
end,  the  unison  strings  there  gliding  in  with  the  now  familiar  six  notes  upon 
the  full  tonic  chords  (pp)  of  the  wind. 
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RETAIL   BUILDING, 

600  Washington  St.,  cor.  Bedford  St. 


WHOLESALE   AND   RETAIL, 
Essex  St.,  from  Chauncy  to  Harrison  Ave 


BOSTON 
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The  praises  of  the  French  composer  of  the  second  movement  are  not 
a  bit  too  strong.*  The  leading  theme  of  the  allegretto  is  given  to  the  first 
violins,  with  answering  phrases  for  the  basses,  the  wind  accompanying  with 
repeated  semiquavers.  After  his  customary  manner,  the  composer  takes  a 
figure  from  the  theme  and  uses  it  in  development  till  it  suggests  a  tributary 
melody.  Another  subject  presently  appears,  and  completes  the  thematic 
resources  of  the  movement.  The  original  grace  and  beauty  with  which 
these  materials  are  worked  out  have  scarcely  a  parallel,  especially  as  the 
qualities  of  grace  and  beauty  are  associated  with  quiet  humor  —  a  survival, 
perhaps,  from  the  supper-table  —  expressed  in  the  quaint  interjections  and 
imitations  of  wind  and  string,  varied  now  and  then  by  a  brief  fortissimo, 
as  though  by  a  roar  of  laughter.  The  coda  is  every  bit  as  remarkable  as 
any  other  part  of  the  movement.  With  a  waywardness  beyond  explanation, 
Beethoven  stops  his  music  in  full  career,  and  winds  up  with  a  commonplace 
Italian  cadence.  It  is  as  though  a  street  band  had  played  a  Rossinian 
melody  under  his  window,  and  made  the  enraged  musician,  after  scribbling 
a  Rossinian  peroration,  fling  down  his  pen  in  disgust. 

Beethoven's  return,  in  his  penultimate  symphony,  to  the  minuet  of  Haydn 
and  Mozart,  after  having  written  the  scherzi  of  the  symphonies  in  C  minor 
and  A  major,  has  much  exercised  the  minds  of  critics.  Berlioz,  for 
example,  seems  to  be  greatly  disappointed,  and  says,  "  Truth  to  tell, 
this  movement  is  somewhat  ordinary :  the  antiquity  of  the  form  seems  to 
have  stifled  the  thought."  But  is  there  any  sufficient  reason  for  treating 
the  master's  action  as  a  mystery  to  be  explained  ?  We  think  not.  The 
minuet  is  one  thing,  the  scherzo  quite  another  \  and  it  does  not  follow  that 
the  latter,  though  more  developed  and  more  important,  should  destroy  its 
predecessor.  Aaron's  rod,  which  became  a  serpent  last  of  all,  swallowed 
up  those  of  the  Egyptian  magi ;  but  we  cannot  afford  such  destructiveness 
in  music,  and  it  may  be  that  Beethoven  desired  to  prove  here  that  he  had 
no  intention  to  supersede  the  minuet  when  inventing  the  scherzo. 

*  See  Entr'acte,  page  207. 


C.  A.  Campbell  &  Co. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC 

APPARATUS 

FOR  AMATEURS. 

Largest  variety  of  best  makes,  Voigtlander's 
and  Darlot's  Lenses.     Full  assortment  of 
Dry   Plates,   Chemicals,  Etc.,   includ- 
ing all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 


BENJ.  FRENCH  &  CO. 


No.    319    Washington    Street, 

OPPOSITE  OLD  SOUTH. 
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If  Beethoven,  in  the  minuet,  sinks  below  himself,  as  some  declare,  in  the 
finale,  allegro  vivace,  F  major,  he  certainly  rises  to  his  proper  level.     Berlioz 
is  pleased  here.     "  The  finale"  he  asserts,  "  sparkles  with  animation  :   its 
ideas  are  brilliant,  new,  and  luxuriantly  developed."     A  German  writer  has 
said  of  the  entire  work  :  "  The  effect  of  the  symphony  is  entirely  gay  and 
untroubled.     It  awakens  and  sustains  in  the  auditor  a  most  refreshing  feel- 
ing :  no  false  notes  come  to  disturb  his  quietude."     This  is  true,  on  the 
whole  ;  but  there  are  points  in  the  finale  not  without  their  mystery  and  their 
wonder.     We  soon  meet  with  one  of  them,  and  that  in  the  very  midst  of 
the  statement  of  a  first  subject  quite  Haydnesque  in  its  homely,  bucolic 
simplicity.     No  sooner  is  the  theme  completed,  and  before  its  repetition  as 
a  tutti,  than  a  roaring  C-sharp  is  heard,  given  ff  by  all  the  instruments, 
brass  excepted.     This  is  no  mere  casual  whim,  as  will  presently  appear. 
Meanwhile,  brisk  development  takes  place,  passing  fnto  C  major,  and  then 
to  x\-flat  major  by  means  of  an  interrupted  cadence.     This  is  the  key  of 
the  second  subject,  stated  by  the  violins  upon  a  tonic  pedal,  briefly  devel- 
oped, and  followed  by  a  return  of  the  first  theme  according  to  rondo  form. 
Now  the  leading  melody  is  subjected  to  further  and  more  important  treat- 
ment, with  extensive  use  of  contrary  motion.     This  "working  out"  makes 
no  use  of  the  second  motive,  which,  being  sedate,  can  hardly  enter  into  the 
rollicking  humor  of  its  companion.     The  lead  up  to  the  point  where  reca- 
pitulation begins  again  introduces  the  roaring  C-sharp,  and  is  a  passage  of 
which    no   one    save    Beethoven    would   have    dreamed.     Repetition   goes 
bravely  on  through  the  first  and  second  subjects  and  their  appendages  till 
we  reach  the  point  where  enters  a  new  passage,  which  gives  to  the  move- 
ment an  element  of  dignity  and  even  impressiveness,  and  leads  to  a  splendid 
climax,  from  the  height  of  which  Beethoven  proceeds  to  repeat  a  portion  of 
his  "  working  out,"  by  way  of  introduction  to  the  coda.     The  actual  lead  into 
the  coda  is  the  most  remarkable  part  of  the  symphony.     Berlioz  has  some 
interesting  observations  upon  this  passage.     He  says  :  "  The  third  appear- 
ance of  this  strange  entry  (the  C-sharp)  is  of  a  quite  different  aspect.     The 
orchestra,  after  having  modulated  into  C,  as  before,  strikes  a  real  D-flat, 
followed   by   a  fragment  of   the   theme  in  D-flat,  then  a  real  C-sharp,  to 
which  succeeds  another   snatch    of   the   theme   in   C-sharp    minor ;    lastly 
resumes  this  same  C-sharp,  and,  repeating  it  three  times  with  redoubled 
force,  the  entire  theme  enters  into  F-sharp  minor.     The  note  which  had 
first  figured  as  a  minor  sixth  becomes  successively  a  flat  major  tonic,  sharp 
minor  tonic,  and  finally  dominant.     It  is  very  curious."     Of  the  coda,  it  suf- 
fices to  say  that  the  work  is  by  it  brought  to  a  strenuous  and  bustling  close. 

Beethoven's  eighth  symphony  was  played  first  in  Boston  on  Dec.  14. 
1844,  at  an  "Academy"  concert.  Six  performances  have  been  given 
by  the   Boston  Symphony  Orchestra, —  the  last,  Feb.  23,   1889. 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 


MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


Simpson  &  Co,, 

HOSIERS    AND    GLOVERS. 


Everything  New  and  Stylish  in  Gloves. 
All  gloves  are  made  in  Paris  for  our  exclu- 
sive use.  Novelties  in  English  Tuscan  heavy 
seamed  gloves,  for  ladies,  gents,  and  youths  ; 
also  in  evening  gloves  special  attention  has 
been  given  to  producing  a  fine  quality  of 
Suede  in  long  and  short  lengths,  to  be  sold 
for  $1.00,  $1.25.  $1.50,  $2  00,  up  to  $3  50  per  pair, 
long  and  short  fingers.  Our  Saxe  gloves  are 
the  best,  $1.00  per  pair. 

In  hosiery  we  employ  none  but  the  first  ar- 
tists in  Europe  in  the  line.  All  colors  guaran- 
teed fast  and  chemically  pure. 

Our  underwear  department  is  replete  in  just 
the  little  desirable  articles  of  comfort  and 
beauty  desired  by  every  family.  Novelties  in 
Silk,  Lisle,  and  Balbriggan  on  exhibition 
throughout  the  entire  season. 

Our  Tremont  St.  store  is  very  convenient  to  patrons 
of  Music  Hall. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

ERANCH    STORE,   Il8    TREMONT   ST. 


ByMail.Dne  And 
TwoPoundElegan 
Metal  Boxes 
PostagePrepai 
HooPe 


Larger 

PACKAGE3 

By  Express,. 
fullyPacked, 


no^VY^J^5Cts.PerPouno  And  Charges 
^5West5t.Bqston,Ma59. 


BON-BONS 


$>  Hamilton  Place  Boston 

CHAS  POLLOCK 
Cabinet  Celebrities  a  Specia  ty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court   Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 


Prize  Medal. 


CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  accepiable  presents  than  fine 
specimens  of  the  photographic  art  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son. Early  orders  will  be  sure  to  be  carefully  filled. 
A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY    22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  Wge  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantlv  on  hand. 


The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 


(216) 


THE 


Sar  asate  -  D' Albert 

GRAND  CONCERTS. 


These    two    great   masters    of    the    Violin   and    Piano,   recently 

from  Europe,  at  the  conclusion  of  their  triumphs 

in  New  York,  will 

APPEAR  AT  MUSIC  HALL, 

and  give  two  Grand  Concerts,  viz.: 

Wednesday  Evening,  November  27th, 

AND 


Saturday  Matinee,  November  30th. 


Sarasate  is  the  undisputed  hero  of  the  Violin,  and  D'Albert 
is  the  latest  eminent  Pianist  and  Composer  of  Germany.  It  is 
a  notable  fact  that  the  first  joint  appearance  of  these  two  fa- 
mous artists  has  been  reserved  for  the  United  States,  as  they 
have  never  played  together  in  any  city  in  Europe,  both,  sepa- 
rately, crowding  the  largest  Opera  Houses  wherever  they  have 
appeared. 

The  sale  of   seats  will  open  at  Music  Hall,  for  both  Concerts, 
on  Saturday  morning,  November  23. 
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!   REAL    LACES 

SKILFULLY    CLEANSED    AND    MENDED. 

FEATHERS 

C.EANSED,    OVEO.    C„R.ED,    AND    RESXOHED 

«  LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 
i 

17  TEMPLE   PLACE,  BOSTON. 
NEW  YORK.  NEWPORT.  PROVIDENCE.  LYNN. 

FREE    DELIVERY. 

Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,         -  BOSTON. 

The  Baker  Harness,  Best  Riding  Saddles, 

Solid   Sole    Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty 
years.  We  guarantee  it  the  most  serviceable  as  well  as  .stylish 
harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentle- 
men are  unsurpassed  :  the  very  best  material  and  skill  enter  into 
their  manufacture.  ^--f 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descriptions  and  best  quality. 

ADAMS  &  ILSLEY,    -     ■    150  Tremont  Street,  BOSTON, 

JcxJJLo^aJ, 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  46 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIA1TO-FOE/TE    IMIOVIEIR,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms:   No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S   MUSiC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

foreign  and  American  Music.  New  Music  coi  stantly  received. 

Just  Published.     Vocal: 
W.   H.  Jjewis,  "My   Sweetheart,"    Soprano  or  W.  H.  Lewis,  "Lullaby,"  Cradle  Song,  -        2 

Tenor,  -------        25        H.  E    Barney,  "  Seaman's  Serenade,"     -        -        3 

W.  H.  Lewis,    "Thou  art  not   near,"    Alto   or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gaiher," 

Baritone, 35  Sacred, 35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11  00  p.m. 


Equipment,  service,   attendance,  reliability,   promptness,   unsurpassed   by   any   railway  service  on    the 
American  "continent. 


ASK   FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent 
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EIGHTH  REHEARSAL  and  CONCERT. 


Friday   Afternoon,    November  29,   at  2.30. 


Saturday   Evening,  November  30,  at  8.00. 


PROGRAMME. 


Brahms  -       -      Symphony  No.  3,  in  F 


Liszt  -  -    Symphonic  Poem,  "Les  Preludes''' 


Wagner  -       -  Overture,  "Tannhauser" 
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BOSTON    MUSIC    HALL. 


Saturday,  November  23d,  at  2.30, 


LAST  APPEARANCE   OF 


OTTO    HEGNER. 


GLOBE   THEATRE. 

Proprietor  and  Manager Mr.  JOHN    STETSON. 


"  'The  Oolah,'  Mr.  Francis  Wilson's  comic  opera,  has  been  catching  the  crowd  with  a  charm  as 
elusive  as  thistle-down,  a  method  as  neat  as  a  well-turned  sonnet,  and  a  vein  of  humor  as  sunny  as  a 
mountain  stream."  —  Chicago  Tribune. 

Commencing    Monday,   November    18th, 

MATINEES    WEDNESDAY    AND    SATURDAY, 

Francis  Wilson  and  Gompany, 

Presenting   that    Merry   Opera, 

THE   OOLAH. 

Precisely  as  presented  Five  Months  in  the  Broadway  Theatre, 

New   York. 


THE    COMPANY: 

Mr.  FRANCIS  WILSON.              Mr.  HARRY  MACDONOUGH.  Miss  IDA  EISSING. 

Mr.  HUBERT  WILKE.                 Mr.  BENJ.  F.  JOSLYN.  Miss  JESSIE  QUIGLEY. 

Mr.  CHAS.  PLUNKETT.              Miss  LAURA  MOORE.  Miss  MADGE  YORKE. 

Mr.  THOS.   H.   PERSSE.               Miss  NETTIE  LYFORD.  Miss  MARIE  JANSEN. 
Musical  Conductor,  Signor  A.  DE  NOVELLIS. 

UNDER    THE    MANAGEMENT   OF    MR.  A.    H.    CANBY 

Seats  now  on  sale  at  Box  Office. 
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STEINERT  HALL.    SEASON   1889-90. 


The  Adamowski  Quartet. 

Mr.  T.  Adamowski,  ist  Violin. 

Mr.  A.  Moldauer,  2d  Violin. 

Mr.  D.  Kuntz,  Viola. 

Mr.  J.  Adamowski,  Violoncello. 


MONDAY  EVENINGS,  December  9th  and  January  6th. 


SOLOISTS: 

Mr.  W.  J.  WINCH.  Mr.  CLAYTON  JOHNS. 


TICKETS    NOW  ON    SALE  AT  THE  BOX  OFFICE,  MUSIC  HALL. 
STEINERT    HALL. 


SECOND     CHAMBER     CONCERT 

BY      THE 

lists  zmz^zltust   q,ttjl:r,t:et. 

Mr.  BERNHARD    LISTEMANN,  ist  Violin.       Mr.  PAUL    LISTEMANN,  2d  Violin. 

Mr.  FRITZ    LISTEMANN,  Viola.     Mr.  FRITZ    GIESE,  Violoncello. 


Monday   evening,    November   25,    at   8    o'clock. 
Soloists:    Miss  LILLIAN  CARLL  SMITH,  Contralto;  Mr.  J.  M.  FLOCKTON,  Contra-bass. 

Reserved    Seat,   $1.00.      A   limited   number  of   Students'  Tickets,  reserved,  at  50  cents  each,  may  be 
obtained  at  Schmidt's. 

2^=  Third    Concert,    Monday   evening,   Dec.    16,   at  8. 

JOHN    E.    PINKHAM,    Manager. 

PROFESSIONAL   CARDS. 


MISS  PLUMER, 


Voice  Culture  &  Singing. 

MUSIC    STUDIO, 

TREMONT    BUILDING, 
180  Tremont  Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  ALL  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction    in   Score-reading   and  Instrumenta- 
tion a  Specialty. 

SINGEBS  COACHED  FOE  0EAT0BI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

H9A  Tremont  Street, 

Residence,   5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS. 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher, 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MJSS  GERTRUDE  EDMANDS,  W  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUOIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden 

Buelow-Scholtz  Method.         Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILLANDIER  Teacher  of  Pian0  and  Harmony> 

ULI1HI1U    IHILLHI1UILII,  1  65  TREMONT  STREET. 

F.  C.  BURKART,  Teacher  of  Languages, 


ALBIN  R  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREFT. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requin^iT  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S    VOICES 

CAN    BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERIS,  ETC. 

ARTHUR  W.  THAYER,  Conductor.  AnnR.ss 


REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  II, 

65  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Method  of  singing  taught  by  her 
pupil, 

MADAME  MARCHESI'S  grace  v.  cook, 

Room    35, 
MUSIC    HALL    BUILDING. 


Teacher  of  the  Violin, 

"THE   CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

£3  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COQLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Eobort  Eadocke  and  August  Haupt,  Berlin. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 
Ninth  Season,  1889-9b. 


PROGRAMME 


OF    THE 


Eighth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,   NOVEMBER  29,  AT  2.30. 
SATURDAY  EVENING,   NOVEMBER  30,  AT  8.00, 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


BALTIMORE, 

WASHINGTON, 

CINCINNATI, 


FOR 

CHICAGO, 

ST.  LOUIS, 

INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  Line  via  Washington  to  the  West. 

Two   Through   Trains   Daily  to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


SjiTUA^  ^H^AjL^TlXfT\ 


J^^"^^. 


AND 


1  59  Tremont  Street. 
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EIGHTH  REHEARSAL  and  CONCERT. 


Friday  Afternoon,    November  29,  at  2.30. 


Saturday   Evening,  November  30,  at  8.00. 


PROGRAMME. 


Weber 


Overture,  "  Der  Freischutz  " 


Brahms 


Allegro  con  brio. 
Andante.        • 
Poco  allegretto. 
Allegro. 


Symphony  No,  3,  in  F 


Liszt 


Symphonic  Poem,  "Les  Preludes" 


Wagner 


Overture,  "  Tannhauser " 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found   on 
page  251 . 
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SHORE    LINE 


BOSTON 


TO 


NEW   YORK 
BOSTON 


sNEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1 .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 

SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
l  .    of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only^Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

T„.T„.  TT,A,r«f  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS  ^-EAVB  I  BOSTONj    FRQM   pARK   Squarb   STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tweea  Boston  and  New  York  of  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 

OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


Op.  5. 


Five  Songs. 


HERBSTGEFUHL 
CHANSON  DES  LAYANDlfiRES. 

'TWAS  APRIL. 

RAFT  SONG. 

AT  DAYBREAK. 


The  above  have  been  recently 
published  by  the 

BOSTON  MUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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erture,  "Der  Freiseliuetz." 


Weber. 


The  incidents  connected  with  the  writing  of  Weber's  romantic  opera 
have  been  fully  stated  by  the  librettist,  Frederic  Kind,  in  a  small  volume 
entitled  "  Der  Freischiitz  Buch."  From  it  we  learn  that  Kind  had  given 
much  attention  to  popular  German  legends ;  and,  though  he  had  never 
arranged  a  drama  for  the  lyric  stage, —  not  caring,  indeed,  to  trouble  him- 
self with  such  work, —  the  temptation  to  associate  with  Weber  in  the  pro- 
duction of  a  great  national  opera  was  too  strong.  One  day,  when  the 
musician  visited  the  poet,  Kind  took  up  a  collection  of  legends,  containing, 
among  others,  Apel's  " Freischiitz,"  and  said,  "There  ought  to  be  some- 
thing here  that  would  suit  us,  and  especially  you,  who  have  already  treated 
popular  subjects."  Weber  read  the  "  Freischiitz"  story;  and  his  exclama- 
tion, "  Divine  !  divine !"  settled  the  choice  of  it  as  the  theme  of  the  new 
drama.  The  opera  was  composed  during  the  years  1819-20,  at  Dresden; 
and  on  June  18,  182 1,  it  was  produced  at  the  Konigstadt  Theatre,  Berlin' 
with  wonderful  success.  "  '  Freischiitz  '  has  hit  the  mark,"  said  Weber  to 
Kind  immediately  after  the  performance.  Indeed  it  had;  for  no  opera, 
before  or  since,  ever  became  so  soon  or  so  generally  a  favorite.  It  was 
played  in  Paris  (1824),  and  hissed,  just  to  show  that  every  rule  has  its 
exception ;  and  it  was  given  in  London  with  such  favor  that  a  gentleman, 
advertising  for  a  servant,  is  said  to  have  found  it  necessary  to  stipulate  that 
he  should  not  be  able  to  whistle  all  the  airs. 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANOFORTES. 


For  more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


JUST  PUBLISHED. 

A  [Group   of  Six   Songs, 

By  WALTER  PETZET. 

PRICE,  75  CTS.  NET. 

"The  whole  series  is  up  to  the  level  of  the  Lieder 
of  more  distinguished,  but  possibly  not  more  talented 
composers  than  Mr.  Petzet."  —  Music  and  Drama. 

"An  exquisite  and  unique  little  volume  of  Vocal 
Gems."—  The  Folio. 


IN    PRESS. 


TWELVE    LYRICS, 


A.  GORING  THOMAS. 

A  new  collection  of  beautiful  songs  and  duets  by 
this  popular  composer. 


FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
'Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
'  for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
1  Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  0/ the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
fa  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRAOE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  or  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  83F**  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 


Pat.  Jan.  6,  1874, 
Pat.  Feb.  IJ,  187b. 


EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  50  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  leugth,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Btching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA    SILK    MFC.    CO., 

BOSTON,  MASS. 
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In  the  overture,  the  composer  breaks  away  from  previous  models.  The 
overtures  of  Gluck  and  Mozart  were  complete  pieces  in  themselves,  scarce 
making  reference  to  the  dramas  they  may  have  been  written  to  precede ; 
but  Weber  makes  the  overture  an  epitome  of  the  opera.  He  followed  the 
same  plan  in  the  overtures  to  "  Euryanthe  "  and  "  Oberon."  After  the 
lovely  horn  passage  with  which  the  overture  to  "  Der  Freischiitz  "  begins, 
the  motives  from  Max's  scene  in  Act  L,  the  incantation  music,  Agathe's 
moonlight  scene  (with  the  melody  more  familiar  than  any  other  in  the 
opera),  and  the  episodes  connected  with  the  action  of  Max  and  Caspar 
follow. 


Symphony  No.  3,  in  F,  Op.  90.  Brahms. 

Allegro  con  brio. 
Andante. 
Poco  allegretto. 
Allegro. 

Brahms's  third  symphony  was  completed  during  the  summer  of  1883,  and 
was  performed  for  the  first  time  on  the  2d  of  December  of  the  same  year 
at  Vienna,  under  the  direction  of  Dr.  Hans  Richter.  Schumann  wrote 
thus  about  his  new  pupil,  Johannes  Brahms :  "  And  he  is  come,  a  youth, 
at  whose  cradle  the  Graces  and  Heroes  keep  watch.     He  bears  the  name 


CHICKERING    HALL 


The  Kneisel  Quartet. 


FIFTH    SEASON,   1889-90. 


Mr.  Franz  Kneisel,  1st  Violin;  Mr.  Otto  Roth,  2d  Violin; 

Mr.  Louis  SveCenski,  Viola;  Mr.  Anton  Hekking,  Violoncello. 

SECOND  CONCERT,  MONDAY  EYENING,  DEC.  2,  AT  8. 

SOLOISTS  : 

Miss  ROSE  STEWART.      "  ""  Mr.  ARTHUR  FOOTE. 


Season   tickets   for  the  remaining  concerts   of  the  series  and  single  tickets  for  Dec.  2d, 
now  on  sale  at  Music   Hall. 
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of  Johannes  Brahms,  came  from  Hamburg,  where  he  worked  in  retirement, 
but  was  trained  by  an  excellent  and  enthusiastic  teacher  (Marxsen)  in  the 
most  difficult  doctrine  of  the  art,  and  was  introduced  to  me  by  an  honored 
and  well-known  master.  Also,  in  his  outward  appearance,  he  bore  all  the 
marks  which  announce  to  us,  This  is  one  with  a  mission.  Sitting  at  the 
piano,  he  began  to  unveil  wonderful  regions.  We  were  drawn  into  more 
and  more  magic  circles.  To  this  was  added  his  playing,  full  of  genius, 
which  made  of  the  piano  an  orchestra  of  lamenting  and  jubilant  voices. 
There  were  sonatas,  or  rather  veiled  symphonies  ;  songs  whose  poetry 
might  be  understood  without  words,  although  a  deep  vocal  melody  ran 
through  them  all ;  some  piano  pieces,  partly  of  a  demoniac  nature  and  of 
the  most  graceful  form ;  and  sonatas  for  violin  and  piano,  string  quartets, 
—  every  one  so  different  from  every  other  that  each  seemed  to  flow  from 
a  different  spring.  And  then  it  seemed  as  if,  rushing  along  as  a  river,  he 
united  all  in  a  waterfall,  which  bore  over  the  down-shooting  waves  the 
peaceful  rainbow,  and  on  the  banks  was  played  around  by  butterflies  and 
accompanied  by  the  voices  of  nightingales." 

For  the  first  London  performance  of  the  F  major  symphony  Mr.  C.  A. 
Barry  wrote  an  analysis,  from  which  the  following  has  been  compiled  :  — 

The  first  movement,  allegro  con  brio,  which  is  laid  out  for  the  usual  com- 
plement of  a  large  orchestra,  including  trombones,  but  with  the  addition  of 
a  contra-fagotto,  though  rich  in  subject-matter,  is  a  model  of  conciseness. 

GENTLEMEN, 

HAVE  YOU  SEEN  THE  j 

English  Waterproof  "K"  Boots, 

DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW? 

TBEY  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 

YOU  j 

ARE    INVITED    TO    INSPECT    THEM. 
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Its  first  principal  subject,  of  a  turbulent  character,  is  followed  by  a  transi- 
tional passage  of  a  quieter,  but  no  less  polyphonic  nature,  and  having  all 
the  dignity  of  a  second  subject.  The  completion  of  this  idea,  after  a  repe- 
tition of  it  in  D-flat,  soon  leads  to  the  second  subject  proper,  which,  if  the 
first  subject  is  to  be  regarded  as  "  heroic,"  may  certainly  be  put  down  as 
thoroughly  "  idyllic."  With  a  change  of  rhythm  to  9-4,  it  starts  in  the  key 
of  A  major,  upon  a  "double  pedal  point  "  (tonic  and  dominant)  both  above 
and  below,  with  a  lovely  pastoral  theme.  On  repetition,  and  after  a  full 
close  in  A,  it  is  supplemented  by  a  melodic  figure  immediately  growing  out 
of  it,  and  soon,  with  a  return  to  the  original  rhythm  (6-4),  by  an  important 

pendant.  The  dual  character  of  this,  arising  from  the  ascending  violoncello 
passage  against  descending  arpeggios  for  the  wind  instruments,  is  fully 
maintained  to  the  end  of  the  section,  which,  after  some  brilliant  ascending 
scale  passages,  is  brought  to  a  close  in  A  minor,  with  a  passage  "  in  con- 
trary motion."  The  first  section  of  the  movement  is  then  repeated  in  its 
entirety.  After  repetition,  the  first  section  merges  into  the  "working  out," 
with  a  further  treatment  of  the  passage  "in  contrary  motion  "  with  which 
the  first  section  concluded.  Next  follows  a  modification  of  the  second  sub- 
ject, which  now  appears  in  6-4  time  instead  of,  as  before,  in  9-4.  Its  pen- 
dant is  similarly  treated ;  and,  with  a  sudden  modulation  to  the  key  of 
E-flat,  an  episodical  subject,  apparently  suggested  by  the  opening  bars  of 
the  movement,  and  in  which  both  horn  and  contra-fagotto  are  conspicuous, 


CHRISTMAS   OPENING. 


China   Parlor, 
Art   Embroideries,  Baskets. 


R.  H.  Stearns  &.  Co., 

TREMONT  ST.  &  TEMPLE  PLACE. 
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is  introduced.  A  brief  unison  treatment  of  a  fragment  of  the  first  subject, 
poco  sostenuto,  now  brings  us  round  to  the  tempo  primo  and  the  recapitula- 
tion, which  is  carried  out  in  due  order  and  without  circumlocution,  the 
second  subject,  which  previously  stood  in  A  major,  being  now  transposed 
to  D  major,  but  modulating  to  F  major,  in  which  key  the  movement  is 
brought  to  a  close  with  a  short  coda,  evolved  from  and  in  strict  keeping  with 
what  has  gone  before. 

The  slow  movement,  andante,  is  based,  for  the  most  part,  upon  a  hymn- 
like theme,  the  general  character  of  which  will  be  easily  discerned.  Its 
completion  is  followed  by  a  variation  upon  it.  This  is  succeeded  by  a 
second  subject,  given  out  by  bassoons  and  clarinets,  and  supplemented  by 
a  passage  from  the  strings,  and  repeated  by  the  wood-wind. 

A  short  but  remarkable  pendant  to  this  then  leads  to  a  further  varia- 
tion of  the  principal  theme,  and  to  further  evolution  from  it,  points  spe- 
cially to  be  noticed  being  the  entry  of  the  trombones,  hitherto  silent,  and 
the  coda,  which  brings  the  movement  to  a  quiet  and  peaceful  close. 

The  third  movement  (poco  allegretto),  which  takes  the  usual  place  of  a 
scherzo,  is  scored  for  a  small  orchestra,  including  only  two  horns,  in  addi- 
tion to  the  usual  complement  of  strings  and  wood-wind.  The  principal 
theme  is  at  first  given  out  by  the  violoncellos,  and  immediately  repeated,  an 
octave  higher,  by  the  first  violins.  On  coming  to  a  full  close  in  C  major,  it 
is  followed  by  a  passage  of  transition,  consisting  for  the  most  part  of  a 


LADIES'  TAILORS. 

JUST  RECEIVED  FROM  LONDON 

A  fresh  invoice  of  Cloths  for  Street  Gowns,  con- 
sisting of  BROADCLOTHS  and  TWILLS  in  new 
shades,  and  a  stylish  line  of  HOMESPUNS  and 
TWEEDS.  Also,  new  Homespuns  and  Plaids  for 
ULSTERS. 

On  exhibition,  Imported  Model  Garments  and  those  of  original  designs, 

in    which  are   included 

English  Jackets,  Gowns,  Ulsters,  and  French  Wraps. 

(234) 


series  of  sequences,  leading  to  its  third  presentation,  when  the  melody  is 
now  sustained  in  three  octaves,  by  flute,  oboe,  and  horn.  This  time  it  is 
brought  to  a  close  in  C  minor,  and  is  immediately  succeeded  by  the  "trio" 
of  the  piece,  as  it  may  be  technically  regarded,  though  it  is  not  so  entitled. 
With  a  change  of  signature  to  four  flats,  it  starts  in  the  key  of  A-flat,  but 
never  comes  to  a  full  close  in  that  key.  The  principal  subject  is  sustained 
in  full  harmony  by  the  wood-wind  instruments,  and  from  time  to  time 
broken  in  upon  by  the  strings.  The  repetition  of  this,  in  a  slightly  modi- 
fied form,  is  responded  to  by  a  solo  passage  for  the  strings.  Both  themes 
are  then  repeated,  but  so  abbreviated  that  their  reappearance  amounts  to 
no  more  than  the  reminiscences  of  a  faded  dream.  We  are  now  brought 
round  to  a  recapitulation  of  the  first  section,  and  three  further  presenta- 
tions of  the  principal  theme,  but  each  time  in  different  dress — first,  by  a 
horn  solo ;  secondly,  by  an  oboe ;  and,  thirdly,  by  the  violins  and  violon- 
cellos in  three  octaves,  soon  after  which  the  movement  dies  away  into 
silence  with  a  short  coda. 

The  finale  (allegro)  opens  with  a  passage  given  out  sotto  voce  in  three 
octaves  by  the  strings  and  bassoons.  A  modification  of  this  is  succeeded 
by  a  chorale-like  theme,  which  gives  way  to  a  quasi  unison  phrase  which 
forms  the  germ  of  a  strepitous  passage  of  transition  to  the  second  subject 
proper.  This  engaging  theme,  which  probably  owes  its  attractiveness  as 
much  to  its  simplicity  as  to  its  polyphonic  treatment,  is  carried  out  at  con- 
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siderable  length.  Following  an  intervening  passage  of  transition,  there  is 
still  another  leading  theme  of  importance  to  be  noted,  in  which  the  flute 
and  strings  carry  the  air.  The  completion  of  this  brings  us  at  once  to  the 
concluding  section  of  the  movement,  which  may  be  defined  as  consisting  of 
"working  out"  and  "recapitulation"  in  one.  It  commences  with  the  first 
subject  in  its  simple  unisonous  form,  but  subsequently  repeated  in  a  har- 
monized form  in  conjunction  with  a  counter  figure.  This  is  followed  by  an 
episodal  passage  on  a  "  pedal-point "  (E-flat),  accompanied  by  fragments  of 
the  first  subject.  Then  the  chorale-like  theme  is  treated  at  great  length 
and  with  much  freedom,  brilliant  passages  of  triplets  for  the  strings  being 
interposed  between  its  several  periods,  and  often  heard  in  conjunction 
with  them.  A  modification  of  the  quasi  unison  passage,  with  its  strepitous 
pendant,  serves  to  reintroduce  the  second  subject  proper,  now  transposed 
to  F  major.  The  coda  is  based  for  the  most  part  upon  fragments  of  the 
principal  subject  and  the  chorale-like  theme,  and  is  accompanied  by  the 
violin  and  violas,  con  sordini,  bringing  the  symphony  to  an  end  in  the  major 
key,  with  a  reminiscence  of  the  opening  theme  of  the  first  movement. 

The  symphony  was  played  for  the  first  time  in  Boston  at  a  concert  by 
the  Boston  Symphony  Orchestra  on  Nov.  8,  1884  (Mr.  Gericke).  It  has 
since  had  two  performances  under  Mr.  Gericke:  March  6,  1886;  March 
10,  1888. 
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Symphonic  Poem,  "I#es  Preludes."  Lisa*. 

{D'apres  Lamartine.) 

This  work,  the  third  of  Liszt's  "  Symphonic  Poems,"  was  begun  at 
Marseilles  in  1845,  and  finished  at  Weimar,  five  years  later.  Its  first  per- 
formance took  place  also  at  Weimar  in  1854.  As  their  generic  name 
implies,  all  Liszt's  compositions  of  the  present  class  have  an  avowed  poetic 
basis.  That  of  the  work  now  to  be  played  is  found  in  a  passage  from 
Lamartine's  "  Meditations  Poetiques,"  placed  by  the  composer  himself  at 
the  head  of  his  score.  The  passage  in  question  may  be  rendered  into 
English  thus :  — 

"  What  is  our  life  but  a  series  of  Preludes  to  that  unknown  song  of  which 
Death  intones  the  first  solemn  note  ?  Love  constitutes  the  enchanting 
dawn  of  all  existence ;  but  where  is  an  experience  in  which  the  first  sensa- 
tions of  happiness  are  not  disturbed  by  some  storm,  the  deadly  breath  of 
which  dispels  its  fond  illusions,  while  blasting  lightning  burns  up  its  altar  ? 
What  cruelly  wounded  soul,  when  one  of  these  tempests  has  passed  away, 
does  not  seek  to  lull  its  memories  in  the  sweet  calm  of  country  life  ? 
Nevertheless,  man  cannot  long  resign  himself  to  the  beneficent  insipidity 
which  at  first  charmed  him  in  the  bosom  of  nature;  and,  'when  the 
trumpet  gives  the  signal  of  alarm,'  he  runs  to  the  post  of  peril,  what- 
ever be  the  war  that  calls  him  to  the  ranks,  so  that  he  may  recover  in 
combat  full  consciousness  of  himself  and  entire  possession  of  his  powers." 
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"  Les  Preludes  "  may,  taking  the  composer's  indications  of  tempo  as  a 
guide,  be  divided  into  six  sections  :  — 

Andante  (strings,  then  flutes). 

Andante  maestoso  (trombones  and  basses). 

Allegro  ma  non  troppo  (violins  and  'celli). 

Allegro  tempestuoso  (violas  and  horns). 

Allegretto  pastorale  (harp,  then  horns). 

Allegro  marziale  animato  (violins,  then  trumpets). 

These,  however,  are  not  "  movements  "  in  the  sense  of  the  word  as  it  is 
used  in  connection  with  older  forms  of  art.  According  to  Mr.  C.  A.  Barry, 
who  is  entitled  to  speak  as  an  authority,  they  are  "  qualifications  of  the 
constituents  of  a  complete  organism,  comprised  within  the  space  of  a  single 
movement."  Symphonies  proper  are  works  in  several  movements.  Sym- 
phonic poems,  of  the  Liszt  order,  are  works  in  one  movement,  containing 
several  constituents  variously  qualified.  The  writer  just  quoted  also  re- 
marks :  "  The  form  which  he  [Liszt]  has  devised  for  his  symphonic  poems 
in  the  main  differs  less  from  the  established  form  than  at  first  sight  ap- 
pears. A  comparison  of  the  established  form  of  the  so-called  classical 
period  with  that  devised  by  Liszt  will  make  this  apparent.     The  former 

may  be  described  as  consisting  of  (i)  the  exposition  of  the  principal  sub- 
jects, (2)  their  development,  and  (3)  their  recapitulation.     For  this,  Liszt 
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has  substituted  (i)  exposition,  (2)  development,  and  (3)  further  develop- 
ment, or,  as  Wagner  has  tersely  expressed  it,  '  nothing  else  but  that  which 
is  demanded  by  the  subject  and  its  expressive  development.'  Thus, 
though  from  sheer  necessity  rigid  formality  has  been  sacrificed  to  truthful- 
ness, unity  and  consistency  are  as  fully  maintained  as  upon  the  old  system, 
but  by  a  different  method,  the  reasonableness  of  which  cannot  be  disputed." 
With  regard  to  the  themes  of  "  Les  Preludes  "  and  their  treatment,  it 
must  suffice  to  state  that  the  principal  subject  to  be  metamorphosed 
appears  in  the  opening  andante.  This  is  developed  in  the  andante  maestoso, 
which  also  contains  the  second  subject.  The  remaining  sections  deal 
variously  with  the  themes  thus  set  forth,  ringing  upon  them  ingenious 
changes  which  will  sufficiently  exercise  the  hearer's  powers  of  attention. 
(Compiled  from  "London  Symphony"  programme.) 
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which  he  was  almost  obliged  to  bring  about  by  force  ;  and,  from  all  quarters 
which  he  visited  in  his  virtuoso  career,  I  received,  sometimes  through  one 
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person  and  sometimes  through  another,  proofs  of  his  restless  eagerness  to 
impart  to  others  the  pleasure  which  he  had  received  from  my  music,  and 
thus  —  as  I  should  almost  prefer  to  believe  —  quite  unintentionally  to  act 
as  a  propagandist  for  me.  This  happened  at  a  time  when  it  was  constantly 
becoming  more  evident  to  me  that  I  could  not  look  for  any  outward  result 
from  my  dramatic  labors.  As  ever  more  clearly  and  at  last  decisively  this 
entire  absence  of  result  was  manifested  to  me,  Liszt  was  succeeding  by  his 
own  individual  efforts  in  establishing  a  place  of  refuge  for  my  art.  He 
gave  up  his  wandering  life,  and  —  though  at  home  amid  the  splendors  of 
the  most  glittering  cities  of  Europe  —  set  himself  down  in  modest  little 
Weimar,  where  he  took  up  the  baton  as  conductor.  It  was  there  I  last  met 
him,  when  —  still  uncertain  as  to  the  real  character  of  the  persecution 
which  threatened  me  —  I  was  staying  for  a  few  days  on  Thuringian  soil 
previous  to  my  flight  from  Germany,  which  had  now  become  necessary. 
On  the  same  day  that  it  had  become  certain  that  I  was  in  a  most  haz- 
ardous position,  I  saw  Liszt  conduct  a  rehearsal  of  my  *  Tannhauser,'  and, 
from  the  way  he  did  it,  was  astonished  to  recognize  in  him  my  second  self. 
What  I  felt  as  I  conceived  this  music,  he  felt  as  he  performed  it ;  what  I 
wanted  to  say  as  I  wrote  it  down,  he  said  as  he  made  it  sound.  Wonder- 
ful !  Through  the  love  of  this  rarest  of  friends,  I  found  at  the  very  mo- 
ment when  /  myself  was  homeless  that  real  and  long-desired  home  for  my  art 
which  I  had  sought  for  everywhere  but  in  the  right  place,  and  never  found. 
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Whilst  I  was  banished  to  wander  in  foreign  lands,  he,  who  had  wandered 
all  the  world  over,  retired  to  this  little  place  in  order  to  make  a  home  for 
me  there.  In  all  things  and  always  having  a  care  for  me,  ever  ready  to 
help  when  help  was  needed,  with  his  heart  wide  open  to  all  my  wishes,  and 
with  the  most  devoted  love  for  my  whole  being,  Liszt  became  for  me  some- 
thing that  I  had  never  found  before ;  and  this  to  an  extent  which  can  only 
be  thoroughly  comprehended  by  him  who  has  experienced  it  to  the  full." 


Overture,  "Tannhaeuser."  "Wagner. 

"Tannhauser,"  the  third  of  Wagner's  operas  to  meet  with  general  accept- 
ance, is  a  happy  combination  of  the  legendary  and  historical,  the  legend  of 
Tannhauser  being  combined  with  the  story  of  the  battle  of  the  bards  of 
Wartburg.  The  legend,  which  probably  has  its  root  in  the  classic  story 
of  Ulysses,  originally  heathen,  became  transformed  and  beautified  by 
the  infusion  of  Christianity.  It  exists  in  various  forms,  but  in  none  more 
graceful  than  that  attached  to  the  Horselberg  (the  Venus  Grotto)  in 
Thuringia.  According  to  the  Thuringian  tale,  with  which  alone  the 
overture  to  "Tannhauser"  deals,  Tannhauser,  knight  and  minstrel,  was 
allured  into  the  Venus  Grotto,  and  dwelt  there  for  a  year  with  the  goddess. 
Freeing  himself  from  the  unholy  alliance,  he  makes  a  pilgrimage  to  Rome, 
with  a  view  to  expiate  his  sin,  but  is  told  by  Pope  Urban  that  he  can  no 
more  look  for  forgiveness  than  for  his  staff  growing  young  again  and 
blossoming.  Despairing,  he  returns  to  the  Venus  Grotto,  but  (according  to 
Wagner)  is  saved  from  entering  therein  by  the  arrival  of  a  band  of  pilgrims 
from  Rome,  announcing  the  blossoming  of  Pope  Urban's  staff  and  Tann- 
hauser's  salvation.     In  the  spring  of  1842,  Wagner  returned  from  Paris  to 
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Germany,  and  on  his  way  to  Dresden  visited  the  castle  of  Wartburg,  where 

he  first  conceived  the  idea  of  "  Tannhauser."     The  first  performance  of  the 

opera  occurred  at  Dresden,  Oct.  20,  1845. 

Liszt's  efforts  to  worthily  produce  the  work  at  Weimar,  the  great  success 

which  attended  them,  and  Wagner's  grateful  recognition  of  Liszt's  services 

are  matters  of  history.     The  first  Weimar  performance  "  took  place  on  a 

Sunday,  and  the  students  of  the  University  of  Jena  were  present  in  full 

force.     Ignoring   royalty,  they   burst   out   into   boisterous   and   continued 

applause ;  but,  as  the  opera  was   long   and  they  had  to  get  back  to  the 

university,  they  left  before  the  end.     As  soon  as  the  students  disappeared, 

a  perfect  storm  of  hisses  burst  forth.     Liszt's  blood  was  up ;  and,  flinging 

down  his  music-book,  he  turned  around,  faced  the  audience  with  defiance, 

and  raising  his  long,  bony  arms,  covered  with  white  gloves,  he  began  to  clap 

with  all  his  might.     The  hisses  were  redoubled,  the  lights  turned  out,  and 

the  audience  dispersed  in  an  uproar.     Several   times   afterwards,  similar 

scenes  occurred.  At  these  '  scenes,'  the  princess  used  to  applaud  raptur- 
ously, while  all  the  rest  of  the  audience  hissed ;  and  Liszt  and  the  princess 
continued  the  fight  till  Wagner  triumphed." 


(Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY, 

Direct   Importations   and   their   Own    Celebrated   Make. 


SPRINGER    BROTHERS'    POPULAR   CLOAK    ESTABLISHMENTS 


RETAIL   BUILDING, 

500  Washington  St.,  cor.  Bedford  St. 


WHOLESALE   AND   RETAIL, 
Essex  St.,  from  Chauncy  to  Harrison  Ave 


BOSTON. 

(214) 


The  following  is  Wagner's  own  account  of  the  poetical  purport  of  the 
"  Tannhauser  "  overture  :  — 

"  At  the  commencement,  the  orchestra  represents  the  song  of  pilgrims, 
which,  as  it  approaches,  grows  louder  and  louder,  and  at  length  recedes. 
It  is  twilight.  As  night  comes  on,  magical  phenomena  present  themselves. 
A  roseate-hued  and  fragrant  mist  arises,  wafting  voluptuous  shouts  of  joy  to 
our  ears.  We  are  made  aware  of  the  dizzy  motion  of  a  horribly  wanton 
dance.  These  are  the  seductive  magic  spells  of  the  Venusberg,  which  at 
the  hour  of  night  reveal  themselves  to  those  whose  breasts  are  inflamed 
with  unholy  desire.  Attracted  by  these  enticing  phenomena,  a  tall  and 
manly  figure  approaches :  it  is  Tannhauser,  the  Minnesinger.  Proudly 
exulting,  he  trolls  forth  his  jubilant  love-song,  as  if  to  challenge  the  wanton 
magic  crew  to  turn  their  attention  to  himself.  Wild  shouts  respond  to  his 
call ;  the  roseate  cloud  surrounds  him  more  closely ;  its  enrapturing  fra- 
grance overwhelms  him  and  intoxicates  his  brain.  Endowed  now  with 
supernatural  power  of  vision,  he  perceives,  in  the  dim  seductive  light 
spread  out  before  him,  an  unspeakably  lovely  female  figure;  he  hears  a 


G.  A.  Campbell  &  Co. 

COAL. 

39  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC 

APPARATUS 

FOR  AMATEURS. 

Largest  variety  of  best  makes,  Voigtlander's 
and  Darlot's  Lenses.     Full  assortment  of 
Dry   Plates,   Chemicals,  Etc.,   includ- 
ing all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No.    319    Washington    Street, 

OPPOSITE  OLD  SOUTH. 
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voice  which,  with  its  tremulous  sweetness,  sounds  like  the  call  of  Sirens 
promising  to  the  brave  the  fulfilment  of  his  wildest  wishes.  It  is  Venus 
herself  whom  he  sees  before  him.  He  is  drawn  into  the  presence  of  the 
goddess,  and  with  the  highest  rapture  raises  his  song  in  her  praise.  As  if 
in  response  to  his  magic  call,  the  wonder  of  Venusberg  is  revealed  to  him 
in  its  fullest  brightness :  boisterous  shouts  of  wild  delight  re-echo  on  every 
side;  Bacchantes  rush  hither  and  thither  in  their  drunken  revels,  and, 
dragging  Tannhauser  into  their  giddy  dance,  deliver  him  over  to  the  god- 
dess, who  carries  him  off,  drunken  with  joy,  to  the  unapproachable  depths 
of  her  invisible  kingdom.  The  wild  throng  then  disperses,  and  their  com 
motion  ceases.  A  voluptuous,  plaintive  whirring  alone  now  stirs  the  air, 
and  a  horrible  murmur  pervades  the  spot  where  the  enrapturing  profane 
magic  spell  had  shown  itself,  and  which  now  again  is  overshadowed  by 
darkness.  Day  at  length  begins  to  dawn,  and  the  song  of  the  returning 
pilgrims  is  heard  in  the  distance.  As  their  song  draws  nearer  and  day 
succeeds  to  light,  that  whirring  and  murmuring  in  the  air  which  but  just 
now  sounded  to  us  like  the  horrible  wail  of  the  damned  gives  way  to  more 
joyful  strains,  till  at  last,  when  the  sun  has  risen  in  all  its  splendor,  and  the 
pilgrims'  song  with  mighty  inspiration  proclaims  to  the  world  and  to  all 
that  is  and  lives  salvation  won,  its  surging  sound  swells  into  a  rapturous  tor- 
rent of  sublime  ecstasy.  This  divine  song  represents  to  us  the  shout  of 
joy  at  Tannhauser's  release  from  the  curse  of  the  unholiness  of  the  Venus- 
berg. Thus  all  the  pulses  of  life  palpitate  and  leap  for  joy  in  this  song  of 
deliverance;  and  the  two  divided  elements,  spirit  and  mind,  God  and 
nature,  embrace  each  other  in  the  holy  uniting  kiss  of  Love." 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


Simpson  &  Co., 

HOSIERS   AND    GLOVERS. 

Everything  New  and  Stylish  in  Gloves. 
All  gloves  are  made  in  Paris  for  our  exclu- 
sive use.  Novelties  in  English  Tuscan  heavy 
seamed  gloves,  for  ladies,  gents,  and  youths  ; 
also  in  evening  gloves  special  attention  has 
been  given  to  producing  a  fine  quality  of 
Suede  in  long  and  short  lengths,  to  be  sold 
for  $1.00,  $1.25,  $1.50,  $2.00,  up  to  $3.50  per  pair, 
long  and  short  fingers.  Our  Saxe  gloves  are 
the  best,  $1.00  per  pair. 

In  hosiery  we  employ  none  but  the  first  ar- 
tists in  Europe  in  the  line.  All  colors  guaran- 
teed fast  and  chemically  pure. 

Our  underwear  department  is  replete  in  just 
the  little  desirable  articles  of  comfort  and 
beauty  desired  by  every  family.  Novelties  in 
Silk,  Lisle,  and  Balbriggan  on  exhibition 
throughout  the  entire  season. 

Our  Tremont  St.  store  is  very  convenient  to  patrons 
of  Music  Hall. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH  STORE,  Il8  TREMONT  ST. 


ByMail,One  Anet 

Two  Pound  ELEEANT^^|.;—aAHBEB 
Metal  B  ox  EB^»ja^ACKAGEB 

P0STABEPflEPAI^ri^5^|Y  EX  PRESS. 
HDD  PEF^^0k^PCAREFULLYPACKED, 

Pounq^^^^^CtsJerPounoAnd  Charges 
:<>jrf%w*  j^5^est  5t.  Boston,  Mass. 


BON-BONS 


PtWbGR^ 


'IHAttiLioN  Place  Boston 

Chas  Pollock 
Cabinet  Celebrities  a  Specia  ty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 


Prize  Medal. 


CHRISTMAS,  1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son.   Early  orders  will  be  sure  to  be  carefully  filled. 

A.N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22    TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 


(247) 


THE 


Sar  asate  -  D' Albert 

GRAND  CONCERTS. 


These    two    great   masters   of    the    Violin   and    Piano,    will 

make   their 

SECOND   APPEARANCE 

AT  MUSIC  HALL, 

Saturday,  November  30, 

AT  TWO  P.M. 


Sarasate  is  the  undisputed  hero  of  the  Violin,  and  D'Albert 
is  the  latest  eminent  Pianist  and  Composer  of  Germany.  It  is 
a  notable  fact  that  the  first  joint  appearance  of  these  two  fa- 
mous artists  has  been  reserved  for  the  United  States,  as  they 
have  never  played  together  in  any  city  in  Europe,  both,  sepa- 
rately, crowding  the  largest  Opera  Houses  wherever  they  have 
appeared. 


Seats  now  on  sale  at  Music  Hall. 
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Pinch    riln^Uc  that  have  been  ,aid  away  for 

■     Ivlwll      Vylv/CtlvO   the  summer  can   have  the   pile 

raised  and  be  refinished  EQUAL  TO  NEW. 

Heavy  Ulsters  and  Garments 

Cleansed,  or  Dyed  and   Pressed. 
\JllOV6S    Cleansed  in  a  SUPERIOR  manner. 

Laces  Cleansed 

AND    SKILFULLY   MENDED   AT 

LE  WAN  DO'S 

French  Dyeing  and  Cleansing  Establishment,  17  Temple  Place,  Boston. 

NEW  YORK.  NEWPORT.  PROVIDENCE.  LYNN. 

FREE    DELIVERY. 


Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,         -  BOSTON. 

The  Baker  Harness,  Best  Riding  Saddles, 

Solid   Sole    Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty 
years.  We  guarantee  it  the  most  serviceable  as  well  as  stylish 
harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentle- 
men are  unsurpassed  :  the  very  best  material  and  skill  enter  into 
their  manufacture. 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  -of  these  goods;  also  Bags, 
Valises,  and  Horse  Goods  of  all  descriptions  and  bestjquality. 

ADAMS  &  ILSLEY,    ■     ■    150  Tremont  Street,  BOSTON. 


Artistic  Photography 

147  Tremont  St.,  cor.  West  St. 


i 


ELEVATOR  TO  STUDIO. 


TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

IFI^IISrO-IFOIR/riE]    MOVER, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  'Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "Lullaby,"  Cradle  Song,         -        25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.  H.  Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -------35  Sacred,        ----...35 

W.  H.  Lewis,  "  Courtship"  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR  LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by  any  railway  service  on    the 
American  "continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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NINTH   REHEARSAL  and    CONCERT. 


Friday  Afternoon,   December  6,  at  2.30. 


Saturday  Evening,  December  7,  at  8.00. 


PROGRAMME. 


Haydn       ------    Symphony  in  C  major  (L'Ours) 

Brahms     -       -  Concerto  for  Violin  in  D,  Op.  77 

(First  time  in   Boston.) 

Schubert   -----       Symphony  in  B  minor  (Unfinished) 
Beethoven  r-     —  Overture,  "Dedication  of  the  House" 


Soloist,  Mr.  FRANZ    KNEISEL 
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BOSTON    MUSIC    HALL. 


THE 


STODDARD 


LECTURES. 


Wednesday   Evenings, 

Dec.  4,  11,  18,  Jan.  1,  8. 


I.     THE  CASTLE-BORDERED  RHINE. 

II.     NAPOLEON. 

From  Corsica  to  the  Throne. 

III.     NAPOLEON. 

From  the  Throne  to  St.   Helena. 

IV.     BERLIN  IN   1889. 

V.     SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of  his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 


Course  Tickets,  reserved  seats,  $2.00  and  $3.00. 
Now  ready. 

BURDITT  &  NORTH,  Managers. 
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UNION    HALL,   18    Boylston  Street. 


SECOND     CHAMBER     CONCERT 

BY 

Mr.  CARL    BAERMANN, 

ASSISTED    BY 

Messrs.  0.  M.  LOEFFLER,  Violin. 

FRITZ  GIESE,  'Cello. 

A.  SAUTET,  Oboe. 
XAVER   REITER,  Horn. 

G.  GOLDSCHMIDT,  Clarinette. 

H.  GUNZEL,  Fagotto. 

Friday  Evening,  December  13th,  at  8. 

Season   tickets   for  the   remaining   five  concerts  at  $7.50  each,  now  on  sale  at  M.  Steinert  &  Sons, 
corner  Tremont  and  Boylston  Streets. 

THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 
STEINERT  HALL.    SEASON   1889-90. 


The  Adamowski   Quartet. 

Mr.  T.  Adamowski,  ist  Violin.       Mr.  A.  Moldauer,  2d  Violin. 
Mr.  D.  Kuntz,  Viola.      Mr.  J.  Adamowski,  Violoncello. 

MONDAY  EVENINGS,  December  9th  and  January  6th. 

SOLOISTS: 
Mr.  W.  J.  WINCH.  Mr.  CLAYTON  JOHNS. 

TICKETS    NOW  ON    SALE  AT  THE  BOX  OFFICE,  MUSIC  HALL 
_ __       pR0FESS|0NAL     CARDS-      ~ 


MISS  PLUMER, 


Voice  Culture  &  Singing. 

MUSIC    STUDIO, 

TREMONT   BUILDING, 
180  Tremont  Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advert»»e  In  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  oonstant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEBS  COACHED  FOB  0BAT0BI0  AND  OFEBA. 


Miss  6ERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149 A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -      MASS. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  i3*  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher- 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
geat  success  ae  a  player  and  teacher  in  her  native  city, 
resden. 
Buelow-Scholtz  Method.       Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


CPRiRfl  TAII I ANMFR  Teacher  of  Piano  and  Harmony r 

UUlAnU    lftlLLMKlUIE.ll,  165  TREMONT  STREET. 

F.  C.  BURKART,  Teacher  of  Languages, 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
"Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requir%4^r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


- 


SCHUBERT  CLUB  OF  BOSTON,  receptions.  PRIVATE  CONCERTS,  ETC 


ARTHUR  W,  THAYER,  Conductor. 


J 

ADDRESS 

REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room  20  Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room   30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  u, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUEH. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Method  of  singing  taught  by  her 
pupil, 

MADAME  MARCHESI'S  grace  v.  cook, 

Room    35, 
MUSIC    HALL    BUILDING. 


Teacher  of  the  Violin, 

•'THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instrnctor, 

149 A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Eobert  Badecke  and  August  Haupt,  Berlin. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Ninth    Rehearsal   and  Concert 

FRIDAY  AFTERNOON,  DECEMBER  6,  AT  2.30. 
SATURDAY   EVENING,  DECEMBER  7,  AT  8.00, 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED 


G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two  Through  Trains   Daily  to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


ViTUyV-  L44^1^ULCSrUnt\ 


^u^Scri^^ 


AND 


1  59  Tremont  Street. 
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NINTH   REHEARSAL  and    CONCERT. 


Friday  Afternoon,   December  6,  at  2.30. 


Saturday   Evening,  December  7,  at  8.00. 


PROGRAMME. 


f  Haydn       -  Symphony  in  C  major,  "L'Ours"  (The  Bear) 

Vivace  assai. 
Allegretto. 
Minuetto. 
Vivace  assai. 

(First  time  in   Boston.) 

Brahms     -       -       -   Concerto  for  Violin  and  Orchestra  in  D,  Op,  77 

Allegro  non  troppo. 

Adagio. 

Rondo  —  Allegro  giocoso,  ma  non  troppo  vivace. 

(First  time  in   Boston.) 

Schubert  -----       Symphony  in  B  minor  (Unfinished) 

Allegro. 

Andante  con  moto. 

Beethoven  -       -       -  Overture,  "Dedication  of  the  House" 


Soloist.   Mr.   FRANZ    KNEISEL 


The   Programme  for  the  next  Public  Rehearsal  and  Concert  will   be  found    on 
page  283. 

(259) 


SHORE    LINE 


BOSTON 


NEW   YORK 


TO 


NEW   YORK 
BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1  .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 
SLEEPING  CARS,  open  for  occupation  at  g.15  p.m. 

This  late  train  affords  the  opportunity  of  a  long  evening  in  the  city.  It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.  It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 
Ty.»txT£-  t  T,*,r«,  f  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS   1.EAVB  j  BQSTON>    FROM    pARK    SQUARE    STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tween Boston  and  New  York  of  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
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Symphony  in  C  Major,   "I/Ours"  (The  Bear).  Haydn. 

Vivace  assai. 
Allegretto. 
Minuetto. 
Vivace  assai. 

This  symphony  is  one  of  the  six  composed  for  Paris  in  the  year  1786,  be- 
fore Haydn  went  to  London  the  first  time.  Paris  at  that  time  was  the  most 
critical  capital  in  Europe,  and  it  is  known  that  Haydn  exerted  himself  to 
surpass  what  he  had  already  accomplished  in  the  line  of  orchestral  music. 
The  choice  of  so  peculiar  a  title  for  a  symphony  as  "The  Bear"  is  evi- 
dence only  of  Haydn's  habit  of  conjuring  romances  for  musical  delinea- 
tion. Paris  one  hundred  years  ago  was  not  a  forest,  nor  were  shooting 
parties  for  the  extermination  of  wild  game  a  feature  of  fashionable  recrea- 
tions within  city  limits.  It  will  doubtless  puzzle  the  hearer  of  Haydn's 
gentle  measures  to  find  "  The  Bear."  One  writer  thinks,  "  if  he  is  present 
in  the  symphony  at  all,  he  is  a  much  more  decorous  animal  than  his  latter- 
day  namesake,  his  strongest  disposition  seeming  to  be  a  liking  for  pecul- 
iarly energetic,  ingenious,  and  beautiful  counterpoint  as  a  means  of  Terpsi- 
chorean  inspiration." 

Regarding  Haydn's  penchant  for  "  programmes  "  to  his  works,  we  find 
the  following  in  a  chapter  of  reminiscences  by  one  who  knew  him  :  "  Some- 
times, he  supposed  that  one  of  his  friends,  the  father  of  a  numerous  family, 
ill-provided  with  the  goods  of  fortune,  was  embarking  for  America  in  hope 
of  improving  his  circumstances.     The  first  events  of  the  voyage  formed  the 
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symphony.  It  began  with  the  departure.  A  favorable  breeze  gently  agi- 
tated the  waves.  The  ship  sailed  smoothly  out  of  the  port ;  while,  on  the 
shore,  the  family  of  the  voyager  followed  him  with  tearful  eyes,  and  his 
friends  made  signals  of  farewell.  The  vessel  had  a  prosperous  voyage, 
and  reached  at  length  an  unknown  land.  Savage  music,  dances,  and  bar- 
barous cries  were  heard  toward  the  middle  of  the  symphony.  The  fortu- 
nate navigator  made  advantageous  exchanges  with  the  natives  of  the 
country,  loaded  his  vessel  with  rich  merchandise,  and  at  length  set  sail 
again  for  Europe,  with  a  prosperous  wind.  Here  the  first  part  of  the  sym- 
phony returned  \  but  soon  the  sea  begins  to  be  rough,  the  sky  grows  dark, 
and  a  dreadful  storm  confounds  together  all  the  chords,  and  accelerates  the 
time.  Everything  is  disorder  on  board  the  vessel.  The  cries  of  the 
sailors,  the  roaring  of  the  waves,  the  whistling  of  the  wind,  carry  the 
method  of  the  chromatic  scale  to  the  highest  degree  of  the  pathetic* 
Diminished  and  superfluous  chords,  modulations  succeeding  by  semitones, 
describe  the  terror  of  the  mariners.  But  gradually  the  sea  becomes  calm, 
favorable  breezes  swell  the  sails,  and  they  reach  the  port.  The  happy 
father  casts  anchor  in  the  midst  of  the  congratulations  of  his  friends  and 
the  joyful  cries  of  his  children  and  of  their  mother,  whom  he  at  length 
embraces  safe  on  shore.  Everything  at  the  end  of  the  symphony  is  .happi- 
ness and  joy.  I  cannot  recollect  to  which  of  the  symphonies  this  little 
romance  served  as  a  clew.  I  know  that  he  mentioned  it  to  me,  as  well  as 
to  Professor  Pichel ;  but  I  have  totally  forgotten  it. 

CHICKERING    HALL. 
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"For  the  subject  of  another  symphony,  Haydn  had  imagined  a  sort  of 
dialogue  between  Jesus  Christ  and  an  obstinate  sinner,  and  afterwards  fol-    ] 
lowed  the  parable  of  the  Prodigal  Son. 

"  From  these  little  romances  were  taken  the  names  by  which  our  com- 
poser sometimes  designated  his  symphonies.  Without  the  knowledge  of 
this  circumstance,  one  is  at  a  loss  to  understand  the  meaning  of  the 
titles,  'The  Fair  Circassian,'  '  Roxalana,'  'The  Hermit,'  'The  Enamoured 
Schoolmaster,'  'The  Persian,'  'The  Poltroon,'  'The  Queen,'  'Landohn,' 
—  all  which  names  indicate  the  little  romances  which  guided  the  com- 
poser. I  wish  the  names  of  Haydn's  symphonies  had  been  retained 
instead  of  numbers.  A  number  has  no  meaning.  A  title,  such  as  'The 
Shipwreck,'  '  The  Wedding,'  guides,  in  some  degree,  the  imagination  of 
the  auditor,  which  cannot  be  awakened  too  soon." 

A  criticism  which  appeared  in  the  Vienna  Zeitung  during  the  year  1766 
furnishes  an  estimate  of  the  esteem  in  which  Haydn  was  held  while  he  was 
yet  Kappelmeister  at  Prince  Esterhazy's  :  "  He  is  classed  among  the  dis- 
tinguished composers  of  the  imperial  city  at  that  time  under  the  title  o£ 
Herr  Joseph  Haydn,  the  favorite  of  the  nation,  whose  gentle  character  is 

reflected  in  every  one  of  his  pieces.  His  compositions  possess  beauty, 
symmetry,  clearness,  and  a  delicate  and  noble  simplicity,  which  impose 
themselves  upon  the  listener  even  before  he  has  become  specially  inter- 
ested. His  quartets,  trios,  and  other  works  of  this  class  are  like  a  pure, 
clear  strip  of  water  ruffled  by  a  southern  breeze,  quickly  agitated,  and  roll- 
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ing  with  waves,  but  preserving  its  depth.  The  doubling  of  the  melody  by 
octaves  originated  with  him,  and  one  cannot  resist  its  charm.  In  the  sym- 
phony, he  is  robust,  powerful,  and  ingenious ;  in  his  songs,  charming,  capti- 
vating, and  tender;  in  his  minuets,  natural,  merry,  and  graceful." 


Concerto  for  Violin  and  Orchestra,  in  D,  Op.  77.  Brahms. 

Allegro  non  troppo. 

Adagio. 

Rondo  ;  Allegro  giocoso,  ma  non  troppo  vivace. 

This  concerto  was  written  expressly  for  Dr.  Joachim,  who  played  the 
solo  part  when  it  was  first  performed  in  public  at  a  concert  at  the  Gewand- 
haus,  Leipzig,  on  the  evening  of  New  Year's  Day,  1879.  It  is  in  the  same 
key  as  the  symphony  from  the  pen  of  its  composer  which  preceded  it ;  and 
some  critics  have  discovered  a  certain  family  likeness  between  the  two 
works,  particularly  as  regards  the  first  movement.  In  form,  the  concerto 
is  a  strict  classic.  Even  Mendelssohn's  innovations  are  passed  over  by 
Brahms,  who  writes  in  three  separate  movements,  with  tuttis,  soli,  and 
cadenzas,  etc.,  just  where  his  predecessors,  Mozart,  Beethoven,  and  Spohr, 
would  expect  to  find  them  ;  yet  the  details  and  spirit  of  the  work  are  essen- 
tially modern.  It  is,  moreover,  a  composition  in  which  the  solo  part  is 
subjective.  Perhaps  this  may  be  the  reason  why  its  presentation  in  Boston 
has  been  delayed  for  ten  years. 

From  that  point  in  the  first  movement  leading  to  the  usual  pause  and 
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cadenza,  Brahms  permits  the  performer  to  step  in  and  fill  the  gap.  For 
the  performance  to-day,  Mr.  Kneisel  has  written  a  cadenza  which  rests  in 
part  upon  subjects  contained  in  the  movement  of  which  it  becomes  a  link. 
Apart  from  the  musical  interest  the  cadenza  possesses,  it  stands  as  the  first 
example  in  composition  by  the  present  concert  master  of  the  Boston  Sym- 
phony Orchestra  heard  here.  Here  follows  a  compilation  of  an  analysis  of 
the  concerto :  — 

The  tempo  of  the  first  movement  is  allegro  non  troppo.  It  opens  with 
a  long  passage  for  the  orchestra,  in  which  the  themes  forming  its  basis  are 
announced  and  exposed  before  their  detailed  treatment  by  the  solo  violin. 
There  is  no  prelude,  but  the  first  subject  is  heard  at  once ;  and  here,  as  in 
the  opening  of  the  symphony  just  referred  to,  many  will  recognize  a  kinship 
to  the  "  Eroica "  of  Beethoven.  Of  the  same  peaceful  nature  is  the  first 
subsidiary  theme,  which  is  almost  immediately  followed  by  the  second 
subsidiary  theme  in  the  strings,  vigorous  and  abrupt,  strongly  contrasting 
with  the  preceding.  This  theme  is  one  of  the  most  effective  in  the  whole 
work,  and  its  peculiar  rhythm  plays  an  important  part  throughout  the  move- 
ment. In  the  instance  above  quoted,  it  conducts  directly  to  the  first  violin 
solo.  This  enters  with  a  long  and  brilliant  bravura  run  or  flourish  of  many 
bars  in  D  minor  on  a  pedal  in  the  drums,  landing  at  length  in  the  first 
subject  itself.  After  this,  the  solo  instrument  introduces  the  second  sub- 
ject in  A  major,  which  partakes  of  the  gentle  character  of  the  first.  Lead- 
ing immediately  to  a  repetition  of  the  second  subsidiary  —  this  time  in  A 
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minor  —  occurs  an  episode  of  much  beauty  for  the  solo  instrument  and  the 
strings.  The  tutti  that  follows  is  constructed  upon  the  D  minor  passage 
with  which  the  first  solo  began,  now  in  A  minor,  after  which  the  whole  of 
the  first  subject,  worked  together  with  the  other  subjects,  is  heard  again  in 
C  major,  and,  passing  over  to  C  minor,  leads  to  a  new  theme  in  the  latter 
key  for  violin  solo,  with  accompaniment  in  the  strings.  The  effect  pro- 
duced by  this  exquisite  theme,  appearing  thus  unexpectedly  in  C  minor,  is 
something  not  to  be  forgotten.  After  full  development  thereof,  the  second 
subject  is  introduced  in  F-sharp  minor  (a  remarkable  passage),  but,  forsak- 
ing that  key,  almost  immediately  passes  over  to  the  tonic,  and  is  heard  in 
all  its  integrity  in  a  grand  tutti.  In  due  course  reappears  the  first  subsid- 
iary, also  in  D  major,  the  second  in  D  minor,  including  the  beautiful 
episode  (solo  instrument  and  strings)  formerly  in  A,  now  in  D  minor. 
Shortly  after  this  comes  the  cadenza.  When,  at  its  conclusion,  the  solo 
instrument  glides  back  into  the  first  snbject,  and  the  whole  orchestra  sets 
in  pianissimo,  with  a  beautiful  chromatic  counter-theme,  already  heard  in  an 
earlier  portion  of  the  work,  the  effect  is  more  easy  to  feel  than  to  describe- 
One's  only  regret  is  that  so  much  beauty  should  be  drawing  to  a  close. 

The  second  movement  is  an  adagio  (it  was  formerly  poco  larghettd),  open- 
ing with  a  delicious  theme  for  the  oboe,  accompanied  by  the  other  wood- 
wind instruments  in  contrary  motion,  and  with  simple  harmonization.  The 
middle  section  is  in  F-sharp  minor.  Though  this  subject  is  not  of  such 
irresistible  sweetness  as  the  first,  the  movement  maintains  throughout  an 
almost  pastoral  character.  The  concluding  cadence,  derived  from  the 
second  part  of  the  first  subject  is,  perhaps,  one  of  the  most  plaintive  pas- 
sages ever  written  for  the  violin. 
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The  finale  is  an  allegro  giocoso,  ma  non  troppo?  in  rondo  form,  opening 
with  the  first  theme  in  the  solo  instrument,  accompanied  by  the  strings, 
A  tutti  follows  on  the  same  subject,  which  leads  up  to  a  new  and  striking 
theme  in  A  major,  in  furious  octaves  for  the  solo  violin,  with  tremolo 
accompaniment  in  the  strings.  After  elaborate  development  of  this  subject 
the  first  theme  recurs,  and  is  followed  by  a  third  in  3-4  time  and  in  G 
major.  After  this  the  second  subject  is  again  introduced,  this  time  in 
G  major,  and  leads  up  to  a  grand  tutti  on  the  first  theme,  which  again  is 
followed  by  the  coda.  Between  these  two  occurs  a  noticeable  episode, — 
namely,  a  brilliant  passage  for  the  solo  instrument, —  concluding  with  a 
cadence  on  the  pedal  note  A ;  but  this  pedal,  instead  of  being  merely  sus- 
tained in  the  'celli  or  contrabassi  or  even  the  bassoons,  as  one  might  have 
expected,  is  also  given  with  great  prominence  by  two  horns,  who  through- 
out some  ten  or  twelve  bars  continue  in  connection  with  a  rhythmic  pulsa- 
tion of  the  drum.  The  effect  is  certainly  novel ;  and  it  is  a  relief  when  the 
solo  instrument  sets  in  with  a  spirited  coda  poco  piu  presto,  in  2-4,  which, 
however,  on  account  of  the  frequent  recurrence  of  triplets,  has  the  effect  of 
a  rapid  6-8.  Throughout  this  coda  the  rhythm  changes  perpetually  from 
6-8  to  4-8.  A  striking  passage  for  the  solo  violin  brings  this  very  effective 
movement  to  a  close. 


Symphony  in  B  Minor,  No.  8.    (Unfinished.) 

Allegro  moderate. 
Andante  con  mote 


Schubert. 


This  noble  fragment,  of  which  a  critic  has  truly  said  that  "  it  stands 

*  The  caution  in  the  latter  half  of  the  title  has  been  added  since  the  first  performances. 
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quite  apart  from  all  other  compositions  of  Schubert,  or  any  other  master," 
was  written  in  1822,  six  years  before  the  genius  to  whom  we  owe  it  was 
called  away  from  what  he  found  to  be,  in  very  deed,  a  "troublesome 
world."  It  is  impossible  to  hear  Schubert's  eighth  symphony  without 
feeling  that  here,  if  anywhere,  does  music  embody  the  deepest  emotion  of 
the  composer,  and  express  that  innermost  feeling  which  finds  no  such 
adequate  utterance  in  words.  "  My  compositions,"  wrote  the  master  in  his 
journal,  "  are  the  result  of  my  abilities  and  my  distress ;  and  those  which 
distress  alone  has  engendered  appear  to  give  the  world  most  pleasure." 
This  is  emphatically  true  of  the  eighth  symphony,  which  "gives  most 
pleasure "  because  it  sprang  from  greatest  pain,  and  utters  the  language 
of  one  whose  life  was  spent  in  darkness,  relieved  only  now  and  then  by 
transient  gleams  of  light ;  but  the  phenomenon  is,  after  all,  not  rare.  "  We 
shroud  the  cages  of  birds,"  said  Jean  Paul  Richter,  "when  we  would  teach 
them  to  sing " ;  and,  in  the  mysterious  working  of  natural  laws,  it  seems 
that  the  world's  greatest  good  arises  from  human  suffering. 

Itself  the  outcome  of  a  troubled  career,  the  symphony  has  a  mournful 
history.  Why  Schubert  never  finished  it  cannot  now  be  told,  though  it  is 
certain  that  he  intended  to  do  so,  and  actually  began  the  scherzo,  nine  bars 
of  which  are  written  in  the  autograph  score.  The  first  two  movements 
were  fully  completed  before  the  projected  third  was  commenced ;  and 
when  Schubert  abandoned  the  idea  of  going  on  with  his  work  to  the  end, 
they  seem  to  have  been  put  aside  and  forgotten.  The  productions  of  true 
genius,  however,  cannot  permanently  be  obscured.  Like  good  seed  dropped 
into  the  earth,  they  may  lie  unnoticed  through  a  long  winter;  but  there 
surely  comes  a  genial  time  when  they  spring  up  into  sight,  and  receive  the 


ALBERT  E.  PARSONS, 
Ladies'  Tailor  and  Dressmaker, 

HAS    REMOVED  TO 

93A  BOYLSTON  STREET, 

BOSTON. 

Opposite   the    "Thorndike." 

CARRIAGE  and  EVENING  DRESSES. 


(270) 


welcome  rightfully  due  to  things  of  beauty.  Thus  it  was  with  Schubert's 
unfinished  symphony.  For  forty-five  years,  it  suffered  oblivion,  and  then 
leaped  into  fame  at  a  bound.  It  was  published  at  Vienna  early  in  1867. 
The  symphony  in  B  minor  is  the  second  and  last  of  Schubert's  nine  which 
does  not  open  with  a  slow  introduction,  the  other  being  No.  5  in  B-flat.  It 
sets  out  at  once  with  an  allegro  moderate,  the  first  few  bars  of  which 
announce  a  composer  who  has  something  to  say  out  of  the  common  order. 

The  impressive  and  somewhat  mysterious  lead  of  the  bass  strings  at 
once  bespeaks  attention,  which  is  more  than  sustained  by  the  strange,  wild 
melody  given  but  (fip)  from  oboe  and  clarinet,  while  the  violins  execute  an 
accompaniment  marked  by  subdued  agitation.  The  whole  expression  of 
the  music  here  suggests  acute  feeling.  It  is  the  language  of  complaint  and 
unrest  arising  from  an  experience  of  painful  life.  With  the  second  subject 
comes  in  the  voice  of  consolation.  This  is  first  allotted  to  the  violoncellos, 
accompanied  by  syncopated  chords  for  the  clarinets,  and  may  be  classed 
among  the  most  exquisite  flowers  of  melody  in  all  the  blooming  Schubert 
garden.  But  for  a  gentleness  that  comes  near  to  sadness,  the  new  subject 
is  happy ;  and  we  follow  it  with  unflagging  pleasure  till  Schubert  abruptly 
stops  the  flow  of  tune,  pauses  a  moment,  and  then  makes  a  fiercely  passion- 
ate outburst  in  another  key.  The  lovely  theme  immediately  resumes,  but 
now  and  henceforth  we  are  conscious  of  a  struggle  such  as  despondency 
might  carry  on  against  hope. 

The  second  part  of  the  allegro  begins,  after  two  or  three  bars,  with 
a  variation  of  the  introductory  passage  for  bass  strings,  which  Schubert 
proceeds  to  develop  in  a  very  striking  manner.  Between  the  crashes  of 
the  full  orchestra,  he  several  times  introduces  the  syncopated  accompani- 
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ment  of  the  second  melody,  without  the  melody  itself.  It  is  as  though  he 
resisted  the  temptation  again  to  sing  his  lovely  song,  while  the  desolate, 
maimed  effect  of  the  mere  accompaniment  strengthens  the  prevailing  ex- 
pression of  clouds,  darkness,  and  storm.  With  the  cessation  of  this  won- 
derful "working  out,"  recapitulation  begins.  Some  beautiful  changes  in 
orchestral  color  impart  variety  to  the  repeat  of  the  subject-matter,  and  help 
to  sustain  interest  to  the  end. 

The  second  movement  is  an  andante  con  moto  in  E  major,  and  a  worthy 
companion  in  all  respects  of  that  which  it  follows.  It  opens  with  a  passage 
for  horns,  bassoons,  and  basses  (flizz.),  which,  in  some  form  or  other,  fre- 
quently reappears  as  an  interlude  between  the  phrases  of  the  melody 
proper.  In  the  first  instance,  it  thus  attends  upon  a  beautiful  theme  for 
the  violins, —  another  "gem  of  purest  ray  serene,"  —  the  development  of 
which  presently  merges  into  a  stately  lutti,  where  all  the  strings  march  in 
vigorous  unison,  while  the  "  wind  "  executes  above  them  sundry  plaintive 
phrases  derived  from  the  main  subject.  The  fine  and  suggestive  contrast 
thus  presented  forms  one  of  the  leading  features  of  the  movement.  At  its 
close,  the  second  theme  enters  in  C  sharp  minor.  Here  the  composer  is 
again  at  his  best.  Mark  the  original  manner  in  which  the  new  melody  is 
heralded  by  the  violins  alone,  and  how  the  melody  itself,  supported  by 
syncopated  string  chords,  steals  forth  from  the  clarinet,  the  very  voice  of 
tender  complaint.  This  the  oboe  takes  up  in  succession  to  the  clarinet 
and  adds  a  passage  in  different  rhythm,  which,  echoed  by  the  flute,  gives 
additional  grace  to  the  general  effect.  After  an  agitated  tutti,  preceding  an 
episode  wherein  a  varied  form  of  the  second  theme  is  treated  imitatively, 
recapitulation  begins ;  and  the  old  matter  reappears  with  needful  changes 
of  key  and  variety  of  detail.  The  coda  is  mainly  derived  from  the  principal 
subject. — London  Philharmonic  Programme. 
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ENTR'ACTE. 

BEETHOVEN  AND  SCHUBERT.* 

In  the  Suddeutschen  Zeitung  for  1804  there  appeared  a  short  article,  en- 
titled "  Beethoven,"  by  Braun  von  Braunthal,  born  at  Egar,  1802,  which 
we  cannot  afford  to  miss  on  account  of  the  facts  which  it  contains.  It  re- 
lates to  the  last  year  of  Beethoven's  life,  and  includes  an  expression  of 
opinion  by  Franz  Schubert,  which  well  accords  with  what  he  has  said  else- 
where.    Braunthal  left  Vienna  in  the  autumn  of  1826. 

He  writes  :  "  During  the  last  years  of  his  life,  I  frequently  saw  Beetho- 
ven at  a  little  inn  in  Vienna  on  winter  evenings. 

"He  had  entirely  lost  his  hearing  at  that  time.  Every  one  showed  him 
the  greatest  respect  when  he  entered  the  room.  He  was  a  sturdy-looking 
man  of  middle  height,  with  gray  hair  flowing  like  a  mane  from  his  truly  lion- 
like head ;  he  had  a  wandering  expression  in  his  gray  eyes,  and  was  un- 
steady in  his  movements,  as  if  walking  in  a  dream.  He  would  sit  down 
with  a  glass  of  beer  and  a  long  pipe,  and  close  his  eyes.  If  one  of  his 
friends  spoke,  or  rather  bawled  to  him,  he  opened  his  eyes  like  an  eagle 
started  from  its  slumbers,  smiled  sadly,  drew  a  pocket-book  and  pencil  from 
his  breast-pocket,  and  in  the  shrill  voice  peculiar  to  deaf  people  bade  his 
visitor  write  what  he  had  to  say.  Sometimes  he  replied  himself  in  writ- 
ing, sometimes  verbally,  but  always  readily  and  kindly. 

"  When  I  saw  the  great  man  for  the  first  time  sitting  opposite  to  me,  I 
said  to  myself :  i  O  thou  glorious  genius !  It  would  be  the  most  heart- 
rending irony  of  fate  and  the  bitterest  mockery  that,  while  refreshing  the 
spiritual  ears  of  all  civilized  humanity,  thou  art  thyself  excluded  from  the 

*From  "  Beethoven  and  his  Contemporaries,"  by  Dr.  Ludwig  Nohl. 
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heaven  of  thy  music,  were  it  not  at  the  same  time  the  grandest  of  divine 
decrees.  For  as  thy  bodily  ear  presents  a  barrier  against  the  entrance  of 
the  prosaic  voices  of  daily  life,  and  the  fawning  and  halting  tones  of  the 
nether  world,  so  does  the  ear  of  thy  soul  admire  more  freely  the  grand  har- 
mony of  the  spheres,  the  melancholy  strains  of  presentment,  the  thunder  of 
secret  sorrow.  Then  does  thy  thought  first  embody  itself,  in  form,  and  thou, 
as  is  possible  only  to  the  greatest  of  poets,  ar^  lost  in  its  contemplation. 
Therefore,  thou  gladly  shuttest  up  thy  bodily  eyes,  to  admit  thy  spiritual 
vision,  and  so  revel  undisturbed  in  the  blissful  enjoyment  of  thy  fantasy.' 

"  Sometimes  he  would  take  another  large  pocket-book  from  the  left-hand 
breast-pocket  of  his  simple  gray  overcoat,  and  write  something,  with  half- 
closed  eyes.  '  What  is  he  writing  ? '  I  asked  one  evening  of  my  neighbor 
Schubert,  the  incomparable  song  composer,  whose  career  came  so  prema- 
turely to  an  end.  '  He  is  composing,'  was  his  answer.  '  But  he  writes 
words,  not  notes ! '  '  That  is  his  way.  He  generally  (?)  indicates  the 
course  of  his  ideas  for  a  piece  of  music  by  words,  with  at  most  a  few 
notes  here  and  there.  He  still  plays  the  piano  very  well.  To  hear  him, 
no  one  would  believe  that  he  was  deaf,  so  pure  and  certain  is  his  touch  (?). 
Art  has  become  a  science  with  him.  He  knows  what  he  can  do,  and  his 
fantasy  obeys  his  profound  knowledge.'  Schubert  said  on  another  occa- 
sion :  '  He  can  do  everything,  but  we  cannot  yet  understand  it  all.  The 
Danube  will  empty  itself  many  times  into  the  ocean  before  his  creations 
are  universally  comprehended.  And  this  not  only  because  he  is  the 
most  sublime  and  prolific  of  composers,  but  because  he  is  the  most  play- 
ful. He  is  equally  great  in  dramatic,  epic,  lyric,  and  prosaic  music ;  in  a 
word,  he  can  do  everything.  Mozart  stands  in  the  same  relation  to  him 
that  Schiller  does  to  Shakespeare.  Schiller  is  already  understood.  Shakes- 
perae  is  still  far  from  being  understood.  Every  one  understands  Mozart. 
No  one  thoroughly  comprehends  Beethoven.  He  must  have  an  immense  in- 
tellect, but  a  still  larger  heart,  and  have  loved  unfortunately,  or  have  been 
otherwise  unhappy.'  "... 

Schubert  always  expressed  himself  so  pithily,  so  heartily,  intelligently, 
and  concisely. 

We  need  not  quote  the  aesthetic  effusion  which  follows.  But  we  know 
that  Schubert  did  think  thus  about  Beethoven  from  something  he  said  in 
his  youth.  He  asked  a  friend,  after  the  performance  of  some  of  his  own 
songs,  whether  he  thought  that  he  (Schubert)  would  ever  become  anything. 
His  friend  replied  that  he  was  already  something.  "  I  say  so  to  myself 
sometimes,"  said  Schubert ;  "but  who  can  do  anything  after  Beethoven  ?  " 
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Schubert's  statue,  lately  erected  in  Vienna,  arouses  the  ire  of  Sir 
George  Grove,  who  writes  :  — 

"  Schubert  was  a  short  man.  The  statue  makes  him  tall.  He  is 
seated  on  a  heap  of  stones,  with  right  elbow  leaning  on  the  truncated  stem 
of  a  tree,  and  is  looking  up,  as  if  for  inspiration.  The  right  hand  holds  a 
pencil,  and  the  effect  produced  is  that  he  is  going  to  write  in  a  large  bound 
book  which  lies  open  across  his  knee."  Sir  George  demands  :  "  What  can 
he  be  writing  a  book  for  ?  Why  is  he  in  the  open  air  ?  What  can  he  be 
looking  up  for  ?  Schubert  never  sketched  in  the  country  or  anywhere  else. 
He  never  carried  a  book.  He  wrote  straight  off  at  a  tall  desk  in  his  room. 
He  was  short-sighted,  and,  no  doubt,  bent  down  his  head  over  his  paper ; 
and,  as  for  looking  up,  the  inspiration  flowed  without  his  seeking  it." 


Overture,  "Dedication  of  the  House,"  Op.  124.  Beethoven. 

Maestoso  e  sostenuto. 

Un  poco  piu  vivace  ;  Meno  mosso. 

Allegro  con  brio. 

This  overture  was  composed  in  the  autumn  of  1822,  for  the  dramatic 
piece  (by  C.  Meisl)  performed  at  the  opening  of  the  Josephstadt  Theatre, 
at  Vienna,  as  is  indicated  in  the  title, —  "  Dedication  of  the  House."  The 
original  MS.  is  in  the  possession  of  Messrs.  Artaria  &  Co.,  of  Vienna,  and 
exhibits  the  following  inscription  in  the  autograph  of  the  composer :  — 

"Ouverture,  geschrieben  von  L.  van  Beethoven  zur  Eroffnung  des 
Josephstadter  Theater  zu  Ende  September,  1822.  Aufgefiihrt  am  3ten  Ok- 
tober,  1822." 

Schindler's  account  of  the  origin  of  the  work  is  interesting :    "  Septem- 


( Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and   their   Own    Celebrated    Make. 


SPRINGER    BROTHERS*    POPULAR    CLOAK    ESTABLISHMENTS: 


RETAIL   BUILDING, 

•00  Washington  St.,  cor.  ItadfonI  St. 


WHOLESALE   AND   RETAIL, 
Essex  St.,  from  Chauncy  to  Harrison  Ave 


B  OBTON. 


ber  had  arrived,  and  it  was  full  time  to  set  to  work  at  the  new  composition ; 
for  Beethoven  had  long  been  aware  that  the  overture  to  the   '  Ruins  of 
Athens '  was  unsuited  to  the  opening  of  the  new  theatre.     As  his  nephew 
and  I  were  one  day  walking  with  him  in  the   lovely    Helenenthal    near 
Baden,  he  asked  us  to  go  on  a  little,  and  wait  for  him  at  a  spot  which  he 
pointed  out.     It  was  not  long  before  he  joined  us,  when  he  said  that  he 
had  booked  two  subjects  for  the  overture.     He  talked  a  good  deal  on  the 
plan  of  treatment  he  should  adopt,  and   explained  that  one  of  the  themes 
must  be  carried  out  in  the  free  style,  the  other  in  the  strict  style  of  Handel. 
He  then,  as  far  as  his  voice  would  allow,  sang  both  themes,  and  asked 
which  we  preferred.     Young  Beethoven  liked  both  equally  well ;   but,  for 
my  part,  I  expressed  the  hope  that  the  fugal  motive  might  be  worked  out 
in  the  style  he  had  indicated.     In  saying  this,  I  do  not  imply  that  Beetho- 
ven's overture  was  written  to  gratify  any  wish  of  mine ;   for  he  had  long 
contemplated  writing  one  in  the  strict  style,   especially  that  of   Handel. 
Many  criticisms  have  been  levelled  at  the  work,  and  Beethoven  has  been 
accused  of  having  sacrificed  his  individuality  in  it.     But,  assuredly,  it  was 
not  his  intention  to  copy  Handel.     At  most,  he  can  only  have  intended 
to  refer  to  the  style  of  his  great  predecessor." 

Beethoven  wrote  an  overture,  solemn  mass,  and  final  chorus,  with  solos 
for  soprano  and  violin,  for  the  opening  of  the  Josephstadt  Theatre.  The 
march  is  an  elaboration  of  the  one  in  the  "  Ruins  of  Athens."  The  final 
chorus,  though  produced,  and  probably  written  at  a  time  midway  between 
the  Missa  Solemnis  and  the  ninth  symphony,  is  accounted  more  in  the  Bonn 
manner  of  twenty  years  before  than  in  that  marked  by  the  two  Titanic 
works  named.     Beethoven's  complete  music   to   the    Festival   play   "  Zur 


C.  A.  Campbell  &  Go. 
COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR  AMATEURS. 


Full  assortment   of  Dry  Plates,  Chemicals,  etc., 
including  all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No,  319  Washington  Street,        Opposite  Old  South^ 
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Weihe  des  Hauses  "  was  performed  for  the  first  time  at  Berlin,  a  year  or 
two  since.  It  is  included  in  Breitkopf  &  Hartel's  supplementary  catalogue 
of  Beethoven's  works. 

Perhaps  the  most  singular  feature  of  the  work,  says  Grove,  "is  the 
absence  of  modulation  which  it  displays.  With  the  exception  of  a  momen- 
tary visit  to  the  key  of  E  minor,  the  whole  of  the  introduction  —  the  longest 
that  Beethoven  ever  wrote  —  is  in  C.  In  the  allegro  there  is  more  variety, 
though  even  there  we  find  few  of  those  sudden  transitions  and  surprises 
that  are  so  entrancing  and  astonishing  in  the  earlier  works  of  the  great 
master,  and  of  which  there  are  such  splendid  examples  in  the  '  Leonora ' 
overtures.  A  curious  instance  of  moderation  is  furnished  in  the  fact  that 
the  trombones  are  employed  only  in  the  early  part  of  the  introduction,  and 
are  not  brought  in  at  all  in  the  climax  of  the  allegro. 

"  The  overture  opens  with  a  grand  introduction  on  the  largest  possible 
scale,  maestoso  e  sostenuto  for  a  full  orchestra,  with  four  horns,  two  trumpets, 
and  three  trombones,  on  a  following  stately  and  melodious  theme,  alia 
marcia.  It  is  given  twice  :  first  by  the  flutes,  oboes,  and  clarinets,  accom- 
panied by  the  strings,  and  next  by  the  whole  band,  and  is  then  followed  by 
a  fanfare  in  the  trumpets,  with  a  rapid  accompaniment  for  the  bassoon  ;  and 
this  again  by  a  subject  in  semiquavers  commencing  with  the  violins,  and 
treated  in  imitation  more  or  less  through  the  entire  orchestra,  rising  to  a 
fine  climax  and  then  diminishing  to  a  most  impressive  passage  for  the 
strings  alone.  As  the  end  of  the  introduction  (88  bars)  is  approached,  the 
time  quickens,  until  the  allegro  is  reached  by  a  passage  in  the  violins  which 
to  a  certain  degree  anticipates  the  main  subject  of  the  movement,  at  the 
same  time  that  it  recalls  the  somewhat  similar  transition  from  the  introduc- 
tion to  the  allegro  in  Beethoven's  fourth  symphony.  On  its  resumption  by 
the  violoncellos,  the  coimter-theme  is  taken  up  by  the  clarinets  and  bas- 
soons, and  so  on  through  many  varieties  of  treatment,  up  to  a  truly  gor- 
geous climax.  Although,  as  already  remarked,  this  splendid  allegro  recalls 
the  early  portion  of  the  eighteenth  century  in  the  form  of  its  subjects,  the 
prominence  of  sequences,  and  the  absence  of  episodes,  yet  the  variety  of 
color  in  the  modern  orchestra,  the  changes  from  major  to  minor,  the  con- 
tinual contrast  of  nuances,  and  many  an  effect  which  no  one  dreamed  of 
before  Beethoven  brought  it  into  the  world,  effectually  vindicate  the  date 
of  this  truly  great  and  interesting  work.  Among  other  passages  we  call 
attention  to  a  grand  pedal-point,  sempre  piano,  upon  an  A-flat,  where  th( 
basses  maintain  a  following  figure  very  characteristic  of  its  author. 

"The  overture  op.  124  makes  little  attempt,  like  its  confreres  'Leonora,' 
1  Egmont,'  or   '  Coriolan,'  to   be   dramatic,    or   to   portray   the   deep   an< 
terrible  emotions  which   are  depicted  in  those  astonishing  compositions. 
But  as  a  piece  of  lofty  magnificent  music,  composed  for  a  grand  and  festive 
occasion,  it  fully  answers  its  purpose." 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


Simpson  &  Co., 

HOSIERS   AND    GLOVERS. 

Everything  New  and  Stylish  in  Gloves. 
All  gloves  are  made  in  Paris  for  our  exclu- 
sive use.  Novelties  in  English  Tuscan  heavy 
seamed  gloves,  for  ladies,  gents,  and  youths  ; 
also  in  evening  gloves  special  attention  has 
been  given  to  producing  a  fine  quality  of 
Suede  in  long  and  short  lengths,  to  be  sold 
for  $1.00,  $1.25,  $1.50,  $2.00,  up  to  $3.50  per  pair, 
long  and  short  fingers.  Our  Saxe  gloves  are 
the  best,  $1.00  per  pair. 

In  hosiery  we  employ  none  but  the  first  ar- 
tists in  Europe  in  the  line.  All  colors  guaran- 
teed fast  and  chemically  pure. 

Our  underwear  department  is  replete  in  just 
the  little  desirable  articles  of  comfort  and 
beauty  desired  by  every  family.  Novelties  in 
Silk,  Lisle,  and  Balbriggan  on  exhibition 
throughout  the  entire  season. 

Our  Tremont  St.  store  is  very  convenient  to  patrons 
of  Music  Hall. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 


ByMail.Dne  Anct 

M ETA L  B  0 X  E S^f^l  iihP^PflrKflrrcs 

PostagePrepa^^^^  HEAxcpKRAEGEs| 

*LDDPE^raft^AREFULLYPACKED», 

hounj^^aV^^bCt&PerPduhd^d  Charges 
^-^^^^-■^WESTST.BoSTQMMASg. 


BON-BONS 


BRANCH  STORE,  Il8  TREMONT  ST. 


PotogR*1^ 


\  Hamilton  Place  Boston 

Chas  Pollock 
Cabinet  Celebrities  a  Speciaty 

Musicians,     Authors,     Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

ictfar^  prize  |yal 

CHRISTMAS,  1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son. Early  orders  will  be  sure  to  be  carefully  filled. 
A.  N.  HARDY,  493  Washington  St.,  BOSTON, 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22   TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the  - 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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THE 

Bar  AS  ATE  -  D' A  LB  ERT 

GRAND  CONCERTS. 


These    two    great   masters    of    the    Violin   and    Piano    will 

make    their 

THIRD   APPEARANCE 

AT  MUSIC  HALL, 

TUESDAY,   December   10, 

-A.T    8    F.li/L. 

Sarasate  is  the  undisputed  hero  of  the  Violin,  and  D'Albert 
is  the  latest  eminent  Pianist  and  Composer  of  Germany.  It  is 
a  notable  fact  that  the  first  joint  appearance  of  these  two  fa- 
mous artists  has  been  reserved  for  the  United  States,  as  they 
have  never  played  together  in  any  city  in  Europe,  both,  sepa- 
rately, crowding  the  largest  Opera  Houses  wherever  they  have 
appeared. 

Seats  now  on  sale  at  Music  Hall. 

Mr.  ARTHUR    WHITING 


WILL   GIVE    A 


PIA1TOFORTE      RECITAL 

AT     STEINERT     HALL, 

FRIDAY,   DECEMBER  20,  AT  3.30  P.M. 

TICKETS,    ONE    DOLLAR. 

For  sale  at  the  Warerooms  of  M.  Steinert  &  Sons  after  December  iO. 
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WHITE  WOOL  MATS 
CLEANSED 

To  look  AS  WELL  or  BETTER   than  when  new,  by 

an  entirely  new  process. 


NEW  YORK. 


NEWPORT. 


PROVIDENCE. 


LYNN. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment,  17  Temple  Place,  Boston. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON, 


The  most  acceptable  present  for  a  Gentleman  is  one  of  our 

Solid  Sole  Leather  Trunks  or  Leather  Coat-cases  and 
Valises,   made  by  us. 

We  have  just  received  by  steamer  from  Europe  a  fine  and  varied  assort- 
ment of 

Gents'  Driving  Whips,  Riding  Crops  and*Whips,    ^ 

from  the  celebrated  maker,  Ashford,  of  London.     Unsurpassed  for  style  and 
durability.     These  are  imported  for  Holiday  specialties. 


ADAMS  &  ILSLEY, 


150  Tremont  Street,  BOSTON. 


3  AJb^JUUy^JULuo '^bo^ '. 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIAITO-FORTE    MO*VBR, 

No.  g  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 

Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,         -        as 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.  H.  Lewis,   "  Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -  -        -        -        -        35  Sacred,        -------35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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TENTH   REHEARSAL  and  CONCERT. 


Friday  Afternoon,   December    13,  at  2.30. 


Saturday  Evening,  December    14,  at  8.00. 


PROGRAMME. 


Goldmark         ------        Overture,  "Sakuntala" 

Litolff     -      -    Concerto  for  Pianoforte  and  Orchestra,  No.  3,  Op.  45 

(First  time  in   Boston.) 

Wagner  -  Prelude,  "Tristan  and  Isolde" 

SOLI    FOR  PIANOFORTE. 

Schumann  -  Overture,  Scherzo  and  Finale,  Op.  52 


Soloist,   Mrs.  FANNY  BLOOMFIELD-ZEISLER 
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BOSTON    MUSIC    HALL. 


THE 


STODDARD 


LECTURES. 


Wednesday   Evenings, 

Dec.  4,  11,  18,  Jan.  1,  8. 


I.  THE  CASTLE-BORDERED  RHINE. 

II.  NAPOLEON. 

From  Corsica  to  the  Throne. 


III.  NAPOLEON. 

From  the  Throne  to  St.   Helena. 

IV.  BERLIN  IN   1889.  \ 
V.     SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of   his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 


Course  Tickets,  reserved  seats,  $2.00  and  $3.00. 
Now  ready. 

BURDITT  &  NORTH,  Managers. 
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UNION    HALL,    18    Boylston  Street. 


SECOND     CHAMBER     CONCERT 

BY 

Mr.  CARL   BAERMANN, 

ASSISTED    BY 

Messrs.  0.  M.  LOEFFLER,  Violin. 

FRITZ  GIESE,  'Cello. 

A.  SAUTET,  Oboe. 
XAVER  REITER,  Horn. 

G.  GOLDSOHMIDT,  Olarinette. 

H.  GUNZEL,  Fagotto. 

Friday  Evening,  December  13th,  at  8. 

Season   tickets    for   the   remaining   five   concerts  at   $7.50  each,  now  on  sale  at  M.  Steinert  &  Sons, 
corner  Tremont  and  Boylston  Streets. 

THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 
STEINERT  HALL.     SEASON   1889-90. 


The  Adamowski   Quartet. 

Mr.  T.  Adamowski,  ist  Violin.       Mr.  A.  Moldauer,  2d  Violin. 
Mr.  D.  Kuntz,  Viola.      Mr.  J.  Adamowski,  Violoncello. 

MONDAY  EVENINGS,  December  9th  and  January  6th. 

SOLOISTS: 
Mr.  W.  J.  WINCH.  Mr.  CLAYTON  JOHNS. 

TICKETS    NOW  ON    SALE  AT  THE  BOX  OFFICE,  MUSIC  HALL 

PROFESSIONAL   CARDS. 


MISS  PLUMER, 


Voice  Culture  &  Singing. 

MUSIC    STUDIO, 

TREMONT    BUILDING, 
180  Tremont   Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  ALL  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINCrEBS  COACHED  FOB  0BAT0BI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149 A  Tremont  Street 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -      MASS. 


WEBER  QUARTETTE  Of  Boston 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
I  Funerals. 

149A    TREMONT    STREET. 


MISS  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


RFRARI1  Till  I ANMFR  Teacher  of  Piano  and  Harmony, 

UUlHIlU    IMILLHIlUILn,  165  TREMONT  STREET. 

F.  C.  BURKART,  Te?fi13LISL,HiIla?es' 

■  1  CC     TDCMAMT    OTDTCT 


ALBIN  R,  REEB, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  '**%3B&r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST, 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Method  of  singing  taught  by  her 
pupil, 

MADAME  MARCHESS  grace  v.  cook, 

Room    35, 
MUSIC    HALL    BUILDING. 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


6E0R6E  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS   COACHED. 

Pupil  of  Eobert  Eadecke  and  August  Haupt,  Berlin. 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 


Miss  ANNE  M.  GILBRETH, 

Miss  ELLEN  LOUISE  HOPKINS, VOCAL  instruction, 


149  A  Tremont  Street. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF  THE 


Tenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  DECEMBER  13,  AT  2.30. 
SATURDAY  EVENING,  DECEMBER  14,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York.  * 


\krwv  (sH^t-JLLxi/rzcj\ 


AND 


1  59  Tremont  Street. 


(21W) 


TENTH   REHEARSAL  and  CONCERT. 


Friday  Afternoon,   December    13,  at  2.30. 
Saturday   Evening,  December    14,  at  8.00. 


PROGRAMME. 


Goldmark         _-__-_         Overture,  "fakuntala"- 

Litolff     -       -       Concerto  for  Pianoforte  and  Orchestra,  "Symphonie 

National  Hollandaise,"  No,  3,  in  E-flat,  Op.  45 

(First  time  in   Boston.) 
Maestoso. 

Presto  ;    Allegro  ;    Presto. 
Andante. 
Allegro  vivace  :   un   poco  piu   lento  ;    tempo  vivace. 


Wagner  -----      Prelude,  ^ Tristan  and  Isolde" 

Schumann  _       _       _    Overture,  Scherzo  and  Finale,  Op.  52 


Soloist,   Mrs.   FANNY  BLOOMFIELD-ZEISLER. 


THE    PIANOFORTE   IS   A   STEINWAY. 


The  Programme  for  the  next   Public  Rehearsal  and  Concert  will  be  found   on 
sage  315. 
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SHORE    LINE 


BOSTON 


TO 


NEW   YORK 


NEW   YORK     ■  U        BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1.30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 

SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 

of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  tram,  and  patrons  will  not  be  disturbed 

by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

TS.AT1VTC  t^mtdINEW  YORK,  from  Grand  Central  Station, 

A  RAINS    L.EAVBJ  BQST0N,    FROM    PARK    SQUARE    STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tween Boston  and  New  York  01  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


ETHELBERT    NEVIN. 


RIBBONS. 


Op.  5. 

Five  Songs, 


HERBSTGEFUHL 

CHANSON  DES  LAYANDIERES. 

'TWAS  APRIL. 

RAFT  SONG. 

AT  DAYBREAK. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


" 


The  above  have  been  recently 
published  by  the 

BOSTON  MUSIC  COMPANY 

(G.  SCHIRMER), 
28  WEST  STREET. 


WE  OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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Overture,  "Sakuntala."  Goldmarlc. 

Appreciation  of  the  story  of  Sakuntala  was  the  means  of  furthering  the 
study  of  Sanskrit  in  Europe.  The  tale,  one  of  the  most  beautiful  in 
Hindu  mythology,  as  told  in  the  Mah&barata  is  as  follows  :  "  Sakuntala 
was  the  daughter  of  the  Saint  Viswamitra  and  the  Apsaras,  or  water- 
nymph,  Menaka.  Abandoned  by  her  parents,  she  was  adopted  by  the 
Saint  Kanwa,  who  brought  her  up  in  his  hermitage  as  his  daughter.  Once 
upon  a  time  King  Dushyanta  went  a-hunting  in  the  forest,  and,  accidentally 
coming  to  the  hermitage  of  Kanwa,  saw  Sakuntala,  and  fell  in  love  with  • 
her.  He  persuaded  her  to  marry  him  according  to  the  rite  of  the  Gan- 
dharva  marriage,  and  promised  her  that  the  son  she  would  bear  him  should 
be  the  heir  to  his  throne,  and  that  he  would  take  her  home  as  his  queen 
to  his  royal  city.  Kanwa,  who  had  been  absent  while  this  event  happened, 
returned  to  the  hermitage,  and  through  his  divine  knowledge  knew  the 
whole  secret,  though  it  had  not  been  confessed  to  him  by  Sakuntala.  She 
in  due  time  was  delivered  of  a  son,  and  remained  at  the  hermitage  until 
the  boy  was  six  years  old ;  but,  as  Dushyanta,  unmindful  of  his  promise, 
did  not  send  any  messenger  for  her,  Kanwa  directed  her  to  proceed  with 
her  boy  to  the  residence  of  Dushyanta.  This  she  did ;  but,  when  she 
arrived  there,  she  was  repudiated  by  the  king.  Nor  did  her  speech,  how- 
ever touching  and  eloquent,  move  his  heart,  until  at  last  a  heavenly  voice 
assured  him  that  Sakuntala  had  spoken  the  truth,  and  that  he  saw  before 
him   his  lawful  son.     Thereupon  Dushyanta  recognized  Sakuntala  as  his 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANOFORTES. 


For  more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,   AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


JUST  PUBLISHED 

TWELVE  LYRICS,  by  A.  GORING  THOMAS. 

Price,  $1.00. 
•  These  songs  are  dedicated  to  and  sung  by  the  leading  English  Singers,  and,  although  just  introduced, 

are  fast  becoming  popular  in  this  country. 

CHRISTMAS. 

MUSIC   BOOK    IN    ELEGANT    BINDINGS,  MUSIC    ROLLS,   BANJOS,  GUITARS,  ETC. 

FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  ivarp  threads  0/ the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  flgir*  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 

EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  so  and  ioo  yard  spools.  Button-hole  Twist  10 
and  1 6  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  iob- 
bers  and  retailers  throughout  the  United  States. 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  15,  187b. 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  cf  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA     SILK     MFG.    CO., 

BOSTON,  MASS. 
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queen  and  her  son  as  his  heir.  The  latter  was  named  Bharata,  and  became 
the  founder  of  the  glorious  race  of  the  Bharatas." 

About  six-and-twenty  years  ago,  a  Saxon  count,  whose  sensibility  would 
be  shocked  were  he  ever  to  read  his  name  in  print,  appealed  to  Rubinstein 
on  behalf  of  a  young  Jew,  needy,  but  highly  gifted,  and  earning  a  scanty 
living  by  copying  music.  The  result  was  that,  through  the  generosity  of 
the  composer,  the  struggling  genius  was  enabled  to  develop  his  powers, 
and  finally  to  produce  two  lyrical  works,  which  never  failed  to  draw  large 
audiences  in  more  than  one  German  town,  especially  those  of  Saxony. 
The  young  man's  name  was  Carl  Goldmark  —  thus  wrote  an  enthusiastic 
Dresdener.  Goldmark  is  a  Hungarian,  born  in  1852,  whose  musical  edu- 
cation was  gained  at  the  Vienna  Conservatory.  He  began  by  studying  the 
violin,  but  soon  developed  a  taste  for  composition,  and  it  is  Goldmark, 
the  composer,  who  is  known  in  two  hemispheres. 

Goldmark  cannot  be  called  a  prolific  composer ;  for,  although,  besides 
his  larger  works,  he  has  written  chamber  music,  overtures,  and  most  de- 
lightfully for  voices,  the  sum  numerically  of  it  all  is  not  great.  More  than 
a  half-score  of  years  passed  after  "  The  Queen  of  Sheba  "  was  composed 
before  "  Merlin  "  was  brought  out,  while  the  "  Rustic  Wedding  "  symphony 
had  been  enjoyed  many  years  in  many  countries  before  Dresden  (in  Decem- 
ber, 1887)  heard  the  one  in  E-flat.  A  Viennese  critic  once  wrote  :  "Gold- 
mark's  style  is  about  intermediate  between  that  of  Meyerbeer  and  that  of 
Wagner  in   the   '  Tannhauser '   period.      From   Meyerbeer   and   Wagner, 

The  Kneisel  Quartet. 

FIFTH    SEASON,    1889-90. 


Mr.  Franz  Kneisel,  1st  Violin ;  Mr.  Otto  Roth,  2d  Violin ; 

Mr.  Louis  Svecenski,  Viola;  Mr.  Anton  Hekking,  Violoncello. 


THIRD  CONCERT,   MONDAY  EVENING,  DEC.  30,  AT  8. 


SOLOIST: 

Miss  ADELE  AUS  DER  OHE. 


Single  tickets  for  Dec.  30,  now  on  sale  at  Music  Hall. 
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Goldmark  gets  the  passionateness  of  his  song,  his  pompous  effects,  his 
orchestral  gorgeousness,  and  at  the  same  time  a  certain  excess  in  these 
things." 


Concerto  tor  Pianoforte  and  Orchestra,  "Symphonie  National  Hollandaise,"  No.  3, 
in  E-flat,  Op.  45.  Iatolff. 

An  opera  by  Henry  Charles  Litolff  was  produced  in  Paris  a  few  months 
since,  which  served  to  remind  the  public  that  its  composer,  of  whom  flatter- 
ing obituaries  had  been  published,  was  not  dead.  Our  composer,  who  is 
now  about  seventy  years  old,  has  had  a  varied  career.  His  father  was  one 
of  the  first  Napoleon's  heroes,  his  mother  was  Irish,  his  birthplace  was 
London.  He  first  studied  the  pianoforte  with  Moscheles,  who  brought  him 
out  at  Covent  Garden  when  he  was  fourteen  years  old.  At  seventeen,  he 
married,  before  consulting  his  parents,  consequently,  he  wa3  obliged  to 
leave  England.  He  went  to  France,  but  soon  began  a  career  of  concert- 
giving  which  lasted  years,  and  embraced  Continental  Europe.  In  185 1, 
he  established  the  music-publishing  business  at  Brunswick.  Ten  years 
afterwards,  he  transferred  this  to  his  son,  and  started  the  cheap  and  accu- 
rate edition  of  classical  music  which  bears  his  name.  Tiring  of  this,  he 
went  to  Paris,  where  he  has  since  remained.  LitolfFs  biographers  tell  us 
that  as  a  pianist  he  was  brilliant  and  passionate.  He  composed  no  less 
than  one  hundred  and  fifteen  works,  including  several  operas,  overtures,  and 


GENTLEMEN, 

HAVE  YOU  SEEN  THE 


English  Waterproof  "K"  Boots, 

DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW? 


THEY  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 

YOU 

ARE    INVITED    TO    INSPECT    THEM. 
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five  symphony-concertos  for  pianoforte  and  orchestra.  The  concertos 
and  overtures  alone  are  retained  in  the  concert  repertory  of  to-day,  and 
occasionally  heard. 

The  work  played  to-day,  which  was  composed  in  honor  of  the  King  of 
Belgium,  is  brilliantly  written  for  the  solo  instrument, —  in  fact,  is  virtuosic 
music  of  an  exciting  character.  The  themes  of  the  scherzo  and  finale  are 
Dutch  airs. 

Litolff's  name  appears  to-day  for  the  first  time  on  Boston  Symphony 
programmes.  The  concerto  played  to-day  was  performed  by  the  Ger- 
manias  at  a  concert  in  Boston  in  1853,  the  soloist  being  Mr.  Alfred  Jael. 


Prelude,  "Tristan  and  Isolde."  Wagner 

The  legend  which  served  Wagner  for  the  poetic  basis  of  this  work  is 
centuries  old,  and  appears  on  the  page  of  poet  and  romancer  of  genera- 
tions prior  to  the  rise  of  the  Bayreuth  prophet.  Wagner's  pen.  as  was  the 
case  with  the  myth  of  the  Nibelungs'  ring,  has  given  a  lasting  contribution 
to  literature,  while  unifying  and  fashioning  a  tale  which  before  had  its 
home  more  in  the  imaginative  verse  of  minstrel  bards  than  in  the  strict, 
coherent,  and  convincing  mode  of  the  drama.  Among  Wagner's  writings 
intended  for  the  theatre,  "  Tristan  and  Isolde  "  is  dramatically  pre-eminent. 
Upon  the  occult  workings  of  the  love  potion  revolves  an  intensely  moving 
tragedy.     The  music  —  and  we  have  it  from  Wagner's  own  lips  —  repre- 

CHRISTMAS  OPENING. 


China   Parlor, 
Art   Embroideries,  Baskets. 


R.  H.  Stearns  &  Co., 

TREMONT  ST.  &  TEMPLE  PLACE. 
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sents  his  most  deliberate  effort  to  be  his  unbridled  self.  He  discards 
utterly  operatic  conventions,  giving  his  entire  mind  and  strength  to  illus- 
trating the  new  art  that  burned  within  him. 

On  behalf  of  those  to  whom  the  story  is  not  familiar,  its  most  salient 
points,  as  treated  by  Wagner,  may  be  briefly  recapitulated  :  "  Tristan,  a 
valiant  knight,  and  nephew  of  King  Marke  of  Cornwall,  and  Isolde,  the 
beautiful  daughter  of  the  King  of  Ireland,  love  each  other  with  a  love 
begotten  of  gratitude  and  compassion,  Isolde,  some  time  anterior  to  the 
action  of  the  drama,  having  cured  Tristan  of  a  dangerous  wound.  On 
meeting  again,  they  are  restrained  from  declaring  their  feelings,  Tristan  by 
a  sense  of  honor,  Isolde  from  political  motives ;  for  Tristan  has  been  sent 
to  woo  Isolde  for  King  Marke,  with  a  view  to  a  peaceful  alliance  between 
the  two  kingdoms.  But  fate  —  symbolized  by  a  love  potion  which  they 
drink  in  the  belief  that  it  is  poison  —  is  too  strong  for  them.  In  vain  they 
have  courted  death  rather  than  live  apart ;  and  nothing  now  remains  to 
them  but  to  avow  their  love  and  to  live  for  each  other.  Arrived  at  King 
Marke's  palace,  they  still  contrive  to  meet  in  secret,  and  during  one  of 
their  clandestine  interviews  are  surprised  by  the  king,  to  whom  the  secret 
of  their  attachment  has  been  revealed  by  Melot,  Tristan's  false  friend. 
In  an  encounter  with  Melot,  Tristan  is  wounded,  but  is  rescued  by  his 
faithful  servant  Kurwenal,  and  carried  off  by  him  to  his  castle  in  Brittany. 
As  a  last  chance  of  his  recovery,  Kurwenal  sends  for  Isolde  to  heal  him  of 
0   his  wound.     She  comes,  but,  alas  !   too  late.     In  the  delirium  of  expecta- 


LADIES'  TAILORS. 

J U ST  RECEIVED  FROM  LONDON 

A  fresh  invoice  of  Cloths  for  Street  Gowns,  con- 
sisting of  BROADCLOTHS  and  TWILLS  in  new 
shades,  and  a  stylish  line  of  HOMESPUNS  and 
TWEEDS.  Also,  new  Homespuns  and  Plaids  for 
ULSTERS. 

On  exhibition,  Imported  Model  Garments  and  those  of  original  designs, 

in    which  are   included 

English  Jackets,  Gowns,  Ulsters,  and  French  Wraps. 
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tion,  Tristan  has  torn  off  the  bandages  from  his  wound,  and  has  bled  to 
death.  Falling  upon  his  corpse,  and  after  giving  vent  to  her  grief,  she, 
too,  expires. 

"  The  orchestral  prelude,  in  its  poetical  aspect,  may  be  regarded  as  a 
musical  portrayal  of  love  in  all  its  different  phases,  ranging  from  love- 
longing  to  death-defying  ecstatic  emotion.  Formally  considered,  it  con- 
sists of  a  series  of  motives,  or,  more  correctly  speaking,  of  a  single  motive 
and  its  evolutions,  which  in  the  drama  are  repeatedly  used  as  representa- 
tive of  or  in  close  connection  with  the  loves  of  Tristan  and  Isolde,  and 
also  when  allusion  is  made  to  the  symbolical  "  love  potion,"  and  which  are 
here  interwoven  in  a  wondrously  continuous  web.  The  principal  motive, 
—  the  germ  of  the  prelude,  if  not  also  of  almost  the  entire  drama, —  from 
its  dual  character,  may  be  taken  for  the  personification  of  Tristan  and 
Isolde  as  the  representatives  of  love  in  the  abstract.  The  presentation 
{pianissimo)  of  several  modifications  of  this,  after  dying  into  silence,  gives 
way  to  a  second  motive,  or  rather  a  pair  of  motives,  immediately  growing 
out  of  the  first,  and  introduced  fortissimo.  Reference  to  its  reoccurrence  in 
the  drama,  on  the  occasion  of  Isolde's  first  beholding  Tristan  on  board 
ship,  and  to  the  words  she  then  utters,  "  Dort  den  Helden,  der  seinen  Blick 
dem  meinen  birgt,"  shows  that  it  is  intended  to  be  typical  of  Tristan  as  a 
"  hero  "  and  of  the  "  look  "  with  which  Isolde  regards  him.  A  more  con- 
tinuous development  of  these  motives  immediately  follows,  shortly  to  be 
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succeeded  by  another,  which  toward  the  close  of  the  drama  accompanies 
Tristan's  love-longings  and  lamentations  at  the  absence  of  love,  as  he  lies 
upon  his  death-bed.  In  this  manner,  and  each  moment  growing  more  and 
more  intensely  emotional,  the  prelude  proceeds  until  a  climax  is  led  up  to 
by  the  death-defiant  passage  which  toward  the  close  of  the  first  act  ac- 
companies the  lovers'  declaration  of  love.  At  length,  the  frenzy  subsides  ; 
and,  after  a  return  of  the  initial  motives  in  their  simpler  form,  the  prelude 
closes." 


ENTR'ACTE. 

EXTRACTS     FROM     THE    SECOND    SERIES    OF     ROBERT    SCHUMANN'S     LETTERS, 

PREPARED    BY    FR.  NIECKS. 

Schumann's  impressions  of  Italy  are  described  in  a  letter  to  his  sister- 
in-law,  Therese:  "Just  now  I  saw  a  most  beautiful  Italian  woman,  who 
somewhat  resembles  you.  Then  I  thought  of  you,  and  write  to  you,  my 
dear  Therese  !  If  I  could  only  properly  paint  everything, —  the  deep  blue 
sky  of  Italy,  the  welling,  swelling  green  of  the  earth,  the  apricot,  lemon> 
hemp,  silk,  and  tobacco  forests, —  the  whole  ...[?]  full  of  charming 
butterflies  and  waving  zephyrettes ;  the  distant,  sturdy,  German,  sinewy, 
and  angular  Alps ;  and  then  the  large,  beautiful,  fiery-languishing  eyes  of 
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the  Italian  woman,  almost  like  yours  when  you  are  delighted  with  some- 
thing; and  then  the  whole  mad,  stirring,  animated  life  which  is  moving, 
but  is  not  moved ;  and  then  myself,  when  I  almost  forget  my  dear  Ger- 
many, so  firmly  rooted  in  my  breast,  over  lyric  Italy ;  and,  when  I  look, 
in  a  truly  German  and  sentimental  way,  into  the  round,  luxuriant  fulness 
of  trees,  or  into  the  setting  sun,  or  into  the  native  mountains,  which  are 
still  red  from  the  last  kiss  of  the  sun,  and  glow  and  die,  and  then  stand 
cold,  like  dead  great  men, —  ah !  if  I  could  paint  you  all  this,  you  would 
certainly  have  to  pay  twice  as  much  postage,  so  thick  and  voluminous  would 
my  letter  become." 

There  is  one  point   in   the   last   quotation,   but   one,   which   deserves 

further  illustration  ■   and  that  point  is  Schumann's  chronic  impecuniosity. 

An   anthology  from  the  letters  made  with  that  point  in  view  may  afford 

some  amusement  to  the  reader :  "  The  money  makes  rapid  progress,  and 

more  than  one  can  make  in  the  lecture-rooms." — (Leipzig,  June  5,   1828.) 

"  Were  I  only  not  always  such  a  poor,  miserable  Job  in  money  matters." — 

(Leipzig,   Nov.   7,    1828.)     "On    Monday,   May    n,   I    leave    Leipzig   for 

certain  :  much  money  I  can  unfortunately  not  bring  with  me,  as  I  ^have 

to  pay  off  very  many  debts  in  Leipzig.     You  can  perhaps  assist   me   at 
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[first :  if  not,  the  geniuses  will  know  how  to  fight  their  way."— (Schneeberg, 
(April  30,  1829.) 

"  You  have  not  yet  learned,  good  Theodor  Topken,  how  one  feels  when 
one  has  to  ask  the  landlord's  indulgence  from  fortnight  to  fortnight,  and 
then  has  again  to  come  out  with  the  request  for  prolongation  —  for  you 
were  always  in  funds." — (Leipzig,  Aug.  18,  1834.)  His  talent  for  spend- 
ing money  without  thought  of  consequences  manifested  itself  most  strik- 
ingly on  his  Italian  journey  in  1829  :  "  However  infinitely  grateful  I  must 
be  to  Eduard  [his  brother]  for  having  sent  me  so  much  money,  I  neverthe- 
less cannot  conceal  the  fact  that  I  have  to  do  without  a  great  many  things, 
as,  on  a  closer  inspection  of  my  purse,  I  am  always  confronted  by  the 
cursed  thought  that  it  will  not  suffice,  and  that  I  shall  even  have  to  pawn 
or  sell  my  watch.  May  God  let  it  rain  ducats !  and  all  tears  and  letters  to 
guardians  and  brothers  would  vanish." — (Brescia,  Sept.  16,  1829.)  A 
specimen  of  his  appeals  to  his  guardian  must  find  a  place  here  :  "How 
much  you  would  oblige  me,  most  honored  Herr  Rudel,  if  you  were  to  send 
me,  as  soon  as  possible,  as  much  as  possible !  Believe  me,  a  student 
never  spends  more  than  when  he  has  not  a  penny  in  his  pocket,  especially 
in  the  small  university  towns,  where  he  gets  as  much  on  credit  as  he  likes. 
During  the  last  seven  weeks,  I  had  once  for  a  fortnight  not  a  farthing ;  and 
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I  can  tell  you  candidly  that  I  have  never  spent  so  much  as  just  in  these 
seven  weeks.  The  tavern-keepers  write  down  then  with  double  chalk,  and 
one  has  to  pay  with  Doppel-Kronenthaler  "  [double  crown-pieces ;  a  Kronen- 
thaler  was  about  4s.  6d.\ —  (Heidelberg,  March  26,  1830.) 

Schumann's  chronic  impecuniosity  was  one  of  the  symptoms  of  this 
idealist's  and  romanticist's  inaptitude  in  practical,  extra-artistic  matters. 
The  following  passage  from  a  letter  to  his  sister-in-law  Therese  will  reveal 
another  symptom  :  "  Thanks  for  all  you  do  for  me.  You  have  beforehand 
my  consent  to  everything.  I  should  like  fine  cuffs  on  the  shirts.  With 
the  best  intention,  it  would  be  of  no  use  to  try  and  explain  to  you  the  state 
of  matters  with  regard  to  the  linen.  Here  a  woman  must  see  with  her 
own  eyes,  and  not,  as  we  men,  hesitate  between  the  whole  and  the  half- 
torn.  Therefore  do  come  soon,  and  be  a  very  good  sister  to  me.  I  have 
now  no  longer  anything  feminine  at  all  to  protect  me.  This  thought  would 
distress  me  if  you  did  not  stand  to  me  in  the  place  of  everything." — (Leip- 
zig, April  1,  1836.) 

Of  particular  interest  are  Schumann's  letters  to  his  Leipzig  landlady. 
They  take  us, —  especially  the  one  I  am  going  to  quote, —  like  the  preced- 
ing one,  behind  the  scenes  of  a  poet's  existence,  and  show  us  its  prose. 
Alas  that  mind  and  heart  are  weighted  with  a  stomach !     "  Do  not  laugh 
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at  me,  my  kind  lady.  I  wish  to  economize,  and  offer  myself  in  a  twofold 
way,  first  as  a  boarder,  and  secondly  as  a  washing  dependant.  Both  mat- 
ters could,  without  difficulty,  be  arranged  by  word  of  mouth.  However 
my  pen  obeys  me  better.  On  the  accompanying  slip  of  paper,  you  will 
find  all  I  like  and  dislike.  Plain  and  nourishing  is  my  chief  motto,  and 
a  passing  glance  into  your  kitchen  has  assured  me  of  that  long  ago. 
More  than  one  dish  I  like  well  enough,  but  it  is  not  necessary.  Soups 
I  am  very  fond  of,  etc.  As  to  the  washing,  my  sister-in-law  told  me  long 
ago  that  it  was  too  dear,  and  too  little  washed.  Perhaps  you  will  consent 
to  my  request.  To  be.  sure,  everything  must  be  astoundingly  cheap ;  for 
do  I  not  wish  to  economize  ?  However,  do  not  laugh,  but  be  well  dis- 
posed."—  (Leipzig,  Sept.  15,  1837.)  And  here  is  the  interesting  accom- 
panying slip  of  paper  :  — 

Bill  of  fare  of  an  economizer :  Nothing  fat,  nothing  sweet.     Chief  favorite  dishes  :  — * 

Beef  with  rice,  vermicelli,  barley,  and  the  like. 

Veal,  mutton,  pork  more  rarely,  if  it  is  not  fat. 

Roasts,  all  of  them,  if  not  fat. 

Pudding  \Meh!speisen,  farinaceous  food],  none, —  none  at  all. 

Dishes  made  of  eggs  \_Eierspeisen\  I  like. 

Soups,  bouillon,  I  like  very  much. 
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Fruits,  preserves,  not. 

Salads,  sour,  all. 

Fish,  all,  except  eel. 

Vegetables  I  like  very  much,  except  the  sweet  ones,  such  as  carrots,  etc. 

Overture,  Scherzo  and  Finale,  Op.  52.  Schumann. 

Here  is  a  wholly  cheerful  work,  the  third  which  Schumann  wrote  in  the 
symphonic  form,  following  the  buoyant  "  Spring  "  (B-flat)  symphony  after 
only  a  year's  interval.  It  and  the  one  in  D  minor  (No.  4)  were  performed 
first  at  Leipzig,  on  Dec.  6,  1841,  the  year  of  their  composition.  In  1839, 
Schumann,  writing  to  his  friend  Dorn  complains  of  the  pianoforte  being 
too  narrow  for  his  thoughts.  The  three  symphonic  works  which  the  next 
two  years  disclosed  are  evidence  of  the  liberty  his  genius  felt  in  exploring 
the  larger  form  of  the  symphony.  The  Overture,  Scherzo  and  Finale, 
though  irregular,  is  wholly  symphonic  in  character.  That  Schumann  did 
not  style  it  a  sinfonietta  is  cause  for  congratulation.  Whatever  name  it 
bears,  it  is  a  symphony  without  a  slow  movement.  In  a  letter  dated  Leip- 
zig, Jan.  8,  1842,  Schumann  wrote:  "The  two  orchestral  works  —  a  sec- 
ond symphony  and  an  Overture,  Scherzo  and  Finale,  which  were  per- 
formed at  our  last  concerts  —  were  not  as  successful  as  the  first.  It 
was  really  too  much  for  one  time,  I  think  ;  and  then  they  missed  Mendel- 
ssohn's direction.  But  it's  no  matter.  I  know  they  are  not  at  all  in- 
ferior to  the  first,  and  must  succeed  sooner  or  later." 

In  the  scherzi  of  his  other  symphonies,  Schumann  approximates  the 
form  which  Beethoven  invented.  The  one  played  to-day  reveals  a  new 
type.     We  present  an  analysis  compiled  for  this  programme:  — 

Overture  :  Andante  con  moto  (E  minor,  C),  leading  to  allegro  (E  major, 
C).  The  introduction  to  the  allegro  is  brief  and  almost  entirely  based 
upon  two  phrases,  of  which  the  more  important  is  stated  by  the  violins  at 
the  outset.  The  second  is  an  answer  to  it  from  the  bassoons  and  bass 
strings.     Both  recur  in  the  allegro,  and  are  therefore  especially  worthy  of 
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notice  here,  as  is  the  persistent  and  characteristic  way  in  which  Schumann 
repeats  the  first  again  and  again,  putting  it  in  various  positions  and  amid 
different  surroundings,  as  one  might  handle  a  diamond  to  display  its 
changeful  beauties.  The  allegro,  in  which  some  critics  have  detected  the 
influence  of  Cherubini,  opens  with  a  very  frank,  animated,  and  pleasing 
first  subject,  lightly  harmonized  in,  for  the  most  part,  detached  chords. 
This  having  been  repeated  and  developed  to  a  climax  for  full  orchestra  is 
followed  by  an  episode  that  cannot  possibly  be  mistaken  for  the  work  of 
any  other  man.  Its  peculiarity  consists  in  the  continued  repetition  of  a 
short  phrase  by  violins  and  'celli  in  octaves,  the  other  strings  accompanying 
with  detached  chords,  while  the  wood-wind  above  has  long-drawn  notes 
and  sustained  harmonies.  The  effect,  by  contrast  of  repose  and  agitation, 
is  extremely  beautiful.  One  might  even  be  pardoned  for  thinking  of 
Noah's  dove  serenely  poising  herself  over  the  angry  waters  of  the  flood. 
A  second  episode  follows,  in  which  Schumann  makes  much  of  the  phrases 
from  the  introduction,  using  the  second,  in  imitation,  with  bold  effect,  and 
working  up  to  an  impassioned  climax,  at  the  topmost  height  of  which,  and 
after  a  crashing  discord,  the  orchestra  suddenly  becomes  silent.  Thus  in 
dramatic  fashion  does  Schumann  lead  up  to  his  second  theme  in  the  domi- 
nant key.     This  is  a  new  melody,  announced  by  the  violins,  suave    and 
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flowing,  and  attended  by  interesting  orchestral  features.  No  development 
takes  place,  nor  is  there  any  peroration  to  the  technical  first  part,  the 
composer  passing  from  the  second  subject  direct  to  his  "working  out." 
Even  this  is  very  simple,  and  consists  chiefly  in  alternation  of  the  first 
phrase  of  the  leading  theme  with  the  second  phrase  of  the  introduction. 
Thirty-two  bars  suffice  for  all  that  Schumann  here  has  to  say,  and  are 
followed  by  the  usual  recapitulation.  The  coda  is  somewhat  extended  (un 
poco  piu  animato),  and  draws  its  material  from  the  second  theme,  now  set 
forth  with  all  the  pomp  of  a  full  orchestra.  A  singular  feature  is  the  intro- 
duction, toward  its  close,  of  a  new  melodic  idea  (violins),  which  Schumann 
appears  to  have  had  in  his  note-book,  but  did  not  observe  till  almost  too 
late. 

Scherzo :  Vivo  (C-sharp  minor,  f ).  The  principal  section  of  this  move- 
ment resembles  a  gigue,  the  lively  rhythm  of  which  is  never  absent  from 
some  part  or  other  of  the  orchestra.  It  sets  out  and  continues  in  a  manner 
readily  understood  and  appreciated,  till  the  violins,  and  after  them  the 
wood-wind,  have  a  contrasted  and  grateful  theme.  Save  this,  nothing 
imperatively  calls  for  present  notice.  The  trio  (D-flat  major,  f)  is  simply 
a  very  brief  expansion  of  a  lovely  idea,  one  all  too  short  for  the  pleasure 
of  hearers,  who,  however,  are  gratified  by  its  reappearance  in  an  extended 
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form  when  the  leading  section  has  been  repeated.  The  gigue  has  the  last 
word,  nevertheless.  Its  rhythm  intrudes  toward  the  close  of  the  repeated 
trio ;  and  an  odd  little  extract  from  it,  three  bars  long,  winds  up  the  move- 
ment. Ever  since  Beethoven  wrote  his  seventh  symphony,  these  feints  of 
going  back  at  the  end  of  a  scherzo  have  had  the  favor  of  composers.  It 
should  be  noted  that  the  movement,  which  opened  in  C-sharp  minor, 
finishes  in  D-flat  major,  enharmonic  equivalent  of  the  original  tonic  major. 
Finale :  Allegro  molto  vivace  (E  major,  C).  In  this  movement  there  an 
ad  libitum  parts  for  three  trombones,  but  otherwise  the  orchestra  remains 
unchanged,  although  we  have  here  the  most  ambitious  and  strenuous  of  the 
divisions  of  the  work.  The  finale  begins  after  four  introductory  bars,  with 
a  principal  theme  stated  fugally  and  followed  by  a  tributary  subject  very 
different  in  character  and  effect.  A  charming  passage  in  Schumann's  best 
vein  connects  the  foregoing  and  the  second  subject,  which  is  heard  from 
the  violas  and  wood-wind,  with  a  characteristic  string  accompaniment,  to 
which  attention  should  be  paid.  The  composer  dwells  upon  his  new  theme 
to  the  very  end  of  the  first  part  (repeated).  In  the  last  four  bars  of  the 
first  part  the  clarinets  and  bassoons  have  a  new  episode.  This,  though  a 
seemingly  unimportant  and  incidental  passage,  Schumann  seizes  for  the 
purpose  of  his  "  working  out."  True,  the  opening  notes  of  the  fugue  theme 
are  also  employed,  but  these  soon  give  way  to  the  energetic  rivalry  of  loud 
detached  chords,  having  the  effect  of  vigorous  blows.  The  audience  will 
follow  with  interest  the  composer's  development  of  a  really  insignificant 
idea,  if  that  can  ever  be  insignificant  out  of  which  much  is  made.  Schu- 
mann does  not  readily  tire  of  this  exercise,  but  after  a  while  he  becomes 
conscious  that  an  audience,  at  any  rate,  may  need  relief,  and  interpolates 
a  few  legato  bars,  preparatory  to  taking  up  the  hammer  once  more.  So  he 
beats  his  way  to  the  point  where  recapitulation  begins.  The  extended  and 
vigorous  coda  is  pleasantly  relieved  by  introducing  the  melodious  tributary 
subject  to  the  first  theme  of  the  finale  in  an  augmented  form. 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


Simpson's  Christmas  Sale. 

New  invoice  of  our  celebrated  Jouvin  & 
Cie  Gants  de  Suedes  in  all  the  desirable 
colors  and  black.  7  hook  patent  lacing 
Kid  and  Suede,  every  pair  warranted  for 
$1.00  per  pair. 

Buy  one  of  our  Glove  Certificates,  issued 
in  amounts  from  $1.00  to  $100,  any  amount 
to  suit.     A  nice  Christmas  gift. 

Our  $1.00  Mousy  8  butt.  Suede  gloves  are 
really  worth  $1.50.    New  stock,  just  arrived. 

In  looking  about  to  find  something  of 
real  pleasure-giving  properties,  combining 
beauty  and  worth,  what  is  there  simpler 
than  a  pair  of  Simpson's  gloves? 

New  stock  of  long  evening  gloves,  16 
butt,  length  Suede,  $2.00  per  pair. 

All  goods  can  be  exchanged  after  Christ- 
mas. 

SIMPSON  &  CO.,  48  &  50  Temple  PL 

BRANCH,    Il8   TREMONT  ST. 


LGWNEYS 


ByMail,Dne  An 

TwoPoundElegan 

MetalBdxe 

PostagePrepai 

HqqPe 


POUNl 


Larger 
Packages 
y  Express. 
arefullyPacked, 
sCtslPerPounqAno  Charges 
45  West  St.Boston,  Mass. 


k  NAttiuoN  Piace  Boston 

Chas  Pollock. 
Cabinet  Celebrities  a  Speciaty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

tc/far^f  prize  J|edal< 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son. Early  orders  will  be  sure  to  be  carefully  filled. 
A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22    TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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BOSTON  MUSIC  HALL. 


THREE  PIANO  RECITALS 


BY 


Herr  Eugen  D' Albert, 

Monday  Afternoon,  Dec.  16th, 
Wednesday  Afternoon,  Dec.  18th, 
Saturday  Afternoon,  Dec.  21st, 

AT    2.30. 


Subscription  List  now  open  at  the  Box  Office,  Music 
Hall.  Season  tickets  with  reserved  seats  for  the  series  of 
Three  Recitals,  $5,  will  be  sold  to  Subscribers  Only,  Sat- 
urday, Dec.  14th. 

Mr.  ARTHUR    WHITING 

WILL  GIVE  A 

ZPIA^OIFOIE^TZE      RECITAL 

AT     STEINERT     HALL, 

FRIDAY,   DECEMBER  20,  AT  3-30  P.M. 

TICKETS,    ONE    DOLLAR. 

For  sale  at  the  Warerooms  of-M.  Steinert  &  Sons  after  December  16. 
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WHITE  WOOL  MATS 
CLEANSED 

To  look  AS   WELL  or  BETTER   than  when  new,  by 

an  entirely  new  process. 


new  york.     lmWMr^^m-r-^^mmm    providence. 


NEWPORT.        WBBS    M^M^SSSSf^m  LY  N  N . 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment,  17  Temple  Place,  Boston. 

Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,        -  -        -        BOSTON. 


The  most  acceptable  present  for  a  Gentleman  is  one  of  our 

Solid  Sole  Leather  Trunks  or  Leather  Coat-cases  and 
Valises,   made  by  us. 

We  have  just  received  by  steamer  from  Europe  a  fine  and'varied  assort- 
ment of 


Gents'  Driving  Whips,  Riding  Crops  and  Whips, 

from  the  celebrated  maker,  Ashford,  of  London.     Unsurpassed  for  style  and 
durability.    These  are  imported  for  Holiday  specialties. 

ADAMS  &  ILSLEY,    -     -    150  Tremont  Street,  BOSTON. 


3.  AJb*JUZ*^~JJjuJ  fW- 
JoJJLo^laJ. 

fb 3  Pf'^uA^^f^^  <Um 


irtistic  Photography 

147  Tremont  St..  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIA1TO-FORTB    MOVBB, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        2$ 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        - 35  Sacred,        -.--.-.35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR  LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Eleventh   Rehearsal    and    Concert. 


Friday  Afternoon,   December  27,  at  2.30. 


Saturday   Evening,  December  28,  at  8.00. 


PROGRAMME 


Liszt       -  -  Symphonic  Poem,  "Fest-Klange" 

(First  time.) 


Rubinstein  -----  Concerto  for  Pianoforte,  in  G 
Bach  -  -  -  -  .  -  Pastorale  from  Christmas  Oratorio 
Gade       -       -       -       -  -        Symphony  No,  1,  in  C  minor 


Soloist,   Miss  ADELE  AUS  DER  OHE. 
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BOSTON    MUSIC    HALL. 


-VS. 


THE  *  STODDARD "  LECTURES 


Wednesday  Evenings,  Dec.  18,  Jan.  1  and  8. 


I.     THE  CASTLE-BORDERED  RHINE. 

II.     NAPOLEON. 

From  Corsica  to  the  Throne. 

III.  NAPOLEON. 

From  the  Throne  to  St.   Helena. 

IV.  BERLIN  IN   1889. 
V.     SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of  his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 


SINGLE   TICKETS    NOW   ON    SALE. 


BURDITT  &  NORTH,  Managers. 

STEINERT    HALL. 


Three    Pianoforte    Recitals 


by 


Mr.  JOSHUA    PHIPPEN. 

First  Recital,  Friday  Evening,  December  20th,    1 889, 

at  eight  o'clock. 

PROGRAMME:  Toccata  and  Fugue  in  D  minor,  Bach-Tausig :  Sonata  in  G  minor, 
Schumann;  Six  pieces  from  Op.  5,  D' Albert;  Allegro  de  Concert,  Chopin;  and 
short  pieces  by  Scarlatti  and  Schubert. 

Tickets  with   reserved   seats   for   sale   at   the   warerooms   of   M.  Steinert  &  Sons,  corner  Boylston  and 
Tremont   Streets. 

Single  Tickets,  50  cents.    For  the  series,  $1 .00. 
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UNION    HALL,   1 8    Boylston  Street. 


SECOND     CHAMBER     CONCERT 

BY 

Mr.  CARL   BAERMANN, 

ASSISTED    BY 

Messrs.  C.  M.  LOEFFLER,  Violin. 

FRITZ  GIESE,  'Cello. 

A.  SAUTET,  Oboe. 
XAVER   REITER,  Horn. 

G.  GOLDSCHMIDT,  Clarinette. 

H.  GUNZEL,  Fagotto. 

Friday  Evening,  December  13th,  at  8. 

Season   tickets    for   the   remaining   five   concerts  at   $7.50  each,  now  on  sale  at  M.  Steinert  &  Sons, 
corner  Treraont  and  Boylston  Streets. 

THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 


STEINERT  HALL.    SEASON   1889-90. 


The  Adamowski  Quartet. 

Mr.  T.  Adamowski,  ist  Violin.       Mr.  A.  Moldauer,  2d  Violin- 
Mr.  D.  Kuntz,  Viola.      Mr.  J.  Adamowski,  Violoncello. 

Monday  Evening,  January  6th, 

SOLOIST: 

hviiir,.  "w.  cr.  v^izyas:. 

TICKETS    NOW  ON    SALE  AT  THE  BOX  OFFICE,  MUSIC  HALL. 

PROFESSIONAL   CARDS.     ~ 


Voice  Culture  &  Singing. 

MISS  PLUMER, 


MUSIC    STUDIO, 

TREMONT    BUILDING, 
180  Tremont   Street. 


Voice  Culture  and  Sinrinp; 
H.  L.  WHITNEY, 

Music  Hall  Building. 

(317) 


MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional   cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SIN3EBS  COACHED  FOB  0EAT0EI0  AND  OPEBA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
H9A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEDER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue, 


SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAII I AHMFR  Teacher  of  Piano  and  Harmony, 

uLiiniiu    miLLHiluil.il,  165  TREMONT  STREET. 

F,  C.  RURKART,  Teacher  of  Languages, 


ALRIN  R,  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  T*$£5ffiSr  Ma,e 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


iRTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BB  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor. 


J 

ADDRESS 

REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  McLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room  20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room   30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER. 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

1491  Tremont  Street. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Eobsrt  Eadecke  and  August  Haupt,  Berlin. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

':  ARTHUR   NIKISCH,  Conductor. 

Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


ELEYENTH  REHEARSAL  AND  CONCERT 


FRIDAY  AFTERNOON,  DECEMBER  27,  AT  2.30. 


SATURDAY  EVENING,  DECEMBER  28,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  irta  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


Slim*-  oh^-AjlcJ~utj\ 


$rtfc*f3cirhi. 


AND 


1  59  Tremont  Street 
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Eleventh   Rehearsal   and   Concert. 


Friday  Afternoon,   December  27,  at  2.30. 


Saturday   Evening,  December  28,  at  8.00. 


PROGRAMME. 


Liszt 


Rubinstein 


Symphonic  Poem,  No.  7,  "Fest-Klange" 


(First  time  at  these  Concerts.) 


Concerto  for  Pianoforte,  in  G 


Allegro  moderato. 
Andante;  Adagio;   Andante. 
Allegro  risoluto. 


Bach 


Pastorale  from  Christmas  Oratorio 


Jeethoven 


Symphony  No.  2,  in  D 


Adagio  molto  ;   Allegro  con  brio. 
Larghetto. 
Scherzo  ;   Allegro. 
Allegro  molto. 


Soloist,   Miss  ADELE  AUS  DER  OHE. 


THE    PIANOFORTE   IS  A   STEINWAY. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found    on 
>age  3  15. 
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SHORE    LINE 


BOSTON 


i  NEW   YORK 


TO 


NEW   YORK 
BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

lO  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  throuoh  and 

DINING  CAR  between  Boston  and  New  London. 

The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1 .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 

SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  late  train  affords  the    opportunity  of  a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 

of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 

by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only. Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

tv.t»tc  T„.,m|NEW  YORK,  from  Grand  Central  Station, 

1  RAINS   A-EAVK  J  BOSTON)    FRQM   pARK    Squarh    STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn.,  it  is  hoped  the  time  be- 
tween Boston  and  New  York  of  the  above  trains  will  be  materially  shortened ;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  has  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 
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Symphonic  Poem,  No.  7,  in  C,  "Fest-Klaenge."  iaszt. 

This  work  was  composed  in  1853,  and  was  performed  fqr>the  first  time 
in  public  at  Weimar,  on  Nov.  9,  1854,  when  it  served  as  an  instrumental 
introduction  to  Schiller's  "  Huldigung  der  Kiinste,"  which  wks  then  given 
in  honor  of  the  fiftieth  anniversary  of  its  first  performance.  Liszt  Created 
the  symphonic  poem,  a  form  in  which  he  composed  twelve  works.  Some 
of  these  he  prefaced  with  an  explanatory  programme  of  their  poetical  con- 
tents. In  the  case  of  the  one  played  to-day,  Liszt  seems  to  have  regarded 
the  title  as  a  sufficient  clew  to  its  poetical  meaning.  Its  appellation,  "  Fest- 
Klange,"  which  has  been  variously  rendered  into  English  as  "  Festival 
Sounds,"  "Sounds  of  Festivity,"  or  "Echoes  of  a  Festival,"  is  certainly 
suggestive  of  its  general  purport.  The  portrayal  of  a  series  of  scenes  in 
illustration  of  some  great  national  festival  seems  to  have  been  Liszt's  aim. 
In  elucidation  of  this,  Mr.  C.  A.  Barry  notes  that  theentrada  (introduction), 
which  gives  rise  to  strong  feelings  of  expectation,  due  in  each  instance  to 
the  superposition  of  a  tonic  phrase  upon  the  minor  seventh  of  the  key, 
may  be  regarded  as  a  proclamation  that  the  festival  has  begun,  and  at  the 
same  time  as  indicative  of  the  reception  of  the  festive  guests  in  proces- 
sion. It  is  no  carnival,  however,  that  is  represented,  but  a  festival  in 
celebration  or  commemoration  of  some  great  national  event, —  perhaps  the 
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TWELVE  LYRICS,  by  A.  GORING  THOMAS. 

Price,  $1.00. 
These  songs  are  dedicated  to  and  sung  by  the  leading  English  Singers,  and,  although  just  introduced, 
are  fast  becoming  popular  in  this  country. 

CHRISTMAS. 

MUSIC  BOOK    IN    ELEGANT    BINDINGS,  MUSIC    ROLLS,    BANJOS,  GUITARS,  ETC. 

FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  of  the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
'?  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.^  The  Flynt  Waist,  fitting  superbly,  permits  thai 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  gin  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.     tfSf  Our  "Manual/'  containing  48  pages  of  reading  matter 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  IJ,  1876. 


Our  "Manual, 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on~applica 
tion  to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 
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constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 
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EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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coronation  of  a  king  or  the  restoration  of  a:  kingdom.  Hence  it  is  not  all 
fun  and  frolic,  and  hence  the  seriousness  with  which  its  leading  subject  is 
often  treated.  There  is  no  mistaking  the  lively  ancj.  holiday-making  char- 
acter of  the  allegro  which  immediately  follows  the  introductory  matter. 
Contrasted  with  this  is  the  tender,  recitative-like  period,  leading  to  the 
"second  subject,"  which  may  well  stand  for  a  love-scene.  We  now  seem 
transported  to  a  ball-room.  The  guests  arrive  by  degrees.  Though  at  first 
they  may  appear  somewhat  stiff  and  formal,  as  the  room  fills,  the  fun  grows 
fast  and  furious.  Later  on,  the  "  first  subject "  (now  in  D  major,  andante 
sostenutd)  seems  to  take  the  form  and  character  of  a  grand  national  an- 
them ;  and  this  it  does  again,  and  still  more  explicitly,  when  it  reappears 
in  C  major  {allegro  mosso  con  brio)  just  before  the  close  of  the  work.  For 
the  rest,  especially  as  Liszt  appears  so  to  have  ordered  it,  it  is  best  to 
leave  each  individual  hearer  to  draw  his  own  conclusions. 

As  usual  with  Liszt,  this  symphonic  poem  consists  of  but  a  single 
movement.  To  the  sticklers  for  orthodox  and  traditional  forms  it  will  be 
a  consolation  to  learn  that  Liszt  has  here  followed  what  is  technically 
known  to  musicians  as  the  "sonata"  form;  but,  from  its  extent,  its  fre- 
quent changes  of  key,  time,  and  rhythm,  and  from  the  apparent  introduc- 
tion of  a  multiplicity  of  themes,  arising  from  the  frequent  modification  of 

The  Kneisel  Quartet. 

FIFTH    SEASON,    1889-90. 


Mr.  Franz  Kneisel,  ist  Violin ;  Mr.  Otto  Roth,  2d  Violin ; 

Mr.  Louis  Svecenski,  Viola;  Mr.  Anton  Hekking,  Violoncello. 


THIRD  CONCERT,  MONDAY  EVENING,  DEC.  30,  AT  8. 


SOLOIST: 

Miss  ADELE  AUS  DER  OHE. 


Single  tickets  for  Dec.  30,  now  on  sale  at  Music   Hall. 
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its  principal  subject,  it  must  be  confessed  this  is  not  easily  discoverable. 
The  clew  thereto  rests  mainly  in  the  fact  that  the  first  thirteen  pages  ofathe 
score  are  to  be  regarded  as  a  huge  introduction  expository  of  some  of  the 
principal  matter  thereafter  to  be  treated. 


Concerto  for  Pianoforte,  No.  3,  in  G.  Rubinstein. 

•  Allegro  moderate 

Andante;  Adagio;  Andante. 
Allegro  risoluto. 

Early  in  the  present  month,  the  fiftieth  anniversary  of  Rubinstein's^first 
appearance  in  public  was  celebrated  in  St.  Petersburg^by  a  splendid  fes- 
tival of  music.  A  new  opera  and  a  new  concertstilck  for  ^pianoforte  and 
orchestra  by  the  Nestor  of  Russian  musicians  constituted  a  part  of  this 
programme  honoring  a  great  artist.  The  nobility  of  Russia  were  especially 
active  in  paying  Rubinstein  homage,  and  the  emperor  awarded  him  a  yearly 
pension  of  3,000  roubles.  Not  alone  Russia,  but  all  Europe,  sent  deputa- 
tions and  congratulations.  Tschaikowsky  conducted  the  orchestra  when 
Rubinstein's  new  works  were  produced. 


GENTLEMEN, 

HAVE  YOU  SEEN  THE 


English  Waterproof  "K"  Boots, 

DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW? 


THEY  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 
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ARE    INVITED    TO    INSPECT    THEM. 
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Rubinstein  has  worked  in  almost  all  branches  of  composition,  giving  his 
attention  of  late  years  particularly  to  works  in  the  larger  choral  forms. 
Among  his  instrumental  compositions  are  six  pianoforte  concertos.  Of 
these,  the  one  played  to-day  is  noted  for  the  happy  character  of  its  themes, 
their  clear  treatment,  and  their  brilliant  embellishment.  In  this  work,  the 
genius  of  the  solo  instrument  is  studied  above  every  other  consideration. 
Its  wealth  of  arpeggios,  broken  chords,  scale  passages,  and,  generally,  all  the 
essentials  of  true  pianoforte  bravura,  is  great,  and  constitutes  an  unques- 
tionable claim  to  a  perfectly  legitimate  distinction.  In  the  last  movement, 
Rubinstein  makes  a  departure  from  strict  form.  The  main  body  of  the 
finale  is  in  binary  form  ;  that  is,  it  has  two  subjects  entering  and  recurring 
according  to  rule.  But,  as  a  supplement  to  this,  the  composer  indulges  in 
a  reminiscence  of  past  themes — which  the  ear  will  recognize  as  the  andante 
and  adagio  of  the  second'movement  and  both  subjects  of  the  first  move- 
ment—  before  entering  upon  a  peroration  which  presents  the  leading 
subject  of  the  finale  with  a  rhythmic  change.  An  animated  coda  ends  the 
work. 

When  Rubinstein  was  in  this  country  in  1873,  he  once  played  the  G 
major  concerto  in  New  York.     At^the  orchestral  rehearsal  the  difficult  last 


If  you  are  still  in  doubt  what  to  select 
for  Christmas  Presents,  you  can  make  no 
mistake  if  you  select  them  from  our  Hand- 
kerchief, Umbrella,  or  Glove  Depart- 
ments. 

R.  H.  STEARNS  &  CO., 

Tremont  St.  and  Temple  PL 

'  3  _'  v\  ' 


movement  gave  considerable  trouble,  whereupon  the  composer  gave  the 
following  account  of  the  purport  of  the  concerto  :  — 

In  the  first  movement,  the  piano  repeatedly  requests  admittance  into  the 
temple  of  the  orchestra.  The  orchestra  takes  the  matter  into  considera- 
tion, and  decides  to  test  the  capabilities  of  the  piano.  After  frequent  con- 
sultations and  trials,  the  orchestra  concludes  that  the  piano  is  not  worthy 
to  enter  into  its  sanctuary.  In  the  second  movement,  the  piano  bemoan s 
its  fate,  but  soon  recovers  its  equanimity  and  asserts  its  dignity.  The 
beginning  of  the  last  movement  represents  the  piano  as  repeating  its  re- 
quests to  be  admitted.  Again  consultations  are  held,  during  which  single 
instruments  express  their  opinions.  The  decision  of  the  orchestra  is  again 
adverse  to  the  appeals  of  the  piano.  Now  the  piano  loses  its  temper  and 
challenges  the  orchestra  to  imitate  what  the  piano  can  do,  and  in  the 
tumult  of  this  attempt  the  concerto  closes. 

A  biographical  sketch  of  Rubinstein  is  one  of  the  results  of  the  recent 
jubilee  in  St.  Petersburg.  Mr.  A.  McArthur  is  preparing  matter  for  a  little 
book  which  the  Blacks  of  Edinburgh  will  publish. 


Sale  of  Model  Garments. 

JACKETS,  ULSTERS,  STREET 
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ENTR'ACTE. 

RUBINSTEIN    IN    1889. 

Rubinstein  was  a  surprise  to  me,  says  a  correspondent  of  the  New 
York  Tribune  from  St.  Petersburg.  Two  generations  of  music-lovers  have 
been  familiar  with  his  name  and  with  his  works.  And,  when  any  man 
celebrates  his  fiftieth  anniversary  of  active  professional  life,  one  looks 
upon  him  as  a  veteran.  So  I  expected  to  find  the  great  Russo-Jewish 
tone-master  bearing  the  visible  and  outward  marks  of  age  and  its  infirmi- 
ties. But  I  was  quickly  undeceived  on  entering  his  presence.  His  stal- 
wart figure  rose  in  greeting,  the  figure  of  an  athlete  or  a  soldier, —  erect, 
vigorous,  muscular.  His  head  and  face  were  leonine,  more  so  even  than 
the  head  and  face  of  Lyolf  Tolstoi,  who  looks  more  like  a  humanized  lion 
than  anything  else.  Rubinstein's  brow  is  broad  and  massive,  rugged  and 
seamed  with  thought.  He  has  a  rather  swarthy  complexion,  like  that  of  a 
Tartar  or  a  Turk  rather  than  of  a  Norseman ;  and,  indeed,  he  is  of 
Southern  blood,  having  been  born  near  the  shores  of  the  Black  Sea,  of 
Jewish-Wallachian  parents.  His  small  eyes  are  of  piercing  intentness,  and 
are  overshadowed  by  beetling  brows.  His  great  masses  of  almost  black 
hair  are  scarcely  touched  with  gray.     His  beardless  face,  both  in  feature 
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and  expression,  is  almost  a  counterpart  of  the  Beethoven  of  £  sculptors , 
His  whole  appearance  is  that  of  a  robust  man  of  middle  life,  so  far  dif- 
ferent from  what  I  expected  that  I  must  have  showed  surprise  in  my 
manner ;  for  he  smiled,  and  said  as  he  greeted  me  :  — - 

"  Ah,  you  expected  to  see  a  decrepit  old  fellow,  eh  ?  Well,  fifty  years 
do  make  a  long  time  to  be  in  the  harness,  and  not  many  of  my  friends 
have  kept  the  pace  so  long.  But  then,  you  see,  I  began  work  very  young. 
I  have  been  playing  in  public  for  more  than  half  a  century,  but  I  was  only 
nine  when  I  made  my  first  appearance.  So  you  see  that  the  years  of  my 
life  are  yet  a  long  way  from  threescore  and  ten.  And  I  think  I  am  good 
for  a  few  years  of  service  yet." 

I  asked  the  great  musician  if  he  considered  his  genius  an  inheritance. 
He  replied  in  the  negative,  except,  he  added,  as .  a  certain  musical  instinct 
may  be  said  to  be  the  common  heritage  of  the  entire  Jewish  race. 

"My  father,"  said  Rubinstein,  "had,  I  believe,  absolutely  no  taste  or 
talent  for  music  of  any  description,  and  would  rather  have  had  me  follow . 
in  his  footsteps  as  a  petty  provincial  merchant.  But  my  mother  loved 
music,  and  was  a  clever  amateur  pianist.  My  first  instruction  was  received 
from  her,  when  I  was  about  six  years  old.  We  had  then  moved  to  Mos- 
cow, and  there  I  became  the  pupil  of  M.  Villoing.     He  was  a  Frenchman 
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by  birth,  a  Russian  by  adoption,  and  had  received  his  musical  instruction 
from  John  Field,  who  was  an  Irishman. 

"  I  was  only  seventeen  years  old  when  I  set  out  alone  as  a  music- 
teacher  to  make  my  way  in  the  world.  I  began  at  Vienna,  but  soon 
returned  to  Berlin,  from  which  the  revolution  of  1848  drove  me  back  to 
Russia.  Of  course  it  was  my  ambition  to  produce  a  grand  opera ;  and, 
when  I  was  twenty-one,  I  brought  my  first  opera  out  at  St.  Petersburg. 
Two  years  later,  a  very  fortunate  event  occurred  :  I  made  the  acquaintance 
of  the  Grand  Duchess  Helena.  She  was  the  wife  of  the  Grand  Duke 
Michael,  brother  of  the  emperor.  She  was  a  most  accomplished  woman, 
although  not  a  musician ;  and  her  advice,  assistance,  and  influence  were 
of  the  greatest  possible  service  to  me.  It  was  she  who  suggested  and 
assisted  me  to  establish  the  Musical  Society  of  Russia.  This  was  in 
1854,  when,  of  course,  I  was  no  longer  an  infant  prodigy.  Then  I  made 
another  tour  of  the  European  capitals,  and  began  composing  in  earnest." 

At  my  request,  Rubinstein  showed  me  the  various  decorations  which 
he  has  received.  There  was  a  large  box  full  of  them,  many  of  them  of 
almost  inestimable  value ;  but  he  handled  them  as  though  they  were  the 
merest  trifles,  and,  indeed,  he  seems  to  regard  such  things  very  lightly.  In 
Russia,  Rubinstein  is  a  Commander  of  the  Order  of  Vladimir  ;  in  France, 
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he  is  a  Knight  of  the  Legion  of  Honor ;  in  Germany,  he  is  a  Knight  of  the 
Crown  of  Prussia ;  in  Spain,  he  is  Don  Antonio  ;  in  Sweden,  he  wears  the 
Cross  of  Gustavus  ;  in  Denmark,  the  Order  of  Danebrog.  When  he  spoke 
of  the  future  outlook  for  musical  art,  his  tone  was  not  hopeful.  He  feared 
that  for  many  years  to  come  the  world  would  lack  both  great  composers 
and  great  performers.  Of  the  musicians  of  the  past  whom  he  knew,  he 
spoke  with  the  utmost  enthusiasm,  especially  of  Mendelssohn.  Schumann 
and  Chopin  are  also  ranked  by  him  in  the  highest  circle  of  the  musical 
Valhalla. 


Pastorale  from  Christinas  Oratorio.  Bach.. 

The  Christmas  Oratorio  was  composed  in  1734.  It  is  doubtful  whether 
Bach  wrote  it  as  one  independent  whole  or  whether  it  is  to  be  regarded  as 
a  connected  series  of  several  of  those  church  cantatas,  one  of  which  he 
composed  for  every  Sunday's  service  besides  festival  days,  in  the  Thomas 
Church  in  Leipzig,  for  some  six  years.  The  oratorio  is  in  six  parts,  each 
having  the  form  of  a  complete  cantata,  consisting  of  orchestral  *  symphony, 

*  Franr  wrote  additional  accompaniments  for  Part  I.  and  II. 

*  In  the  music  of  the  sixteenth  and  the  early  part  of  the  seventeenth  centuries,  the  chief  interest  rested  in 
the  voice :  whatever  the  instruments  played  independently  was  called  "  symphony.  ' 
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arias,  chorals,  and  elaborate  choruses.     Each  part  was  performed  on  a 

separate  day, —  the  first  three  on  Christmas  and  the  two  following  days, 

the  fourth  on  New  Year's  day,  the  fifth  on  the  Sunday  after  New  Year, 

and  the  sixth  on  the  Epiphany,  or  Twelfth-Day.     Part  II.  opens  with  that 

exquisite  Pastoral  symphony,  the  masterpiece  of  all  compositions  of  its 

kind.     It  is  in  the  key  of  G,  in  the  same  broad,  tranquil  12-8  measure  with 

that  in  the  "  Messiah  "  which  Handel  borrowed  from  Corelli.     It  is  a  deli- 

cate  and  lovely  idyl,  suggesting  a  scene  of  purity  and  peace  and  holy 

influences,— shepherds  watching  their  flocks  by  night.     The  first  theme  is 

sustained  by  the  string  quartette ;  the  two  violin  parts,  as  one  answers  to 

the  other,  strengthened  by  two   flutes.     They  cease  fora  few  measures, 

while  a  second  motive,  a  sweet  cradle  song,  is  heard  from  two  pairs  of 

obsolete  reed  instruments  (2  Oboi  d'amore,  2  Oboi  di  cacao),  whose  sound 

must  have  been  peculiarly  pastoral.     Modern  instruments  (oboes,  English 

horns,  etc.)  must  replace  these ;  and  here  comes  in  the  loving  service  of 

Robert  Franz,  as  well  as  in  the  filling  out   of   the   middle  harmony  in 

general.     The  strings  and  flutes  resume  their  melody,  the  reeds  reply  in 

snatches  of  their  own;  and  all  the  motives,  all  the  parts,  are  wrought 

together  with   consummate  art  and  beauty,  leaving  the  impression  of  a 

perfect  night  of  holy  stillness,  and  pervaded  by  a  light  from  other  worlds, 
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whereat    the    watching    shepherds     become    "sore    afraid."      {John    S. 
Dwight.) 

Bach's  Pastoral  symphony  differs  from  companion  instrumental  move- 
ments by  Corelli  and  Handel,  in  making  no  reference  to  the  traditional 
Pifferari  melody. 


Symphony  No.  8,  in  D.  Beethoven. 

Adagio  molto  ;  Allegro  con  brio. 
Larghetto. 
Scherzo  ;  Allegro. 
Allegro  molto. 

The  period  marked  in  the  Beethoven  calendar  by  the  D  minor  sonata 
and  the  second  symphony  was  of  infinite  consequence  to  the  greatest  of 
tone  poets.  It  was  one  of  serenest  mental  calm ;  and,  though  weighed 
down  by  sorrow  of  a  certain  kind,  Beethoven,  for  the  first  time,  was  con- 
scious of  the  destiny  which  awaited  him,  to  which  the  Eroica,  the  C  minor, 
and  the  ninth  symphonies,  gave  voice.  Beethoven's  sketch-books  show  that 
his  usual  method  of  composition  governed  the  growth  of  the  second  sym- 
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phony.  Many  pages  of  sketches  and  memoranda,  telling  the  tale  of  his 
laborious  patience,  exist,  though  the  majority  bear  upon  the  finale,  which  is 
presented  as  to  its  themes  and  their  general  treatment  in  interesting 
variety.  The  larghetto,  though  among  the  longest  of  Beethoven's-  slow 
movements,  shows  no  sign  of  the  mechanic  who  welded  it ;  for  it  has  often 
been  demonstrated  that  those  portions  of  the  master's  music  which  seem 
more  than  all  spontaneous  and  inspired  are  the  result  of  the  most  de 
liberate  changes.  Grove  thinks  the  second  symphony  "shows,  perhaps, 
with  peculiar  clearness,  how  firmly  and  thoroughly  Beethoven  grasped  the 
forms  which  had  been  imposed  on  instrumental  music  when  he  began  to 
practise  it;  while  it  contains  more  than  a  promise  of  the  strong  individuality 
which  possessed  him,  and  in  his  later  works  caused  him  to  stretch  those 
forms  here  and  there,  without  breaking  the  bonds  which  seem  to  be  indis- 
pensable for  really  coherent  and  satisfactory  composition." 

Ferdinand  Ries,  Beethoven's  pupil,  furnishes  us  with  an  interesting 
anecdote  d  propos  to  this  symphony,  illustrating  the  extreme  care  which  his 
master  bestowed  on  every  note.  Speaking  of  the  larghetto, —  which,  by  the 
way,  he  calls  larghetto  quasi  andante, —  Ries  says  that  it  is  so  lovely,  pure, 
and  cheerful  in  tone,  and  the  motion  of  the  instruments  so  natural,  that  it 
is  difficult  to  conceive  its  having  ever  been  different  from  what  it  is  at  pres- 
ent. "  And  yet,"  he  continues,  "  an  important  part  of  the  accompaniment 
near  the  beginning  has  been  altered  both  in  the  first  violin  and  viola- 
though  so  carefully  that  it  is  impossible  to  discover  the  original  form  of  the 
passage.  I  once  asked  Beethoven  about  it,  but  could  only  get  the  dry 
reply,  '  It's  better  as  it  is.'  " 

Berlioz  and  Wagner  were  fond  students  of  Beethoven  ;  and  in  his  "A 

Travers  Chants  "  the  former  has  recorded  the  following  on  the  symphony 

',       i       ■■ 
in  D :  — 
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"  Here  everything  is  noble,  full  of  energy  and  movement.  The  intro- 
duction (adagio  molto)  is  a  masterpiece.  The  most  beautiful  efforts  follow 
each  other  here,  not  without  rule,  yet  always  unexpectedly.  The  melody 
has  a  most  impressive  solemnity,  and  from  its  first  measures  inspires 
reverence  and  prepares  the  way  for  an  exalted  mood.  Here  the  rhythms 
are  already  more  daring  (than  in  the  first  symphony),  the  instrumentation 
richer,  more  sonorous,  and  more  varied.  To  this  marvellous  adagio  is 
attached  an  allegro  con  brio  of  resistless  energy.  The  grupetto,  which  is 
met  with  in  the  first  bar  of  the  theme  in  the  violas  and  violoncellos,  is  im- 
mediately taken  up  independently,  to  be  developed  into  climaxes  of  the 
crescendos  and  imitations  between  the  wind  and  string  instruments. 
The  larghetto  consists  of  a  pure  song,  which  is  first  brought  forward  simply 
by  the  quartet,  and  is  then  decorated  with  singular  elegance  with  orna- 
ments, whose  character  never  lost  the  expression  of  tenderness  which  is 
the  chief  trait  of  the  principal  melodic  thought.  It  is  a  ravishing  delinea- 
tion of  an  innocent  happiness,  scarcely  clouded  by  a  few  brief  traces  of 
melancholy.  The  scherzo,  in  its  fantastic  humor,  is  as  unreservedly  merry 
as  the  larghetto  breathes  only  joy  and  peace.     Everything  is  jocund  in  this    | 
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symphony.     The  martial  attacks  in  the  first  allegro  are  in  their  essence  en- 
tirely free  from  all  violence.    We  perceive  in  them  only  the  youthful  ardor  of 
a  full  heart  which  has  succeeded  in  retaining  the  loveliest  illusions  of  life. 
The  composer  yet  believes  in  deathless  fame,  love,  and  sacrifice.     How 
unreservedly  he  yields  himself  up  to  his  merry  mood !    What  sparkling  wit ! 
We  fancy  ourselves  catching  a  stolen  glimpse  at  the  gambols  of  Oberon's 
dainty  elves  when  we  hear  the  various  instruments  quarrelling  in  a  playfully 
tormenting  fashion  for  a  bit  of  a  motion  that  none  of  them  gives  out  entire. 
Every  fragment  gleams  in  a  thousand  nuances  of  color,  while  it  is  tossing 
from  one  to  the  other.     Thejtnale  has  the  same  character.     It  is  a  second 
scherzo  in  alia  breve  time,  only  its  playfulness  is,  if  possible,  more  dainty 
and  piquant. 

The  sudden  tonal  changes  in  the  scherzo  lead  Grove  to  remark  :  — 
"Such  changes  of  key  and  tone  were  too  abrupt  for  the  older  com* 
posers.  People  who  were  the  domestic  servants  of  archbishops  and 
princes,  as  the  musicians  of  the  eighteenth  century  too  commonly  were* 
and  wore  powder  and  pigtails  and  swords  and  court  dresses  and  gold  lace> 
and  were  always  bowing  and  waiting  in  antejrooms,  and  could  be  abused 
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and  even  kicked  out  of  the  room  like  ordinary  lackeys  and  discharged 
at  a  moment's  notice,  who  regulated  their  conduct  by  etiquette,  and 
habitually  kept  down  their  passions  under  decorous  rules  and  forms, 
could  not  suddenly  change  all  their  habits  when  they  came  to  make  their 
music,  and  could  not  give  their  thoughts  and  emotions  the  free  and  natural 
vent  which  they  would  have  had,  but  for  the  habit  engendered  by  the 
perpetual  curb  of  such  restraints  in  such  a  position.  In  this  light,  one  can 
understand  the  jovial  life  of  Mozart.  It  was  his  only  outlet,  and  must  have 
been  necessary  to  him, —  vital.  But  Beethoven  had  set  such  rules  and  re- 
strictions at  naught.  It  was  his  nature,  one  of  the  most  characteristic 
things  in  him,  to  be  free  and  unrestrained.  Almost  with  his  first  appear- 
ance in  Vienna,  he  behaved  as  the  equal  of  every  one  he  met;  and  after  he 
had  begun  to  feel  his  own  way,  as  he  had  in  this  symphony,  his  music  is 
constantly  showing  the  independence  of  his  mind." 

The  first  performance  of  the  second  symphony  was  on  Tuesday  of  Holy 
Week,  April  5,  1803,  at  a  concert  given  by  Beethoven  in  the  Theatre  an  der 
Wien,  Vienna,  when  the  programme  included  also  the  oratorio  "The  Mount 
of  Olives  "  and  the  C  minor  pianoforte  concerto.  The  second  symphony 
was  first  played  in  Boston  at  the  Academy  concerts  in  1842.  Its  last  per 
formance  here  was  by  the  Boston  Symphony  Orchestra  on  Oct.  15,  1887. 
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Kneisel  Quartet. 


SPECIAL  NOTICE  TO  SUBSCRIBERS. 


The   remaining    concerts   in   the    series   by   the    Kneisel    Quartet  will    be  given  in 
UNION  HALL,  No.  18  Boylston  Street,  on  the  dates  originally  appointed :  — 

Monday  Evening,  December  30th,  1889. 

Monday  Evening,  January  27th,  1890. 

Monday  Evening,  February  24th,  1890. 

Monday   Evening,  March  31st,  1890. 

Holders  of  season  tickets  will  be  allotted  seats  corresponding  as  nearly  as  possible 
to  those  they  hold  for  Chickering  Hall. 


SEATS  MAY  BE  EXCHANGED  101,  AT  THE  BOX  OFFICE,  MUSIC  HALL. 


The    change    in   halls   is    made    necessary   on    account   of   the  restrictions    in    the 
choice  of  pianos,  imposed  on  the  artists,  by  the  managers  of  Chickering  Hall. 


Union  Hall,  18  Boylston  Street,  Monday  Evening,  December  30th,  at  8. 

KNEISEL  QUARTET 

and   Miss  ADELE   AUS    DER   OHE. 

PROGRAMME. 
QUARTET  in  D  minor      ...        a        ...,♦.        .        Haydn 

QUINTET,  "  Forellen  "...«•.»••••     Schubert 

Piano,  Miss  Aus  der  Ohe.        Double  Bass,  Mr.  Goldstein. 
QUARTET  in  C  major,  Op.  59,  No.  3 Beethoven 


Jan'y  27.— Ir.  CARL  BAERMAMK.       Feb'y  24.— Mr.  ERNST  PERABO. 
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162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIAlfTO-POBTE    MOVER, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 

Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal : 

W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        2$ 

Tenor,         -  »5        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        --        -       -        -        -        35  Sacred,        -.----.35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9. 00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Twelfth    Rehearsal   and    Concert. 


Friday  Afternoon,  January  3,  at  2.30. 


Saturday  Evening,  January  4,  at  8.00. 


PROGRAMME. 


A.  Borodin       -       -       -       -  -    Symphony  No.  1,  in  E-flat 

(First  time  in  America.) 


Saint-Saens      -  -  Concerto  for  Violin.    Op.  61 

(First  time  in   Boston.) 


Volkmann         -       -       -       -       -       -  ■     -         Festival  Overture 

(First  time  at  these  concerts.) 


Soloist,   Mr.  TIMOTHEE  ADAMOWSKI, 
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BOSTON    MUSIC    HALL. 


*  the  *  STODDARD  lectdres 


MATINEE  COURSE. 


Saturday  Afternoons,  Jan.  4, 11, 18, 25,  and  Feb.  1. 


I.     THE  CASTLE-BORDERED  RHINE. 
II.     NAPOLEON. 

I' 

From  Corsica  to  the  Throne. 

III.  NAPOLEON. 

From  the  Throne  to  St.   Helena. 

IV.  BERLIN  IN  1889. 
V.     SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of   his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 


Course  Tickets,  reserved  seats,  $2.00  and  $3.00. 
On  sale  Monday,  Dec.  30,  at  9  a.m. 


BURDITT  &  NORTH,  Managers. 
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UNION    HALL,   18    Boylston  Street. 


THIRD     CHAMBER     CONCERT 

BY 

Mr.  CARL   BAERMANN, 

ASSISTED    BY 

Miss  GERTRUDE    FRANKLIN 

and  Mr.  0.  M.  LOEFFLER. 

Monday  Evening,  January  13th,  at  8. 


THE    STEIN  WAY    PIANO    USED    AT    THESE    CONCERTS, 

Tickets  now  on  sale  at  M.  Steinert  &  Sons'. 

STEINERT  HALL.    SEASON   1889-90. 


\      The  Adamowski  Quartet. 

Mr.  T.  Adamowski,  ist  Violin.       Mr.  A.  Moldauer,  2d  Violin, 
Mr.  D.  Kuntz,  Viola.      Mr.  J.  Adamowski,  Violoncello. 


Monday  Evening,  January  6th. 


SOLOIST: 


TICKETS    NOW  ON    SALE  AT  THE  BOX  OFFICE,  MUSIC  HALL. 

PROFESSIONAL   CARDS. 


Voice  Culture  and  Singing" 

H.  L  WHITNEY, 

Music  Hall  Building. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in   Score-reading   and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOB  0BAT0BI0  AND  OPEBA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
H9A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST., 


ROOM  36. 


TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EDWIN  ASHTON  LEWIS, 


Solo  Violinist  I  Teacher, 

1  19  BOYLSTON  ST., 

BOSTON,      -       MASS. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    an< 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  139  Huntington  Avenue. 

SUITE  3. 
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Piahist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
II  ITU  1 1  JIT     DlinJOCD  has  received  a  thorough  and  extended  training  un- 

IflA  I  fllLIJt     niJIIIuLM  der  the  best  German  masters,  and  has  had  already 

inn  I  inkuu     HUUIMbll)  great  success  as  a  player  and  teacher  in  her  native  city, 

Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


CFRARn  TAN  I ANMFR  Teacher  of  Piano  and  Harmony, 

ULUHnU    IHILLHIlUICn,  165  TREMONT  STREET. 

F.  C  BURKART,  Teacher  of  Languages, 

■  I      VI      UVHIU1III,  TDPMnMT    OTDtTCT 


ALBINR,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

DXFORD  MALE  QUARTET.  requiri^S£r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist, 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


norman  Mcleod, 


Instruction  in  Singing 


AND 


Pianoforte  Playing. 
Room  20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room    30. 
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VOCAL  INSTRUCTION, 

MrS,    CHARLES    J.    LEWIS.  Hotel  Newton,  -  -  Suite  n 


55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


- 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Eobert  Eadecke  and  August  Haupt,  Berlin. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


FR!DAY  AFTERNOON,  JANUARY  3,  AT  2.30. 
SATURDAY   EVENING,  JANUARY  4,  AT  8.00. 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED     BY 

G.    H.    WilSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG.  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  Street. 


Twelfth    Rehearsal   and    Concert 


Friday  Afternoon,  January  3,  at  2.30. 
Saturday   Evening,  January  4,  at  8.00. 


PROGRAMME. 


Alexander  Borodine  -       -       -       -       -    Symphony  No.  1,  in  E-flat 

Adagio  ;  allegro. 

Scherzo. 

Andante. 

Allegro  molto  vico. 

(First  time  in  America.) 

Saint-Saens      -       -       Concerto  for  Violin,  No.  3,  in  B  minor,  Op.  61 

Allegro  non  troppo. 

Andante  quasi  allegretto. 

Molto  moderato  e  maestoso  ;    allegro  non  troppo. 

(First  time  in   Boston.) 


Volkmann  -  Festival  Overture,  in  F,  Op.  50 

(First  time  at  these  concerts.) 


Soloist,   Mr.  TIMOTHEE  ADA  MOWS  Kl. 


The  Programme  for  the  next  Public  Rehearsal  and  Concert  will   be  found    on 
page  397. 
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SHORE    LINE 


BOSTON 


NEW   YORK 


TO 


NEW   YORK 
BOSTON 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  8  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

5  p.m.     NEW  LIMITED  EXPRESS,  arrives  at  11  p.m. 

THROUGH  IN  6  HOURS,    with  drawing-room  cars  through  and 

DINING  CAR  between  Boston  and  New  London. 

The7Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

1  1  .30  p.m.         NIGHT  EXPRESS,  MAIL,  arrives  at  7  a.m. 

SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 

This  late  train  affords  the    opportunity  of  a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 

of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 

by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 

Only  Line  between  the  two  cities  having  Wagner  Drawing-Room  and  Sleeping-Car  Service. 

i«w*>«<.  t».„»(NEW  YORK,  from  Grand  Central  Station, 

1  RAINS   l-EAVB  I  BQST0N>   FROM   pARK   Squarb   STATION. 

By  the  completion  of  the  bridge  over  the  Thames  River,  at  New  London,  Conn. ,  it  is  hoped  the  time  be- 
tweea  Boston  and  New  York  of  the  above  trains  will  be  materially  shortened;  so  that  now,  with  new  and 
greatly  improved  rolling  stock,  the  finest  dining,  drawing-room,  and  sleeping  cars,  and  a  continuous  rail  pas- 
sage between  the  two  cities,  the  service  of  the  Shore  Line  nas  become  as  nearly  perfected  as  is  at  present  pos- 
sible, and  it  has  no  superior  in  New  England.  The  New  London  bridge  is  the  largest  drawbridge  in  the 
world,  and  the  vexatious  and  delaying  ferries  at  this  point  are  entirely  done  away  with  by  its  completion. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Genl  Passr  Agent. 
OLD    COLONY    RAILROAD. 


PUBLISHED   THIS  WEEK. 


PRISCILLA; 

or,  The  Pilgrim's  Proxy. 


COMIC  OPERA. 


Text  by  Henry  D.  Coolidge. 

Music  by  Thos.  W.  Surrette. 

Vocal  Score,  Price  $1.50. 

Performed  successfully  at  Concord,  Walthara, 
Melrose,  and  Lowell. 

For  sale  at  all  the  Music  Stores. 


Published  by  the 

BOSTON^MUSIC  COMPANY 

28  WEST  STREET. 

(G.  SCHIRMER,  Jr.), 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON, 


Symphony  in  E-flat,  No.  1. 


Alexander  Borodine. 


Adagio,  Allegro 

Scherzo. 

Andante. 

Allegro  molto  vivo. 

i 

Borodine  was  a  native  of  St.  Petersburg.  Like  Berlioz,  he  was  in- 
tended for  the  profession  of  medicine  ;  but,  unlike  the  distinguished  French 
musician,  who  deserted  drugs  and  set  at  naught  parental  command  at  the 
first  opportunity,  the  Russian,  from  being  a  dutiful  student,  became  an 
authority  in  his  chosen  branch  —  chemistry  —  before  his  countrymen  knew 
him  as  a  composer.  While  professor  at  the  Imperial  Academy  at  St. 
Petersburg,  the  friendship  of  one  who  was  a  musician  directed  Borodine 
to  the  practice  of  a  new  art. 

The  list  of  his  compositions  includes  two  symphonies,  several  lesser 
orchestral  pieces,  some  chamber  music,  and  the  unfinished  opera,  "  Prince 
Igor."  Borodine  enjoyed  the  friendship  of  Liszt,  though  it  does  not 
appear  that  he  was  a  "  disciple."  He  died  a  few  years  ago,  at  the  age  of 
fifty. 

The  symphonies  are  considered  his  best  compositions.  They  are,  how- 
ever, not  familiar  to  connoisseurs  outside  of  Russia.  The  only  performance 
in  Germany  of  the  one  in  E-flat  was  at  the  Lower  Rhine  Festival  of  1883, 
held  at  Wiesbaden,  when  it  was  played  under  the  direction  of  Mr.  Nikisch. 
An  orchestral  piece,  "  On  the  Steppes,"  and  some  slighter  works  are  the 


GRAND,  UPRIGHT,  AND  SQUARE 

PilANO-FORTES. 

For  more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,   TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO.,  | 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


JUST  PUBLISHED 

TWELVE  LYRICS,  by  A.  GORING  THOMAS. 

Price,  $1.00. 
These  songs  are  dedicated  to  and  sung  by  the  leading  English  Singers,  and,  although  just  introduced, 
are  fast  becoming  popular  in  this  country. 

CHRISTMAS. 

MUSIC  BOOK    IN    ELEGANT    BINDINGS,  MUSIC    ROLLS,    BANJOS,  GUITARS,  ETC. 

FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  ivarp  threads  0/ the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development. ^  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  JgiT*  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 


Pat.  Jan.  6,  Z874. 
Pat.  Feb.  IJ,  1876. 


EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  50  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


I 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Btching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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only  compositions  by  Borodine  which  have  been  given  in  the  United 
States.     The  name  is  entirely  new  on  Boston  programmes. 

The  E-flat  symphony  played  to-day  is  written  in  the  usual  four  move- 
ments, though  the  innovation  of  a  scherzo  preceding  an  andante  is  pre- 
sented. The  work  is  scored  for  the  customary  instruments,  the  several 
groups  being  frequently  subdivided  for  the  purpose  of  a  fuller  harmoniza- 
tion. It  is  not  long, —  the  orchestral  score  contains  160  pages, —  though 
the  first  movement  is  disproportionately  extended.  That  the  composer  is 
somewhat  restive  under  the  yoke  of  conventional  form  is  apparent  in  the 
frequent  changes  of  tempo  which  characterize  the  first,  second,  and  final 
movements.  The  sketch  which  follows  briefly  presents  some  of  the  salient 
features  of  the  work. 

The  introduction,  adagio,  3-4,  in  E-flat  minor,  has  for  principal  subject 
what  becomes  the  second  theme  of  the  allegro,  into  which  it  leads  after 
twenty-eight  measures,  which  subject  is  the  composer's  most  important 
factor  in  developing  that  movement.  In  the  introduction,  it  is  first  given 
out  by  the  bassoons  and  low  strings,  and  is  twice  stated :  first,  to  the  accom- 
paniment of  flutes,  oboes,  and  clarinets,  which  have  a  figure  in  different 
rhythm ;  second,  with  strings  added  to  these.  The  theme  is  marked  pesante 
(forcibly). 

The  allegro,  3-4,  E-flat,  is  begun  by  the  clarinets  and  horns,  which  for 
a  dozen  measures  sound  two  notes  in  groups  of  one  quarter  and  four 
eighths,  while  the  tympani  mark  the  tonic  and  dominant  of  the  chord  by 
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a  figure  of  which  use  is  several  times  made  in  this  movement.  The  strings 
aid  in  the  developing  crescendo,  which  ends  in  a  marcato  phrase  for  the 
brasses  completed  by  full  orchestra  jf.  This  is  the  first  theme  of  the 
movement.  No  sooner  is  it  brought  to  a  full  close  than  the  second  theme, 
which  the  ear  will  recognize  as  the  subject  of  the  introduction,  is  heard r 
first  in  the  strings  alone.  Then  it  appears  in  the  different  instruments 
soli,  always  to  the  same  spiccato  (detached)  accompaniment.  This  period 
ends  in  a  crescendo^  The  first  subject  is  then  begun  in  the  strings. 
Other  voices  are  added,  and  a  stately  unison  developed.  After  a  few  bars 
of  connecting  matter,  a  melodic  episode  growing  out  of  the  second  theme 
is  introduced,  which  serves  as  a  bridge  for  the  reiteration  of  that  theme. 
This  is  fully  harmonized,  and  its  extension  through  several  pages  is  marked 

by  effective  instrumentation.  The  "  development  "  portion  is  constructed 
out  of  materials  already  described.  It  is  for  the  most  part  fully  scored, 
and  is  as  varied  as  it  is  ingenious. 

The  coda,  animato  assai,  ff,  has  a  family  resemblance  to  the  first  theme  ; 
but   the  coda  does  not  end  the  movement.     Again  the  second  theme  is 
taken  up,  this  time  in  a  new  tempo,  andantino,  3-2,  pp.     The  soft  voices 
of  the  wood-wind  and  the  subdued  strings  bear  along  the  melody  until  it 
becomes  lost  to  sight  and  sound. 

The  theme  of  the  scherzo,  prestissimo,  3-3,  is  a  gay,  swift-moving  figure, 
which  begins  in  the  divided  strings//.  It  is  immediately  repeated  in  the 
wood-wind.  Then  follows  some  charming  play  upon  it  which  gathers 
sonority  as  one   after  another  all   the   instruments  of  the    orchestra   are 
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engaged.  For  many  measures,  the  composer  is  occupied  with  extensions 
and  modifications  of  the  single  theme.  When  its  course  seems  about  run, 
—  and  in  one  or  the  other  parts  the  busy  figure  has  been  active  from  the 
beginning, —  the  trio  of  the  movement,  allegro,  3-4,  is  reached  by  a  single 
modulation,  which  brings  just  the  needed  contrast.  It  is  first  stated  by  the 
wood-wind  quartet,  then  the  strings  are  added.  With  a  change  of  tonality 
and  manner  of  presentation,  it  receives  a  forceful  utterance  from  the  full 
band,  which  continues  it  with  effective  contrasts  of  color.  The  resumption 
of  the  prestissimo  is  gently  accomplished,  and  the  hurrying  figure  proceeds 
to  assert  itself  with  all  the  freedom  and  varied  treatment  it  had  before. 

The  andante,  3-4,  is  scored  only  for  strings,  wood-wind,  including  Eng- 
lish horn,  and  horns.  Its  expressive  theme  is  first  stated  by  the  violon- 
cellos to  the  accompaniment  of  holding  notes  in  the  wood-wind.  This 
being  ended,  the  flute  and  English  horn  alternate  with  the  subject  to  the 
syncopated  accompaniment  of  the  muted  violins.  The  key  changes,  and 
a  brief  episode  by  the  strings,  clarinets,  and  bassoons,  of  a  declamatory 
character,  follows.  Then  the  English  horn  resumes  the  theme,  fragments 
of  which  are  heard  in  the  surrounding  voices.  A  rhythmic  feature  of  this 
section  is  the  steady  beat  of  the  tympani  upon  two  notes,  which  the  brasses 
also  sound  as  the  concluding  section  of  the  movement  is  entered.  The 
wood-wind  is  chiefly  important  here,  being  used  in  sonorous  unison  above 
a  full  accompaniment  in  harmony. 

The  ingenious  allegro  molto  vivo,  C,  deserves  more  attention  than  can  be 
given  it  here.  The  rugged  character  of  the  first  theme  lends  itself  easily 
to  treatment,  and  the  composer  makes  the  most  of  it.  The  whole  of  the 
first  part  is  repeated  before  "development "  begins.     Midway  in  this  sec- 
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tion,  a  maestoso  movement,  built  upon  the  first  theme,  is  introduced,  which 
is  massively  scored.  The  time  is  increased  in  the  coda,  in  which  part  the 
strings  are  vigorously  treated. 


Concerto  for  Violin,  No.  3,  in  B  minor,  Op.  61.  Saint-Saens. 

Allegro  non  troppo. 

Andantino  quasi  allegretto. 

Molto  moderato  e  maestoso  ;  allegro  non  troppo. 

Camille  Saint-Saens  may  justly  be  called  the  most  cosmopolitan  French 
musician  living.  He  is  the  one  native  of  France  who  is  heard  of  as  travel- 
ling about  in  England,  Germany,  on  some  artistic  mission  bent,  while  there 
is  a  catholicity  in  his  musical  creed  which  the  average  catholic  Frenchman 
does  not  possess.  Saint-Saens  at  seven  studied  the  piano  with  Stamaty, 
and  soon  after  commenced  harmony.  As  a  youth,  he  fortunately  was  not 
classed  as  a  prodigy,  though  he  was  marvellously  able  and  very  studious. 
In  1847,  when  twelve  years  old,  he  entered  the  Conservatoire ;  and  to  him 
belongs  the  distinction  of  never  having  had  the  Grand  Prix  de  Rome.  His 
first  symphony  was  written  and  performed  when  he  was  only  sixteen.  In 
1853,  he  is  found  hard  at  work  in  the  routine  of  his  profession, —  teaching, 
playing  in  church,  and  composing.  Up  to  the  year  1848,  when  he  was 
appointed  organist  of  the  Madeleine,  he  had  made  his  name  respected  as 
an  interpreter  upon  the  pianoforte  of  classic  music.     Resigning  his  post 
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as  organist  in  1877,  ne  nas  since  devoted  his  time  principally  to  composi- 
tion. "  La  Princesse  Jaime,"  an  opera  in  one  act,  "  La  Timbre  d' Argent," 
fantastic  opera  in  four  acts,  both  early  works,  produced  respectively  in  1872 
and  1878  in  Paris,  were  comparative  failures.  Affected  by  the  harsh  judg- 
ment of  his  countrymen,  his  next  essays,  "  Samson  et  Dalila  "  and  "  etienne 
Marcel,"  were  brought  out,  the  one  at  Weimar  in  1877,  the  other  at  Lyons 
in  1879.  Later  operas  by  Saint-Saens  are  "  Henry  VIII."  (1883)  and 
"Proserpine"  (1887),  both  brought  out  in  Paris,  the  former  having  taken 
permanent  place  in  the  repertoire  of  the  Opera.  A  new  opera  by  Saint- 
Saens,  drawn  from  the  same  source  as  Berlioz's  "  Benvenuto  Cellini,"  is 
about  to  be  produced  in  Paris.  In  other  forms  of  composition,  Saint-Saens 
has  written  much,  the  symphonic  poems  and  pianoforte  concertos  being 
best  known.  He  has  composed  three  symphonies,  several  cantatas,  and 
three  violin  concertos. 

Before  entering  upon  a  sketch  of  Saint-Saens's  third  violin  concerto, 
dedicated  to  Sarasate,  the  exact  title  of  the  work  should  be  stated.  It  is 
"  Concerto  for  violin,  with  accompaniment  of  orchestra."  Throughout  its 
pages  the  composer  is  consistent  in  maintaining  the  prominent  and  subor- 
dinate positions  respectively  of  the  solo  instrument  and  the  orchestra. 

The  first  movement,  allegro  non  troppo,  C,  is  scored  for  the  usual  strings 
and  wood-wind  (the  piccolo  being  sparingly  used),  two  horns,  trumpets, 
trombones,    and   cymbals.     Four  measures   of   quiet   preluding  from   the 
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strings  and  tympani  establish  the  key  of  the  movement  (B  minor).  Then 
the  solo  instrument  enters  with  a  terse  theme  of  eight  measures,  marked 
appassionato.  This  is  immediately  repeated,  somewhat  changed  in  the  last 
half  as  to  position.  The  accompaniment  up  to  this  point  is  in  the  strings 
(trentolantfo)  and  wood-wind.  Now  the  solo  instrument  proceeds  to  elabo- 
rate the  theme  to  a  changed  and  more  forceful  accompaniment,  in  which 
the  wind  parts  gradually  thicken.  This  period  ended,  the  strings  and 
brasses  boldly  announce  the  subject,  while  the  other  wind  parts  fill  in,  the 
whole  gaining  new  color  in  the  interval.  An  expressive,  cadenza-like  pas- 
sage for  solo  violin,  gently  accompanied,  modulates  into  the  key  of  E 
major;  and  the  second  subject,  dolce  espressivo,  enters  without  break. 
This  graceful  theme  unfolds  to  the  accompaniment  of  holding  notes  in  the 
strings,  supported  by  the  voices  of  horns,  flutes,  and  clarinets.  The  return 
to  the  first  theme  is  heralded  by  the  strings,  pizzicato,  as  the  solo  instrument 
holds  the  tonic  E.  The  second  statement  of  the  first  theme,  now  in  E 
major,  and  its  extensions,  calls  upon  the  solo  instrument  for  many  measures 
of  brilliant  passage  work.  A  diminished  wind  band  and  the  strings  furnish 
the  accompaniment,  though  the  final  bars  of  the  section  form  a  crescendo, 
in  which  the  supporting  voices  are  increased,  and  all  are  more  strenuously 
used.  The  return  of  the  second  subject  is  prefaced  the  same  as  before. 
When  it  enters,  it  is  in  B  major.  A  changed  accompaniment  in  the  strings 
calls  for  mention  here.  The  composer  begins  the  "  development "  portion 
without  changing  the  tonality,  though  before  many  measures  a  modulation 
into  the  key  of  B  minor  is  made.     The  solo  instrument  starts  off  with  the 
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first  half  of  the  first  theme,  and  until  the  end  of  the  movement  is  occupied 
in  its  elaboration.  A  fairly  full  accompaniment  is  asked  of  the  wood-wind, 
the  strings  assuming  a  less  important  but  none  the  less  supporting  attitude. 
The  second  movement,  andantino  quasi  allegretto,  6-8,  B-flat,  is  scored 
for  only  strings,  wood-wind,  and  two  horns.  The  melodic  germ  of  the 
movement  is  the  theme  which  the  solo  violin  takes  up  at  the  sixth  measure, 
to  the  accompaniment  of  the  divided  violas  and  'celli  moving  in  syncopa- 
tion. For  an  instant,  the  tune  ceases,  while  the  flute  proffers  an  interjec- 
tion. Then  it  continues  to  be  interrupted  for  a  measure  or  two  by  other  of 
the  wood-wind  voices.  At  length,  one  bolder  than  the  rest,  the  oboe,  gives 
out  the  melody,  the  quiet,  undulating  movement  of  the  strings  continuing. 
Now  the  solo  instrument  varies  the  theme,  while  the  accompaniment 
broadens  harmonically.  As  it  progresses,  many  fanciful  touches  appear  in 
the  supporting  parts,  the  answering  figure  between  the  strings  and  wood- 
wind being  noted  as  the  solo  violin  leaves  the  uniform  piano  it  has  main- 
tained from  the  beginning  and  becomes  more  assertive.  Detailed  descrip- 
tion of  the  remainder  of  the  movement  is  not  called  for.  The  melody 
remains  uppermost  in  the  solo  instrument,  though  disguised  and  trans- 
formed in  a  skilful  and  interesting  manner.  In  the  accompaniment,  the 
felicitous  use  of  the  wood-wind  is  conspicuous. 

The  orchestra  is  the  same  in  the  last  movement  as  in  the  first.  The 
introduction,  molto  moderato  e  maestoso,  consists  of  nineteen  measures  of 
declamatory  recitative  for  the  solo  violin,  with  an  accompaniment  having 
similar  rhythmic  characteristics.  The  key  is  B  minor,  as  is  that  of  the  allegro 
non  troppo,  C,  into  which  it  leads.  At  the  third  measure,  the  solo  instru- 
ment enters  with  a  strongly  marked  subject,  which  it  proceeds  to  develop, 
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to  the  gradually  thickening  accompaniment  of  the  whole  orchestra.  After 
a  full  close,  the  solo  violin  takes  up  the  theme,  now  in  the  form  of  a 
cantilena,  accompanied  by  the  strings,  which  play  a  contrasting  figure. 
The  composer  lingers  over  this  episode,  adding  to  the  importance  and 
expressive  quality  of  the  accompaniment  by  holding  notes  in  the  wood- 
wind parts.  He  even  makes  it  the  vehicle  of  some  brilliant  passage  work 
before  entering  upon  the  second  subject  of  the  movement,  which  appears 
in  D  major.  This  is  announced  by  the  solo  instrument,  accompanied  at 
first  by  certain  of  the  wood-wind  and  the  soft  brasses  tremolando.  The 
accompaniment  gathers  force  as  the  t^eme  develops,  the  first  bassoon 
having  an  obligato  phrase  of  importance. 

Passing  over  some  connecting  matter  which  is  omitted  in  to-day's  per- 
formance, the  violin  has  an  episode  in  G,  in  staccato  triplets,  based 
upon  the  second  theme  of  the  movement.  As  this  proceeds,  the  accom- 
paniment in  the  strings  suggests  the  subject  of  the  slow  introduction,  which 
finally  appears  in  the  solo  violin  in  B  minor,  changed  rhythmically  to  fit 
the  dominating  tempo,  allegro  non  troppo.  An  harmonically  full  accom- 
paniment is  a  feature  of  this  section.  Having  rounded  out  this  period,  the 
composer  writes  a  ff  solo  passage  for  violin,  which  serves  to  prelude  the 
return  of  the  first  subject  of  the  allegro  non  troppo.  The  lovely  accompani- 
ment, in  harmony  to  this  restatement  of  the  first  subject,  will  be  remarked. 
Before'  proceeding  to  the  "  development,"  a  short  melodic  episode  for  solo 
violin,  accompanied  by  the  wood-wind,  marks  a  complete  change  of  mood. 
The  tonality  now  brightens ;  and  to  a  syncopated  accompaniment,  the 
basses  and  brass  marking  four  beats  to  the  measure,  the  first  subject 
returns,  and  is  developed  briefly.  The  coda  ff,  piu  allegro^  based  upon 
the  second  subject,  and  is  fully  instrumented. 
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ENTR'ACTE. 

THE    GREAT   VIOLIN    MAKER. 
From  Sandys  &  Foster's  "  History  of  the  Violin." 

Antoine  Stradivarius  was  descended  from  an  old  family  at  Cremona, 
andVas  born  there  about  the  year  1644.  as  there  is  an  instrument  of  his  in 
existence  having  a  ticket  written  by  him  with  the  date  1736,  stating  his  age, 
ninety-two.  He  was  a  pupil  of  Nicolas  Amati,  and  made  after  his  model, 
until  about  the  year  1690.  From  the  year  1670,  however,  he  placed  his  own 
name  in  his  instrument,  having  tor  the  three  previous  years  placed  that  of 
his  master.  "  Luthomonographie  "  describes  an  instrument  of  the  date  of 
1 68 1,  of  a  long  form,  with  the  back  in  two  parts,  made  of  fine  wood,  and 
the  varnish  brown,  bordering  on  red.  In  the  year  1690,  he  altered  his 
style,  and  the  proportions  of  his  instrument :  his  model  was  larger,  and  the 
form  of  his  arching  somewhat  flatter,  the  gradation  of  the  thickness  of 
the  vibrating  plates  more  strictly  regulated,  and  the  choice  of  wood  care- 
fully attended  to ;  but  he  still  retained  some  similarity  to  the  workmanship 
of  his  master.  His  best  instruments  were  made  from  about  1700  to  1725, 
and  these  approached  nearest  to  perfection.  The  wood  united  beauty  with 
great  capability  for  conducting  sound,  and  his  model  was  designed  with 
taste  and  skill  that  have  never  been  exceeded.  The  thickness  was  greatest 
toward  the  centre,  in  order  more  fully  to  support  the  pressure  of  the  bridge 
under  the  tension  of  the  strings,  and  gradually  decreased  toward  the  sides, 
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absolutely  guaranteed,  payable  at  maturity,  and  25  per  cent,  deposited  with  the  American  Loan  and  Trust 
Company. of  Boston,  as  additional  security.     No  safer  investment  possible.    Amounts,  $200  upwards. 

WILLIAM    H.    PARMENTER,    General  Agent, 

Massachusetts  Hospital  Life  Insurance  Co.  Building* 

50    STATE    STREET,    BOSTON,    MASS. 


to  give  all  the  necessary  vibration.  The  S  S  holes  were  formed  with  great 
taste,  and  the  scroll  finely  carved ;  the  varnish  of  a  beautiful  warm  reddish 
or  yellowish  color,  of  which  the  secret  appears  to  be  lost.  The  lower  plate, 
sides,  and  neck  were  made  of  beautifully  figured  maple,  the  corners  not 
too  salient,  and  the  purpling  well  inlaid.  The  four  strings  are  generally  of 
equal  beauty  of  tone,  which  cannot  be  surpassed.  The  details  of  the 
interior  of  the  instrument  are  equally  attended  to  with  those  of  the  exte- 
rior, all  being  the  result  of  study  and  scientific  calculation,  and  in  harmo- 
nious proportion. 

After  1725,  his  instruments  are  said  to  have  rather  fallen  off  in  work- 
manship,^— he  was  now  an  aged  man :  the  arching  became  a  little  more 
raised,  and  the  varnish  of  a  browner  hue,  the  tone  also  less  brilliant. 
Probably  he  worked  less  himself,  but  gave  directions  to  his  assistants, 
among  whom  were  his  sons,  Honobono  and  Francesco,  who  were  inferior 
to  him,  and  Charles  Bergonzo,  who  is  also  said  to  have  worked  with  him. 
Several  unfinished  instruments  were  left  at  the  time  of  his  death,  which 
were  completed  by  his  sons,  who  placed  his  ticket  in  them,  thus  causing 
some  doubt  as  to  the  entire  authenticity  of  the  instruments  toward  the 
close  of  his  life.  He  died  at  Cremona  in  1737,  having  attained  the  great 
age  of  ninety-three.  He  had  three  sons  and  one  daughter,  Catherine,  who 
died  at  the  age  of  seventy,  in  1748.  Two  of  the  sons,  as  before  mentioned, 
worked  with  their  father,  of  whom  Honobono  died  in  June,  1742,  and 
Francesco  in  May,  1743.     The  unusual  duration  of  his  life  will  account  for 
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the  great  number  of  instruments  reported  to  have  been  made  by  him ;  but, 
though  there  are  many  thaj;  bear  his  tickets,  genuine  specimens  are  scarce, 
and  it  is  to  be  feared  that  instruments  are  sometimes  put  forward  with 
great  pretence,  of  which  the  authenticity  may  well  be  doubted,  the  propri- 
etors not  having  the  prudence  of  La  Monnoye,  in  his  epitaph  on  "  Louis 
Barbier,  Abbe'  de  la  Riviere,"  who,  in  1670,  left  100  crowns  for  one, — 

"  Ci-git  un  tres-grand  personnage,  * 

Qui  fut  d'un  illustre  lignage, 
Qui  posseda  mille  vertus,} 
Qui  ne  trompa  jamais,  qui  fut  toujours  fort  sage, 
Je  n'en  dirai  pas  davantage ; 
C'est  trop  mentir  pour  cent  escus." 


Overture,  "Festival,"  in  F,  Op.  50.  Volkmann. 

Robert  Volkmann  was  by  birth  a  Saxon.  When  a  youth,  he  was  in- 
structed in  music  by  his  father.  At  the  age  of  twenty-one,  he  went  to 
Leipzig  to  study  composition.  He  remained  there  three  years,  under  the 
direct  influence  of  Schumann.  His  next  move  was  to  Prague,  the  not 
Pesth,  where  he  established  himself,  adopting  Hungary  as  his  country,  the 
earnestness  of  his  preference  and  his  susceptibility  to  national  influences 
being  apparent  in  his  compositions,  which  belong  to  the  period  of  forty 
years  spent  in  Pesth. 

Volkmann  was  a  prolific  composer,  and  worked  in  every  musical  field 
save  that  of  opera.  His  vocal  pieces  are  numerous.  Souvenirs,  sketches, 
dances,  melodies,  marches,  and  the  like,  form  the  bulk  of  his  contribution 
to  the  department  of  pianoforte  music.  In  orchestral  and  chamber-music, 
he  was  much  more  ambitious.  Two  symphonies,  in  D  minor  and  B-flat 
respectively,  two  overtures,  "  Richard  III."  and  a  "  Fest-Ouverture,"  two 
serenades  for  strings,  six  string  quartets,  a  concerto  for  violoncello,  two 
pianoforte  trios,  and  many  other  things  less  pretentious  testify  his  activity. . 
The  symphonies  and  overtures,  several  of  his  quartets,  and  the  violoncello 
concerto  have  been  played  in  Boston.  Volkmann  was  very  peculiar  in  his 
mode  of  living,  reticent  and  morose.  He  lived  in  seclusion,  attending  con- 
certs only  to  hear  his  own  music,  when   he  always  wore  a  dress  coafand 
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•white  tie,  to  be  in  readiness  for  the  call  upon  the  stage  which  he  expected. 
Although  he  died  of  heart  trouble  after  a  day  of  only  usual  activity,  his 
eccentric  life  seemed  to  justify  the  report  at  one  time  circulated,  that  he 
starved  to  death. 

Volkmann's  "  Festival "  overture  in  F,  written  to  commemorate  the 
twenty-fifth  anniversary  of  the  Conservatory  at  Pesth,  an  institution  with 
which  he  was  identified,  is  a  richly  instrumented,  sonorous  work,  in  regular 
form.  Its  chief  themes  are  developed  at  length,  and  with  much  variety  of 
treatment.  As  becometh  the  jubilee  of  a  music  school,  our  composer 
scores  his  overture  for  an  unusually  large  orchestra,  thus,  it  may  be,  subtly 
recognizing  the  numerous  branches  taught.  Besides  the  customary  strings 
and  wood-wind,  parts  are  written  for  piccolo,  six  horns  (two  ad  libitum), 
trumpets,  trombones,  tuba,  four  tympani  (two  ad  libitum),  cymbals,  and 
great  drum. 

After  a  full  chord  in  F  major,  a  short  andante  movement  in  common 
time  is  entered  upon,  whose  theme  may  stand  as  the  motif 'of  the  overture, 
as  the  composer  makes  conspicuous  use  of  it  in  following  pages.  It  is  first 
announced  in  four-part  harmony  by  the  strings  piano ;  but,  ere  its  statement 
is  completed,  the  wood-wind  and  horns  are  added.  Following  a  few 
measures  of  connecting  matter,  it  is  repeated^  by  the  full  orchestra.  The 
andante  section  ends  with  a  graceful  episode  growing  out  of  the  preceding 
subject,  which  reaches  a  climax  on  the  chord  of  the  dominant.     Now  the 
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main  movement  of  the  overture,  allegro  animato,  common  time,  begins. 
It  starts  off  with  a  strongly  marked  theme.  Play  upon  this,  generally  of 
a  robust  character,  occupies  a  number  of  measures.  Then  follows  a  meno 
mosso  period  related  to  the  subject  of  the  andante.  A  variant  of  this  in  the 
tempo  of  the  allegro  soon  appears  in  the  strings,  then  in  the  wind  parts. 
After  a  pause,  the  composer  gradually  works  up  a  crescendo,  which  estab- 
lishes the  subject  of  the  andante  and  the  first  theme  of  the  allegro  simulta- 
neously. With  much  effect  and  with  varied  tonality,  the  two  themes  play 
against  each  other  ff,  one  in  the  strings  and  wood-wind,  the  other  in  the 
brass.  With  no  relaxation  of  ardor,  the  composer  relinquishes  one  subject, 
and  continues  —  in  syncopation,  the  brasses  and  tympani  against  the 
remainder  of  the  instruments,  including  piccolo,  now  heard  for  the  first 
time  —  the  first  theme  of  the  allegro.  This  is  developed  with  a  particularly 
sonorous  use  of  the  wind  parts. 

A  brief  meno  mosso  episode  prefaces  the  way  for  a  return  of  the  subject 
of  the  andante,  which  is  expounded  with  fanciful  touches  in  the  strings  and 
wood-wind.  The  parts  gradually  thicken,  the  time  accelerates,  and  we 
enter  a  new  section, /z^  mosso,  also  in  common  time.  A  new  subject  is 
given  out  by  all  the  strings,  clarinets,  and  bassoons.  This  is  developed 
with  the  full  strength  of  the  orchestra.  To  the  sound  of  holding  notes  in 
the  horns  and  tympani,  the  coda,  marked  presto,  is  begun  by  a  cleverly 
developed  crescendo,  starting  in  the  low  strings  and  gradually  enveloping 
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the  whole  band.  It  finds  its  climax  ff  in  an  andante  maestoso  movement, 
the  theme  of  which  is  now  familiar  to  the  ear.  Here,  for  the  first  time,  the 
tuba  adds  its  voice.     The  coda  is  brief  and  vehement. 


Saint-Saens's  first  symphony  won  the  prize  offered  by  the  Paris  Exhibi- 
tion committee  of  1853.     The  details  of  his  success  are  thus  told  :  — 

"  The  works  were  to  be  submitted  to  a  jury,  in  which  Auber  was  the 
leading  authority.  The  young  composer  distrusted  the  old  one,  and  played 
on  him  the  following  trick.  He  composed  his  first  symphony  on  '  Prome- 
theus in  Chains '  in  ten  days,  and  sent  it  to  a  friend  in  London  to  transmit 
to  Paris.  The  great  day  arrived.  Saint-Saens's  '  Prometheus  '  was  unani- 
mously crowned.  Auber,  deceived  by  the  English  postmark,  was  one  of 
the  warmest  partisans  of  the  work.  When  the  name  of  the  composer  was 
announced,  Auber  cursed  the  trick  of  Saint-Saens,  and  swore  to  be  re- 
venged. He  succeeded  so  well  that  '  Prometheus '  was  never  presented, 
and  the  money  allotted  for  the  production  of  the  prize  work  was  diverted 
to  producing  a  cantata  scribbled  by  Rossini  in  a  few  hours." 

Here  is  another  glimpse  of  the  Saint-Saens  of  maturer  years  :  "  For  the 
carnival  festivities  of  mid-Lent,  the  most  austere  of  Parisian  musical  soci- 
eties, the  Trompeble, —  in  which  even  operas  are  ostracized  as  being  not 
sufficiently  orthodox,  classically  speaking, —  the  director,  M.  Lemoine, 
allows  a  part  of  the  programme  to  consist  of  musical  burlesques  and  par- 
odies. For  these  productions,  Camille  Saint-Saens  is  always  called  into 
requisition.  One  of  his  contributions  was  called  the  "  Carnival  of  Ani- 
mals," and  he  himself  played  the  piano  accompaniment.  The  Messrs. 
Marsich  and  Debroux  were  the  violinists ;  Mr.  Brandoukoff,  the  violoncel- 
list ;  and  Mr.  Taffanel,  the  flutist.  The  introduction  to  this  zoological 
fantaisie  was  the  lions'  royal  march ;  then  came  the  chickens,  followed  by 
the  turtles,  elephants,  kangaroos,  the  long-eared  braying  species,  ending 
with  a  various  class  of  fossils.  In  the  midst  of  this  ludicrous  symphony  of 
the  animal  kingdom,  Saint-Saens  placed  the  pianists  as  a  peculiar  class  of 
bimana.  Played  as  it  was  by  consummate  musicians,  this  extravaganza 
was  most  amusing  and  enjoyed  by  the  most  serious ;  by  members  of  the 
Institute, —  M.  Renan,  Dr.  Pasteur,  etc., —  who  every  fortnight  are  in 
attendance  to  follow  the  regular  programmes." 
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Buy  one  of  our  Glove  Certificates,  issued 
in  amounts  from  $1.00  to  $100,  any  amount 
to  suit.     A  nice  Christmas  gift. 

Our  $1.00  Mousy  8  butt.  Suede  gloves  are 
really  worth  $1.50.    New  stock,  just  arrived. 

In  looking  about  to  find  something  of 
real  pleasure-giving  properties,  combining 
beauty  and  worth,  what  is  there  simpler 
than  a  pair  of  Simpson's  gloves? 

New  stock  of  long  evening  gloves,  16 
butt,  length  Suede,  $2.00  per  pair. 

All  goods  can  be  exchanged  after  Christ- 
mas. 
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CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son.    Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 
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Special  attention  given  to  re-covering  and  repairing 
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best  makes  constantly  on  hand. 
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in  Boston. 
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KNEISEL  QUARTET. 


SPECIAL  NOTICE  TO  SUBSCRIBERS. 


The   remaining    concerts   in   the    series   by    the    Kneisel    Quartet  will    be  given  in 
UNION  HALL,  No.  18  Boylston  Street,  on  the  dates  originally  appointed :  — 

Monday  Evening,  January  27th,  1890. 

Monday  Evening,  February  24th,  1890. 

Monday   Evening,  March  31st,  1890. 

Holders  of  season  tickets  will  be  allotted  seats  corresponding  as  nearly  as  possible 
to  those  they  hold  for  Chickering  Hall. 


SEATS  HAY  BE  EXCHANGED  NOW,  AT  THE  BOX  OFFICE,  MUSIC  HALL. 


The    change    in   halls   is    made    necessary   on    account   of   the  restrictions    in    the 
choice  of  pianos,  imposed  on  the  artists,  by  the  managers  of  Chickering  Hall. 

Steinert  Hall,  Tuesday  and  Thursday  Afternoons,  at  2  o'clock. 

ADELE    AUS     DER    OHE.     TWO    PIANO    RECITALS. 

Reserved  seats,  $1.50,  to  be  had  at  M.  Steinert  &  Sons'  Piano  Warerooms. 


ipiRoa-ie^iMiM:  es  . 


2. 


TUESDAY  Afternoon,  Jan.  21,  at  2  o'clock. 
1.  Toccata  and  Fugue,  D  minor,  Bach-Tausig 
Sonate,  E  minor,  op.  90, 

a.  Pastorale, 

b.  Capriccio, 

c .  Menuet  a  l'antique, 

d.  Impromptu,  B-Jiat, 

e.  Spinning  Song, 
4.     Carnival,  op.  9, 

(  a.     Dance  of  Gnomes, 
5'  (  b.    Tarentelle  di  bravoura 


Beethoven 

>    Scarlatti 

Paderewski 

Schubert 

Mendelssohn 

Schumann 

I    Liszt 


The  Stein  way  Piano  used  by  Miss  Am:  der  Oh  5. 


THURSDAY  Afternoon,  Jan.  23,  at  2  o'clock 

Orgel  Fantasie  and  Fugue, 
G  minor, 
b.     Fantasie,  D  minor, 
Sonate,  C-sharp  minor,  op.  27, 
\  a.    Valse,  A -flat,  op.  34, 
j  b.     Berceuse, 
3"   j  c.     Ballad,  G  minor, 

I  d.    Andante  spianato  et  Polonaise,  J 
(  a.     Spinning  Song  from  the  "Fly- ) 

4.  ]  ing  Dutchman,"  .  >    Wagner- 
(b.     Isolde's  Love  Death,     .       .      )       Liszt 

5.  Spanish  Rhapsodie,  .         .         .  Liszt 


Bach-Liszt 

Mozart 

Beethoven 

1 
1 
}-    Chopin 


BOSTON  SINGERS'  SOCIETY. 

Mr.  GEORGE  L.  OSGOOD,   Conductor. 

CHORUS  OF  200  SELECTED  VOICES, 

Music  Hall,  Monday  Evening,  January  6,  at  8. 


FIRST    PUBLIC    CONCERT 


At  Popular  Prices. 

The  programme  will  include  selections  from  the  old  and  modern  schools,  and  will  be  made  up 
of  numbers  for  women's,  men's,  and  mixed  voices. 

Reserved  Seats,  50  Cents.       Admission,  25  Cents. 
Sale  of  seats  opens  at  the  Box  Office,  Music  Hall,  WEDNESDAY,  Jan.  1. 
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WHY  DO  YOU  WEAR  A  SHINY  COAT? 


We  GUARANTEE  to  Remove  the  Shine. 

Ie  have  Removed  the  Gloss  from  over  3,000  garments  during  the  last  9  months. 


NEW  YORK. 


NEWPORT. 


PROVIDENCE. 


LYNN. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment,  17  Temple  Place,  Boston. 


Established  1835. 


ADAMS  &  ILSLEY,    u 


150  Tremont  St., 


BOSTON. 


ADAMS  &  ILSLEY, 


The  most  acceptable  present  for  a  Gentleman  is  one  of  our 

Solid  Sole  Leather  Trunks  or  Leather  Coat-cases  and 
Valises,   made   by  us. 

We  have  just  received  by  steamer  from  Europe  a  fine  and^varied  assort- 
ment of 

Gents'  Driving  Whips,  Riding  Crops  and  Whips, 

from  the  celebrated  maker,  Ashford,  of  London.     Unsurpassed  for  style  and 
durability.     These  are  imported  for  Holiday  specialties. 

-     -    150  Tremont  Street  BOSTON. 


3,  /xtcxJJZ^^JJjuJ  kLctuJ '> 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIANO-POE/TB    MOVER, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal  :^ 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -       25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -------35  Sacred,        -.-----35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Thirteenth    Rehearsal    and    Concert. 


Friday  Afternoon,   January    10,   at  2.30. 


Saturday   Evening,  January   I  I ,  at  8.00. 


PROGRAMME. 


MacDowell       -  Symphonic  Poems,  "Lancelot  and  Elaine" 

(New,  first  time.) 

Schumann  -       -  Concerto  for  Pianoforte,  in  A  minor,  Op.  54 

Gade       -       -       -       -       -       -        Symphony  No.  1,  in  C  minor 


Soloist,  Madame -ANNA  STEINIGER-CLARK. 
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BOSTON    MUSIC    HALL. 


*  THE 


STODDARD  LECTDRES 


MATINEE  COURSE. 


Saturday  Afternoons,  Jan.  4, 11, 18, 25,  and  Feb.  1. 


I,  THE  CASTLE-BORDERED  RHINE. 

II.  NAPOLEON. 

From  Corsica  to  the  Throne. 

III.  NAPOLEON. 

From  the  Throne  to  St.  Helena. 

IV.  BERLIN  IN  1889. 
V.    SWITZERLAND. 

M».  Stoddard's  Superb  Course  of  his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 


Course  Tickets,  reserved  seats,  $2.00  and  $3.00. 
Now  on  sale. 


BURDITT  &  NORTH,  Managers. 


UNION    HALL,   18    Boylston  Street, 


THIRD     CHAMBER     CONCERT 

BY 

Mr.  CARL   BAERMANN, 

ASSISTED    BY 

Miss  GERTRUDE    FRANKLIN 

and  Mr.  C.  M.  LOEFFLER. 

% 

Monday  Evening,  January  13th,  at  8. 


THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 

Tickets  now  on  sale  at  M.  Steinert  &  Sons'. 


STEINERT  HALL.    SEASON   1  889-90. 



The  Adamowski  Quartet. 

Mr.  T.  Adamowski,  ist  Violin.       Mr.  A.  Moldauer,  2d  Violin. 
Mr.  D.  Kuntz,  Viola.      Mr.  J.  Adamowski,  Violoncello. 


Monday  Evening,  January  6th. 


SOLOIST: 

ZMHE*,.   W.   J--   WI2STCH. 


TICKETS    NOW  ON    SALE  AT  THE  BOX  OFFICE,  MUSIC  HALL. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINQESS  COACHED  FOR  0BAT0BI0  AND  QPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 


HOTEL  PELHAM. 


Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Eadecke  and  August  Haupt,  Berlin. 


WEBER  QUARTETTE  of  Boston 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
J  Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 


MATHILDE  RUDIGER, 


Pianist  and  Teacher, 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILLANDIFR  Teacher  of  Pian0  and  Harmony, 

ULIIHIIU    IHILLHI1UILI1,  1  65  TREMONT  STREET. 

F.  C.  BURKART,  Te,afi1JL„?LiSI?5es' 


ALBIN  R,  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  '^^fegSST  Male 


For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher,. 

149A  Tremont4St 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  J 


ADDRESS 

REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


norman  Mcleod, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room   20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 

Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION, 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


H.  L  WHITNEY, 


Voice  Culture  and  Singinc 

Room  24, 

Music  Hall  Building. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 


Gko.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor/ 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


THIRTEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  JANUARY  10,  AT  2.30. 
SATURDAY  EVENING,  JANUARY  I  I ,  AT  8.00.  , 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


FOR 


BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to    Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Genl  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG.  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  Street. 
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Thirteenth    Rehearsal   and    Concert. 


Friday  Afternoon,  January    10,  at  2.30. 
Saturday   Evening,  January  I  I ,  at  8.00. 


PROGRAMME. 

I  

E.  A.  MacDowell      -  'Symphonic  Poem,  "Lancelot  and  Elaine,"  Op.  25 

(New,  first  time.) 

Schumann       -  Concerto  for  Pianoforte,  in  A  minor,  Op.  54 

Allegro  affettuoso. 

Intermezzo;  Andantino  grazioso. 

Allegro  vivace. 


Gade       ------        Symphony  No.  1,  in  C  minor 

Moderato  con  moto  ;  allegro  energico. 

Scherzo. 

Andantino  grazioso. 

Molto  allegro,  ma  con  fuoco. 


Soloist,  Madame  ANNA  STEINIGER-CLARK. 


THE    PIANOFORTE  IS  A  CHICKERING. 


The.  Programme  for  the  next  Public  Rehearsal  and  Concert  will  be  found   on 
page  411. 
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SHORE    LINE 

BOSTON        TO    NEW   YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

1  O  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 
1  2.00  midnight.     NIGHT  EXPRESS,  MAIL,  Daily,  Sundays  included,  and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner   Drawing-room  and  Sleeping-car  Service-. 
~,  ,  (  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    LEAVBJ  BQSTQN,    FROM    PARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London,  by  which  the  vexatious  delays  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  i_n  the  world,  a  superb,  safe,"  and  entirely  adequate 
structure,  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  tr 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent 

OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.) 
At   No.  28  West  Street,  lias  opened  a 

Circulating"  Library  of 
Music. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios  for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections   of    Music   and    Scores    of  Operas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription! 
will  be-  sent  on  application. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices, 


Chandler  &  Co. , 

Winter  St.,  BOSTON. 
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Symphonic  Poem,  "Lancelot  and  Elaine,"  Op.  25.  E.  A.  MacDowell. 

This  is  Mr.  MacDowell's  latest  published  work  for  orchestra.*  It  was 
written  three  years  ago  at  Wiesbaden,  and  was  performed  soon  after  at  Darm- 
stadt. Its  immediate  predecessors  were  the  second  pianoforte  concerto  (in  C 
minor,  Op.  23)  and  the  symphonic  poems,  "  Hamlet  "  and  "  Ophelia."  The 
D  minor  concerto  was  played  at  the  Boston  Symphony  concert  of  April  13, 
1889  (the  composer  was  the  pianist).  The  poems  have  not  been  heard 
here.  To  his  friend,  Templeton  Strong,  the  composer  dedicates  his 
"Lancelot  and  Elaine,"  which  was  published  in  1888  by  Hainauer,  of 
Breslau,  and  is  scored  for  full  modern  orchestra,  including  piccolo,  great 
drum,  and  cymbals.  "  Nach  Tennyson  "  is  inscribed  upon  the  title-page, 
and  even  a  hasty  scanning  of  the  work  reveals  the  composer's  absorption 
in  the  lovely  Arthurian  idyl  and  the  presence  of  a  definite  "  programme  " 
in  his  musical  delineation  of  it.  The  brief  and  imperfect  sketch  of  the 
work  which  follows  was  prepared  after  the  composer  had  indicated  to  us 
his  characterization  of  representative  themes. 

The  introduction,  moderato  quasi  andante,  D  minor,  C,  represents  in  a  gen- 
eral way  King  Arthur's  Court.  Its  principal  subject  (afterwards  connected 
with  the  Queen)  is  first  stated  by  the  strings  pp.  A  few  measures  of  an 
energetic  character  intervene  before  the  wood-wind  takes  up  the  melody. 
The  introduction  proper  occupies  thirty-six  measures,  though  the  first 
suggestion  of  a  new  subject  (first  horn)  comes  without  change  of  tempo 

*  He  has  since  written  a  symphony  "  Roland;"  an  orchestral  suite,  and  a  symphonic  poem,  "  Lamia."     A 
four-hand  piano  arrangement  of  the  work  played  to-day  has  been  published. 


GRAND,  UPRIGHT,  AND  SQUARE 

PilANOFORTES. 


For   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,   TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 


(389) 


H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


JUST  PUBLISHED 

TWELVE  LYRICS,  by  A.  GORING  THOMAS. 

Price,  $1.00. 
These  songs  are  dedicated  to  and  sung  by  the  leading  English  Singers,  and,  although  just  introduced, 
are  fast  becoming  popular  in  this  country. 

CHRISTMAS. 

MUSIC  BOOK    IN    ELEGANT    BINDINGS,  MUSIC    ROLLS,   BANJOS,  GUITARS,  ETC. 

FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
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several  measures  earlier.  This  is  Lancelot's  theme,  which  the  horn  quartet 
fully  state  in  the  new  tempo  piu  mosso  to  an  accompaniment  by  the  low 
strings.  Now  it  appears  harmonized  in  the  strings  and  wood-wind,  termi- 
nating, after  a  crescendo,  in  a  new  theme,  Pistesso  tempo,  3-4,  which  we 
shall  find,  as  the  work  develops,  is  an  effective  factor  in  the  tournament 
scene.  This  first  touch  of  it  comes  with  a  sudden  shock,  for  all  the  instru- 
ments speak  ff  in  its  bold  rhythm.  Fragments  of  it  furnish  a  connecting 
link,  which  leads  to  another  theme.  This  is  representative  of  Elaine,  and 
is  stated  by  the  oboe,  accompanied  at  first  almost  inaudibly  by  the  strings, 
flutes,  and  clarinets.  The  second  half  of  it  is  heard  with  a  fuller  accom- 
paniment. An  extension  of  the  Elaine  theme  is  given  to  the  horns  in 
harmony,  the  strings  —  excepting  the  violas,  which  play  the  theme  — 
accompanying. 

The  tournament  scene  is  approached  by  an  episodic  passage  containing 
fragments  of  the  Lancelot  theme,  and  in  the  violas,  poco  marcato,  a  rhyth- 
mic suggestion  of  the  tournament  theme  proper.  Now  a  fanfare  for  the 
combined  brass,  built  upon  the  theme  of  the  introduction  and  gaining 
energy  with  every  bar,  serves  as  prelude  to  the  long  and  brilliantly  instru- 
mented tournament  section,  which  enters  piu  allegro  e con  fuoco,  3-4.  Begin- 
ning pp.  in  the  violins,  the  galloping  figure,  gathering  strength  through  ten 
measures,  is  succeeded  by  the  second  tournament  theme,  foreshadowed 
earlier  in  the  work,  for  full  orchestra.     For  a  number  of  measures  and  in 
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brilliant  and  striking  dress,  these  two  subjects  are  elaborated  by  the  com- 
bined instruments.  At  the  height  of  the  contest,  Lancelot's  theme  is 
heard  in  the  brasses,  as  the  wood-wind  play  a.ff  accompaniment  in  triplets, 
and  the  violins  the  principal  theme  of  the  tournament.  After  ten  measures, 
the  trombones  and  tuba  play  a  fanfare,  and  the  tournament  is  pictured  anew 
with  changed  treatment,  growing  more  pictorial  as  it  develops.  Accom- 
panied in  the  wood-wind  as  before,  the  Lancelot  theme  appears  again  and 
gradually  dominates  the  orchestra  as  the  stirring  scene  reaches  a  climax. 
The  measures  of  interjection  that  follow,  suggestive  of  Lancelot  and  the 
tournament,  may  indicate  his  fall  and  departure. 

A  new  section  is  now  entered  upon  as  the  flutes  and  clarinets  play  the 
gentle  Elaine  melody.  Only  once  stated  by  them,  it  is  transferred  to  the 
horns  and  joined  with  Lancelot's  theme,  also  given  the  horns.  The 
tempo  here  is  moderate,  ma  non  troppo  lento.  The  working  out  of  the  two 
themes  together  occupies  several  pages  of  the  score.  As  the  melodies 
thread  their  way  from  one  voice  to  another,  the  observant  will  note  the 
plentiful  color  touches  in  the  accompanying  instruments,  and  the  scholarly 
and  gracious  writing  for  the  strings. 

Lancelot  and  Elaine  separate.  The  theme  of  the  orchestra  is  that  of 
the  introduction  (Arthur's  Court).  At  the  sixteenth  measure,  the  oboe, 
bassoon,  and  violas  take  up  Lancelot's  melody  to  an  accompaniment  which 
assumes  a  dramatic  character  as  the  strings,  in  a  con  fnoco  passage,  leap 
along  to  the  impetuous  non  troppo  allegro,  ma  confuoco,  3-4. 
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This  passionate  scene  may  stand  for  the  interview  between  Lancelot  and 
the  Queen,  having  the  dramatic  ending  depicted  by  Tennyson.  The  theme 
stated  by  the  trumpets  is  related  to  the  melody  of  Elaine.  From  this  point 
to  the  end  of  the  work,  the  individual  hearer  who  is  familiar  with  the  poem 
will  not  mistake  the  composer's  meaning.  The  section,  while  strongly 
emotional,  is  an  example  of    inventive  skill. 
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Allegro  vivace. 

Schumann's  only  pianoforte  concerto  had  its  germ  in  a  sketch  called 
"  Fantasie  for  Pianoforte  and  Orchestra,"  which  was  written  in  1841,  re- 
hearsed with  the  Gewandhaus  orchestra  (which  Schumann  conducted  at 
that  time),  but  in  its  original  cast  never  performed  in  public.  Twice  before 
had  Schumann  set  out  to  write  a  pianoforte  concerto.  The  first  time,  an„ 
impressionable  youth  of  seventeen,  he  was  stayed  by  his  ignorance  of  musi- 
cal form;  the  second,  when  at  Heidelberg  in  1830,  thirteen  years  later, 
before  he  had  finally  decided  upon  a  musical  career,  though  he  was  ear- 
nestly studying  composition  in  secret.  Neither  of  these  attempts  endured. 
In  1845,  Schumann  wrote  an  intermezzo  and  a  finale,  joined  them  to  the 
fantasie,  called  the  whole  a  concerto,  which  his  distinguished  wife  played 
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on  her  concert  tours  of  1845-46.  The  concerto,  says  Louis  Ehlert,  "is  th< 
apotheosis  of  all  that  Schumann  ever  wrote  for  the  pianoforte.  It  does  not 
group  its  picturesque  lines  in  the  natural  rainbow  order  of  coloring,  as  d< 
several  of  his  youthful  compositions :  the  experienced  hand  of  the  master 
is  everywhere  visible, —  the  skill  of  him  who  understands  how  to  give  his 
thoughts  an  irresistible  expression  and  to  endow  that  expression  with  an 
irresistible  effect." 
.   Another  writer  finds  it  highly  typical :  — 

"  More,  perhaps,  than  the  master's  last  symphony,  this  concerto  is 
intensely  personal  as  regards  the  composer,  whom  it  reveals  in  perfection, 
not  only  as  regards  the  height  and  depth  of  his  genius,  but  as  to  his  mood 
and  fashion  of  thought.  All  the  melancholy  of  the  man,  his  sweetness,  his 
poetic  nature,  and  the  sensitiveness  which  was,  as  usual,  its  attendant,  may 
be  traced  in  this  work.  Schumann  must  have  thrown  his  whole  soul  into 
the  music,  and  now  it  repays  him  a  hundred-fold ;  for,  wherever  the  con- 
certo goes,  there  goes,  also,  a  golden-mouthed  pleader  on  the  master's 
behalf." 

An  analysis  of  the  concerto  has  been  compiled  :  — 

"It  opens  allegro  qffettuoso  (A  minor,  C),  after  a  single  note  for  the 
orchestra,  with  a  passage  for  the  pianoforte  alone,  which  in  the  second 
part  of  the  movement  becomes  prominent.  The  independence  of  this 
prelude,  as  regards  the  themes  to  follow,  suggests  Beethoven's  E-flat  con- 
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certo  :  but,  at  the  same  time,  the  difference  between  the  openings  of  the 
two  works  is  very  great.  Immediately  after  the  prelude  is  heard  the  lead- 
ing subject  from  the  oboe,  accompanied  by  clarinets,  bassoons,  and  horns, 
a  subject  of  singular  sweetness  and  tenderness  of  expression.  Those  who 
love  to  trace  coincidences  in  music  —  a  fascinating  pursuit,  by  the  way  — 
will  also  observe  the  strong  likeness  between  the  first  phrase  of  the  theme 
and  that  which  begins  Mendelssohn's  symphony  (Scotch)  in  the  same  key. 
The  subject  is  repeated  by  the  pianoforte  alone ;  and,  during  the  bravura 
following,  a  broadly  phrased  melody  for  the  first  violins  expands  into  the 
second  subject,  beginning  in  the  relative  major  key.  A  brief  development 
of  this,  and  the  first  theme  now  in  C  major  reappears,  followed  by  a  charm- 
ing clarinet  solo,  which  grows  out  of  it,  the  pianoforte  accompanying  with 
arpeggios.  The  episode  thus  entered  upon  is  of  considerable  length,  but 
all  too  short  for  those  who  appreciate  the  beauty  of  the  modulations  and 
the  significance  of  the  conversation  carried  on  by  the  wind  instruments 
above  the  fountain-like  ripple  and  spray  of  the  pianoforte.  Various  trib- 
utary melodies  will  be  noted  by  attentive  listeners.  An  energetic  tuttd, 
founded  upon  the  second  theme,  modulates  to  A-flat,  in  which  key  begins 
a  short  andante  espressivo,  introducing  the  opening  bars  of  the  leading 
melody  on  a  pedal.  The  gentleness  and  repose  of  this  feature  in  the 
movement  are  not  only  grateful,  but  throw  into  strong  relief  the  passion 
of  the  allegro,  when  it  resumes  with  the  subject  of  the  introduction.     At 
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the  close  of  the  ';  fantasia  "  upon  this  theme,  we  get  back  to  the  relative 
major  of  the  original  key  and  to  an  extended  development  of  the  leading 
theme,  the  wood-wind  once  again  coming  well  to  the  front.  The  rkprise 
(a  tempo)  follows,  and  thence  to  the  fine  cadenza,  written  by  Schumann  as 
a  guard  against  possible  association  with  incompetency,  nothing  new  pre- 
sents itself.  The  coda  {allegro  moltd),  principally  founded  upon  the  leading 
theme,  is  as  spirited  and  effective  as  the  peroration  of  such  a  movement 
ought  to  be. 

"The  place  of  the  slow  movement  is  occupied  by  a  comparatively  brief 
intermezzo,  andantino  grazioso  (F  major,  f),  which  opens  with  a  passage  as 
distinctive  of  the  master's  grace  and  delicacy  as  anything  in  the  entire 
work.  The  development  of  this  is  succeeded  by  one  of  those  broad  canta- 
bile  subjects  in  which  violoncellos  delight.  Out  of  these  materials,  with 
a  few  accessories,  Schumann  has  constructed  the  movement.  The  closing 
bars  reproduce  the  first  four  notes  of  the  principal  theme  of  the  allegro  in 
alternate  major  and  minor  keys,  as  though  coquetting  between  the  two, 
and  then  lead  directly  to  the  finale,  allegro  vivace  (A  major,  f),  in  rondo 
form. 

"  A  few  bars  of  introductory  matter,  and  the  subject  is  heard  in  full  from 
the  pianoforte.  This  theme  duly  worked,  a  second  makes  its  appearance, 
and  attracts  notice  by  an  ingenious  rhythmical  device,  which,  if  by  no 
means  original,  is  skilfully  wrought  out.     The  elaborate  and  difficult  solo 
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to  which  this  leads  ends  with  the  return  of  the  first  theme,  briefly  treated 
in  imitation  prior  to  the  entrance  of  a  new  melody,  given  to  the  oboe. 
These  are  the  materials  out  of  which,  with  unflagging  energy  and  unfailing 
skill,  Schumann  has  constructed  one  of  the  most  brilliant  concerted  move- 
ments ever  written." 
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In  the  supplement  to  the  new  edition  of  his  "Neue  Beethoveniana,"  Dr. 
Theodor  Frimmel  recapitulates  the  little  hitherto  known  respecting  the 
relationship  of  the  great  musician  to  the  great  poet,  and  gives,  besides, 
fresh  and  valuable  material.  Her  Royal  Highness  the  Grand  Duchess  of 
Saxe- Weimar  allowed  him  to  take  copies  of  two  autograph  letters  in  the 
Goethe  Museum  at  Weimar.  They  are  from  Beethoven  to  Goethe,  and 
bear  the  dates  1811  and  1823,  respectively.  In  18 10,  Bettina  Brentano, 
Goethe's  friend,  wrote  to  the  poet  about  meeting  Beethoven  at  Karlsbad. 
Goethe  replied  almost  immediately;  and  Bettina  at  once  wrote  off  to  Bee- 
thoven, telling  him  whom  he  was  likely  to  meet.  Beethoven's  admiration 
for  the  works  of  Goethe  was  very  great.     Already  in  1790  he  had  com- 
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menced  composing  music  to  his  poetry,  and  in  the  very  year  about  which 
we  are  speaking  he  had  set  the  famous  lines  beginning  "Nur  wer  die 
Sehnsucht  kennt "  no  less  than  four  times.  His  first  letter  to  Goethe, 
dated  Vienna,  April  12,  181 1,  is  as  follows  :  — 

Your  Excellency, —  A  friend  of  mine,  a  great  admirer  of  yours  (as  also  I), 
is  leaving  here  suddenly,  so  that  I  have  but  a  moment  to  avail  myself  of 
this  urgent  opportunity  of  thanking  you  for  the  long  time  I  have  known  you 
(for  since  my  childhood  I  have  known  you), —  that  is  but  little  for  so  much. 
Bettina  Brentano  has  assured  me  that  you  will  receive  me  in  a  kind,  nay, 
friendly  way.  But  how  could  I  think  of  such  a  reception,  as  I  am  only  in 
a  position  to  approach  you  with  the  greatest  reverence  and  with  an  inex- 
pressible deep  feeling  (of  gratitude)  for  your  noble  creations  ?  You  will 
soon  receive  the  "  Egmont "  music  from  Leipzig  through  Breitkopf  & 
Haertel,  that  noble  "  Egmont "  which,  through  you,  I  conceived,  felt,  and 
gave  in  tones  with  the  same  warmth  with  which  I  read  it.  I  much  wish  to 
know  your  opinion  of  it :  even  blame  will  be  beneficial  to  me  and  to  my 
art,  and  will  be  as  acceptable  as  the  strongest  praise. 

Your  Excellency's 

great  admirer, 

Ludwig  van  Beethoven. 

The  two  met,  not  at  Karlsbad,  but  at  Toplitz  in  18 12.  Of  Beethoven, 
Goethe  wrote  among  other  things  to  Zelter :  "  His  talent  astounded  me. 
He  is,  unfortunately,  quite  an  intractable  character."  Of  Goethe,  Beetho- 
ven in  laconic  style  wrote,  "  Goethe  likes  the  air  of  courts  more  than  be- 
comes a  poet." 
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The  second  letter,  dated  Vienna,  Feb.  8,  1823,  runs  thus:  — 

Your  Excellency, —  Still,  as  in  my  boyish  days,  living  in  your  ever  young 
and  immortal  works,  and  always  mindful  of  the  happy  hours  which  I  spent 
near  you.  the  occasion  arises  for  me,  on  my  side,  to  recall  myself  to  your 
memory.     I  hope  you  will  have  received  the  dedication  to  your  Excellency 
of  the  "Calm  Sea  and  Prosperous  Voyage,"  set  to  music  by  me.     They 
both  seem  to  me  well  fitted  by  reason  of  their  contrast  for  interpretation  by 
the   instrumentality  of  music.     How  glad  should  I  be  to  know  whether  I 
have  suitably  combined  my  harmony  with  yours  !     Also  your  advice  —  which 
I  might  regard  as  the  truth  —  would  be  extremely  acceptable  to  me;  for  I 
love  truth  above  all  things,  and  with  me  it  never  shall  be  said  Veritas  odium 
parit.     It  is  possible  that  shortly  several  of  your  unequalled  poems  may 
appear  —  among    them    "  Restless    Love  ;' —  set   to   music    by   me.     How 
highly  should  I  value  a  general  observation  upon  the  composition  or  set- 
ting to  music  of  your  poems  !     And  now  a  request  to  your  Excellency.     I 
have  written  a  grand  Mass,  which  I  shall  not  publish  for  the  moment,  as  it 
is  intended  to  be  sent  to  the  most  distinguished  courts.     The  subscription 
is   only   50  ducats.     With  this  intention,   I   have  addressed  myself  to  the 
Embassy  of  the  Grand  Duchy  of  Weimar,  which  has  accepted  my  appeal 
to  the  Grand  Duke,  and  has  promised  to  convey  it  to  him.     The  Mass  can 
also  be  performed  as  an  oratorio,  and  who  knows  ?  —  nowadays  societies 
for  the  relief  of  the  poor,  etc.,  may  be  glad  to  make  use  of  it.     My  request 
is  this, —  that  your  Excellency  may  direct  the  Grand  Duke's  attention  to  it. 
in   order  that  he  may  become   a  subscriber.     The  Grand  Ducal  Embassy 
has  informed  me  that  it   would  be  advantageous  if  his  Serene  Highness 
were   influenced   in  its  favor  beforehand.     I  have  written  very  much,  and 
have  gained  well-nigh  nothing  by  my  writing.     And  now  I  am  no  longer 
alone.     For  more  than  six  years,  I  have  been  father  to  a  son'of  my  dead 
brother, —  a  promising  boy  in  his  sixteenth  year,  devoted  to  the  sciences. 
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and  already  quite  at  home  in  the  rich  mines  of  Greek  literature.  But  in 
these  lands  this  sort  of  thing  is  very  expensive,  and,  with  boys  who  are 
studying,  it  is  not  only  the  present,  but  the  future,  that  must  be  thought  of ; 
and,  while  hitherto  my  thoughts  have  been  wholly  occupied  with  art,  my 
view  must  now  extend  itseff  to  the  every-day  affairs  of  life.  My  income  is 
very  uncertain.  My  affliction  has  not  permitted  me  for  many  years  to 
make  art  journeys,  and  especially  to  grasp  at  all  that  leads  to  profit. 
Should  complete  health  be  again  restored  to  me,  I  might  still  fairly  look 
forward  to  better  things.  But  your  Excellency  must  not  think  that  it  is  on 
account  of  this  application  that  I  have  dedicated  to  you  the  "  Calm  Sea  and 
•  Prosperous  Voyage."  This  was  already  done  in  May,  1822,  and  the  desire 
to  make  known  the  Mass  in  this  manner  was  not  then  thought  of ;  in  fact, 
it  was  only  thought  of  a  few  weeks  ago.  The  respect,  love,  and  esteem 
which  I  already  had  for  the  immortal  Goethe  from  my  boyhood  have  always 
remained  with  me.  But  there  is  that  which  cannot  be  expressed  in  words, 
particularly  from  such  a  bungler  as  I  am,  whose  only  thought  has  been  to 
make  himself  master  of  tones ;  but  a  natural  impulse  steadfastly  impels  me 
to  say  so  much  to  you,  for  I  live  in  your  writings.  I  know  that  you  will 
not  fail  to  intercede  for  an  artist  who  is  only  too  conscious  how  remote  are 
his  chances  of  making  a  livelihood,  and  whose  necessity  compels  him  to 
make  influence  for  the  sake  of  others.  Goodness  is  always  patent,  and  I 
know  that  your  Excellency  will  not  refuse  my  request.  A  few  words  from 
you  will  bring  me  happiness.  With  the  deepest  and  most  unbounded 
esteem,  your  Excellency's  ever  faithful  Beethoven. 

The  Mass  spoken  of  was,  of  course,  the  great  Mass  in  D,  which  occupied 
Beethoven's  attention  from  1816  to  1822.  "The  stammering  of  Beetho- 
ven," says  Dr.  Frimmel,  in  commenting  upon  this  remarkable  letter,  "  must 
have    made   a  peculiar  impression   on   the   eloquent  Goethe.     It  appears 
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almost  certain  that  he  never  answered.  But  the  reason  of  his  silence  is  not 
perfectly  clear."  Dr.  Frimmel  considers  these  two  letters  as  among  the 
most  interesting  and  important  of  those  which  we  possess  in  Beethoven's 
handwriting. 


Symphony  No.  1,  in  C  ininor,  Op.  5.  Gade. 

Moderato  con  moto,  allegro  energico. 

Scherzo. 

Andantino  grazioso. 

Molto  allegro,  ma  confuoco. 

Gade's  career  has  been  as  equable  and  free  from  vicissitude  as  his  music 
is  suave  and  transparent.  His  first  overture,  "Ossian,"  written  while  a 
student  at  Copenhagen,  earned  for  him  the  prize  of  the  Copenhagen  Musical 
Union.  This  drew  to  him  the  attention  of  the  music-loving  king,  who  gave 
him  a  royal  stipend  with  which  to  take  a  foreign  journey,  for  art's  sake.  In 
reality,  Gade  was  as  much  a  "prize  pupil"  as  were  ever  Berlioz,  Bennett, 
Sullivan,  or  Mackenzie,  whose  talents  brought  them  the  privilege  of  foreign 
study, —  only  the  king,  and  not  an  institution,  became  his  banker.  Gade's 
music  had  preceded  him  to  Leipzig,  where,  in  1843,  Mendelssohn  bade  him 
most  cordial  welcome.  He  travelled  to  Italy  in  due  course,  but  not  long 
did  he  tarry.  For  the  next  few  years  he  is  found  at  Leipzig  or  Copenhagen, 
conducting  and  composing.  During  one  season  he  held  the  post  of  con- 
ductor of  the  Gewandhaus  concerts.  Since  1848,  he  has  remained  at  Copen- 
hagen, most  honored  musician  of  the  realm. 

Readers  of  the  following  extracts  from  Mendelssohn's  correspondence 
may  reach  an  estimate  of  Mendelssohn's  appreciation  of  Gade,  and  also 
get  a  look  at  the  C  minor  symphony.     To  his  sister  Fanny,  he  writes.  01 
Jan.  12,  1843  :  — 

"  Yesterday,  we  rehearsed  a  new  symphony  by  a  Dane  named  Gade, 
which  we  mean  to  bring  out  in  the  course  of  the  next  month,  and  which 
has  delighted  me  more  than  any  other  piece  for  a  long  time.     He  has 

(402) 


s.  s.  p.  &  e©. 


We  receive  Directly  from  the  Packers  in 

The  Best  Fruit  Growing  Districts  of  California 


THE  FOLLOWING  VARIETIES. 

PADLOCK    BRAND   OF   MAMMOTH    CALIFORNIA 

FRUITS. 

Can. 

$0.35 


Whole   Pineapples 
Lemon  Cling  Peaches 
White  Ox  Heart  Cherries 
Bartlett  Pears 
Apricots 


CALIFORNIA    FRUITS. 


White  Ox  Heart  Cherries  . 

Peaches,  Yellow  Cling 

Peaches,  White  Heath 

Peaches,  Crawford  or  Yellow  Free 

Cherries,  Tartarian  (black) 

Pears,  Bartlett 

Apricots 

Nectarine 

Plums,  Damson 

Plnms,  Green  Gage 

Plnms,  Golden  Drop    . 

Plnms,  Egg 

Muscat  Grapes 

lit.  Hamilton,  Lemon  Cling  Peaches 

Mt.  Hamilton,  Crawford  Peaches 

Mt.  Hamilton,  Bartlett  Pears 

Mt.  Hamilton,  White  Cherries 

Mt.  Hamilton,  Apricots 

Rancho  Chico,  Peaches  for  Cream 


.35 
.35 
.35 
.35 


Can. 

$0.30 
.30 
.30 
.28 
.25 
.30 
.30 
.30 
.25 
.25 
.25 
.25 
.25 
.22 
.20 
.20 
.22 
.18 
.30 


Dozen, 

$4.00 
4.00 
4.00 
4.00 
4.00 


Dozen. 

$3.50 
3.50 
3.50 
3.30 
2.90 
3.50 
3.50 
3.50 
2.90 
2.90 
2.90 
2.90 
2.90 
2.60 
2.35 
2.35 
2.60 
2.00 
3.40 


S.'S.  PIERCE  &  CO., 

Corner  Tremont  and  Court  Streets, 

I-! 
Corner  Huntington  Avenue  and  Dartmouth  Street, 

209  and  211  State  Street. 

(403) 


great,  a  remarkable  talent ;  and  I  wish  that  you  might  hear  this  altogehtcr 
peculiar,  very  earnest,  and  well-sounding  Danish  symphony.  I  write  him 
a  few  lines  to-day,  although  I  know  nothing  at  all  of  him,  farther  than  that 
lie  lives  in  Copenhagen  and  is  twenty-six  years  old.  But  I  must  thank 
him  for  the  pleasure  ;  for  really  there  scarcely  is  a  better  one  than  to  hear 
fine  music,  and  to  wonder  more  and  more  with  every  bar,  and  yet  feel  more 
at  home.     Ah  !  if  it  only  did  not  come  so  seldom." 

The  same  day  Mendelssohn  wrote  Gade  in  these  words  :  ik  We  had  yes- 
terday the  first  rehearsal  of  your  symphony  in  C  minor ;  and,  although  I 
am  personally  quite  unknown  to  you.  I  cannot  resist  the  wish  to  address 
you,  in  order  to  tell  you  what  extraordinary  pleasure  you  have  caused  me 
through  your  excellent  work,  and  how  heartily  grateful  I  am  to  you  for 
the  great  enjoyment  which  it  has  afforded  me.  No  piece  for  a  long  time 
has  made  a  livelier  or  more  beautiful  impression  on  me;  and,  as  I  wonder 
more  and  more  with  every  bar,  and  yet  feel  more  at  home,  it  became  a 
necessity  with  me  to-day  to  express  to  you  my  thanks  for  so  much  joy,  to 
tell  you  how  high  I  place  your  noble  talent,  how  eager  this  symphony  — 
the  only  thing  which  I  yet  know  of  you  —  makes  me  to  see  your  earlier  and 
later  things.  And,  since  I  hear  that  you  are  so  young,  it  is  to  the  later  that 
1  can  look  with  especial  joy.     For  them  I  have  firm  hopes  in  so  beautiful 
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a  work.  .  .  .  We  shall  make  still  more  rehearsals  of  the  symphony,  and 
bring  it  out  in  three  or  four  weeks.  The  parts  were  so  full  of  errors  that 
we  have  got  first  to  loo"k  them  through  together,  and  have  several  of  them 
newly  copied ;  and  then,  probably,  it  will  not  go  like  a  new  thing,  but  like 
a  thing  familiar  and  dear  to  the  whole  orchestra.  Indeed,  that  was  the 
case  yesterday ;  and  among  us  musicians  there  was  but  one  voice.  Still,  it 
must  go  so  that  every  one  may  hear  it." 

In  a  letter  dated  seven  weeks  later,  he  tells  Gade  of  the  performance  : 
"  Yesterday,  in  our  eighteenth  subscription  concert,  your  C  minor  sym- 
phony was  performed  for  the  first  time,  to  the  lively,  undivided  delight  of 
the  whole  public,  breaking  out  into  the  loudest  applause  after  each  of  the 
four  movements.  After  the  scherzo,  there  was  a  real  excitement  among 
the  people ;  and  it  seemed  as  if  there  would  be  no  end  to  the  jubilation 
and  the  hand-clapping  So,  too,  after  the  adagio ;  so,  too,  after  the  last 
movement,  and  after  the  first, —  after  all,  in  fact.  To  see  the  musicians  so 
unanimous,  the  public  so  in  raptures,  the  performance  so  successful, — 
that  was  as  great  a  joy  to  me  as  if  I  had  made  the  work  myself !  or 
even  greater;  for,  in  one's  own,  one  always  sees  the  faults,  the  non-success- 
ful parts,  the  clearest,  whereas  in  your  work  I  feel  nothing  at  all  but  joy 
over  all  the  glorious  beauties.  .  .  .  The  man  who  wrote  the  last  half  of  the 
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scherzo  is  an  excellent  master,  and  from  him  we  have  the  right  to  expect 
the  greatest  and  most  glorious  works, —  that  was  the  universal  voice  last 
evening  in  our  orchestra,  in  the  whole  hall ;  and  we  are  not  changeable 
people  here.  So  you  have  gained  for  yourself  by  your  work  a  great  crowd 
of  friends  for  life.  Go  on,  and  fulfil  our  wishes  and  our  hopes  by  writing 
many,  many  works  in  the  same  kind,  of  the  same  beauty,  and  help  to  give 
a  new  life  to  our  beloved  art,  for  which  Heaven  has  given  you  all  that  it 
can  give. 

11  Besides  the  rehearsal,  of  which  I  had  written  you  before,  we  had  had 
within  these  last  days  two  others ;  and,  save  a  few  slight  and  unimportant 
errors,  the  symphony  went  with  a  life  and  an  inspiration  for  which  alone 
one  could  already  see  how  delighted  we  musicians  all  are  with  it.  I  hear 
that  Kistner  is  to  publish  it.  Allow  me  the  question  whether  the  super- 
scription of  the  first  introduction  in  6-4  measure,  which  afterwards  returns, 
might  not  lead  to  misunderstandings.  It  stands  there,  if  I  am  not  mis- 
taken, moderato  e  sostenuto.  Instead  of  this  sostenuto,  should  not  some- 
thing like  *  con  moto  or  con  molto  di  moto  be  engraved  ?  The  former  super- 
scription would  (as  it  seems  to  me)  lead  to  the  right  tempo,  if  it  were 
6-8  instead  of  6-4  measure ;  but,  in  6-4,  one  is  so  very  much  accustomed  to 
count  off  the  single  quarters  heavily  or  slowly  that  I  imagine  the  move-  I 
ment  would  be  taken  too  slow,  as  it  indeed  happened  with  me  in  the  first 
rehearsal,  until  I  kept  no  longer  to  the  notes  and  superscriptio?i,  but  only  to  the 
sense.  And,  since  so  many  musicians  cleave  so  fast  to  just  these  superscrip- 
tions. I  wa?ited  at  hqst  to  express  to  you  my  doubts  in  this  regard." 
■ 

The  last  performance  in  Boston  of  the  C  minor  symphony  was  at  the 

Boston  Symphony  Concert  of  Jan.  15,  1887  (Mr.  Gericke). 

*  Gade  profited  by  Mendelssohn's  suggestion. 


Geo.  H.  Ellis  printed  this  programme  at 
141   Franklin  St.,  Boston. 
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The    remaining    concerts    in    the    series    by    the    Kneisel    Quartet  will    be  given  in 
UNION  HALL,  No.  18  Boylston  Street,  on  the  dates  originally  appointed:  — 

Monday  Evening,  January  27th,   1890. 

Monday  Evening,  February  24th,  1890. 

Monday   Evening,  March  31st,  1890. 

Holders  of  season  tickets  will  be  allotted  seats  corresponding  as  nearly  as  possible 
to  those  they  hold  for  Chickering  Hall. 


SEATS  MAY  BE  EXCHANGED  HOW,  AT  THE  BOX  OFFICE,  MUSIC  HALL. 


The    change    in    halls    is    made    necessary   on    account    of    the  restrictions    in    the 
choice  of  pianos,  imposed  on  the  artists,  by  the  managers  of  Chickering  Hall. 

1 
Steinert  Hall,  Tuesday  and  Thursday  Afternoons,  at  2  o'clock. 


ADELE    AUS     DER    OHE.     TWO     PIANO     RECITALS. 

Reserved  seats,  $1.50,  to  be  had  at  M.  Steinert  &  Sons'  Piano  Warerooms. 


:p  :r,  o  g-ir,  .a.  */l  nyc  e  s  . 


TUESDAY   Afternoon,  Jan.  si,  at  2  o'clock. 

1.  Toccata  and  Fugue,  D  minor,  Bach-Tausig 

2.  Sonate,  E  minor,  op.  90,  .  Beethoven 
[a  Pastorale,  .  .  .  j  Scarlatti 
I  b.     Capnccio,        ...  ( 

3.  \  c.  Menuet  a  l'antique,  .  Paderewski 
I  d.  Impromptu,  B-flat,  .  .  Schubert 
{ e.     Spinning  Song,        .                  Mendelssohn 

4.  Carnival,  op.  9,  Schumann 
\  a.    Dance  of  Gnomes,        .         .  I    r.    . 

5'  {  b.    Tarentelle  di  bravoura      .  I    ^tszt 

The  Steinwaj  Piano  used  by  Miss  Aus  der  One. 


THURSDAY  Afternoon,  Jan.  23,  at  2  o'clock. 

a.  Orgel  Fantasie  and  Fugue, 
G  minor,  .        .  Bach- Liszt 

b.  Fantasie,  D  minor,      .  Mozart 
Sonate,  C-sharf>  minor,  op.  27,         Beethoven 

{a.    Valse,  A-flat,  op.  34,  ") 

j  b.     Berceuse,  .        .  !     n,    ,. 

1  c.     Ballad,  G  minor,        .        .         \    LnoPtn 

(  d.    Andante  spianato  et  Polonaise,  J 

I  a.     Spinning  Song  from  the  "Fly- ) 

ing  Dutchman,"  .  |    Wagner- 

(b.     Isolde's  Love  Death,     .      .      )      Liszt 
Spanish  Rhapsodie,         .  .  Liszt 


THREE  PIANO  RECITALS 

WILL    KE   GIVEN    BY 

Mr.  John  Orth,  at  Steinert  Hall. 


Miss  GERTRUDE  EDMANDS,  Vocalist.       Mr.  FRANZ   KNEISEL,  Violin. 

And  others  assisting. 

First  Recital,  Wednesday,  January  22,  at  3  p.m. 

Sonatas  by  Brahms,  Op.  34  (new) ;    Schumann,  Op.  121 ;    and  Chopin,  Op.  58. 

Season  and  single  tickets  at  Schmidt's  and  M.  Steinert  &  Sons'. 
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LEV^O's 

teWANdgs     LeWaNdO's     liEWaNdO'S 
Le«»ANBo's    J,ETraNT>0's   LeWaNdO's 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17    TEMPLE    PLACE,   BOSTON. 

New  York,  Newport,  Providence,  Lynn,  Philadelphia,  Baltimore 


Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,        -  BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  months  of  January  and 
February  can  avail  themselves  of  a  special  discount  which 
we  offer  during  the  winter  months.  Also  in  Stable  Goods 
we  make  it  an  object  for  purchasers  to  examine  our  stock 
and  notice  the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY,    -     -    150  Tremont  Street,  BOSTON, 


Artistic  Photography 

147  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

zpi^nsro-iFOiR/riE  imio^ieir,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My   Sweetheart,"    Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -       -  -       -        -        -        35  Sacred,        ---..--33 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed   by  any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Fourteenth    Rehearsal   and    Concert 


Friday  Afternoon,  January  24,   at  2.30. 
Saturday   Evening,  January  25,  at  8.00, 


PROGRAMME. 


Mendelssohn  -       -       -       -       -       -       Overture,  "Melusine" 

Weber  ______     Aria  from  "Euryanthe" 

Grieg         -  -       -       -       -       -'     -          Suite,  "Peer  GyntM 

(First  time  at  these  concerts.) 

Dvorak  _______      Songs  with  Piano 

(a.)  "  Mein    Lied  ertont." 

(£.)  "  Ei  wie   mein  Triangel." 

(c.)  "  Als  die   alte  Mutter." 

(d.)  "  Darf  des   Falcon  Schwinge." 

Schumann  -  -                      -    Symphony  in  E-flat  (Rhenish) 


Soloist,   Mr.  W.  J.  WINCH 
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At 


BOSTON    MUSIC    HALL. 

thFVSTODDARD  lectures 


MATINEE  COURSE. 

Saturday  Afternoons,  Jan.  4, 11, 18, 25,  and  Feb.  1. 

I.  THE  CASTLE-BORDERED  RHINE. 

II.  NAPOLEON. 

From  Corsica  to  the  Throne. 

III.  NAPOLEON. 

From  the  Throne  to  St.   Helena. 

IV.  BERLIN  IN   1889. 
V     SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of   his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 

Course  Tickets,  reserved  seats,  $2.00  and  $3.00. 
Now  on  sale. 

BURDITT  &  NORTH,  Managers. 

STE1NERT    HALL. 

THREE  PIANOFORTE  RECITALS 

BY 

Mr.   JOSHUA    PHIPPEN,  ] 

Second  Recital,  Friday  Afternoon,  January  17,  1890, 

AT  THREE  O'CLOCK. 

PROGRAMME. 
BRAHMS  .........  Sonata  in  C  major,  Op.  i 

MENDELSSOHN Charakterstiick,  Op.  7,  No.  7 

SCHUMANN Novelette  in  E,  Op.  21,  No.  7 

CHOPIN  -  - Prelude  in  D  minor,  Op.  28,  No.  24 

CHOPIN  .........     Impromptu  in  F-sharp,  Op.  37 

CHOPIN  -  ...  .  Etude  in  A  minor,  Op.  25,  No.  11 

SCHUMANN        ....  -  ....      Carnival,  Op.  9 

Tickets,  with  reserved  seat,  50  cents,  at  M.  Steinert  &  Sons, 

TEACHER  OF  PIANO  AND  HARMONY, 

CHARLOTTE  W.  HAWES,       wm  form  "^l*^"1  Litera 

7  ture,  at  her  rooms, 

3  PARK  ST.,  BOSTON. 
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UNION    HALL,    18    Boylston  Street. 


THIRD     CHAMBER     CONCERT 

BY 

Mr.  CARL    BAERMANN, 

ASSISTED    BY 

Miss  GERTRUDE    FRANKLIN 

and  Mr.  0.  M.  LOEFFLER. 

Monday  Evening,  January  13th,  at  8. 


THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 

Tickets  now  on  sale  at  M.  Steinert  &  Sons'. 


I      Grand  Concert  and  Readings. 

EMANUEL  FIEDLER,  Violin  Soloist.  HEINRICH  SCHUECKER,  Harp  Soloist. 

E    N.  LAFRICAIN,  Cornet  Soloist,  of  the  Boston  Symphony  Orchestra. 

Miss  MARIE  NELLINI,  Soprano  Soloist. 

Miss  EMELIE   GRANT,  Piano  Soloist  and  Accompanist. 

Mrs.  WM.  M.  BARBER,  Harpist. 

And  Miss  CARRIE  E.  HALE,  Reader. 


Union  Church,  corner  Columbus  Ave.  and  W.  Newton  St, 
TUESDAY  EVENING,  Jan.  28,  1890. 

AT    EIGHT   O'CLOCK. 
Tickets,  50  cents.    Can  be  obtained  at  Knabe  Piano  Rooms,  also  at  Ditson's  Music  Store. 

Four  Beethoven  Concerts, 

By    MADAME    ANNA    STEINIGER-CLARK. 

Tuesday  Evenings,  Jan.  28,  Feb.  11  and  25,  March  11,  1890. 
CHECKERING  HALL,  152  TREMONT  ST.,  BOSTON. 


Series  tickets,  $5.00,  $3.00,  and  $1.50;    single  tickets,  $1.50,  $1.00,  and  50  cents,  ac- 
cording to  location,  now  for    sale    by   the   manager  of  Chickering    Hall.   152  Tremont 

Street. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSICSHALL  BUILDING,  29. 

Instruction  (in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEES  COACHED  FOB  0EAT0EI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS   COACHED. 

Pupil  of  Robert  Eadecke  and  August  Eanpt,  Berlin. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  i*  Huntington  Avenue. 

SUITE  3. 
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Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
IIATUIinCDIininrn  has  received  a  thorough  and  extended  training  un- 

ifflA  I  HIL lit     flL       Illtll  der  the  best  German  masters,  and  has  had  already 

inn  ■  nikUk    ilVUIUbll)  ™.eat  success  as  a  player  and  teacher  in  her  native  city, 

Dresden. 
Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILLANDIFR  Teacher  of  Piano  and  Harmony, 

ULIWIIU    IHILLHIIUILn,  1  65  TREMONT  STREET. 

F.  C.  BURKART,  '  Teacher  of  Languages, 


ALBIN  R,  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
*  Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  -^^ngSSg!  MaIe 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room  20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION. 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH,      teacher  of  piano. 

1  149  A  Tremont  Street. 

Miss  ELLEN  LOUISE  HOPKINS, VOCAL  instruction, 

149  A  Tremont  Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin. 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor. 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -         -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


H.  L,  WHITNEY, 


Voice  Culture  and  Singinc 

Room  24, 

Music  Hall  Building. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


FOURTEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  JANUARY  H  AT  2.30. 
SATURDAY  EVENING,  JANUARY  25,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains   Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


\ftXAjudS  tx-yjhr 


AND 


1  59  Tremont  Street. 
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Fourteenth    Rehearsal   and    Concert. 


Friday  Afternoon,  January  24,  at  2.30. 


Saturday   Evening,  January  25,  at  8.00. 


PROGRAMME. 


Mendelssohn 

Weber 

Grieg 


Dvorak 


Schumann 


Overture,  "Melusina" 
Romance  from  M  Euryanthe  " 
Suite,  "  Peer  Gynt,"  Op  46 


"  Daybreak." 

"The  Death  of  Aase." 

"  Anitra's  Dance." 

"  In  the  Halls  of  the  King  of  the  Dovre  Mountains." 

(The  imps  are  chasing  Peer  Gynt.) 

(First  time  at  these  concerts.) 

Songs  with  Piano 

{a)  "  I  chant  my  Lay." 

{b)  "  Hark,  how  my  Triangle." 

(c)  "  Songs  my  Mother  taught  me." 

{d)  "  Cloudy  Heights  of  Tatra  daring   Falcon   haunteth." 


Vivace. 

Molto  moderate 

Andante. 

Religiose 

Vivace. 


Symphony  No.  3,  in  E-flat  (Rhenish),  Op.  97 


Soloist,   Mr.  WILLIAM  J.  WINCH. 


THE    PIANOFORTE   IS  A   CHICKERING. 


The   Programme  for  the  next   Public    Rehearsal    and    Concert  will   be  found  on 
page  443. 
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SHORE    LINE 

BOSTON       m    NEW  YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 
1  2.00  midnight.     NIGHT  EXPRESS,  MAIL,  Daily,  Sundays  included,  and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   'Wagner  Drawing-room  and  Sleeping-car  Service. 
t«,.»  re  t    .  ,„  S  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS  LEAVBJ  BQSTQN,    FROM   PARK   SQUARE   STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London,  by  which  the  vexatious  delays  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.) 

Vi    No.  2S  West  Street,  has  opened  a 

Circulating  Library  of 
Music. 


RIBBONS. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  :— 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios  for  Piano,  Violin,  and   Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  Cello, 

and  Piano,  Violin,  Alto,  and  'Cello, 
Collections  of    Music   and    Scores    of  Operas 
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Overture,  "Melusina."  Mendelssohn. 

Mendelssohn  wrote  this  overture  after  hearing  Kreutzer's  opera  of 
g  Melusina,"  the  overture  to  which  especially  displeased  him.  It  is  the 
last  in  the  chain  of  his  four  greatest  concert  overtures,  which  were  com- 
posed in  the  following  order :  "  Midsummernight's  Dream  "  ;  "  Calm  Sea 
and  Happjr  Voyage  "  ;  "  Fingal's  Cave  "  ;  "  Melusina."  The  autograph 
score  of  the  "  Melusina  "  is  dated  "  Diisseldorf,  Nov.  14,  1833."  The  first 
performance  was  at  Diisseldorf  the  following  July.  Wittily  alluding  to  it, 
in  connection  with  the  "Fingal's  Cave"  and  "Calm  Sea"  overtures,  Men- 
delssohn says,  "With  it  I  bid  good-by  to  water  forever." 

In  the  old  German  legend  which  Heinrich  Hofmann  has  treated  in  can- 
tata form,  Melusina  loves  and  is  beloved  by  a  knight  from  whom,  ere  they 
marry,  she  exacts  a  promise  that  every  Saturday  her  whereabouts  shall 
remain  unknown  to  him.  They  are  happy  together  until  the  husband 
breaks  his  oath,  discovering  on  a  fatal  Saturday  Melusina  in  the  form  of  a 
mermaid,  which  under  the  influence  of  a  spell,  she  is  obliged  to  assume. 
They  part :  the  knight  enters  a  monastery,  where  he  is  haunted  by  the 
phantom  of  the  unhappy  Melusina. 

Each  hearer  must  judge  for  himself  how  far  the  story  is  intended  to  be 
conveyed  in  the  music.  Mendelssohn  once,  reproved  a  critic  who  found 
in  it  "the  red  coral,  sea-green  monsters,  magic  castles,  and  ocean  depths," 
saying,  "  Mere  absurd  fables ! "  To  a  friend  who  asked  him  the  signifi- 
cance of  the  overture,  he  replied,  "  H'm  !  a  mesalliance"  In  one  of  his 
pleasant  letters,  Mendelssohn  tells  the  story  of  its  first  performance, —  how 
one  evening  he  had  "  a  great  treat "  in  trying  over  his  rondo  in  E-flat  from 
the  proof-sheets,  and  giving  the  band  "  a  supper  of  Kalbsbraten  una1  But- 
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terbrod,  when  they  all  got  as  tipsy  as  heart  could  wish.  Not  that  this  was 
the  treat  I  meant,  but  my  overture  to  '  Melusina,'  which  was  played  for 
the  first  time,  and  which  I  liked  immensely.  In  many  pieces  you  can  tell 
from  the  first  note  that  they  will  sound  right ;  and  so  it  was  with  this  as 
soon  as  the  clarinets  dashed  off  in  the  first  bar.  It  went  badly ;  and  yet 
•I  had  more  pleasure  than  in  many  a  perfect  performance,  and  came  home 
at  night  in  such  a  state  of  delight  as  I  have  not  felt  for  ever  so  long* 
They  played  it  three  times ;  and,  at  the  end  of  all,  directly  after  the  last 
soft  chord,  out  came  the  trumpets  with  a  tusch  in  my  honor,  which  was  most 
ludicrous." 

Schumann,  in  a  charming  essay,  finds  the  overture  to  clearly  describe 
in  tones  the  life  and  motion  of  the  depths.  He  says  :  "  The  whole  begins 
and  ends  with  an  enchanting,  water-like  motivo,  which  ebbs  and  flows  with 
such  effect  that  we  seem  to  be  carried  from  the  battle-ground  of  violent 
human  passion  to  the  midst  of  the  sublime,  earth-embracing  ocean,  espe. 
cially  where  it  modulates  from  A-flat,  through  G,  to  C.  The  rhythm  of  the 
knightly  motivo  in  F  minor  would  gain  in  pride  and  significance,  were  it 
taken  in  a  slower  tempo.  The  melody  in  A-flat  is  so  tender  and  caressing 
that  we  think  we  see  Melusina's  lovely  face  behind  it.  Among  fine  instru- 
mental details,  we  still  seem  to  hear  the  fine  B-flat  of  the  trumpets  (near 
the  commencement),  forming  the  seventh  of  the  chord, —  a  tone  of  primeval 
times." 
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PIANOFORTE  INSTRUCTOR. 


By   JAMES    HAMILTON    HOWE. 


Excerpts  from  a  few  of  the  large  number  of  testimonials  received : — 


Louis  Maas. —  "  I  take  pleasure  in  warmly  recom- 
mending the  work." 

William  H.  Sherwood. —  "  The  work  bears  wit- 
ness to  thorough  and  intelligent  methods." 

Fannie  Bloomfield  Zeisler. —  "I  find  it  very 
comprehensive  and  valuable." 

Constantin  Sternberg. —  "  Your  '  Instructor '  is 
a  most  praiseworthy  work." 

Arthur  Foote. —  "The  work  is  well  planned  and 
executed." 

Albert    R.    Parsons. — "  Among  the    excellent 
points  are  conciseness  and  concentration." 


Julia    Rive    King. —  "It  gives  me  pleasure  to 
warmly  recommend  your  Pianoforte  Instructor. " 

Clarence  Eddy. —  "  The  hints  on  touch  and  use 

of  pedals  are  excellent." 
Calixa   Lavallee. —  "  One  of  the  first  American 

text  books  of  real  value." 
Carlyle  Petersilea. —  "  The  principles  therein 

contained  are  perfectly  correct." 
Neally  Stevens. —  "A  personal  perusal  confirms 

the  highly  complimentary  reports." 
Emil  Liebling. —  "  It  is  practical  and  concise." 

J.  S.  Van  Cleave. —  "I  shall  use  your  book  in 
my  own  teaching  and  recommend  it  to  others." 
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Romance,  "  'Np ath  tli«>  Almond  Blossom,"  from  "  Euryanthe."  Weber. 

This  romance,  from  the  first  act  of  Weber's  opera,  is  sung  by  Adolar 
vhom  Hanslick  describes  as  "  the  weak-minded  minnesinger,"  who  in  the 
morning  boasts  of  his  confidence  firm  as  a  rock,  and  in  the  evening,  upon 
the  most  superficial  suspicion,  leads  his  lady-love  to  death. 

'Neath  the  almond  blossom  waving, 
By  the  Loire's  flowing  stream, 
Where  my  loved  one  first  did  charm  me. 
There  of  her  I  fondly  dream. 
She  the  purest,  sweetest,  dearest, 
Chaste  as  snow,  a  rose  most  rare  ! 
'Neath  the  almond  blossom  waving, 
She  appears  in  vision  fair. 

When  the  golden  stars  were  shining 
On  the  Loire's  fertile  shore, 
Flash'd  to  heav'n  her  radiant  glances, 
Pledging  love  forevermore. 
Joyful,  hopeful,  fond,  and  faithful, 
Eye  to  eye  spoke  love  to  love ; 
'Neath  the  stars  forever  shining 
Hearts  were  knit  by  Heav'n  above. 

Lovely  rose,  of  faith  the  token, 
On  the  Loire's  verdant  strand. 
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E'en  when  storm  and  wave  are  raging, 
Thou  the  pledge  of  spring  shalt  stand. 
Fondest,  purest,  sweetest,  dearest ! 
I  am  thine,  and  thou  mine  own. 
Lovely  rose,  of  faith  the  token, 
Grace  my  darling's  breast  alone. 


Suite,  "Peer  Gynt,"  Op.  46.  Grieg. 

Daybreak. 
The  Death  of  Aase. 
Anitra's  Dance. 
The  Hall  of  the  Mountain  King. 

Grieg,  like  Chopin,  Dvorak,  and  Tschaikowsky,  gets  his  inspiration  from 
national  sources.  It  came,  however,  with  his  maturity;  for,  though  born 
in  Norway,  his  early  studies  were  conducted  for  the  most  part  in  Germany, 
and  gave  no  distinct  premonition  of  their  future  trend.  Ole  Bull  may  be 
said  to  have  discovered  Grieg ;  for  it  was  he  who,  on  hearing  the  boy  of 
fifteen  play  the  pianoforte,  insisted  that  he  be  sent  at  once  to  Leipzig, 
where  he  remained  four  years.  After  Leipzig,  Grieg  visited  Copenhagen, 
then  the  literary  and  aesthetic  centre  of  Scandinavia.  Here,  in  1863,  when 
he  was  twenty  years  old,  began  his  first  serious  acquaintance  with  the  folk- 
songs of  his  people,  from  whose  tender  melancholy  he  has  not  since  been 
parted.  The  influence  and  companionship  of  Richard  Norkraak,  a  com- 
poser of  great  promise,  who  died  young,  must  not  be  overlooked  in  tracing 
the  development  of  Grieg's  individuality.     What  came  of  their  friendship 
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Grieg  has  himself  told :  "  The  scales  suddenly  fell  from  my  eyes  when  first 
I  learned  through  him  to  understand  Norwegian  folk-melodies  and  my 
own  nature.  We  united  ourselves  against  the  mingled  Cade-Mendelssohn 
weakly-effeminate  Scandinavianism,  and  struck  out  with  enthusiasm  into  the 
new  pathway  which  the  Northern  school  is  at  present  pursuing."  Nor- 
kraak's  songs,  Kjerulf's  romances,  Ole  Bull's  "  Visit  to  the  Sater,"  and  after- 
wards Bjornson's  poems  and  the  dramas  of  Henrik  Ibsen  have  had  an 
ineffaceable  influence  on  Grieg's  music. 

The  dramatic  poem  of  "  Peer  Gynt "  was  written  by  Ibsen  in  1867, —  a 
midway  period  in  the  career  of  one  who  is  now  occupying  a  share  of  the 
cultivated  world's  attention.  This  synopsis  of  the  poem,  or  allegory,  is  pre- 
sented :  "  The  character  of  Peer  Gynt  is  taken  from  one  of  the  Norwegian 
folk-legends.  He  is  a  Norwegian  Faust,  whose  superabundance  of  imagi- 
nation will  bring  him  to  destruction  if  he  is  not  saved  by  a  woman.  Peer 
Gynt  is  a  peasant  lad,  whose  parents  were  once  well-to-do  people  ;  but  the 
father  is  now  dead,  and  the  mother  and  son  are  living  in  great  poverty. 
The  lad  is  full  of  great  ideas,  and  has  many  wonderful  plans  for  the  future. 
These  he  confides  to  his  mother,  who,  notwithstanding  his  wild  ways  and 
fantastic  ideas,  believes  in  him.  His  youthful  arrogance  knows  no  bounds. 
He  goes  to  a  wedding  and  carries  off  the  bride  to  the  mountains,  where  he 
afterwards  deserts  her.  During  the  night,  he  wanders  about,  and  meets 
with  some  frolicsome  dairy-maids.  He  harbors  at  last  in  the  hall  of  the 
King  of  the  Dovre  Mountains,  where  he  falls  in  love  with  the  king's 
daughter,  but  is  finally  turned  out  of  doors.  He  returns  home,  where  he 
finds  his  mother,  Aase,  on  her  death-bed.  After  her  death,  be  sails  for 
foreign  climes,  and  lands,  after  the  lapse  of  many  years,  a  rich  man,  on  the 
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coast  of  Morocco.  In  one  of  the  Arabian  deserts,  he  meets  Anitra,  the 
daughter  of  a  Bedouin  chief.  She  only  succeeds  in  captivating  him  tem- 
porarily, and  leaves  him.  Peer  Gynt  dreams  about  Solvejg,  the  love  of  his 
youth,  who  faithfully  has  been  waiting  for  him,  and  to  whose  arms  he  at 
last  returns,  old  and  gray." 

The  suite  played  to-day  is  a  reduction  of  the  voluminous  music  Grieg 
composed  for  the  production  of  the  drama  on  the  stage.  The  first  move- 
ment, Daybreak,  allegretto  pastorale,  is  scored  for  small  orchestra.  The 
second,  andante  doloroso,  consisting  of  four  measured  periods  for  muted 
strings,  is  a  funeral  march.  The  third,  tempo  di  mazurka,  is  written  for 
divided  strings  and  triangle.  The  fourth,  alia  marcia  e  molto  marcato,  a 
somewhat  grotesque  march,  is  scored  for  full  modern  orchestra,  and  pict- 
ures the  imps  tormenting  Peer  Gynt. 

The  suite  was  played  for  the  first  time  in  Boston  last  summer  at  one  of 
the  Popular  Concerts  in  Music  Hall.  Grieg  is  now  living  in  Bergen,  Nor- 
way. Of  late,  in  company  with  his  wife,  who  is  a  singer,  he  has  made  a 
number  of  professional  tours,  appearing  both  as  pianist  and  conductor. 
Last  season  he  was  the  honored  guest  of  the  London  Philharmonic  Society. 
Only  a  few  weeks  ago,  we  hear  of  him  in  Paris,  where  at  the  Chatelet  Con- 
certs M.  Colonne  arranged  a  programme  consisting  chiefly  of  his  compo- 
sitions. 


ENTR'ACTE. 

From  a  sketch  of  Edward  Grieg's  life  written  by  Henrik  Sundt,  we 
extract  the  following  :  — 

"  From  the  year  1874,  Grieg  has  been  a  wanderer,  winning  laurels  in 
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Germany,  Holland,  Denmark,  and  elsewhere,  sometimes  conducting  the 
'  Harmony '  Society  at  Bergen,  often  spending  a  season  at  Ullensvang, 
Hardangerf  jord,  where  he  had  built  a  solitary  house  in  the  midst  of  gigan- 
tic though  peaceful  scenery.  There  the  natives  took  lively  interest  in  the 
settler.  '  More  than  one  thought,  as  he  tried  it  on  the  piano,  was  massa- 
cred by  the  critical  peasants,  who,  listening  round  the  corner,  were  anxious 
to  become  godfather  to  the  new-comers.'  But  his  dwelling  on  the  top  of 
a  hill  was  too  much  exposed  to  the  winter  storms.  Like  a  new  Aladdin,  he 
therefore  resolved  to  remove  the  whole  building  to  a  well-protected  spot 
in  the  wood  near  the  fjord.  About  fifty  strong  peasants  gladly,  consented 
to  do  him  this  turn,  without  taking  any  compensation.  It  is  the  old,  pretty 
custom  to  help  one  another  in  this  way,  when  a  number  of  men  are 
required  for  the  completion  of  a  large  undertaking.  Of  course,  barrels  of 
'  Hardangerbeer,'  genuine  Drontheim  *  aqua  vitcej  and  other  national  deli- 
cacies, never  fail  to  call  forth  the  humor  on  such  occasions. 

"  By  united  efforts,  a  sudden  pull  loosened  the  hut  from  the  ground 
wall.  The  crowd  fell  in  with,  thundering  applause,  accompanied  by  cheers 
and  waving  of  handkerchiefs  from  the  pupils  of  a  neighboring  ladies'  col- 
lege. Brandy  was  freely  distributed,  and  downwards  went  the  house  on 
the  trunks  of  young  trees.  The  Erard  piano  soon  followed;  and  Grieg 
was  compelled  to  play  national  tunes  to  the  noisy  assembly,  all  of  whom 
wanted  to  get  inside  the  small  room.  He  managed  to  keep  order  for  some 
time ;  but  the  beer  outside  began  to  exercise  its  potent  influence,  and 
rough  scenes  took  place.  Amid  dances  and  song,  pieces  of  turf  and  wood 
were  flying  about.  It  was  a  special  source  of  roaring  laughter  when  the  filled 
bowls,  handed  round,  were  hit  so  as  to  produce  a  real  shower-bath  of  liquid 
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and  earth.  A  battlefield  could  scarcely  have  looked  more  desolate  the 
next  morning.  So  much  about  the  inauguration  of  a  place  which  certainly 
ought  to  be  noted  in  the  history  of  Norwegian  music.  Sheltered  by  the 
steep  and  lofty  '  Folgefond,'  it  overlooks  the  lovely  little  bay,  with  its  fruit- 
ful shores  and  neat  houses.  Deep  blue  glaciers,  advancing  in  the  clefts 
above,  raise  the  contrasts  of  the  landscape,  but  influence  little  the  climate 
of  this  health  resort, —  a  charming  place  for  the  poet  who  wants  to  pene- 
trate the  depths  of  his  soul,  and  communicate  to  his  fellow-creatures  the 
result  of  his  ardent  longing.  No  wonder  that  his  tunes  are  found  to  be  so 
1  Norse.'  And,  indeed,  Grieg  confesses  to  have  had  his  best  inspirations 
in  these  strange  surroundings.  '  Nowhere  the  blood  of  my  heart  was  spent 
as  in  the  music  created  there.'  He  generally  enjoyed  his  *  otium  '  till  the 
summer  vacation,  when  '  tourists  hit  upon  the  idea  of  installing  themselves 
in  boats  outside  his  windows ;  and  the  joy  was  gone.'  .  .  . 

"  At  present  (1889),  he  lives  generally  at  Bergen,  in  a  villa  on  the  pict- 
uresque '  Nordaass  '  Lake,  an  excellent  place  for  meditating  on  musical 
motives.  On  the  premises,  one  may  see  posted  up  a  warning,  such  as, 
*  Nobody  must  come  here,'  above  the  entrance  to  the  sanctuary  where  he 
retires  for  lonely  work. 

"Great  is  the  difference  between  this  'villa'  and  his  hut  at  Ullens- 
vang.  Due  remuneration  comes  late  in  a  poor  country,  even  for  a  great 
artist." 


Schumann's  letters  are  full  of  expressions  of  admiration  for  Mendels- 
sohn.    Take  these   examples :    "  Mendelssohn  is   a   splendid   fellow, —  a 
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diamond  direct  from  heaven.  I  think  we  like  each  other." — Leipzig,  Sept. 
25,  1835.  "  [Mendelssohn]  is,  after  all,  the  best  musician  whom  the  world 
now  possesses.  Do  you  not  think  so  ?  An  extraordinary  man,  or,  as 
Santini  in  Rome  says  of  him,  a  *  monstrum  sine  vitio?  " —  Leipzig,  Jan.  8, 
1842.  And  this  remained  Schumann's  opinion  and  language  to  the  end  of 
his  career.  Of  what  musician  placed  in  the  same  circumstances  can  the 
like  be  reported  ? 


Songs 


Dvorak. 


"  I  chant  my  LayP 

"  Hark,  how  my  Triangle." 

" Songs  my  Mother  taught  me" 

"  Cloudy  Heights  of  Tatra  daring  Falcon  haunteth." 

I  chant  my  lay,  a  hymn  of  love, 
When  twilight  shades  are  sinking ; 

While  fainting  herbs,  in  woody  grove, 
Cool  pearly  dews  are  drinking. 

I  chant  my  lay,  a  joyful  strain, 

Thro'  leafy  forest  temple  ; 
And,  when  my  courser  skims  the  plain, 

It  soundeth  loud  and  ample. 

I  chant  my  lay  when  'cross  the  heath 
The  winter  storms  are  cleaving, 
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And  when  to  yield  his  latest  breath 
A  brother's  breast  is  heaving. 


Hark,  how  my  triangle  sheds  its  silvery  laughter ! 

At  its  sound,  I'd  hie  me  'mid  the  battle's  slaughter 
Yea,  I'd  march  to  battle  to  that  sound  entrancing, 

Then  farewell  forever  love  and  song  and  dancing. 


Songs  my  mother  taught  me 
In  the  days  long  vanished  ; 

Seldom  from  her  eyelids 

Were  the  tear-drops  banished. 

Now  I  teach  my  children 
Each  melodious  measure ; 

Oft  the  tears  are  flowing 

From  my  memory's  treasure. 


Cloudy  heights  of  Tatra  daring  falcon  haunteth, 
Lure  him  not  from  thence  ;  for  cage  his  spirit  daunteth. 
Roves  the  plain  the  wild  colt,  free  as  summer  breezes, 
Broken,  when  his  proud  neck  bit  and  bridle  seizes. 

Nature,  to  the  gypsy  thou  a  boon  hast  granted  ! 

Taj  !  thy  glorious  freedom's  in  his  breast  implanted  ! 
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Symphony  No.  3,  in  E-flat.  Op.  97.  Schumann. 

Lebhaft  {vivace). 
Sehr  massig  [motto  moderate). 
Nickt  scknell  {andante). 
Feierlich  {religioso), 
Lebhaft  {vivace). 

This  splendid  symphony,  though  numbered  the  third,  is  really  the  last  of 
Schumann's  four.  It  was  composed  between  the  2d  November  and  9th 
December,  1850,  and  therefore  very  shortly  after  its  author  had  entered 
on  his  offite  as  Director  of  the  Music  at  Diisseldorf,  of  which  he  first  dis- 
charged the  public  functions  on  the  24th  of  the  preceding  October.  The 
symphony  is  known  in  Germany  as  "the  Rhenish,"  probably  because 
Schumann  was  in  the  habit  of  saying  that  the  first  impulse  towards  its 
composition  had  been  produced  on  his  mind  by  the  sight  of  the  Cathedral 
at  Cologne,  and  strengthened  by  the  grand  ceremonial  of  the  installation 
there  of  the  Archbishop  as  Cardinal,  which  he  witnessed  while  engaged  on 
the  symphony.  The  impression  which  the  ceremony  referred  to  made  on 
his  mind  he  has  recorded  in  the  fourth  movement  or  introduction  to  the 
finale,  which  in  the  MS.  score  is  entitled  "  Im  Character  der  Begleitung 
einer  feierlichen  Ceremonie,"  —  as  if  to  accompany  a  religious  ceremonial. 
The  other  portions  of  his  work  Schumann  used  to  say  were  intended  to 
have  a  popular  or  national  (volksthumlich)  cast,  which  is  most  perceptible 
in  the  second  (answering  to  the  usual  scherzo  or  minuet)  and  last  move- 
ments, and  is  probably  also  implied  in  the  German  headings  to  the  move- 
ments substituted  for  the  usual  Italian  ones. 

The  first  movement  {lebhaft),  in  E-flat,  starts  at  once  with  its  vigorous 
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principal  subject,  scored  for  full  orchestra,  accompanied  by  the  second 
violins  and  violas  in  chords  of  quavers,  and  by  the  rest  of  the  band  in  notes 
corresponding  with  those  of  the  theme.  It  is  impossible,  as  one  listens  to 
this  striking  opening,  not  to  feel  that  the  composer  has  something  original 
to  say,  and  means  to  say  it  in  an  original  fashion.  The  strong  rhythm  in 
sections  of  two  bars  is  a  marked  feature.  This  is  Continued  in  a  similar 
strain  for  twenty  bars,  and  is  then  attacked  fortissimo  by  horns,  bassoons, 
violas,  and  basses ;  but  hardly  has  its  repetition  begun,  before,  at  the  fifth 
bar,  an  energetic  subordinate  theme  is  introduced,  and  again  —  after  a  few 
bars  diminuendo — a  second  "subordinate"  subject  of  importance  is  intro- 
duced. An  interlude  of  twelve  bars  leads  back  to  the  tonic,  and  starts  the 
principal  subject  again  fortissimo.  The  two  subordinates  follow,  though 
transferred  to  keys  which  modulate  gradually  towards  G  minor,  in  which 
the  "  second  subject "  proper  is  then  introduced,  melodious  in  character, 
and  in  instrumentation  and  rhythm  a  complete  and  charming  contrast  to 
what  has  preceded  it  (wood-wind  and  basses).  After  this  the  rhythm  of  the 
first  subject  is  returned  to,  and.  the  first  part  of  the  movement  is  speedily 
brought  to  a  close  in  B-flat,  chiefly  by  transposed  material  from  the  dif- 
ferent motives. 

At  this  point  in  the  movement  a  repetition  of  the  entire  first  part  gen- 
erally takes  place;  but  Schumann  breaks  through  the  rule,  and  proceeds  at 
once  to  the  middle  portion  or  development  of  his  movement,  leaping  at 
one  bound  from  the  key  of  B-flat  to  that  of  G  major.  From  this  point  the 
different  subjects  and  phrases  already  noted  are  worked  thematically  with 
great  ingenuity  and  effect  for  nearly  two  hundred  bars.  The  fiery  principal 
theme  and  its  more  graceful  and  feminine  relative,  the  second  subject, 
change  places  over  and  over  again,  but  never  reappear  without  being  trans- 
ferred to  another  key,  and  adorned  with  some  fresh  blossom  or  ornament. 

The  climax  for  this  wonderful  piece  of  development  is  reached  on  the 
re-entrance  of  the  principal  subject  in  E-flat ;  that  is  to  say,  at  the  begin- 
ning of  the  third  part  of  the  movement.  The  return  to  the  key  of  E-flat 
after  so  long  an  absence  ana  so  much  persistent  and  almost  over-rich  mod- 
ulation, the  mysterious  pianissimo  tremolo  in  the  strings,  accompanying  the 
melodic  strain  constructed  on  the  principal  subject  and  played  out  forte 
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over  the  IB-flat  pedal  note  in  the  bass,  combine  to  produce  something  not 
alone  new,  but  also  extremely  charming.  There  are  few  finer  passages  in 
Schumann,  or  indeed  in  any  orchestral  music,  than  this  return.  After  this, 
the  third  part  of  the  movement  begins  fortissimo.  It  consists  of  the  usual 
repetitions  from  the  first  part  of  all  the  leading  subjects,  with  the  matter 
of  the  second  subject  transferred  to  its  relative  keys  (namely,  from  G  minor 
and  B-flat  to  C  minor  and  E-flat),  and  materially  abridged.  A  vigorous 
coda,  in  keeping  with  what  has  preceded  it,  and  closing  in  the  tonic,  com- 
pletes this  noble  vivace. 

The  second  movement  of  the  work  —  sehr  massig  (or,  to  use  the  more 
customary  Italian  phrase,  molto  moderatd) —  stands  in  the  place  of  the 
scherzo ;  but,  instead  of  the  quick  and  lively  time  usual  in  modern  sym- 
phonies, we  have  a  piece  in  the  mould  of  the  more  antiquated  and  dignified 
tnenuet  galante.  Its  principal  melodies  are  worked  out  with  great  ingenuity 
in  all  sorts  of  imitations. 

The  third  movement,  nicht  schnell,  in  A-flat,  is  in  fact  a  short  andante. 
and  has  the  unpretending  form  and  spirit  of  a  "song  without  words."  Its 
subjects  are  of  a  calm  and  conversational  character,  the  orchestra  is  re- 
duced by  the  omission  of  the  drums  and  of  all  noisy  brass,  and  the  whole 
has  the  dreamy  air  and  accent  of  some  mediaeval  Rhine  legend.  It  opens 
with  a  melody  assigned  the  clarinets.  A  second  follows,  and  then  a 
third,  in  the  bassoons  and  violas,  with  a  pretty  moving  figure  in  the  'cellos, 
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and  the  whole  forms  a  charming  little  picture  of  repose  and  sweet  sadness, 
with  a  close  of  especial  beauty. 

The  fourth  movement,  feierlich,  or  religioso,  in  E-flat  minor,  embod- 
ies, as  already  stated,  the  impressions  received  by  the  composer  when 
witnessing  the  enthronement  of  the  Cardinal  in  the  Cathedral  of  Cologne. 
The  orchestra  is  again  enlarged  to  its  fullest  extent.  Indeed,  it  will  be 
noticed  that  the  trombones  —  "  Tuba  mirum  spargens  sonum  "  —  which 
Mendelssohn  used  to  say  were  "too  sacred  to  be  often  used,"  and  which 
Schumann  in  his  first  symphony  showed  that  he  knew  well  how  to  handle 
with  religious  effect  —  are  here  introduced  for  the  first  time  in  the  work. 
The  opening  subject  in  E-flat  minor  is  in  true  antique  ecclesiastical  form. 
With  the  closing  E-flat  of  this  theme,  an  interlude,  founded  on  the  previous 
subject,  is  associated.  The  original  subject  is  then  continued,  mostly 
treated  "  in  imitation  "  in  the  fourth  and  fifth.  The  interlude  phrase  is 
likewise  added  and  treated  in  imitation,  so  that  by  degrees  the  movement 
takes  for  some  time  the  form  of  a  miniature  double  fugue.  The  first  varia- 
tion is  marked  by  a  conversion  of  the  rhythm  from  common  to  triple  time ; 
the  second  variation  by  a  return  from  triple  to  common  time,  with  a  new 
tremolo  accompaniment  in  the  'cellos,  violas,  and  second  violins ;  lastly,  its 
flow  is  unexpectedly  and  most  effectively  arrested  by  a  solemn  fanfare  in  B 
major  (all  brass  and  wind)  answered  pianissimo  and  with  magical  effect  by  the 
strings,  flutes,  and  oboes.    The  strain  in  B  major  is  then  repeated  fortissimo, 
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and  a  short  modulatory  interlude  leads  back  to  a  closing  cadence  in  E-flat 
minor.  The  movement  bears  witness  that  harmony  and  counterpoint,  even 
when  employed  in  the  "  Stilo  Ecclesiastico,"  can  be  made  powerful  dra- 
matic agents,  for  the  whole  movement  contains  but  one  melodic  theme  of 
eight  bars ;  and  yet  the  picture  which  it  aims  to  represent  is  complete,  and 
the  impressions  made  upon  the  mind  of  a  great  poet  by  thousands  of  peo- 
ple accompanying  a  grand  ecclesiastical  ceremony  in  the  magnificent  Cathe- 
dral of  Cologne  are  faithfully  preserved  within  these  wonderful  sixty-eight 
bars  of  instrumental  music. 

Of  the  fifth  movement,  lebhaft,  or  vivace,  we  learn  from  Schumann's 
biographer  that  the  composer  aimed  to  embody  in  it  the  bustle  and  flow  of 
Rhenish  holiday  life,  on  coming  out  into  the  town,  perhaps  after  the  conclu- 
sion of  the  ceremony  in  the  Cathedral.  It  returns  to  the  popular  or 
national  character  of  the  earlier  movements,  and  is  written  in  the  usual 
form  of  a  symphony  finale.  Its  first  part  contains  three  thoroughly  devel- 
oped melodies.  The  first  is  of  course  in  E-flat,  given  out  by  the  strings 
and  soft  wind,  and  repeated  by  the  whole  orchestra.  The  second,  if  it  be 
not  rather  the  continuation  of  the  former,  is  also  in  E-flat,  and  is  a  most 
lively  strain.  The  third,  properly  the  counter-theme  of  the  movement, 
begins  in  the  key  of  B-flat  in  very  light  style,  but  is  quickly  abandoned  by 
an  unusual  turn  into  A-flat,  the  sub-dominant,  on  a  new  melody.  These 
themes  all  partake  of  the  character  of  dance  tunes.  In  the  transition  from 
the  first  two  of  them  to  the  third,  the  theme  of  the  preceding  movement  is 
introduced ;  and,  at  the  thematic  treatment  in  the  middle  part,  the  interlude 
phrase  of  the  same  movement  is  introduced  and  worked  in  imitation  in  con- 
nection with  the  different  subjects  of  the  finale.  Towards  the  end  of  the 
movement  in  the  coda,  the  ecclesiastical  subject  of  the  fourth  movement  is 
introduced  in  close  imitation,  accompanied  by  a  figure  in  the  'cellos  in  6-4 
time.  A  short  and  festive  stretto  concludes  the  work  brilliantly.  (Reduc- 
tion of  an  analysis  by  Sir  George  Grove.) 

The  first  performance  in  Boston  of  the  E-flat  (Rhenish)  symphony  was 
given  by  the  Harvard  Musical  Association  on  Feb.  4,  1869.  Performances 
at  Boston  Symphony  Concerts:  Nov.  24,  1883;  Feb.  21,  1885  (Mr.  Hen- 
schel);  April  21,  1888  (Mr.  Gericke). 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


SIMPSON    «fc    CO. 

WE  QUOTE  A  FEW  BARGAINS,  GLOVES 

8  doz.  of  our  long  All-wool  Mittens,  to  be  closed  for 
ioc.  25  doz.  more  of  the  extra  superfine  Wool  Mit- 
tens, for  15c.  18  doz.  fine  Saxe,  Barritz,  Suedes, 
very  stylish,  50c.  24  doz.  Pure  Silk  Mittens,  worth 
$1.00  for  39c.  600  doz.  4  and  s-Button  Kid,  Colors 
and  Black.  This  lot  of  gloves  represents  values  from 
#1.00  to  $1.50  for  50c.  81  doz.  Gents'  Kangaroo 
Skin  English  Street  Gloves.  We  guarantee  this  a 
regular  $1.75  Glove,  for  75c.  64  doz.  4-Button  Bon 
Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1.75,  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5-Button,  Colors  and  Black,  worth 
$1.75,  for  1. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  foiv  $1.00.  89  doz.  of  our 
Mousquetaire  Kid,  price  $2.25 ;  now  offered  at  $1.50. 

Gloves  for  Dinners,  Balls,  Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  16-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,    1 18   TREMONT  ST. 


ByMail,One  And 

TwoPoundElegant- 

MetalBoxes 

PostagePrepai 

HooPeh 

POUNJUff  a' 


Larger" 

Packages 

By  Express, 

CarefullyPacked, 

75Ct&PerPdund.And  Charges 


teroGR^-s 

£  Hamilton  Place  Boston 

Chas  Pollock 
Cabinet  Celebrities  a  Speciaty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

tctfor^  prize  JjeM 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son. Early  orders  will  be  sure  to  be  carefully  filled. 
A.N.  HARDY, 493  Washington  St., BOSTON. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22    TEMPLB   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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UNION  HALL,  18  Boylston  Street. 


Monday  Evening,  January  27th,  at  8. 

THIRD  CONCERT  BY  THE 

KNEISEL   QUARTET, 

:   :   :   WITH  ASSISTANCE  OF   :   :   : 

Mr.  CARL  BAERMANN. 


BEETHOVEN. 

Quartet  in  C  minor,  Op.   18. 

Trio  in  D  major,  Op.  70. 

Quartet  in  C  major,  Op.  59,  No.  3. 


Sale  of  seats  now  progressing  at  the  Box  Office,  Music  Hall. 


Patrons  are  requested  to  be  in  their  seats  promptly  at  8  o'clock. 

Four  Beethoven  Concerts, 

By    MADAME    ANNA    STEINIGER-CLARK. 

Tuesday  Evenings,  Jan.  28,  Feb.  11  and  25,  March  11,  1890, 
CHICKERING  HALL,   152  TREMONT  ST.,   BOSTON. 


Series  tickets,  S5.00,  $3.00,  and  $1.50;  single  tickets,  $1.50,  $1.00,  and  50  cents,  ac- 
cording to  location,  now  for  sale  by  the  manager  of  Chickering  Hall,  152  Tremont 
Street. 

Mr.  CLAYTON  JOHNS, 

WITH   THE  ASSISTANCE  OF 

Mr.  C.  M.  LOEFFLER  and  Mr.  ELIOT  HUBBARD, 

WILL  GIVE  A 


CONCERT 


At  Steinert  Hall,  on  Monday  Afternoon,  Feb.  3, 

AT  2.45  O'CLOCK. 

Dit     RESERVED  SEATS,  $1.00  AT  M.  STEINERT  &  SONS. 
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LEV^dO'S 

Lt-WANdQ's     LeWaNdO's     liEWaNdO'S 
LewANBo's    LEWaNTJO's  LeWaNdO's 

LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17    TEMPLE    PLACE,   BOSTON. 


New  York,  Newport,  Providence,  Lynn,  Philadelphia,  Baltimore 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  months  of  January  and 
February  can  avail  themselves  of  a  special  discount  which 
we  offer  during  the  winter  months.  Also  in  Stable  Goods 
we  make  it  an  object  for  purchasers  to  examine  our  stock 
and  notice  the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY, 


150  Treiont  Street,  BOSTON. 


3  hJ^JJC^^JJUuJ 'ViLo-w f. 


JouJLo^aJ. 


/\L>4-isL,i 


frXAj  . 


Artistic  Photography 

147  Treraont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

IPI^nsrO-ZFOIRTDH    MOYEE., 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -       25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -  -       -        -        -        35  Sacred,        -----.-35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"  SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR  LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,   promptness,   unsurpassed  by  any  railway  service  on    the 
American  'continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Fifteenth    Rehearsal   and    Concert 


Friday  Afternoon,  January  31,  at  2.30. 


Saturday  Evening,  February    I,  at  8.00. 


PROGRAMME. 


Bach-Abert               -       -       -       -       -       -  Prelude  and  Fugue 

Raff        ------  Symphony,  "An  das  Vaterland" 

(First  time  in   Boston.) 

Wagner           -                                              -  Huldigungs  March 
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BOSTON    MUSIC    HALL. 


*  THE  *  STODDARD  LECTDRES 


MATINEE  COURSE. 


Saturday  Afternoons,  Jan.  4, 11, 18, 25,  and  Feb.  1. 


I.     THE  CASTLE-BORDERED  RHINE. 

II.     NAPOLEON. 

From  Corsica  to  the  Throne. 

III.  NAPOLEON. 

From  the  Throne  to  St.   Helena. 

IV.  BERLIN  IN   1889. 
V.«  SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of   his    nth 
Season,  with  Charming  and  Unique 

illustrations. 


Tickets,  with  reserved  seats,  75  cents.       Now 
on  sale. 

BURDITT  &  NORTH,  Managers. 

TEACHER  OF  PIANO  AMD  HARMONY, 

CHARLOTTE  W,  HAWES,       wm  form  "/*'L*  ""f11  Litera 

'  ture,  at  her  rooms, 

3  PARK  ST.,  BOSTON. 
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UNION    HALL,   18    Boylston  Street 


THIRD     CHAMBER     CONCERT 

BY 

Mr.  CARL   BAERMANN, 

ASSISTED    BY 

Miss  GERTRUDE    FRANKLIN 

Mr.  0.  M.  LOEPFLER,  and 

Mr.  E.  STRASSER. 

Monday  Evening,  February  3d,  at  8. 


THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 

Tickets  now  on  sale  at  M.  Steinert  &  Sons'. 

BTTZMZSTZEJ-A-ID     HZJ^LL, 

IN  MUSIC  HALL,  BOSTON. 

Tuesday  Evening,  January  28,  1890, 

AT  EIGHT   O'CLOCK. 


iPZRoa-ie,  .a.:m:  :m::e  . 

PART    I. 

Theme  and  Variations,  op.  15,  .....         Hollaender 

Sonate  in  F,  .         .         .         .         .         .         .         '.    Mozart-Grieg 

Two  Movements. 

Andante,        .   '    .        .        Allegretto. 

Zigeuner  Polka,  ........    Conradi-Liszt 

MESSRS.    ANDRES   AND   DOERNER. 
PART    II. 

Andante  and  Variations,  op.  46,  .         .         .         .         .  Schumann 

Gavotte  and  Musette,  op.  200,      .         .         .  .         .  Raff 

Romanze,  op.  48,  .         .         .        .  .         .         .         .         .  .         Them 

Tarentelle,  op.  6,  ........  Saint-Saehs 

MESSRS.    DOERNER    AND    ANDRES. 

The  Henry  F.  Miller  Artists'  Grand  Pianos  are  used  at  all  the  Andres  and  Doerner  En- 
semble Concerts. 

TICKETS    WITH    RESERVED    SEATS,    $1.00. 
Admission,  50  Cents. 

Tickets  on  sale  at  Music  Hall,  Boston. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatevkr  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOB  ORATORIO  AND  OPERA. 


VOCAL    INSTRUCTION, 

MiSS  GERTRUDE  FRANKLIN,  l^A  Tremont  Street 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 
Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Radecke  and  August  Haupt,  Berlin. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MiSS  GERTRUDE  EDMANDS,  i3»  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


GERARD  TAILIANDIFR  Teacher  of  Piano  and  Harmony, 

OLIinilU    IHILLKItUll.ll,  165  TREMONT  STREET. 

F.  C.  BURKART,  Teacher  of  Languages, 


ALBIN  R,  REED, 


165  TREMONT  STREET. 

VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  ~°"%Sf22&-  Male 

For  terms,  etc.,  address 

T.  H.  NORR1S,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Cbnrcb  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


NORMAN  MCLEOD, 


Instruction  in  Singing 

AND 

Pianoforte  Playing. 
Room  20   Music   Hall    Building. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  andPiano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILRRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

i4g  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Miss  LETTIE  LAUNDER, 


Teacher  of  the  Violin, 

"THE    CURTIS," 

43  MOUNT  VERNON  ST. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 
ROOM    64. 


GEORGE  W.  WANT. 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


H.  L.  WHITNEY, 


Voice  Culture  and  Singino" 

Room  24, 

Music  Hall  Building. 


VIOLIN  AND  BANJO. 

HATTIE  PLATZ  KELLEY,  lessons  c.ven. 

125  Tremont  Street,   Room  8. 
Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 

Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


FIFTEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  JANUARY  31,  AT  2.30. 
SATURDAY  EVENING,  FEBRUARY  I,  AT  8.00. 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  Yia  Washington  to  the  West 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.  J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  Street, 
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Fifteenth    Rehearsal    and    Concert 


Friday   Afternoon,  January  31,  at  2.30. 


Saturday   Evening,  February    I,  at  8.00. 


PROGRAMME, 


Bach-Abert       -----  Prelude,  Choral  and  Fugue 

« 
Raff  -     Symphony  No.  1,  "To  the  Fatherland,"  Op.  96 

I.  Allegro. 

II.  Scherzo  (Allegro    molto   vivace). 
III.   Larghetto. 
V.    Larghetto  sostenuto  ;     Un   poco  lento,  quasi  Andante 
moderato  ;     Allegro  deciso  trionfante. 
(First  time  in   Boston.) 

Wagner  ______       Huldigungs  March 


The   Programme  for  the  next  Public    Rehearsal    and    Concert  will    be  found   on 
page  475. 
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SHORE    LINE 

BOSTON        TH    NEW   YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS   INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 
12.00  midnight.     NIGHT  EXPRESS,  MAIL,  Daily,  Sundays  included,  and 
fc .  -  ;,,  arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city,     it  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having    Wagner   Drawing-room  and  Sleeping-car  Service. 
rp  j  J  NEW  YORK,  from  Grand  Central  Station, 

i rains  L,eavb|  BOSTON,  from  Park  Square  Station. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London,  by  which  the  vexatious  delavs  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  t» 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.) 

At  No.  28  West  Street,  has  opened  a        • 

Circulating  Library  of 
Music. 


The  Library  contains  original  works 'and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 
2  Pianos,  4  hands  and  8  hands. 
Duos  for  Piano  and  Violin. 
Trios  for  Piano,  Violin,  and  'Cello. 
Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections   of    Music  Tand]  Scores,.  offOperas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription, 
will  be  sent  on  application. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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Prelude,  Choral,  and  Fugue.  Bach- Abert. 

Among  justifiable  transcriptions  for  orchestra  may  be  named  the  re- 
written organ  and  clavichord  fugues  of  Bach.  Esser,  Bachrich,  Hellmes- 
berger,  and  Abert  by  this  means  have  published  the  beauties  of  certain  of 
Bach's  music  that  otherwise  would  have  remained  patent  only  to  the  few. 
For  the  subject  of  his  prelude,  Abert  reverts  to  Bach's  harpsichord  works, 
choosing  the  theme  of  No.  4  from  the  "  Well-tempered  Clavichord."  The 
subject  of  the  fugue  is  the  great  G  minor  organ  fugue,  No.  12.  Between 
his  arrangement  of  prelude  and  fugue,  Abert  has  placed  a  choral  of  his 
own,  harmonized  for  brass  instruments. 

The  prelude,  andante,  3-4,  D  minor,  is  scored  for  the  usual  strings  and 
wood.  Two  horns  are  sparingly  used,  and  trumpets  and  tympani  only 
once.  The  melody  and  its  extension  begins  and  is  continued  uninter- 
ruptedly by  the  strings,  the  wood-wind  being  used  either  to  fill  out  the 
harmony  or  double  the  string  parts. 

The  choral,  written  for  two  trumpets,  four  horns,  and  three  trombones, 
consists  of  a  short  theme,  repeated  slightly  altered.  It  is  fully  harmon- 
ized. 

The  fugue,  allegro  non  troppo,  C,  G  minor,  follows  the  chorale  without 

any  interruption.     The  orchestra  is  the  same  as  in  the  prelude,  with  the 

•  * 

addition  of  two  horns ;  but  all  the  instruments  are  freely  used,  the  scoring, 

as  the  movement  progresses,  being  particularly  full.     The  strings,  begin- 
ning with  the  first  violins,  in  turn  enunciate  the  fugue  theme,  accompanied 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANOFORTES. 


For  more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 
excellence,  attained  an  unpurchased  pre-eminence,  which 
.  establishes  them  the  unequalled  in 

TONE,   TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


NEW  SONGS  JUST  ISSUED. 

CAMPBELL,  J.   B.     "The  Lord  my  pasture  shall  prepare." $0.50 

GOTTSCHALL,  L.   F.     "  By  the  Evening  Sea." 3c 

"  "  "Only  Thee." 40 

"  "  "A  Spray  of  Fern." 35 

LOGE,  H.     "  Relics.  "  (Two  keys  ) 50 

SCOTT,  C.  P.     "The  Bow  of  Promise."     (Sacred.) 40 

"  "         "I  have  but  thee,  O  Father."     (Sacred) 35 

THOMAS,  A.  G.     "Twelve  Lyrics."    (Paper.) Net.     1.00 

"  "         "April."     (Two  keys.) 50 

"  "         "In  Spring-time."    (Two  keys,) 50 

•«  "         "A  River  Dream." 35 

FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.   No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.     No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 

\Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.    No.  5  the  Misses'  Waist,  with 

1  Hose  Supports  attached.     No.  6  how  we  dress  very  little  people.     No.  7  illustrates  how , 
the  warp  threads  of  'the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 
It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 

>  known. 

THE    FLYNT    WAIST 

^  is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
Pat.  Jan.  6, 1874.    fore  cut,  the  only  one  which  in  its  natural  construction  contains  a 

Pat.  Feb.  /J,  187b.  SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.^  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

Fo*  Singers,  Actresses,  Teachers  or  Pupils  01  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girf  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladieswhom  we  fiave  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  JST*  Our  "Manual,"  containing  48  rjages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 


EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  So  and  ioo  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.     TRY  THEM. 

EUREKA     SILK    MFC.    CO., 

BOSTON,  MASS. 
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by  the  oboes,,  clarinets,  horns,  bassoons,  and  flutes  in  the  order  named  ; 
thenby  a  fuller  wind-band.  The  fugue  subject  and  its  extension  is  con- 
tinued, now  in  the  strings,  now  in  the  wood-wind,  independently  and  in 
unison,  and  with  varying  treatment ;  while  the  brass  choir  gives  forth  the 
theme  of  the  choral,  forming  what  contrapuntists  call  a  fuga  con  canto 
fermo.  The  movement  reaches  a  sonorous  climax,  and  ends  under  a  devel- 
opment of  these  conditions. 

From  being  a  choir  boy  in  his  Bohemian  home,  Johann  Joseph  Abert, 
the  arranger  of  the  Prelude  and  Fugue  played  to-day,  ran  away  to  Prague, 
where  a  sympathetic  uncle  aided  him  to  study  at  the  Conservatory.  Dur- 
ing his  student  years  several  of  his  compositions  were  performed  at  con- 
certs of  the  school.  In  1852,  at  the  invitation  of  Lindpainter,  then  Capell- 
meister,  he  joined  the  theatre  orchestra  at  Stuttgart.  Abert  seems  to  have 
remained  a  fixture  at  Stuttgart,  gradually  improving  his  position  until  in 
1867  he  succeeded  Eckert,  who  in  turn  followed  Lindpainter.  Abert  has 
written  symphonies  and  operas,  but  is  known  in  the  United  States  almost 
solely  through  his  arrangement  of  Bach's  Prelude  and  Fugue.  Readers  of 
these  notes  and  those  upon  Raff  elsewhere  in  this  book  may  be  interested 
to  know  that  before  the  Weimar  sojourn,  and  just  about  the  time  Abert 
came  there,  Raff  tarried  awhile  at  Stuttgart ;  but  the  classicism  of  Lind- 
painter and  the  romanticism  of  the  composer  of  the  "  Im  Walde  "  symphony 
could  find  no  common  ground  of  agreement,  and  they  were  soon  parted. 


THIRD    EDITION    IN    PRESS. 


PIANOFORTE  INSTRUCTOR. 


By   JAMES   HAMILTON    HOWE. 


Excerpts  from  a  few  of  the  large  number 

Louis  Maas. —  "  I  take  pleasure  in  warmly  recom- 
mending the  work." 

William  H.  Sherwood. —  "The  work  bears  wit- 
ness to  thorough  and  intelligent  methods." 

Fannie  Bloomfield  Zeisler. —  "I  find  it  very 
comprehensive  and  valuable." 

Constantin  Sternberg. —  "  Your  '  Instructor '  is 
a  most  praiseworthy  work." 

Arthur  Foote. —  "The  work  is  well  planned  and 
-    executed." 

Albert  R.  Parsons. —  "Among  the  excellent 
points  are  conciseness  and  concentration."     • 


of  testimonials  received  : — 

Julia   Rive   King. —  "It  gives  me  pleasure  to 
warmly  recommend  your  Pianoforte  Instructor." 

Clarence  Eddy. —  "  The  hints  on  touch  and  use 

of  pedals  are  excellent." 
Calixa   Lavallbe. —  "  One  of  the  first  American 

text  books  of  real  value." 
Carlyle  Petersilea. —  "  The  principles  therein 

contained  are  perfectly  correct." 
Neally  Stevens. —  "A  personal  perusal  confirms 

the  highly  complimentary  reports." 
Emil  Liebling. —  "  It  is  practical  and  concise." 

J.  S.  Van  Cleave. —  "  I  shall  use  your  book  in 
my  own  teaching  and  recommend  it  to  others." 


Price  only  $1.50.    Published  by  THEO.  PRESSER,  Philadelphia,  Pa.     Can  be  obtained  of 
any  Music  Dealer. 
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Symphony  No.  1,  "To  the  Fatherland,"  Op.  96.  .  Raff. 

/.  Allegro. 

II.  Scherzo. 

III.  Larghetto. 

V.  larghetto;  Andante;  Allegro  deciso  trionf ante. 

Joachim  Raff,  though  born  a  Swiss,  was  all  his  life  a  good  German. 
Midway  in  a  university  career  a  reverse  of  fortune  obliged  him,  in  his 
eighteenth  year,  to  accept  a  situation  as  teacher.  Meanwhile,  however, 
without  systematic  instruction  in  music,  he  had  studied  the  piano,  violin, 
and  organ,  and  composed  some.  In  1843,  he  sent  some  of  his  composi- 
tions to  Mendelssohn,  who  recommended  them  to  thejpublishing  house  of 
Breitkopf  &  Hartel,  who  accepted  them.  This  encouragement  determined 
Raff's  future.  Franz  Liszt,  on  passing  through  Switzerland  in  1845,  be- 
came interested  in  him  ;  and  ten  years  later,  when  the  great  pianist  had 
retired  to  Weimar,  Raff  was  for  a  time  one  of  his  household  of  artists.  While 
at  Weimar,  Raff,  who  previously  had  proved  his  ability  to  wield  a  forceful 
pen,  wrote  a  pamphlet  defending  Wagner's  theory  of  the  lyric  drama.  The 
Wagner-Liszt  published  correspondence  contains  references  which  bespeak 
Wagner's  interest  in  the  young  composer.  Before  Raff  left  Weimar  for 
Wiesbaden,  Liszt  had  produced  his  opera  of  "King  Alfred."  From  1855 
to  the  summer  of  1882,  when  he  died,  Raff  lived  either  at  Wiesbaden  or 
Frankfort,  devoting  himself  to  teaching  and  composing. 

Our  composer,  whose  early  career  was  not  without   its  deprivations, 


GENTLEMEN, 
HAVE  YOU  SEEN  THE 


English  Waterproof  "K"  Boots, 

DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW? 


THEY  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 

YOU 

ARE    INVITED    TO    INSPECT    THEM. 
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wrote  much, —  and  at  first  what  was  marketable, —  and  in  nearly  every 
branch  of  musical  art.  Three  operas,  eleven  symphonies,  several  suites, 
overtures,  concertos,  etc.,  are  numbered  among  his  compositions  for 
orchestra.  In  choral  forms  and  in  the  department  of  chamber-music  he 
was  particularly  fertile,  while  his  pianoforte  pieces  are  legion.  Seemingly 
an  endless  source  of  melody,  Raff,  in  the  higher  forms  of  composition, 
notably  the  symphony,  shows  himself  a  master  in  his  treatment  of  themes, 
one  critic  ranking  him  next  after  Beethoven  in  this  respect. 

An  industrious  statistician  has  demonstrated  by  comparison  the  unusual 
length  of  Raff's  symphonies,  of  which  the  one  played  to-day  is  350  meas- 
ures longer  than  any  other  of  his  ;  1,427  longer  than  Mozart's  "Jupiter"; 
600  longer  than  Beethoven's  "Heroic";  500  longer  than  Beethoven's 
Seventh ;  900  longer  than  Mendelssohn's  "  Scotch " ;  800  longer  than 
Schumann's  Second.  Raff's  symphonies  were  written  during  the  last 
twenty  years  of  his  life.  The  most  of  them  bear  titles ;  and,  in  the  case 
of  the  one  played  to-day,  the  composer  has  prepared  a  synopsis  6f  its  poetic 
basis. 

Raff's  first  symphony,  "  In  the  Fatherland,"  was  begun  after  the  Peace 
of  Villafranca,  late  in  the  summer  of  1859.  It  was  ready  for  the  publisher 
in  186 1,  when  the  composer  was  made  aware  of  the  prize  offered  by  "The 
Society  of  the  Friends  of  Music  of  the  Austrian  Empire "  for  the  best 
symphony  offered  in  competition,  Ferdinand  Hiller,  Carl  Reinecke,  Dr. 
Ambros,  Robert  Volkmann,  and  Vincenz  Lachner  adjudged  it  best  of 
*  .  .i.,^....i,.ii.i». ■■  

BEAUTIFUL    LINE    OF 

New  Ginghams 

#  AND 

New  Wash  sieks, 


R.H.STEARNS  &  CO. 

TREMONT   ST.  AND    TEMPLE   PL. 
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thirty-two  compositions.  In  a  short  preface  which  he  desires  should  be 
printed  and  distributed  whenever  a  performance  of  the  symphony  is  given, 
Raff  describes  in  words  what  ideas  he  has  meant  to  convey  by  each  move- 
ment.    A  translation  of  the  preface  has  been  prepared  for  this  programme  : 

In  the  first  movement,  the  "  tone-poet "  endeavored  to  portray  in  tone- 
pictures  the  free  and  towering  flight,  the  background  of  deep  thought, 
the  civilized  gentleness,  the  conquering  perseverance, —  these  important 
forces  which,  in  the  natural  disposition  of  the  Germans,  assist,  fill,  and 
limit  them.  In  the  second  movement,  to  the  music  of  the  horns,  the 
hearer  follows  the  chase  with  German  men  in  German  forests ;  he  joins 
the  happy  train  of  young  men  and  maidens  as,  singing  their  native  airs, 
they  wander  over  the  smiling  fields.  In  the  third  movement,  the  composer 
asks  you  to  tarry  by  the  domestic  hearth,  glorified  and  made  illustrious  by 
his  people  through  the  cultivation  of  the  Muses,  through  love  for  wife 
and  children.  Now  the  composer,  leaving  these  joyful  scenes,  casts  his 
eye  upon  another  side  of  German  life.  In  the  fifth  movement,  he  does  not 
attempt  to  stifle  the  sorrow  caused  by  the  dismemberment  of  the  united 
Fatherland.  But  Hope,  the  consoler,  takes  him  by  the  hand,  and,  filled 
with  longing  and  presageful,  he  sees  the  new  victory-crowned  flight  of  his 
people  to  a  glorious  unity. 

A  reduction  of  an  analysis  by  J.  S.  Shedlock,  B.  A.,  follows  :  — 


Sale  Bf  Model  Garments. 

— — — — — — 

JACKETS,  OLSTERS,  STREET 
GOWNS,  FRENCH  WRAPS, 

Now   for   sale  at   about  |HALF    Regular   Prices. 
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First    Movement. 


In  the  first  movement,  allegro,  C,  Raff  has  attempted  to  paint  in  tones 
"free  aspiration,"  "thoughtful  depth,"  "refinement  and  gentleness,"  and 
"  conquering  endurance  "  as  significant  features  in  the  development  of  the 

rerman  character.  The  allegro  contains  four  subjects  intended  to  portray 
these  different  phases  to  the  German  mind.  After  two  introductory  bars 
:or  horns,  the  violins  start  off  in  a  vigorous  manner  in  groups  of  sixteenth 
notes.  This  theme  forms  a  most  important  element  in  the  first,  fourth, 
and  fifth  movements  of  the  symphony,  during  which  it  passes  through 
many  curious  changes  of  form.  At  the  twenty-fifth  bar  the  figure,  which 
at  the  sixth  measure  entered  jubilantly  and  loud,  is  played  in  a  quiet  and 

>laintive  manner  by  the  oboes,  softly  accompanied  by  clarinets  and  bas- 
soons, the  strings  giving  snatches  of  the  introductory  violin  figure,  but  in 
augmentation.  After  a  few  bars,  we  come  to  the  second  subject  marcato, 
in  the  low  strings,  which  has  a  very  undecided  tonality.  It  is  given  out 
twice,  the  second  time  with  chromatic  alterations.  It  is  then  treated  as  a 
free  canon  leading  to  interesting  modulations,  throughout  which  are  heard 
fragments  of  first  and  second  subjects,  till  at  length  we  reach  a  passage 
quite  Beethoven ish  in  character.  The  chord  of. the  diminished  seventh  is 
struck  four  times  forte,  a  pedal  passage  follows,  then  an  enharmonic  modu- 
lation leading  to  the  third  subject,  dolce  espresszvo,  bassoons  and  strings 
accompanying.     After  a  second  part,  the  violins  and  violas  repeat  the  sub- 
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Collins  &  Fairbanks, 

HATTERS. 

Ladies'    Round  and   English 

Walking-Hats  in  Great 

variety. 

AGENTS   FOR    HENRY    HEATH'S 
LADIES'  HATS. 

381  Washington  Street,  BOSTON. 


Established  in  1849. 


EMERSON  PIANOS 

FINEST  TONED,  BESTWORK 
AND  MATERIAL. 

50,000  MADE  AND  IN  USE. 

Every  Instrument  Fully  Warranted. 

ILLUSTRATED  CATALOGUES  FEES. 

EMERSON  PIANO  GO. 

WAREROOM3  I 

174  Tremont  St.,  Bostoi,  Mass. 
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FIRE 


INSURANCE 

JOHN  C.  PAIGE, 

20    KlLBY  STEEET, 

BOSTOIT. 


BEAHCB  OP  863   BS0ADWA7,  StW   YOSE. 


146  TREMONT  ST. 


PURE,  FRESH,  and  DELICIOUS 

Bonbons  and  Chocolates 

A  FINE  LINE  OF 
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Pure,  Healthful,  and  Nutritious. 
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ject ;  and  a  decisive  modulation  brings  us  to  the  key  of  A  major,  when  the 
bassoons  lead  off  with  the  fourth  and  last  subject. 

This  is  followed  by  a  powerful  passage  for  full  orchestra,  at  the  com- 
mencement of  which  the  second  and  fourth  subjects  are  combined.  A 
brilliant  passage  for  violins  leads  to  a  full  close  on  the  dominant ;  and  the 
movement  proceeds  at  once  to  the  free  or  middle  part,  in  which  portions  of 
the  first,  third,  and  fourth  subjects  are  worked  together  with  great  skill  and 
charming  effect.  The  return  to  the  first  subject  is  very  original.  The 
bassoons,  'cellos,  and  basses  have  been  sounding  during  four  bars  the 
C-natural,  when  the  violins  suddenly  enter  with  the  first  theme,  forming 
a  prolonged  chord  of  6-4-2,  which  is  resolved  in  the  fourth  bar.  The  sec- 
ond subject  follows  in  due  course,  and  is  most  elaborately  worked.  A 
vigorous  counterpoint  is  added ;  and  for  nine  or  ten  pages  we  have  in  the 
fugal  treatment  of  the  subject,  and  in  the  canons  and  various  modifica- 
tions of  the  theme  by  augmentation  and  diminution,  a  fine  illustration  of  the 
suitableness  of  Raff's  themes  for  treatment.  The  third  and  fourth  subjects 
follow  with  various  changes  of  orchestration,  and  the  allegro  concludes 
with  a  long  and  brilliant  coda.  The  movement,  though  long,  seems,  on 
account  of  the  quantity  of  subject-matter,  comparatively  short. 

Second  Movement. 

The  second  movement,  6-8,  a  scherzo,  is  intended  to*represent  youths 
and  maidens  joyfully  going  into  the  woods  and  meadows  to  the  sound  of 
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horns  and  the  cheerful  Volkslied.  The  first  subject  for  the  first  violins 
speaks  for  itself.  After  a  second  part,  we  return  to  the  first,  now  accom- 
panied by  the  wind  instruments.  A  brusque  modulation  brings  us  to  the 
chord  of  C  major,  a  momentary  pause  occurs,  and  then  four  horns  issue 
forth  in  loud  tones  their  summons  to  the  woods  and  meadows.  The  strings 
and  wind  gradually  enter ;  and  the  full  orchestra  breaks  out  in  a  double 
forte  passage,  in  which  the  figures  of  the  opening  subject  and  horn  passage 
are-made  to  combine.  A  quiet  phrase  of  eight  bars  (repeated  twice),  prin- 
cipally for  wind,  affords  a  moment's  rest  to  the  ear,  although  Raff  still 
clings  to  thematic  development.  The  first  theme  is  now  resumed  by  the 
strings,  and  brought  to  a  sudden  termination  after  two  bars  of  triplet  A's, 
the  same  note  being  held  by  flutes,  oboes,  clarinets,  and  horns.  The 
brass  now  sound  a  prolonged  chord  of  the  dominant  seventh  on  F ;  and, 
after  a  short  passage  (intended  perhaps  to  imitate  bagpipes),  we  come  to 
the  tuneful  Volkslied,  given  out  first  by  the  wind,  with  pizzicato  passages 
for  strings  between  each  phrase.  Soon,  again,  the  Lied  is  repeated,  this 
time  by  the  quartet,  the  wind  imitating  the  former  passages  for  the  strings. 
The  scherzo  is  now  repeated ;  and,  by  way  of  coda,  we  get  a  combination  of 
scherzo  subject  and  Volkslied  in  D  major,  concluding  with  a  very  piano  pas- 
sage, in  'which  the  rhythmical  figure  of  the  scherzo  is  kept  up  by  the  strings 
and  drum,  horns  and  oboes  echo  fragments  of  the  Lied,  flutes  and  oboes 
repeat  the  phrase  leading  from  scherzo  to  Volkslied,  while  the  clarinets,  in 
pianissimo  notes,  recall  the  horn  passage. 
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Third   Movement. 

A  brief  description  must  be  given  of  the  lovely  larghetto,  3-4,  in  which 
the  composer  gives  us  a  picture  of  home  life,  its  charms  and  pleasures. 
It  opens  with  a  broad  and  flowing  melody,  written  in  harmony,  which  is 
interrupted  at  the  sixteenth  bar  on  the  chord  of  D  minor.  The  oboes  and 
clarinets  echo  the  last  four  notes  of  the  melody,  then  the  violins  and  viola 
the  last  two.  The  theme  recommences,  now  softly  accompanied  by  the 
wind  instruments.  A  short  episode  leads  us  to  the  second  subject  in  F. 
This  theme  is  taken  up  by  the  'cello  and  different  wind  instruments,  ac- 
companied all  the  time  in  a  charming  and  original  manner  by  the  strings. 
A  return  to  the  key  of  B-flat  brings  us  to  a  variation  of  the  principal  theme, 
followed  by  a  figure  taken  from  the  second  subject,  this  time  in  the  princi- 
pal key,  then  a  second  variation  of  the  first  theme. 

Fourth  Movement. 
This  movement,  allegro  drammatico,  12-8,  omitted  in  to-day's  perform- 
ance, is  intended  by  Raff  to  picture  the  united  Fatherland.     One  of  its 
subjects  is  a  song  by  Reichardt,  entitled  "  Was  ist  des  Deutschen  Vater- 
land  ? "  symbolical  of  unity. 

Fifth   Movement. 

In  the  fifth  and  concluding  movement,  the  poet  does  not  fall  a  prey  to 
the  melancholy  feeling  caused  by  the  divisions  of  his  Fatherland.     Consol- 
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ing  Hope  takes  him  by  the  hand,  and  shows  him  a  victorious  rising  of  his 
nation  to  unity  and  majesty.  Space  forbids  us  describing  the  larghetto 
movement,  depicting  by  a  lugubrious  melody  the  sad  feelings  of  the  poet ; 
the  andante,  a  fresh  theme,  horns  and  bassoons  representing  hope,  in 
rhythm  and  notes  of  third  bar  not  unlike  Mendelssohn's  "'Tis  thus 
decreed."  We  pass  on  to  the  allegro  deciso  trionfante  in  D  major.  It 
opens  with  a  long  pedal  passage,  on  which  is  built  an  impassioned  cre- 
scendo^ which  snatches  of  the  coming  subject  are  given  by  the  wind  and 
strings.  At  last  we  come  to  the  long-expected  theme,  and  find  it  to  be 
nothing  else  than  the  violin  figure  of  the  first  movement  decked  out  in  new 
attire,  and  in]  loud  and  jubilant  tones  proclaiming  the  "  new  rising."  This 
is  followed  by  a  second  subject  in  orthodox  dominant  key,  a  return  to  both 
themes  in  the  usual  manner ;  and  the  movement  concludes  with  a  long  but 
brilliant  coda,  in  which  familiar  melodies  appear.     These  are  worked  up  in 

strains  *  emblematic  of  victory."  The  movement  finally  closes  with  a  blast 
from  all  the  wind  instruments,  a  last  reminiscence  of  the  national  song, 
and  a  double  forte  D  struck  by  the  whole  orchestra,  indicating,  of  course, 
unity. 

Of  Raff's  eleven  symphonies,  Nos.  7  and  8  have  not  been  played  in 
Boston.  Nos.  2  and  4  were  introduced  here  by  the  Harvard  Musical 
Association ;  Nos.  3,  5  ("  Lenore  "),  and  6  by  Theodore  Thomas ;  No.  9 
("In  Summer")  by  the  Philharmonic  Society  on  Feb.  2,  1882;  No.  11 
("  In  Winter ")  by  the  Boston  Symphony  Orchestra  (Mr.  Henschel)  on 
Jan.  19,  1884. 
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ENTR'ACTE. 

The  ill-fated,  maligned,  and  misunderstood  Louis  II.  of  Bavaria,  Wag- 
ner's royal  ally,  was  the  subject  of  a  sympathetic  sketch  published  some 
time  since  in  the  Brussels  paper,  Le  Guide  Musical,  extracts  from  which 
may  not  prove  untimely  in  connection  with  the  performance  of  Wagner's 
March  written  for  the  coronation  of  Louis  II.  in  1864:  — 

"The  relations,  destined  to  become  intimate,  between  Louis  II.  and 
Richard  Wagner  date  from  1864.  The  king  had  just  mounted  the  throne, 
succeeding  his  father,  Maximilian  I.  His  first  act  was  to  call  to  his  court 
the  great  artist  victim,  who,  in  the  preface  to  his  poem  of  the  '  Niebelungen,' 
had  betrayed  his  distress,  and  had  asked  with  anguish  if  he  might  never 
find  a  German  prince  who  would  assist  him  to  realize  his  gigantic  con- 
ception. 

"  Louis  II.  determined  to  be  that  prince.  Deeply  interested  in  every- 
thing concerning  art,  fastidious  and  well  read,  of  a  dreamy  and  melancholy 
turn  of  mind,  he  had,  at  the  age  of  sixteen,  heard  and  been  greatly  moved 
by  '  Lohengrin '  at  the  Court  Theatre.  Being  ignorant  of  nothing  which 
was  published  at  this  epoch  in  Germany,  he  could  not  but  be  aware  of  the 

vicissitudes  which  had  till  then  been  insuperable  obstacles  in  the  career 
of  the  great  outlawed  composer,  who,  in  his  travels  across  Europe,  from 
London  to  St.  Petersburg,  by  Paris  and  Vienna,  sought  a  theatre  where 
his  works  might  be  represented  in  all  the  completeness  in  which  they  had 
been  conceived  and  planned. 
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"  Most  likely,  too,  Louis  had  read  the  writings  of  this  wonderful  man, 
and  also  that  grand  epic  and  dramatic  poem  wherein  the  genuine  traditions 
of  the  Teutonic  race  are  revived  in  a  magnificent  apotheosis. 

"  He  had  not  been  eight  days  a  king,  when  he  sent  one  of  his  secre- 
taries to  summon  the  great  master.  .  .  .  He  found  Wagner  at  Stuttgart. 

"  It  may  be  imagined  what  thoughts  agitated  him  when  the  king's  mes- 
senger introduced  himself.  Eckert  relates  how,  after  the  interview,  Wagner 
burst  into  the  room,  fell,  upon  his  neck  with  tearful  eyes,  and  exclaimed : 
'  I  thought  all  was  lost,  when  in  truth  all  is  gained.  My  hopes  are  ful- 
filled beyond  my  expectations.  He  puts  at  my  disposal  all  the  means  in 
his  power.' 

"  He  —  the  King  of  Bavaria. 

"Two  days  afterwards,  Wagner  was  at  Munich.  The  king  had  pro- 
vided a  house  for  him,  and  assured  to  him  an  annual  pension  of  1,200 
florins.  A  little  while  after,  the  royal  patron  brought  his  guest  to  the  castle 
upon  the  Starnberg  Lake. 

"  There  it  was  that  between  monarch  and  musician  were  formed  those 
ties  of  friendship  which,  though  troubled  in  their  course,  ceased  only  with 
death.  It  was  surely  a  unique  spectacle, —  that  of  this  prince,  exiling  him- 
self voluntarily  from  his  court,  breaking  off  all  relations  with  his  ministers, 
in  order  to  pass  a  poet  and  artist  life  in  intimate  companionship  {Us  se 
tutoyaienf)  with  a  poet  and  artist  whom  he  treated  as  an  equal,  whom  he 
looked  upon  as  another  king. 

"  It  may  be  readily  understood  that  these  cordial  relations  between  the 
sovereign  and  the  composer  had  become  distasteful  to  the  court  and  irritat- 
ing to  the  circle  of  state  and  academy  musicians,  who  were  intensely  hostile 
to  the  modern  style  of  composition.  .  To  these  secret  enmities  was  soon 
added  the  discontent  of  the  members  of  the  royal  household,  who,  since  the 
death  of  Louis  I.,  had  been  in  the  habit  of  pocketing  the  surplus  funds  of 
the  civil  list.  When  this  circle  of  more  or  less  decorated  officials  heard  of 
the  proposed  new  theatre, —  Wagner's  plans  for  which  had  been  drawn  up 
by  Semper,  himself  an  artistic  genius, —  the  storm  broke. 

"  The  two  parties  which  contended  for  political  ascendency  in  Bavaria 
engaged  in  a  fierce  quarrel.  It  was  suggested  that  the  king's  inclination 
to  favor  the  Liberal-Progressive  party  was  due  to  Wagner's  influence,  so 
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much  so  that,  when  the  king  returned  from  Hohenschwangau  to  Munich  in 
1865,  public  excitement  had  risen  to  such  a  height  that  at  any  moment 
violence  might  be  feared  against  the  king  and  his  favorite. 

"Under  the  infliction  of  this  torrent  of  stupid  hate,  Richard  Wagner 
chose  to  absent  himself,  and  he  returned  to  Switzerland.  It  had  been 
agreed  between  him  and  the  king  that  his  departure  should  be  announced 
officially  for  the  sake  of  the  public  peace  ;  but  the  incident  was  not  to  ex- 
ercise any  influence  upon  their  relations. 

"The  intercourse  between  Wagner  and  the  king  remained  frankly 
cordial;  and  the  proof  of  it  lies  in  the  immense  correspondence  inter- 
changed during  their  separation.  Perhaps  this  correspondence  may  be 
published  some  day,  for  Madame  Wagner  has  in  her  possession  all  Louis 
II. 's  letters  to  her  husband.  It  would  be  difficult  to  find  in  them  a  trace  of 
any  serious  disagreement.  Besides  which,  the  king  now  and  then  visited 
Geneva,  Zurich,  or  Vevey  incognito,  for  the  purpose  of  passing  two  or  three 
days  with  Wagner.  .  .  . 

*  "  When,  in  September  of  1869,  the  first  performance  of  '  Rhinegold  ' 
was  held,  Wagner  left  Munich  in  a  state  of  irritation  which  can  be  imag- 
ined ;  but  he  did  not  nourish  any  resentment  against  the  king,  whom  he 
knew  to  be  ignorant  of  the  various  intrigues  and  plots  woven  around  the 
unlucky  composer. 

*  Because  Ludwig  II.  insisted  upon  it,  Wagner,  in  1868,  consented  to  a  performance  of  "  Rhinegold."  He 
returned  to  Munich,  but,  finding  his  work  insufficiently  prepared,  absolutely  refused  to  have  it  presented. 
(The  literature  of  this  period  is  thick  with  calumnies.) 


(Formerly  exclusively  wholesale.) 

HIGH    CLASS    NOVELTIES    A    SPECIALTY. 

Direct   Importations   and   their   Own    Celebrated    Make. 
SPRINGER    BROTHERS'    POPULAR   CLOAK    ESTABLISHMENTS: 


RETAIL  BUILDING, 

600  Washington  St.,  cor.  Bedford  St. 


WHOLESALE   AND  RETAIL, 
Essex  St.,  from  Chauncy  to  Harrison  Ave 


BOSTON 

(4C8) 


"At  any  rate,  in  spite  of  the  persistent  rumor  of  a  quarrel  between 
the  king  and  Wagner,  they  kept  up  their  friendly  terms  as  heretofore. 

"The  political  events  of  1870  and  1871  were  naturally  an  interruption 
to  the  execution  of  their  plans.  But  these  were  resumed  on  the  first 
opportunity;  and  it  is  known  how  great  a  share  Louis  II.  took  in  the 
erection  of  the  Bayreuth  Theatre,  wherein  the  Dramatic  Muse  has  attained 
her  highest  flight. 

"  There  is  also  to  be  borne  in  mind  the  solemn  pilgrimage  after  Wag- 
ner's death.  Directly  after  the  funeral,  the  king  repaired  alone  to  Bay- 
reuth, to  put  flowers  on  the  tomb  of  one  to  whom  he  had  accorded  the 
highest  place  in  his  affections.  This  trait  gives  the  key  to  all  that  was 
noble  and  delicate  in  the  friendship  that  for  nearly  twenty  years  united 
the  greatest  composer  of  the  age  with  that  sovereign  who  might  have  pre- 
vented the  union  of  Germany,  had  he  wished  to  do  so,  and  had  he  not 
viewed  his  kingly  duties  by  the  light  of  his  superiority,  his  philosophy,  and 
his  wisdom. 

"  A  touching  and  romantic  figure,  all  the  more  fascinating  because, 
under  the  brilliant  guise  of  a  princely  existence,  there  was  hidden  the  sad- 
ness of  a  heart  that  was  fixed  upon  sublimities,  but  was  powerless  to  realize 
its  ideal  amidst  the  demands  of  a  position  that  gives  more  care  than  delight 
to  those  born  to  it. 

"  The  name  of  Louis  II.,  then,  will  live  inseparable  from  that  of  Wagner." 


G.  A.  Campbell  &  Co. 
COAL. 

59  Congress  Street,  Boston, 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR  AMATEURS. 


uj  m 


Full  assortment   of  Dry  Plates,  Chemicals,  etc., 
including  all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,        Opposite  Old  South 
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Huldigungs  Mai-cli.  Wagner. 

This  "  March  of  Homage  "  Wagner  dedicated  to  his  benefactor  and 
patron,  Louis  II.  of  Bavaria.  It  was  performed  for  the  first  time  at  the 
coronation  ceremonies  of  that  monarch,  on  March  10,  1864.  Originally 
scored  for  military  band,  Wagner  began  rewriting  it  for  orchestra,  but 
subsequently  called  in  the  aid  of  Joachim  Raff,  who  completed  it. 
Mendelssohn's  overture  in  C,  op.  24,  underwent  a  similar  metamorphosis. 
The  march  (which  is  independent  of  any  model)  begins  with  a  bold  and 
effective  theme  (Marschtnassig,  E-flat,  2-2)  harmonized  for  the  wood-wind 
and  horns,  afterwards  taken  up  by  the  string  band.  Continuing  in  a  jubi- 
lant manner,  the  brasses  sounding  sonorously,  the  lead  is  made  to  the  sub- 
ject of  the  march  proper,  which  has  an  appropriate  march  character,  and 
suggests  the  composer  of  the  marches  in  "  Rienzi."  The  subsequent  treat- 
ment has  no  precedent  in  Wagner's  earlier  works.  The  subject  is  devel- 
oped and  elaborated  as  though  it  belonged  to  an  overture  or  symphony. 
Recapitulation  follows  the  "  working  out,"  and  there  is  a  brilliant  coda 
founded  on  the  introductory  melody. 

It  is  scarcely  necessary  to  say  that  neither  of  Wagner's  three  marches 
nor  the  "  Faust "  overture  is  typical  of  the  composer  of  "  Tristan,"  the 
*'  Nibelungen,"  or  "  Parsifal."  These  isolated  compositions  (counting 
the  symphony,  they  number  only  six)  lack  the  attributes  which  have  made 
the  music-dramas  of  his  later  period  the  most  consequential  works  of  the 
century. 


Geo.  H.  Ellis  printed  this  programme  at 
141  Franklin  Street,  Boston. 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


SIMPSON    «fc    CO. 

WE  QUOTE  A  FEW  BARGAINS,  GLOVES 

8  doz.  of  our  long  All-wool  Mittens,  to  be  closed  for 
ioc.  25  doz.  more  of  the  extra  superfine  Wool  Mit- 
tens, for  15c.  18  doz.  fine  Saxe,  Barritz,  Suedes, 
very  stylish,  50c.  24  doz.  Pure  Silk  Mittens,  worth 
$1. 00  for  39c.  600  doz.  4  and  5-Button  Kid,  Colors 
and  Black.  This  lot  of  gloves  represents  values  from 
$1.00  to  $1.50  for  50c.  9i  doz.  Gents'  Kangaroo 
Skin  English  Street  Gloves.  We  guarantee  this  a 
regular  $1.75  Glove,  for  75c.  64  doz.  4-Button  Bon 
Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1.75,  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5-Button,  Colors  and  Black,  worth 
$1.75,  for  1. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  for  $1.00.  89  doz.  of  our 
Mousquetaire  Kid,  price  $2.25 ;  now  offered  at  $1.50. 

Gloves  for  Dinners,  Balls,  Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  1 6-Butt on  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 


ByMaiuQne  An 

TwoPqundElegan 

MetalBoxes. 

PostagePrepaiq, 
HooPer 


Largea 

Packages 

By  Express, 

EarefullyPacked, 

QUMQ^r: a  V*^^5CTsj>ERPoiwQytoo  Charges 

45  West  St.Bostqn,  Mass. 


BON-BONS 


BRANCH,    Il8   TREMONT  ST. 


roToGR*F<s 

%  NAttiLToN  PlACE-  BOSTON 

Chas  Pollock 

Cabinet  Celebrities  a  Speciaty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

<£#tt*$Y  Prize  Medal.' 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son.    Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22    TEMPLB   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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UNION  HALL,   18  Boylston  Street. 


Monday  Evening,  February  24th,  at  8. 

FOURTH  CONCERT    BY   THE 

KNEISEL   QUARTET, 


:    WITH    ASSISTANCE    OF    :    : 


Mr.  ERNST  PERABO. 


Sale  of  seats  now  progressing  at  the  Box  Office,  Music  Hall. 


Patrons  are  requested  to  be  in  their  seats  promptly  at  8  o'clock. 

Four  Beethoven  Concerts, 

By    MADAME    ANNA    STEINIGER-CLARK. 

Tuesday  Evenings,  Jan.  28,  Feb.  11  and  25,  March  11,  1890. 
CHICKERING  HALL,  152  TREMONT  ST.,  BOSTON. 


Series  tickets,  $5.00,  $3.00,  and  $1.50;  single  tickets,  $1.50,  $1.00,  and  50  cents,  ac- 
cording to  location,  now  for  sale  by  the  manager  of  Chickering  Hall,  152  Tremont 
Street. 

CONCERT; 

Chickering   Hall,    Monday,    February   17th, 

AT    EIGHT    P.M. 

Miss  HARRIET  A.  SHAW,  Harpist, 

AND 

Miss  PRISCILLA  WHITE,  Vocalist, 

ASSISTED  BY 

Miss  MARY  E.  O'BRION,  Pianist. 

Reserved  seals,  75  cts.,  now  on  sale  at  Chickering  Warerooms,  152  Tremont  Street. 
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WHAT  IS  THE  DIFFERENCE 
TWEEN    A    GOOD   HORSE   AN 
GOOD    MAN  


BE- A 

D  A   f 


ANSWER. 


A  GOOD  HORSE  SHOULD   HAVE  A  SHINY  CO  A  T  BUT  MA  Y  NOT 
A  GOOD  MAN  MA  Y   HAVE  A  SHINY  CO  A  T  BUT  SHOULD   NOT 


WHILE  LEWANDO  GUARANTEES 
TO  REMOVE  THE  SHINE 

WITHOUT  INJURY, 

GIVING  THE  GARMENT 

THE  APPEARANCE  OF  NEW. 


GOODS  CALLED  FOR  AND  DELIV- 
ERED FREE. 
CLOTHING  THOROUGHLY 
CLEANSED,  NICELY  PRESSED  AND 
RETURNED  IN  A  NEAT  BOX. 


LEWANDO'S 

French  Dyeing  and  Cleansing.  Establishment, 

17    TEMPLE    PLACE,   BOSTON. 


New  York,  Newport,  Providence,  Lynn,  Philadelphia,  Baltimore 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  months  of  January  and 
February  can  avail  themselves  of  a  special  discount  which 
we  offer  during  the  winter  months.  Also  in  Stable  Goods 
we  make  it  an  object  for  purchasers  to  examine  our  stock 
and  notice  the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 

ADAMS  &  ILSLEY,    -     -    150  Tremont  Street,  BOSTON. 
Sod  ^^uXtv^fc.    <Um, 


Artistic  Photography 


147  Tremont  St.,  cor.  West  St. 

ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

zpi^2sro-:Fo:R,T:E!  mover, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,         -       - 25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -  -       -        -       -        35  Sacred,        -        -       -.-        -       -       -        35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"  SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by   any  railway  service  on    the 
American  'continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Sixteenth    Rehearsal    and    Concert 


Friday  Afternoon,    February  7,   at  2.30. 


Saturday   Evening,  February  8,  at  8.00. 


PROGRAMME. 


Massenet  ______       Overture,  "Phedre" 

Lalo      -  -         Symphonie  Espagnole  for  Violin  and  Orchestra 

Nicode  ------        Symphonic  Variations,  Op.  27 

(First  time  at  these  concerts.) 

Tschaikowsky  -       -       -         Overture-Fantasie,  "Romeo  and  Juliet n 

(First  time  in   Boston.) 


Soloist,   Mr.  C.   M.   LOEFFLER. 
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MUSIC    HALL, 

SPECIAL    ANNOUNCEMENT. 


Wednesday  Afternoon,  March  5,  at   2.30, 


SECOND 


"  Young 


People's 


Popular " 


BY  THE 


Boston  Symphony  Orchestra, 


Mr.  ARTHUR  NIKISCH,  Conductor. 


SOLOIST   TO  BE  ANNOUNCED. 


TEACHER  OP  PIANO  AND  HARMONY, 

CHARLOTTE  W.  HAWES,       wm  formt " '1?^  ™caI  Li,era 

7  ture,  at  her  rooms, 


3  PARK  ST.,  BOSTON. 
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UNION    HALL,   18    Boylston  Street. 


THIRD     CHAMBER     CONCERT 

BY 

Mr.  CARL   BAERMANN, 

ASSISTED    BY 

Miss  GERTRUDE    FRANKLIN 

Mr.  C.  M.  LOEFFLER,  and 

Mr.  E.  STRASSER. 

Monday  Evening,  February  3d,  at  8. 


THE    STEINWAY    PIANO    USED    AT    THESE    CONCERTS. 

Tickets  now  on  sale  at  M.  Steinert  &  Sons'. 

BOSTON    MUSIC    HALL. 


'I* 


THE*  \  AK      LECTURES 


MATINEE  COURSE. 


Saturday  Afternoon,  February  1, 

SWITZERLAND. 

Mr.  Stoddard's  Superb  Course  of  his    nth 
Season,  with  Charming  and  Unique 

ILLUSTRATIONS. 


Tickets,  with  reserved  seats,  75  cents.      Now 
on  sale.    ' 

BURDITT  &  NORTH,  Managers. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGERS  COACHED  FOE  ORATORIO  AND  CPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


E.  N.  ANDERSON, 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Radecke  and  August  Eanpt,  Berlin. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts.  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requirin«^ss  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist, 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO 

LESSONS   GIVEN. 
125. Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  nr 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Professeur  de  Conversation  Parisienne, 

MUG.    B.    MARCHAL,  10  Follen,  off  St.  Botolph  Street, 

BOSTON. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


SIXTEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  FEBRUARY  7,  AT  2.30. 
SATURDAY  EVENING,  FEBRUARY  8,  AT  8.00, 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H,    WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to    Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  Street. 
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Sixteenth    Rehearsal   and    Concert. 


Friday   Afternoon,    February  7,   at  2.30. 


Saturday   Evening,  February  8,  at  8.00. 


PROGRAMME. 


Tschaikowsky  -  Overture  Fantasie,  "Romeo  and  Juliet" 

(First  time  in   Boston.) 

Lalo  Symphonie  Espagnole,  for  Violin  and  Orchestra,.  Op.  21 

kl.  Allegro  non  troppo. 

II.  Scherzando. 

IV.  Andante. 

V.  Rondo. 

Nicode  -       -       -       -       -       -         Symphonic  Variations,  Op.  27 

(First  time  at  these  concerts.) 

Massenet  -  -   -    -  Overture,  "Phedre" 


Soloist,   Mr.  C.   M.   LOEFFLER. 


The    Programme  for  the  next   Public    Rehearsal    and    Concert  will   be  found   on 
page    507. 
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SHORE    LINE 

BOSTON       TO    NEW  YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 
12.00    O'clock.      MIDNIGHT    EXPRESS,    Daily,   Sundays   included,   and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner  Drawing-room  and  Sleeping-car  Service. 
,,,  T  f  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS   L,EAVE|  BQSTQN>    FROM   pARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delays  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.) 
At  No.  28  West  Street,  has  opened  a 

Circulating  Library  of 
Music. 


RIBBONS. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 
2  Pianos,  4  hands  and  8  hands. 
Duos  for  Piano  and  Violin. 
Trios  for  Piano,  Violin,  and  'Cello. 
Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections  [of    Music  [and]  Scores...  of  Operas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription, 
will  be  sent  on  application. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co. 


Winter  St.,  BOSTON. 
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Overture  Fantasie,  "  Romeo  and  Juliet."  Tschaikowsky. 

It  may  be  useful  in  connection  with  the  performance  of  a  work  by 
a  composer  whose  name  has  not  appeared  before  upon  this  programme 
to  cite  the  opinion  of  two  authorities  on  his  general  characteristics. 

In  Grove's  "  Dictionary  of  Music  and  Musicians,"  Mr.  Edward  Dann- 
reuther  observes :  "  Tschaikowsky's  compositions  more  or  less  bear  the 
impress  of  the  Slavonic  temperament, —  fiery  exultation  on  a  basis  of  lan- 
guid melancholy.  He  is  fond  of  huge  and  fantastic  outlines,  of  bold 
modulations  and  strongly  marked  rhythms,  of  subtle  melodic  turns  and 
exuberant  figuration ;  and  he  delights  in  gorgeous  effects  of  orchestration. 
His  music  everywhere  makes  the  impression  of  genuine  spontaneous 
originality." 

The  opinion  of  Mr.  Arthur  Pougin  (vide  supplement  to  Fe'tis's  "  Biogra- 
phie  Universelle  des  Musiciens ")  is  expressed  as  follows  :  "  Mr.  Tschai- 
kowsky is  one  of  the  most  highly  gifted  and  interesting  of  the  artists 
belonging  to  the  young  musical  school  of  Russia.  Of  somewhat  undecided 
spirit  perhaps,  and  a  little  too  mnch  imbued  with  the  vexatious  ideas  which 
for  a  quarter  of  a  century  have  exercised  so  many  minds,  his  rather  cloudy 
eclecticism  has,  no  doubt,  prevented  him  from  giving  us  the  full  measure 
of  his  worth.  This  is  why  his  originality  has  not  yet  declared  itself  in 
a  striking  fashion,  and  why  his  works,  unequal  in  character  and  inspiration, 
are  noticeable  sometimes  for  qualities  truly  exquisite  —  witness  his  fine 
pianoforte  concerto  and  his  beautiful  vocal  melodies,  so  tasteful  and  orig- 
inal,—  sometimes  by  a  kind  of  wilful  obscurity,  by  a  style  forced  to  excess, 
by  a  fantasticalness  purposed  and  vexatious,  which  make  the  comprehension 
of  them  difficult  and  the  hearing  of  them  fatiguing.  .  .  .  But  none  the  less 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For    more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

i6g    TREMONT    STREET,    BOSTON. 


NEW  SONGS  JUST  ISSUED. 

CAMPBELL,  J.  B.     "The  Lord  my  pasture  shall  prepare." .        .     $0.50 

GOTTSCHALL,  L.  F.     "By  the  Evening  Sea." 35 

«  "  "Only  Thee." 40 

"  "  "A  Spray  of  Fern." 35 

LOGE,  H.     "  Relics.  "  (Two  keys) 50 

SCOTT,  C.  P.     "The  Bow  of  Promise."     (Sacred.) 40 

««  "         "I  have  but  thee,  O  Father."     (Sacred) 35 

THOMAS,  A.  G.     "Twelve  Lyrics."    (Paper.) Net.     1.00 

"  "         "April."    (Two  keys.) 50 

"  "         "In  Spring-time."     (Two  keys,) .50 

'«  "         "A  River  Dream."  . 35 

FLYNT   WAIST,    or   TRUE    CORSET. 


'  for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  ho\ 
'  the  warp  threads  of 'the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  ir 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
'fa  known.  ,    . 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
Pat.  Jan.  6,  1874.    fore  cut,  the  only  one  which  in  its  natural  construction  contains  a 

Pat.  Feb.  15, 1876.  SHOULDER    B R AC E 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.^  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat 
isfactorily  are  constantly  blessing  its  inventor.  J@p*  Our  "Manual,"  containing  48  pages  of  reading  matte 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applic 
tion  to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 
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LUSTRE. 

EUREKA  SPOOL  SILK  5°  and  ioo  yard  spools.  Button-hole  Twist  10 
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constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  iob- 
bers  and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.     TRY  THEM. 

EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 
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it  remains  that  Mr.  Tschaikowsky  is  a  very  remarkable  artist,  a  learned 
and  often  inspired  master  of  all  the  secrets  of  his  art,  knowing  and  using 
in  a  surprising  manner  the  resources  of  the  orchestra,  and  open  only  to 
the  charge  of  sometimes  sacrificing  the  ideal  side  of  music  to  the  search 
after  wild  and  massive  effects." 

Peter  Illitsch  Tschaikowsky  did  not  adopt  the  profession  of  music  until 
after  he  had  fitted  for  that  of  law,  and  had  accepted  a  post  at  St.  Petersburg 
in  the  Ministry  of  Justice.  When  Anton  Rubinstein  founded  the  National 
Conservatory  of  Music  at  St.  Petersburg  in  1862,  Tschaikowsky  entered 
its  classes,  studying  harmony  and  counterpoint  under  Zaremba  and  compo- 
sition under  Rubinstein.  While  at  the  Conservatory,  he  won  a  prize  medal 
for  the  composition  of  a  cantata  on  Schiller's  ode,  "  An  die  Freude."  In 
1866,  Nicholas  Rubinstein  established  the  new  Conservatory  of  Music  at 
Moscow,  and  invited  Tschaikowsky  to  a  professorship,  which  he  held  for 
twelve  years. 

"  Overture-Fantasie  "  is  the  appellation  the  composer  bestows  upon  his 
"  Romeo  and  Juliet,"  a  quite  comprehensive  title,  indicating  his  desire  to 
be  freed  from  the  arbitrary  and  restricted  form  of  the  overture.  The  work 
more  nearly  approximates  the  symphonic  poem  than  any  other  modern 
instrumental  form.  • 

The  composer  furnishes  no  exposition  of  its  poetic  basis.  "  After 
Shakespeare,"  we  read  upon  the  title-page ;  and  this  is  all  the  guide  the 
listener  has.  In  the  music  before  us,  it  is  evident  that  the  episodes  in  the 
great  love-drama  of  the  poet  that  chiefly  inspired  the  musician  are  not 
those  which  mirror  love  ;  for  the  work  has  more  power  than  sentiment 
One  does  not  question   long  before  deciding  that  two  scenes  of    Shake- 

THIRD    EDITION    IN    PRESS. 


PIANOFORTE  INSTRUCTOR. 

By   JAMES    HAMILTON    HOWE. 


Excerpts  from  a  few  of  the  large  number  of  testimonials  received:  — 


Louis  Maas. —  "  I  take  pleasure  in  warmly  recom- 
mending the  work." 

William  H.  Sherwood. —  "The  work  bears  wit- 
ness to  thorough  and  intelligent  methods." 

Fannie  Bloomfield  Zeisler. —  "I  find  it  very 
comprehensive  and  valuable. " 

CoNSTANTiN  Sternberg. —  "  Your  '  Instructor '  is 
a  most  praiseworthy  work." 

Arthur  Foote. —  "The  work  is  well  planned  and 
executed." 

Albert  R.  Parsons. — "  Among  the  excellent 
points  are  conciseness  and  concentration." 


Julia    Rive    King. —  "It  gives  me  pleasure  to 
warmly  recommend  your  Pianoforte  Instructor." 

Clarence  Eddy. —  "  The  hints  on  touch  and  use 

of  pedals  are  excellent. " 
Calixa    Lavallee. —  "  One  of  the  first  American 

text  books  of  real  value." 
Carlyle  Petersilea. —  "  The  principles  therein 

contained  are  perfectly  correct." 
Neally  Stevens. —  "A  personal  perusal  confirms 

the  highly  complimentary  reports." 
Emil  Liebling. —  "  It  is  practical  and  concise." 
J.  S.  Van  Cleave. —  "I  shall  use  your  book  in 

my  own  teaching  and  recommend  it  to  others." 


Price  only  $1.50.     Published  by  THEO.  PRESSER,  Philadelphia,  Pa.     Can  be  obtained  of 
any  Music  Dealer. 
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speare's  drama  are  unmistakably  embodied  in  the  music, —  combat  between 
the  Montagues  and  Capulets,  and  fete  at  Juliet's  father's  house. 

While  a  scanning  of  the  score  reveals  a  powerful  individuality  in  the 
treatment  of  themes,  it  also  shows  a  conservative  hand  throughout.  Free- 
dom of  form  does  not  degenerate  into  license ;  nor,  when  the  scope  of  the 
subject  is  considered,  is  there  an  excess  of  thematic  material. 

Mr.  Tschaikowsky  dedicates  his  "  Romeo  and  Juliet "  to  Mons.  M. 
Balakireff,  a  brother  composer  of  the  Russian  school.  It  is  scored  for  full 
modern  orchestra,  including  piccolo,  English  horn,  cymbals,  great  drum,  and 
harp. 

Two  subjects  are  found  in  the  opening  section,  of  which  the  first  is 
one  of  the  three  principal  themes  of  the  work.  These  subjects  are  twice 
stated  in  order,  but  with  totally  different  treatment.  At  the  opening,  the 
plaintive  theme  in  F-sharp  minor,  andante  non  tanto  quasi  moderate,  is  given 
out  by  clarinets  and  bassoons.  A  short  modulatory  passage  in  the  strings 
leads  to  the  second  of  the  two  subjects,  still  in  the  minor.  This  is  stated  by 
flutes  and  clarinets,  accompanied  in  the  violas  by  a  figure  in  thirds.  As  it 
proceeds,  the  accompanying  voices  are  increased  by  the  addition  of  the 
wood-wind  instruments  and  harp,  while  the  tempo  gradually  accelerates. 
On  repetition,  the  first  subject  is  in  the  wood-wind  accompanied  by  the 
strings,  and  (after  the  modulation)  the  second  is  given  an  eloquent  setting 
in  the  violins,  the  accompaniment  (the  figure  in  thirds)  being  now  as 
signed  oboes  and  bassoons,  with  harp  as  before. 

Then  follows  a  period  of  thirty-four  bars  of  dramatic  matter  which 
leads  into  an  entirely  new  section.  The  brusque  theme,  allegro  giusto,  C, 
B  minor,  is  first  stated  by  the  strings,  wood-wind,  and  horns  in  unison. 

GENTLEMEN, 
HAVE  YOU  SEEN  THE 

English  Waterproof  "K"  Boots, 


DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW? 


THEY  i  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 

YOU 

ARE    INVITED    TO    INSPECT    THEM. 
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A  dramatic  episode  in  which  the  strings  have  an  "  angry  "  figure  leads  to 
an  extension  of  the  subject,  which  forms  a  striking  feature  of  the  composi- 
tion. This  continues  through  several  pages,  when,  the  parts  thickening, 
a  new  figure  enters  in  the  strings  to  the  accompaniment  of  sharp  chords  for 
full  wind  (minus  trombones),  tympani,  and  cymbals.  It  is  not  difficult  to 
read  in  these  pages  the  contesting  Montagues  and  Capulets.  Now  follows 
the  allegro  giusto  theme  for  full  orchestra,^  The  "angry"  figure  envel- 
opes both  wind  and  strings,  while  the  rhythmic  movement  is  maintained  by 
the  brasses.  t 

Following  a  decrescendo  wherein  the  wood-wind  is  fancifully  treated, 
the  English-horn  and  violins  (muted)  have  a  new  theme  in  B-flat  minor,  to 
the  soft  accompaniment  of  horns  and  low  strings.  All  the  strings  (muted) 
have  an  episode  in  close  harmony,  which  reaches  a  crescendo  with  the  aid  of 
full  harp  chords  and  rising  scale  passages  for  flutes  and  oboes,  leading 
into  a  new  tempo,  dolce  ma  sensibile.  The  theme  just  stated  by  the  English 
horn  is  now  taken  up  by  flute  and  oboe  in  octaves,  accompanied  by  all  the 
strings,  and  the  brass  in  pulsing  notes.  Out  of  this  grows  a  melodic  epi- 
sode for  the  low  wood-wind  and  harp,  accompanied  by  the  strings  in  soft 
harmonies. 

The  composer  now  proceeds  to  develop  the  allegro  giusto  subject 
through  many  pages,  in  great  variety  of  color  and  combination,  and  with 
great  stress  of  sound.  A  decrescendo  passage  of  two  measures  by  the  strings 
ushers  in  a  new  mood.  The  melody  is  given  out  by  oboe  and  clarinet,  ac- 
companied'by  violins  in  a  new  and  quiet  figure,  and  two  horns.  The  sub- 
ject gradually  embraces  all  the  wood-wind  instruments,  and  leads  {crescendo) 
graciously  into  a  reiteration  of  what  we  are  tempted  to  call  the  "  Juliet " 
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melody  (stated  earlier  by  English  horn),  now  given  the  strings  and  flute, 
accompanied  by  the  full  wind  in  harmony,  in  repeated  notes,  the  trom- 
bones holding  a  pedal.  This  section  is  continued  effectively  for  many 
measures.  In  the  development  of  it  the  melody  appears  in  changed  form 
both  in  the  wind  and  strings,  while  the  brasses  are  given  greater  promi- 
nence in  treating  the  theme. 

For  a  peroration  the  composer  takes  the  allegro  giusto  theme  and  sub- 
jects it  to  new  and  effective  treatment.  The  work  closes  impressively  in 
moderato  assai  time,  B  major,  the  movement,  which  takes  the  character  of 
a  dirge,  being  founded  on  the  "Juliet"  theme. 

Tschaikowsky  has  been  a  busy  composer.  His  more  important  works 
include  eight  operas  and  ballets,  five  symphonies,  symphonic  poems,  con- 
certos, and  lesser  works  for  orchestra,  and  chamber  music.  Comparatively 
few  of  his  larger  compositions  have  been  heard  in  Boston,  the  complete  list 
being :  Piano  Concerto  in  B-flat,  Oct.  25,  1875,  at  Thomas  Concert  (Von 
Biilow);  Feb.  21,  1885,  at  Boston  Symphony  Concert  (Mr.  Lang);  Two 
Movements  from  Suite,  Op.  45,  by  Philharmonic  Orchestra,  on  Jan.  15, 
188 1  ;  "  March  Slav,"  by  Boston  Symphony  Orchestra,  on  Feb.  24,  1883. 


Symphonie  Espagnole,"  for  Violin  and  Orchestra. 

I.  Allegro  non  troppo. 

II.  Scherzando. 

IV.  Andante. 

V.  Rondo. 


Lalo. 


M.  Edouard  Lalo,  though  of  Spanish  descent,  has  lived  the  greater  part 
of  his  life  in  France  (after  receiving  instruction  at  the  Conservatory  at 
Lille,  he   removed  to  Paris),  and  is  now  identified  with  the  more  modern 
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French  school,  which  includes  Saint-Saens,  Massenet,  Godard,  Delibes, 
and  Widor.  In  former  years,  he  was  the  viola  player  of  the  celebrated 
Mauria  Quartet  of  Paris ;  but  it  is  as  a  composer  that  he  has  become  dis- 
tinguished among  his  confreres.  His  compositions  include  considerable 
chamber  music  ;  a  ballet,  "  Namouna  "  ;  several  rhapsodies  for  orchestra ; 
the  "  Fantasie  Norwegienne,"  and  the  "  Symphonie  Espagnole,"  for  violin 
and  orchestra;  a  symphony;  and  the  opera,  "Le  Roi  d'Ys."  It  is  said  of 
the  composer  that  at  one  time  he  gave  up  in  despair  the  idea  of  writing 
any  longer,  and  spent  a  considerable  period  without  producing  any  new 
works.  But,  meantime,  his  reputation  spread  abroad,  in  Germany  espe- 
cially. At  last,  the  Paris  conductors,  Lamoureux  and  Colonne,  obliged 
their  audiences  to  listen  to  him.  This  brought  him  public  attention  and 
popularity. 

In  a  biographical  sketch  by  Adolphe  Jullien,  we  find  this  estimate  of 
Lalo  :  "  His  talent  is  of  an  extremely  individual  kind,  and  has  been  formed, 
not  by  the  discipline  of  the  Conservatoire  nor  by  the  influence  of  professors, 
but  by  the  direct  study  of  such  masters  as  Beethoven,  Schubert,  and 
Schumann,  for  whom  he  has  a  special  predilection.  His  chief  character- 
istics are  the  expressive  grace  of  certain  ideas,  the  piquancy  of  some  of 
his  themes,  and,  above  all,  the  richness  and  skill  of  his  orchestration." 

A  violin  concerto  and  the  "  Symphonie  Espagnole,"  both  written  for 
Sarasate,  and  first  performed  by  him  on  Jan.  18,  1874,  and  Feb.  7,  1875, 
respectively,  were  received  with  great  favor,  and  pushed  their  composer  far 
along  the  road  to  success. 

The  "  Symphonie  Espagnole,"  introduced  here  at  the  Boston  Symphony 
Concert  of  Nov.   12,  1887  (Mr.  Loeffler),  is  esteemed  a   fine   expression 
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of  its  composer's  piquant  individuality.  Each  movement  is  marked  by 
some  Spanish  national  peculiarity,  either  of  melody,  accent,  or  rhythm. 
Many  and  varied  are  the  felicitous  touches  in  the  instrumentation,  which, 
though  full,  is  so  deftly  managed  as  not  to  override  the  agreeable,  attrac- 
tive, and  brilliant  solo  part.  The  work,  as  has  been  pointed  out  by  an- 
other, is  scarcely  deep  enough  to  justify  its  title  of  symphony.  It  is  more 
properly  a  symphonic  concerto.  The  orchestra  is  the  usual  one,  with 
the  addition  of  a  harp  in  the  scherzo  and  tambourine  and  triangle  in  the  last 
movement,  which  is  in  the  form  of  a  habanera.  The  movement  omitted  in 
to-day's  performance  is  an  intermezzo. 

It  may  be  of  interest  at  this  time  to  note  here  the  performance  at  New 
Orleans  on  January  23  last  of  the  composer's  opera  of  "  Le  Roi  d'Ys." 


ENTR'ACTE. 

FUGUE.      (A    SESTINA.) 

Hark  to  the  subject  bold  and  free ! 

The  booming  basses  bawl*  it  out. 
Free,  yet  a  subject.     Can  this  be  ? 

He  is  a  monarch,  never  doubt ; 
And  couuter  subjects,  as  you'll  see, 

Wait  on  him,  as  he  stalks  about. 

The  tenor  part  is  next  about 

To  enter  with  the  subject  free  ; 
And  then  the  bass,  beyond  a  doubt, 
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His  humble  follower  will  be. 
A  counter  subject  he  sings  out, 

Whose  future  treatment  we  shall  see. 

The  Alto  and  Soprano,  see, 

Have  bandied  both  the  theme  about. 
Now  from  it  for  a  while  we're  free ; 

Awhile,  'tis  not  for  long,  I  doubt : 
These  episodes  should  rightly  be 

From  the  main  subject  fashioned  out. 

Aha !  my  guess  was  not  far  out : 

The  subject  now  returns  in  B. 
But  what  on  earth's  the  man  about ! 

Did  ever  one  such  Stretto  see  ? 
His  scholarship  I  rather  doubt : 

This  counterpoint  is  far  too  free. 

What  will  the  next  achievement  be  ? 

Has  he  not  worn  resources  out  ? 
He  flings  his  phrases  fast  and  free, 

Just  as  I  toss  these  rhymes  about. 
Diminished  and  augmented,  see, 

'Tis  still  the  subject,  who  can  doubt  ? 

The  movement  halts  as  if  in  doubt ; 

And,  now  upon  the  8-foot  C, 
Hark  to  the  pedal  thund'ring  out 

Beneath  new  Stretti,  wild  and  free ! 
Ugh,  what  a  din  !     I've  had  about 

Enough  of  this, —  thank  Heav'n  we're  free ! 


K  Corder. 
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CANON. 


(A  Pantoum.) 

Built  a  math'matical  plan  on, 

Truly  alike  in  each  part, 
That  is  the  true  art  of  Canon, 

That's  the  true  canon  of  Art. 
Truly  alike  in  each  part, 

One  must  the  other  e'er  follow ; 
That's  the  true  canon  of  Art. 

Ye  who  in  ignorance  wallow, 
One  must  the  other  e'er  follow, 

Just  the  same  distance  asunder. 
Ye  who  in  ignorance  wallow, 

How,  without  making  a  blunder, 
Just  the  same  distance  asunder 

Can  you  keep  Comes  and  Dux  ? 
How,  without  making  a  blunder, 

Write  in  a  rhythmless  flux  ? 
Can  you  keep  Comes  and  Dux 

Teeming  with  interest  joint, 
Write  in  a  rhythmless  flux, 

Write  yet  in  strict  counterpoint  ? 
Teeming  with  interest  joint, 

If  not  with  pen  of  a  poet 
Write  yet  in  strict  counterpoint. 

A  Pantoum  (perhaps  you  don't  know  it), 
If  not  with  the  pen  of  a  poet, 

Is  on  the  same  principle  wrought. 
A  Pantoum  (perhaps  you  don't  know  it, 
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And,  if  you  dorCt  know  it,  you  ought) 
Is  on  the  same  principle  wrought, 

Contrived  to  come  round  like  a  circle, 
And,  if  you  don't  know  it,  you  ought 

To  look  at  the  end,  how  my  work'll 
Contrive  to  come  round  like  a  circle ; 

A  triumph  o'er  reason  by  rhyme. 
To  look  at  the  end  how  my  work'll 

Go  near  to  o'ertop  the  sublime  ! 
A  triumph  o'er  reason  by  rhyme, 

Built  a  math'matical  plan  on. 
—  Go  near  to  o'ertop  the  sublime  ; 
That  is  the  true  art  of  Canon  :  ||    ^l^^m 

Coda. 

How  heedlessly,  brothers,  I  ran  on ! 

"  A  triumph  o'er  reason  by  rhyme  !  " 
O  Pantoum  mine,  how  like  a  canon  ! 

O  canon,  how  like  Pantomime ! 


—  F.  Corder. 


Symphonic  Variations,  Op.  37.  Nicod 

Jean  Louis  Nicode,  though  of  Polish  birth,  is  a  German  musician  by 
education  and  adoption.  He  was  taught  in  Berlin,  where  he  afterwards 
gave  lessons  and  appeared  as  pianist.  In  1879,  when  he  was  twenty-six 
years  old,  he  went  to  Dresden  to  accept  a  professorship  at  the  Conserva- 
tory. During  the  six  years  he  held  this  post,  Nicode  established  a  series 
of  orchestral  concerts,  and  gained  favor  as  a  conductor.  His  "Philhar- 
monic" concerts  were  distinguished  from  those  of  the  conservative  Court 
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Orchestra  by  the  introduction  of  virtuosi  of  the  first  rank,  whereas  the  older 
institution  did  not  admit  the  solo  element. 

Nicode's  compositions  date  from  the  Dresden  period.  In  the  larger 
forms,  he  has  written :  For  orchestra, —  Introduction  and  Scherzo ;  Suite  in 
B  minor;  symphonic  poem,  " Maria  Stuart";  and  the  Variations  played 
to-day.  For  male  voices  and  orchestra,  cantata,  "The  Sea."  His  compo- 
sitions for  single  instrument  and  the  voice  are  numerous.  Excepting  the 
Symphonic  Variations  which  the  Theodore  Thomas  Orchestra  played  here 
on  April  28,  1885,  no  large  work  of  Nicode  has  been  heard  in  Boston. 

The  Symphonic  Variations,  Op.  27,  C  minor,  which  the  composer  dedi- 
cates to  Johannes  Brahms,  the  greatest  living  master  of  the  variation  form, 
consist  of  a  prelude,  theme,  twelve  variations,  and  a  finale.  The  massive 
prelude,  grave,  C,  scored  for  full  orchestra,  contains  no  suggestion  of  the 
theme  which  follows  in  the  same  key  and  on  which  the  succeeding  varia- 
tions are  based.     In  the  finale,  however,  it  serves  as  coda. 

Theme,  C  minor,  3-4.  Rather  slow,  but  not  dragging.  This  is  a  simple 
melody  of  sixteen  bars,  given  out  by  the  'cellos  and  first  horn,  accompanied 
.  by  the  strings  in  detached  chords. 

Variation  I.      3-4.     Tempo  of  theme.      Subject  with  first  flute  and  first 

clarinet  in  unison  (the  low  register  of  the  latter  being  used  with  rich  effect), 

to  the  accompaniment  of  continuously  florid  passages  in  the  first  violins. 
The  low  strings  and  horns  point  the  harmony. 

Variation  II.  3-4.  Somewhat  slower.  Above  an  harmonic  background 
furnished  by  the  strings,  the  same  solo  instruments  as  in  the  preceding 
variation  have  a  figure  in  canonic  imitation,  based  on  the  melodic  super- 
structure. 

Variation   III.      3-4.      Lively.      Again    the    composer   writes   a   florid 
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canonic  device,  this  time  in  the  four  "string  parts,  to  the  accompaniment 
in  polonaise  rhythm  of  clarinets,  bassoons,  and  horns. 

Variation  IV.  3-4.  More  lively.  Variant  of  the  then\e  and  supporting 
harmony  in  the  strings,  wind  sustaining. 

Variation  V.  3-4.  With  energy  and  pomp.  The  figure  grows  naturally 
out  of  the  preceding  one.  It  is  forcefully  enunciated  by  strings  and  wood- 
wind, with  accompanying  tympani  and  horns  in  independent  rhythm. 

Variation  VI.     C.      Quiet  and  with  expression ;  avoid  dragging.     Variant 

of  theme  in  violins.     Afterwards  flutes  and  oboes  are  added,  accompanied 

1 

by  a  triplet  figure  in  bassoons  and  'cellos.  The  violas  are  continuously 
tremolando. 

Variation  VII.  C.  More  agitated.  The  treatment  of  the  subject  is  a 
natural  extension  of  that  of  the  preceding.  After  statement  by  bassoons 
and  low  strings,  to  a  triplet  accompaniment  of  reiterated  notes,  the  trom- 
bones give  it  an  impressive  utterance,  other  instruments  continuing  as 
before ;  z.ff  climax  is  reached,  engaging  the  full  orchestra.  The  section 
closes  quietly  on  the  tonic  major,  and  a  series  of  repeated  C's  for  tympani 
leads  into  the  next  variation. 

Variation  VIII.  Adagio.  C.  This  movement,  corresponding  to  the 
orthodox  symphonic  slow  movement,  consists  of  but  sixteen  measures.  A 
charming  effect  is  given  to  the  sustained  harmonies  from  the  subdued  and 
peculiar  tone  produced  by  the  employment  of  viola,  three  'cellos,  and  bass, 
con  sordini. 

Variation  IX.  Adagietto.  6-8.  Softly  and  tenderly.  Here  is  a  new 
use  of  the  melodic  material.  The  subject  is  given  out  by  the  flute,  after- 
wards supplemented  by  first  horn.  An  ingenious  accompaniment  rests  in 
the  strings,  portions  of  which  are  muted,  while  others  play  pizzicato.  Clari- 
nets and  bassoons  aid  in  filling  in  the  harmony. 

Variation  X.  A-flat,  6-8.  In  this  section,  which  continues  in  the  tempo 
of  the  last  variation,  the  strings  are  divided  as  before.  As  expressed,  the 
subject  is  a  florid  amplification  of  the  preceding,  and  is  stated  first  by  solo 
violin,  afterwards  by  flute.  Against  the  violin  figure  a  solo  violoncello 
executes  the  phrase  of  Variation  IX. 

Variations  XL,  XII.  Allegro  scherzando.  6-8,  afterwards  12-8.  Intro- 
duced by  a  tympani  figure,  these  variations  are  full  of  clever  device,  and 
bear  witness  to  the  composer's  power  of  developing  a  subject.  In  Varia- 
tion XII.,  the  longest  of  the  set,  strings  and  wood-wind,  for  the  most  part, 
move  in  the  same  rhythm  ;  while  the  brasses,  piano,  are  treated  in  a  con- 
trasting and  more  melodic  manner.     This  Variation  has  a  vigorous  coda. 

Finale.     Maestoso.      C,    F    minor.     A   broad   and    massive   movement. 
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The  subject  is  first  given  out  by  the  wood-wind  and  horns,  next  by  all  the 
brasses,  then  by  full  orchestra.  After  brief  treatment,  the  tempo  changes 
to  anhnato  con  fiwco  (but  not  without  breadth),  and  the  subject  appears  in 
a  new  light.  Before  the  end  of  the  movement  is  reached,  the  theme  of  the 
prelude  is  taken  up  by  full  orchestra  in  the  original  tempo,  forming  an 
appropriate  peroration.  This  leads  into  a  con  moto  section,  3-4,  of  twelve 
bars,  marked  by  the  composer  With  expression,  but  very  softly,  which  in  turn 
is  followed  by  seven  measures  adagio  in  the  form  of  a  choral  in  C  major. 
The  effect  of  the  impressive^  close  of  the  work  in  the  major  is  enhanced 
because  of  the  succession  of  minor  harmonies  which  have  preceded. 


Overture,  "Phedre."  Massenet. 

Jules  Frederic  Emile  Massenet  is  one  of  the  foremost  of  the  younger 
French  school  of  composers.  He  was  born  a  Frenchman,  was  taught  at 
the  most  celebrated  music-school  in  Paris, —  the  Conservatory, —  where  his 
career,  notable  at  every  stage,  was  crowned  by  the  "Prix  de  Rome,"  which 
Berlioz  before  him  won ;  and  now,  as  leading  instructor  in  composition  at 
the  Conservatory,  member  of  the  Academy  of  Fine  Arts,  officer  of  the 
Legion  of  Honor,  and  composer  of  operas  which  are  accepted  in  more  than 
one  country,  Massenet's  agreeable  personality  exerts  an  enviable  influence 
upon  the  art  life  of  France.  In  1867,  f°ur  years  afrer  leaving  the  Con- 
servatory, his  opera,  "  La  Grand'  Tante,"  was  produced  at  the  Opera 
Comique,  Paris,  through  the  influence  of  Ambroise  Thomas.  This  opera, 
and  some  orchestral  suites  which  followed  it,  attracted  favorable  attention 


"The  LEADING  Pianoforte  Manufacturer  of  the  WORLD." 

— Leipsic  Conservator  htm  of  Music. 


BEARDSLEY  &  CUMMINGS, 

AGENTS, 

158  Tremont  Street,   BOSTON,  MASS. 

j^,,^"  I  think  my  idea  of  heaven  would  be  a  place  in  which  a  tuneful  choir  sang  songs 
all  day  long  to  the  accompaniment  of  a  Bluthner  Pianoforte." 

— "  Treherne's  Temptation"  by  Alaric  Carr,  vol.  ii.  p.  287  {Taucknitz  edition 
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to  the  young  composer ;  but  his  talents  were  not  definitely  acknowledged 
until  after  the  production,  in  1872,  of  "Don  Caesar  de  Bazan,"  an  opera 
comique.  Massenet  has  since  composed  five  operas  :  "  Le  Roi  de  Lahore," 
"Herodiade,"  "  Manon,"  "  Le  Cid,"  and  "  Esclarmonde."  In  the  field  of 
the  oratorio,  he  has  written  several  works  which  he  styles  "sacred  dramas," 
among  them  "-La  Vierge,"  "  Marie  Magdeleine,"  and  "  Eve."  He  is  best 
known  in  this  country  by  his  suites  for  orchestra,  such  as  "  Scenes  Pit- 
toresques,"  "  Scenes  Neapolitaines,"  and  "  Scenes  Alsaciennes  " ;  though 
his  opera  of  "Manon"  was  heard  during  the  season  of  1885-86,  and  a 
number  of  choral  societies  have  performed  his  "  Eve,"  which  will  be  given 
in  Boston  this  season. 

The  concert  overture,  "Phedre,"  was  written  about  the  year  1870, —  by 
some  considered  the  composer's  strongest  period, —  and,  we  believe,  is  the 
only  work  of  his  in  this  form.  In  the  Greek  legend,  Phaedra,  wife  of  The- 
seus, falsely  accuses  Hippolytus,  her  step-son,  to  his  father.  Theseus 
curses  his  son,  and  calls  on  Neptune  to  destroy  him,  which  the  willing  god 
does.  When  informed  of  the  death  of  Hippolytus,  Phaedra  confessed  her 
guilt  and  hanged  herself,  or,  as  some  chroniclers  say,  was  put  to  death  by 
her  husband.  Euripides,  Seneca,  and  Racine  wrote  tragedies  on  this  sub- 
ject. 

Each  listener  must  judge  for  himself  as  to  the  dramatic  meaning  of  the 
overture  of  Massenet,  for  the  composer  furnishes  no  clew.  It  is  evident 
to  a  reader  of  the  score  that  the  musician  felt  the  tragic  import  of  the 
Phaedra  legend,  and  saw  but  slight  grounds  for  emphasizing  its  softer  epi- 
sodes.    The  overture  is  scored  for  full  modern  orchestra,  and  follows  the 


C.  A.  Campbell  &  Go. 
COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR  AMATEURS. 


Full  assortment   of  Dry  Plates,  Chemicals,  etc., 
including  all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,        Opposite  Old  South 


(501) 


prescribed  form  as  to  statement  of  subjects,  development,  recapitulation, 
etc.  Though  much  use  is  made  of  the  portentous  phrase,  andante  molto 
sostenuto,  C,  G  minor,  with  which  the  overture  begins,  the  melody  that, 
after  the  opening  bars,  leads  out  of  this,  and  two  others  which  appear  in 
due  course,  furnish  the  principal  thematic  material.  A  foreboding,  full 
chord  from  the  whole  orchestra,  followed  by  a  passage  in  the  strings,  thrice 
repeated,  gives  the  tragic  key  to  the  work.  Out  of  this  phrase  comes  a 
melody  for  clarinet  accompanied  by  strings ;  then  the  oboe  takes  it,  and 
afterwards  the  full  wind.  The  subject  is  then  given  a  new  and  impressive 
treatment :  violins,  'cellos,  and  flute  have  the  theme  in  broad  phrases 
against  an  accompaniment  in  shudderous  rhythm  by  the  other  strings  and 
tympani,  the  clarinet  playing  the  melody  in  shorter  periods.  This  effective 
treatment  gathers  force  as  it  progresses,  and  finally  leads  up  to  a  statement 
of  the  phrase  of  the  introduction,  but  in  changed  tempo,  Plus  vite  et  ani- 
tnant  jusqria  V allegro,  giving  it  a  new  character. 

A  second  melody,  allegro  appassionato,  still  in  the  minor,  follows.  Bas- 
soons and  'cellos,  accompanied  by  strings  tremolando,  enunciate  it  first, 
then  hand  it  over  to  full  orchestra.  A  third  subject,  in  contrasting  key, 
may  stand  for  the  composer's  second  theme.  It  enters,  piano,  in  the  vio- 
lins, accompanied  by  the  low  wood-wind,  and  is  afterwards  carried  to  a 
climax  ff,  by  full  orchestra.  This  section  ended,  the  composer  reverts  to 
the  allegro  appassionato  theme,  etc.  Having  these  leading  subjects  well  in 
mind,  the  attentive  listener  can  follow  the  composer's  use  of  them  to  the 
end  of  the  overture. 

The  "  Phedre  "  overture  was  played  at  the  Boston  Symphony  Concert 
of  Feb.   18,   1882  (Mr.  Henschel). 

Supplementary  Boston  Star  Course. 

The  management  of  this  popular  course  take  pleasure  in  announcing  that,  in  response  to  many  urgent 

requests,  they  have  arranged  for  a  series  of 

Five  Illustrated  Lectures  to  be  presented  in  Tremont  Temple 
on  successive  Thursday  and  Tuesday  evenings  by 

Mr.  ROBARTS  HARPER,  -    -    -    of  London. 

Mr.  Harper  is  a  cultivated  English  gentleman,  who  has  personally  visited  and  is  perfectly  familiar 
with  the  places  he  talks  about.  His  lantern  is  the  largest,  most  powerful,  and  most  costly  ever  constructed. 
By  a  new  process  the  pictures  appear  to  roll  up  as  a  curtain  instead  of  dissolving  in  the  usual  way.  Nothing 
equal  to  these  illustrations  has  ever  been  shown  in  America.  The  larger  portion  of  them  are  entirely 
original,  and  have  never  before  been  exhibited. 

SUBJECTS  :  Feb.  20. -Famous  Cities  of  Modern  Italy.  Feb.  25.— The  Paris  Ex- 
position and  South  of  France.  Feb.  27.— Swiss  Mountains  and  Valleys.  Mar. 
4.— Belgium,  Holland,  and  the  Rhine.    Mar.  6.— Ireland  under  Coercion. 

Tickets  for  the  course,  with  reserved  seats,  .it  Popular  Prices,  $  1  and  $  1.50.  On  sale  at  the 
Box  Office,  Wednesday  morning,  Feb.  12.  Reserved  seats  for  single  lecture,  50  cents.  Doors,  7;  Organ  re- 
cital, 7.45;   Lecture  at  8. 

GEORGE    A.    FOXCROFT,    Manager. 

(502) 


99  BOYLSTON  ST. 

lYory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


SIMPSON    &    CO. 

WE  QUOTE  A  FEW  BARGAINS,  GLOVES 

8  doz.  of  our  long  All-wool  Mittens,  to  be  closed  for 
ioc.  25  doz.  more  of  the  extra  superfine  Wool  Mit- 
tens, for  15c.  18  doz.  fine  Saxe,  Barritz,  Suedes, 
very  stylish,  50c.  24  doz.  Pure  Silk  Mittens,  worth 
$1.00  for  39c  600  doz.  4  and  5-Button  Kid,  Colors 
and  Black.  This  lot  of  gloves  represents  values  from 
$1.00  to  $1.50  for  50c.  81  doz.  Gents'  Kangaroo 
Skin  English  Street  Gloves.  We  guarantee  this  a 
regular  $1.75  Glove,  for  75c.  64  doz.  4- Button  Bon 
Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1 .  75,  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5-Button,  Colors  and  Black,  worth 
$1.75,  for  1. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  for  $1.00.  89  doz.  of  our 
Mousquetaire  Kid,  price  $2. 25;  now  offered  at  $1.50. 

Gloves  for  Dinners,  Balls,  Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  i6-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,    Il8    TREMONT   ST. 


ByMail.Dne  And 
TwoPound  Elegant; 
MetalBoxes^ 
PqstagePrepaiil^  ^ 


POUNl 


Larger 

PACKAGE3 

By  Express, 
DarefullyPacked, 


^sCtsJ'erPduno  And  Chahges 
^WestSt.BostqmMass. 


BONBONS 


g  NAttlLToN  PlACEr  80SJ0N 

ChavPoLLock. 

Cabinet  Celebrities  a  Speciaty 

Musicians,      Authors,      Clergymen,      Actors, 

Actresses,  Poets,  Crowned  Heads  and 

their  families,  Court  Beauties, 

and    Statesmen, 

AMERICAN  and  EUROPEAN. 

Orders  taken  for  subjects  not  kept  in  stock. 

^^Y  Prize  Medal. 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son. Early  orders  will  be  sure  to  be  carefully  filled. 
A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY   22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 


(503) 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


andrew  e.  perkins, 
zpi^zl^o-zfozr/tie  zmlctstieir,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 

Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal : 

W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -       25 

Tenor,         -  25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,    "Thou  art  not  near,"    Alto   or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -------35  Sacred,        .---...35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11. 00  p.m. 


Equipment,  service,   attendance,   reliability,   promptness,   unsurpassed  by   any   railway  service  on    the 
American  "continent. 


ASK   FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Seventeenth    Rehearsal    and   Concert 


Friday  Afternoon,    February  2 1 ,   at  2.30. 


Saturday   Evening,  February  22,  at  8.00. 


PROGRAMME. 


• 


Weber       -  -       -  Overture,  "Oberon" 

Liszt  -       -  Piano  Concerto  in  A  major,  No.  2 

Stanford,  C.  Villiers    -  -  Symphony,  "  Irish  " 

(First  time  in    Boston.) 


Soloist,   Mr.   RAFAEL  JOSEFFY, 


THE    PIANOFORTE   IS   A   STEINWAY. 
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MUSIC    HALL, 

SPECIAL    ANNOUNCEMENT. 


Wednesday  Afternoon,  March  5,  at '2.30, 

SECOND 


"  Young 


People's 


Popular " 


BY  THE 


Boston  Symphony  Orchestra, 


Mr.  ARTHUR  NIKISCH,  Conductor. 


SOLOIST    TO  BE  ANNOUNCED. 


TICKETS     NOW     ON     SALE 


TEACHER  OF  PIANO  AND  HARMONY, 

CHARLOTTE  W  H AWES         wil1  form  a  class  in  Musicai  Litera 

'  ture,  at  her  rooms, 

3  PARK  ST.,  BOSTON. 
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Three  Pianoforte  Recitals  by  Mr.  Joshua  Phippen. 

THIRD  RECITAL, 
Friday  Afternoon,  February  14,  at  Three  o'clock. 

IF  -JEL  O  (3-12/  -A.  3VE  HUE  E  . 

BEETHOVEN Sonata  in  A  flat,  Op.  no 

BACH-SAINT-SAENS Overture  29th  Church  Cantata 

GADE  .........  In  the  Woods,  Op.  41,  No.  1 

CHOPIN  -  -  -  -  -  -  ...  Ballade  in  G  minor,  Op.  23 

GRIEG Papillon  (Butterfly) 

GRIEG Berceuse  (Cradle  Song) 

CHOPIN  -  -  .         -  -  -  -  .  .  Polonaise  in  B  flat,  Op.  71,  No.  2 

SCHUMANN  -  ......  Romance  in  F  sharp,  Op.  28,  No.  2 

SGAMBATI Toccata  in  A  flat,  Op.  18,  No.  4 

RUBINSTEIN  ........    Etude  in  C  major,  Op.  23,  No.  2 

RUBINSTEIN  - Barcarolle  in  G  major 

LISZT Tarantella,  Venezia  e  Napoli 

Tickets  with  reserved  seat,  50  cents,  at  M.  Steinert  &  Sons. 

;  SECOND   PIANO    RECITAL 

BY 

I  Mr.  JOHN  ORTH, 

Assisted  by  Miss  Gertrude  Edmands,  Contralto;  and 
Mr.  Edward  Phillips,  Piano. 

Steinert  Hall,  Monday,  Feb.  24,  at  3  o'clock. 


Tickets  at  Schmidt's  and  M.  Steinert  8c  Sons. 


OHiioKiEi^insra-  hall. 

Miscellaneous  Course  of  Readings  by  Mr.  J.  J.  HAYES, 

Under  the  auspices  of  the  Copley  Square  School. 

PROGRAMME. 

Wednesday,  Feb.  12.     A  Midsummer-Night's  Dream, Shakespeare 

With  the  Listemann  Sextette  and  a  Chorus  of  Female  Voices. 

Thursday,  Feb.  20.     Colombe's  Birthday, .,      Browning 

Thursday,  Feb.  27.     Miscellaneous  Selections. 

Thursday,  March  6.     Twelfth  Night, Shakespeare 

Tickets  for  the  course,  $2.00.  Single  tickets  for  "A  Midsummer-Night's  Dream,"  $1.  Single  tickets 
for  the  other  readings  50  cents.  For  sale  at  Chickering's,  152  Tremont  Street.  Readings  begin  at  7.45.  Car- 
riages may  be  ordered  at  9.30. 

9 


GEO.  H.  ELLIS 

PRINTED    THIS    PROGRAMME  AT 

141    FRANKLIN    STREET, 

BOSTON. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SIUGEES  COACHED  FOB  ORATORIO  AND  OPERA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST., 


ROOM  36. 


TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Radecke  and  August  Haupt,  Berlin. 


WEBER  QUARTETTE  of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUOIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Schottz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


SUMNER  C00LI0GE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  t*«VgE£r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  AF  BOSTON,  RECEPTIONS.  PRIVATE  COHBIS.  ETC, 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Professeur  de  Conversation  Parisienne, 

MUG.    B.   MARGHAL,  ™  Follen.  off  St.  Botolph  Street, 

BOSTON. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THB 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 


ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


CF    THE 


SEVENTEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  FEBRUARY  21,  AT  2.30. 
SATURDAY  EVENING,  FEBRUARY  22,  AT  8.00, 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES     PREPARED     BY 


G.    H.    WILSON. 


PUBLISHED    BY    C.    A.    ELLIS,.   Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


WkJtiJUG: 


AND 


1  59  Tremont  Street. 
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Seventeenth   Rehearsal   and   Concert, 


Friday  Afternoon,   February  21,   at  2.30. 


Saturday   Evening,  February  22,  at  8.00. 


PROGRAMME. 


Weber 


Liszt 


Overture,  "Oberon" 


-  Concerto  for  Pianoforte  in  A  major,  No.  2 


C.  Villiers  Stanford      Symphony  No,  3,  in  F  minor,  "  The  Irish,"  Op.  28 


I .  Allegro  moderato. 

II.  Allegro  molto  vivace. 

III.  Andante  con   molto. 

IV.  Finale;    Allegro  vivace. 

(First  time  in   Boston.) 


Soloist,   Mr.  RAFAEL  JOSEFFY. 


THE    PIANOFORTE   IS   A  STEINWAY. 


The  Programme  for  the  next  Public   Rehearsal    and    Concert  will  be  found  on 
page  539. 


I 
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SHORE    LINE 

BOSTON        Tfl    NEW   YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.""  DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

»acu  WITH    DRAWING-ROOM    CARS    THROUGH  AND 

DINING  CARsbetween  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

12.00    O'clock.      MIDNIGHT    EXPRESS,     Daily,    Sundays   included,   and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  eu  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner   Drawing-room  and  Sleeping-car  Service. 
_,  T  (  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    LEAVE  J  BOSTON,    FROM    PARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delays  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.) 
At  No.  28  West  Street,  has  opened  a 

Circulating  Library  of 
Music. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios  for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 

and  Piano,  Violin,  Alto,  and  'Cello, 
Collections   of    Music  and    Scores    of  Operas 

for  2  hands  and  4  hands. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices, 


A  circular,  giving  terms  of  subscription, 

will  be  sent  on  application. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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Overture,  "Oberon."  Weber. 

"Through  'Oberon,'  Weber  has  become  the  father  of  all  the  musical 
elves,  naiads,  and  mermaids,  and  hence  also  one  of  the  chief  suggesters  of 
Mendelssohn's  '  Midsummernight's  Dream,'  '  Melusina,'  and  '  Hebrides,' 
Bennett's  '  Naiads,'  and  Wagner's  '  Rhine  Daughters.'  "  Such  is  the  happy 
remark  of  one  of  Weber's  biographers  and  admirers.  In  1824,  Charles 
Kemble,  then  manager  of  Covent  Garden  Theatre,  London,  was  anxious 
to  secure  a  new  work  from  the  pen  of  the  composer  of  'Der  Freischiitz,'  and 
Weber  agreed  to  write  one.  The  libretto  he  finally  accepted  was  by  a  Mr. 
Planche,  founded  on  the  old  romance,  "  Huon  de  Bordeaux,"  bearing  the 
name  of  the  "  Fairy  King."  The  manager,  eager  to  produce  a  new  piece 
by  one  of  the  most  popular  composers  of  the  day,  offered  Weber  three 
months  in  which  to  write  the  music.  But  he  reckoned  without  a  knowl- 
edge of  Weber's  slow  methods.  "  Three  months  ! "  he  exclaimed  :  "  that 
will  no  more  than  allow  me  to  read  the  piece  and  design  the  plan  in  my 
head."  The  result  was  that  Covent  Garden  had  to  wait  six  times  three 
months  before  the  task  was  completed.  It  being  part  of  the  stipulation 
that  the  composer  should  conduct  the  first  performances  of  his  opera, 
Weber  set  out  for  London  in  February,  1826,  where  he  arrived  on  March  6, 
taking  up  his  abode  with  Sir  George  Smart.  Weber  was  warmly  received 
by  all  classes  of  English  musical  society,  the  honors  paid  to  him  culminat- 
ing when  "Oberon"  was  produced,  on  April  12.  The  success  of  the  opera 
was  not  immediately  great,  but  the  personal  popularity  of  its  author  led  to 
demonstrations  of  a  kind  which  Weber  has  described  with  a  liveliness  that 
proves  how  much  they  invigorated  his  feeble  frame.  Weber's  health  was 
precarious   at  the  time  he  undertook  the  composition  of  "  Oberon,"  and 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


'or   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 
excellence,  attained  an  unpurchased  pre-eminence,  which 
establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,    AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


NEW  SONGS  JUST  ISSUED. 

CAMPBELL,  J.  B.     "The  Lord  my  pasture  shall  prepare." $0.50 

GOTTSCHALL,  L.  F.     "By  the  Evening  Sea." 35 

"  '<  "Only  Thee."  .  40 

"  "  "A  Spray  of  Fern." 35 

LOGE,  H.     "Relics.  "  (Two  keys) So 

SCOTT,  C.  P.     "The  Bow  of  Promise."     (Sacred.) 40 

"  "         "I  have  but  thee,  O  Father."     (Sacred) 35 

THOMAS,  A.  G.     "Twelve  Lyrics."     (Paper.) Net.     1.00 

"  "April."     (Two  keys.) 50 

"  "         "In  Spring-time."     (Two  keys,) 50 

"  "         "A  River  Dream." 35 

FLYNT   WAIST,    or    TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.    No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.     No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 

!  Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 

'  for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.     No.  6  how  we  dress  very  little  people.     No.  7  illustrates  how 

1  the  warp  threads  of  the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 

>  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor,  flgp^  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 

Columbus  Avenue  cars  pass  the  house  from  all  depots. 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  IJ,  1876. 


EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  50  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  job- 
bers and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

s  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.     TRY  THEM. 

EUREKA     SILK     MFC.    CO., 

BOSTON,  MASS. 

(518) 


numerous  were  the  premonitions  that  accompanied  its  completion  ;  yet 
the  liberal  payment  he  was  to  receive  for  it,  which  would  enable  him  to 
provide  comforts  for  those  at  home  to  whom  some  'of  the  necessities  of 
life  had  been  denied,  kept  him  at  his  task  until  it  was  finished. 

"Oberon"  was  literally  Weber's  "Swan  Song."  It  was  ended  (the 
overture  was  written  last  of  all)  only  three  days  before  the  first  perform- 
ance. Inscribed  upon  the  title-page  are  these  words  :  "  Vollendet  d.  9  April, 
1826.  Vormittags  11.45  Uhr,  und  somit  die  ganze  Oper  Oberon.  Soli  Deo 
Gloria! !  C.  M.  Weber."  After  the  opera  was  performed,  the  one  thought 
that  filled  his  mind  was  to  go  home  and  die  among  his  own  people.  On 
May  30,  he  wrote  to  his  wife :  "  You  will  not  receive  many  more  letters 
from  me.  Answer  this;  not  to  London,  but  to  *  Frankfort.  I  see  your 
astonishment.  I  will  not  go  to  Paris.  What  could  I  do  there?  I  can 
neither  walk  nor  talk.     What  can  I  do  further  than  go  straight  home  ? " 

"  Der  Freischiitz  "  was  to  be  performed  for  Weber's  benefit  on  June  6,  and 
on  the  2d,  he  wrote  his  last  letter,  which  finished  thus :  "  God  bless  you 
and  preserve  you  in  good  health.  Would  that  I  were  with  you  !  "  On  the 
evening  of  the  4th,  feeling  worse  than  usual,  he  retired  to  bed  early,  saying, 
as  he  shook  hands  with  his  friends  at  Sir  George  Smart's,  "  God  reward 
you  for  all  your  kind  love  to  me."  "The  next  morning,"  says  his  son  and 
biographer,  Baron  Max  von  Weber,  "  at  the  early  hour  when  Weber  gen- 
erally required  his  aid,  Sir  George  Smart's  servant  knocked  at  his  cham- 
ber door.  No  answer  came.  He  knocked  again,  and  louder.  It  was 
strange,  for  Weber's  sleep  had  always  been  light.  The  alarmed  servant 
rushed  to  Sir  George,  who  sprang  out  of  bed,  and  hurried  to  the  room. 
Still  to  his  repeated  knocking  no  answer  was   returned.  ...  It  was  now 

College  Students,  Attention  1 1 

JUST   PUBLISHED, 

COLLEGE  SONGS. 


"  Songs   of    DePauw   University/ '  of   Indiana. 

Composed  and  Compiled  by  JAMES  HAMILTON  HOWE. 


CONTENTS. 


CHORUSES  FOR  MIXED  VOICES. 
QUARTETTES   FOR  COLLEGE   CLUBS. 


QUARTETTES   FOR   LADIES'  VOICES. 
DUETS  AND  SONGS  FOR   SOLO  VOICES. 


THE  BOOK  CONTAINS  MUSIC  FOR  SEVERAL  EVENINGS'  ENTERTAINMENTS. 


PRICE,    ONE     DOLLAR. 

FOR    SALE    BY 

J.  M.  RUSSELL,  10  Hamilton  Place,  BOSTON,  MASS. 
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resolved  to  force  the  door.  It  was  burst  open.  All  was  still  within.  The 
watch  which  the  last  movement  of  the  great  hand  which  had  written 
'  Freischiitz,'  *  Euryanthe,'  and  *  Oberon,'  had  wound  up,  alone  ticked  with 
painful  distinctness.  The  bed-curtains  were  torn  back.  There  lay  the 
beloved  friend  and  master,  dead.  His  head  rested  on  his  left  hand,  as  if 
in  tranquil  sleep,  not  the  slightest  trace  of  pain  or  suffering  on  his  noble 
features.  The  soul,  yearning  for  the  dear  objects  of  its  love,  had  burst 
its  earthly  covering  and  fled.  The  immortal  master  was  not  dead, —  he  had 
gone  home."  Weber  was  buried  at  the  Catholic  Chapel  of  St.  Mary's, 
Moorfields,  London;  but  in  October,  1844,  h*s  remains  were^taken  to  the 
Fatherland,  and  finally,  interred  at  Dresden.  An  oration  was  delivered 
over  his  grave  by  Richard  Wagner. 

The  overture  to  "  Oberon  "  is  too  well  known  to  need  extended  descrip- 
tion at  this  time.  The  themes  are  from  the  opera.  The  opening  move- 
ment, adagio  sostenuto,  almost  wholly  consists  of  fairy  music,  in  the 
composition  of  which  Weber  scarcely  had  a  superior.  Thej  magic  horn 
begins,  and  the  fairies  answer  by  their  presence.  Next  appears  an  echo 
of  Sir  Huon's  march,  played  as  he  returns  home  from  his  successful  mission. 
After  this,  the  charming,  fanciful  music  continues  till  a  fortissimo  chord 
from  the  full  orchestra  ushers  in  the  allegro  con  fuoco  section,  which  begins 
with  a  subject  taken  from  the  quartet,  "  Over  the  dark)  blue  waters."  Sub- 
sequently, the  horn  call  is  again  heard,  and  the  clarinet  gives  out  a  second 
subject, —  the  theme  of  Huon's  song,  "  From  boyhood  trained," — which  is 
supplemented  by  a  passage  from  the  great  scene  for  soprano,  "  Ocean, 
thou  mighty  monster."     There  is  also  a  reference  to  the  chorus  of  spirits 


GENTLEMEN, 

HAVE  YOU  SEEN  THE 


English  Waterproof  "K"  Boots, 

DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW?   , 


THEY  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 

YOU 

ARE    INVITED    TO    INSPECT    THEM. 
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who  are  directed  by  Puck  to  raise  the  storm  which  makes  shipwreck  of 
the  lover's  bark. 

Weber  wrote  "  Oberon  "  to  please  the  English,  and  learned  their  lan- 
guage at  the  age  of  forty,  that  he  might  compose  in  the  spirit  of  that  people. 
In  a  letter  to  Kemble,  he  says,  "  The  English  opera  is  rather  a  drama  with 
songs."  Here  lies  the  reason  of  Weber's  departure  in  "  Oberon  "  from  the 
scheme  of  unity  of  musical  drama  achieved  in  "  Der  Freischiitz."  More- 
over, he  knew  the  English  to  be  "  partial  to  drastic  effects,  with  strong- 
nerves,  not  quick  in  their  artistic  appreciation,  wedded  to  established  forms, 
but  in  their  phlegmatic  constitution  requiring  strong  stimulants." 

We  quote  extracts  from  an  article  on  "  Oberon,"  by  Ludwig  Nohl,  which 
may  not  prove  uninteresting  at  this  time  :  — 

"During  his  whole  life,  Weber's  thoughts  and  feelings  were  wrapt  in 
the  beauties  of  nature,  as  we  see  in  the  '  fragrant  forest '  of  the  '  Frei- 
schiitz.' It  was  to  him  a  second  existence,  in  which  he  refreshed  his  mortal 
being  and  felt  immortal  life.  These  lovely  charms  he  has,  by  the  power 
of  his  all-achieving  art,  thoroughly  associated  with  his  '  Oberon.'  This, 
and  the  mysterious  attraction  of  distant  lands  of  romance,  the  gorgeousness 
of  Oriental. life,  and  droll,  clumsy  strength  of  the  Turkish  element,  the 
latter  represented  by  an  original  melody,  constitute  lasting  and  valuable 
qualities  in  '  Oberon.'  During  the  composition  of  this  opera,  Weber  suf- 
fered much,  and  his  work  rendered  a  journey  to  Ems  absolutely  necessary. 
There  he  was  destined  to  experience  the  sunshine  of  real  celebrity.  Al- 
though, when  he  passed  through  Weimar,  the  old  lion  of  literature  who 
viewed  his  fame,  through  Zelter's  spectacles,  as  '  a  mushroom  growth  with- 
out any  real  timber,'  had  received  him  with  patronizing  coolness,  he  shortly 

BEAUTIFUL    LINE    OF 

New  Ginghams 

AND 

■    New  Wash  Silks. 


R.  H.  STEARNS  £  CO. 

TREMONT   ST.  AND    TEMPLE   PL. 
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afterwards,  at  Wiesbaden,  had  evidence  of  his  popularity  in  a  'moving 
scene,'  which  he  himself  describes  in  the  following  pleasant  fashion  to 
his  wife :  — 

"'A  Doctor  Horn  was  sitting  by  me,  a  highly  cultivated  man  and  a 
great  lover  of  music.  After  we  had  had  a  very  interesting  conversation 
about  literature  and  many  subjects,  and  he  found  that  I  was  from  Saxony, 
where  he  had  formerly  studied,  he  questioned  me  concerning  a  thousand 
things.  The  music  the  band  was  playing  brought  our  discourse  upon  the 
"Freischiitz."  I  artfully  evaded  every  question  that  could  have  betrayed 
me,  until  the  man,  quite  astonished  to  find  me  so  much  at  home  in  the 
subject,  asked  my  name.  Well,  it  is  an  honest  name,  and  accordingly  I 
could  not  conceal  that  I  was  called  Weber.  "  Weber ! "  cried  he,  quite 
eagerly.  "Gottfried  Weber!"  "No,"  said  I.  "From  Berlin,  then? 
He's  dead  long  ago.  But,"  with  a  pause,  like  one  who  holds  his  breath 
in  joyous  surprise,  "you  can't  be" —  "Carl  Maria  von  W7eber,"  replied 
I,  quite  quietly,  filling  my  glass.  You  should  have  seen  how  the  man  sat 
stiff  and  motionless  for  five  minutes,  as  if  struck  by  lightning,  and  at  last, 
while  his  eyes  moistened,  he  said,  with  a  quiet  earnestness,  "  What  a  joy 
God  has  allowed  me  to  experience  ! "  You  know,  dear  Lena,  that  the 
biggest  and  thickest  clouds  of  incense  neither  tickle  my  nose  nor  bewilder 
my  senses.  But  here  I  thanked  the  Creator  for  having  given  me  the  power 
to  touch  a  good  man's  heart  so  deeply ;  and  I  do  not  think  that  a  better 
reward  will  ever  be  offered  to  me.' 

"  The  cast  of  '  Oberon  '  was  admirable,  the  rehearsals  went  excellently  ; 
but  '  Where  is  the  joyous,  strong  courage  I  once  felt  ? '  he  exclaims. 
Above  all  things,  it  made  him  at  last  quite    angry  that  he  was  obliged 
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everywhere  and  always  to  hear  and  perform  only  the  c  Freischutz,'  and  that, 
too,  at  concerts.  On  the  evening  of  the  first  performance  of  '  Oberon,'  his 
entrance  into  the  orchestra  was  a  signal  for  the  whole  audience  to  rise  like 
a  rushing  wave  of  the  sea,  and  for  almost  a  quarter  of  an  hour  nothing  was 
•heard  but  cheering,  hammering  of  benches,  and  other  sounds  of  welcome. 
Not  a  single  piece  went  by  without  tokens  of  approval ;  but  the  same  dem- 
onstrations were  called  forth  by  the  beautiful  scenery, —  a  plain  proof  that 
there  was  no  heart  in  the  affair.  When  at  last  the  curtain  had  fallen,  there 
occurred  what  was  till  then  unprecedented  in  England.  Loud  cries  were 
raised  for  Weber,  continually  increasing  in  vehemence.  Then  the  curtain 
was  raised,  and  Weber  stepped  modestly  forth,  bowed  amid  a  whirlwind  of 
joyous  welcome,  and  disappeared.  '  The  honor  of  being  called  out  had  not 
been  given  even  to  Rossini,'  says  the  biography. 

" '  Herr  von  Weber  was  received  with  a  warmth  that  has  seldom  — 
perhaps  never  —  been  exceeded  in  a  theatre,'  says  the  Harmonicon.  But 
as  that  important  musical  journal  observed  concerning  the  music  that  it 
was  more  calculated  to  satisfy  the  scientific  judgment  of  connoisseurs  than 
to  please  the  general  public,  though  '  not  destitute  of  melody,'  so  did  also 
a  German  afterwards  notice  the  real  result  of  the  work  with  the  simple 
words,  '  "  Oberon  "  here  rejoices  in  the  quiet  approval  of  the  numerous  edu- 
cated people,  who  have  lately  begun  to  know  and  to  love  German  music' " 
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Concerto  for  Pianoforte  and  Orchestra.  No.  2,  in  A  major. 

Adagio  sostenuto  assai. —  A  major,  3-4. 

Z'  istesso  tempo. —  D  minor. 

Allegro  agitato  assai. —  B-fiat  minor,  6-S. 

Allegro  moderato.—  E  major  and  D-jlat  major,  C. 

Allegro  deciso. —  D-Jlat  major  ;  i.e.,  C-sharp  major. 

Marziale. —  A  major,  4-4. 

Stretto. —  A  major,  C. 


Liszt. 


This  concerto,  in  A  major,  is  a  product  of  Liszt's  best  period.  In  it, 
the  composer  deliberately  breaks  away  from  the  established  concerto  form, 
even  to  a  greater  extent  than  in  his  first  concerto.  Whatever  might  be  said 
by  followers  of  the  more  conservative  school,  this  composition  will  always 
remain  a  masterpiece,  and  an  interesting  type  of  Liszt's  individuality  as  a 
musical  genius,  and  of  that  school  of  pianoforte  music  of  which  he  was  the 
creator.  It  also  affords  a  thorough  insight  into  his  rare  and  brilliant  skill 
as  a  master  of  orchestral  resources. 

Its  themes  are  fine  and  poetical  in  character  on  the  one  hand,  and  im- 
pressively rhythmical  and  dignified  on  the  other.  These  are  developed 
with  logical  clearness  and  with  refined  spirituality  of  sentiment,  and,  though 
treated  in  free  form,  in  which  thematical  development  becomes  of  primary 
importance,  are  linked  together  with  masterly  power  into  a  homogeneous 
whole  of  the  profoundest  interest  and  without  a  trace  of  conventionality. 
The  concerto  progresses  uninterruptedly.  The  tempi  change  frequently, 
but  the  original  themes  constantly  reappear  under  different  aspects  and 
ever  in  some  new  shape, —  now  peaceful,  now  heroic,  now  with  passionate 
fire,  now  with  soulful  tenderness,  and  intermingled  with  that  brilliant  and 
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graceful  fioritura  and  cadenza  work  which  so  distinctly  and  characteristi- 
cally mark  the  compositions  of  Liszt. —  Carl  Baermann. 


ENTR'ACTE. 

It  is  well  known  that  Liszt  was  an  enthusiastic  admirer  of  the  music  of 
the  Roumanian  "  Laoutars  "  ;  and  the  story  which  has  been  printed  by  the 
Neue  Musikzeitung  of  Stuttgart,  concerning  the  way  in  which  the  composer 
first  made  acquaintance  with  it,  will  be  read  with  a  good  deal  of  interest. 
It  was  at  the  house  of  the  Roumanian  poet,  Basile  Alecsandris,  who  had 
invited  a  large  number  of  guests  to  be  present  at  a  performance  by  a  band 
of  these  musicians,  conducted  by  the  old  chief,  Barbo  Laoutar.  A  national 
march  was  first  played,  and  created  so  much  enthusiasm  that  many  of  the 
audience  threw  gold  pieces  into  the  glasses  from  which  the  musicians  had 
been  drinking.  Then  came  a  Tzigane  melody,  with  which  Liszt  was  so 
delighted  that  he  rushed  up  to  the  leader,  threw  down  more  gold,  and  said, 
"You  have  given  me  some  of  your  music,  now  listen  to  some  of  mine." 
With  that  he  seated  himself  at  the  piano,  and  began  to  improvise,  in  his 
own  marvellous  way,  a  Hungarian  march.  At  its  conclusion,  the  old  chief, 
with  tears  in  his  eyes,  went  up  to  Liszt,  and  said,  "  It  is  my  turn,  master,  to 
beg  you  to  drink  with  me."  While  the  glasses  were  touched,  Liszt  said, 
"What  do  you  think  of  my  music?"  "It  is  so  beautiful,"  said  Barbo, 
"  that,  if  you  will  permit  me,  I  will  try  to  reproduce  it."  Liszt  smiled  in- 
credulously, but  acquiesced ;  and  Barbo  turned  to  his  players,  lifted  his 
violin,  and  forthwith  the  whole  band  repeated  the  march,  with  not  a  single 
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note  omitted,  either  from  the  theme  or  its  elaborate  developments  and 
decorations.  When  the  wonderful  performance  was  finished  Liszt  sprang 
from  his  chair,  threw  himself  into  the  leader's  arms,  and  cried,  "  By 
Heaven,  Barbo,  you  are  a  divine  artist,  and  a  greater  musician  than  I ! " 


Symphony,  No.  3,  in  F  ininor,  "  The  Irish,"  Op.  28.  C.  Villiers  Stanford. 

Allegro  moderate. 
Allegro  molto  vivace. 
Andante  con  moto. 
Finale ;  Allegro  vivace. 

Charles  Villiers  Stanford  is  one  of  a  group  of  four  younger  English 
composers,  whose  activity  during  the  past  ten  years  has  given  English 
music  an  impetus  and  influence  which  it  never  had  before.  The  four  musi- 
cians referred  to  are  Mackenzie,  Stanford,  Cowen,  and  Parry.  Of  these, 
the  music  of  Stanford  and  Parry  is  quite  unknown  in  Boston.  Professor 
Stanford  was  born  in  Dublin,  Sept.  30,  1852,  where  his  father,  an  enthusi- 
astic amateur,  encouraged  the  musical  studies  of  his  son  under  Sir  Robert 
Stewart.  He  matriculated  at  Queen's  College,  Cambridge,  as  choral 
scholar.  In  1873,  he  succeeded  Dr.  J.  L.  Hopkins  as  organist  of  Trinity 
College,  Cambridge,  graduating  there  with  classical  honors  in  1874,  the 
year  of  his  appointment  to  the  conductorship  of  the  Cambridge  University 
Musical  Society.  The  next  three  years  our  composer  spent  in  foreign 
study,  his  masters  being  Reinecke  and  Kiel.  On  returning  to  England  in 
1877,  his  first  work,  an  overture,  was  performed  at  the  Gloucester  Festival 
of  that  year.     His  first  symphony  was  composed  in  1879.     His  first  opera, 
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"  The*  Veiled  Prophet  of  Khorassan,"  was  produced  at  Hanover,  Feb.  6, 
1 88 1.  As  composer,  conductor,  and  teacher,  Professor  Stanford  has  been 
an  active  and  beneficent  factor  in  English  musical  affairs.  Before  his  ap- 
pointment in  1887  as  Professor  of  Music  at  Cambridge  University  (suc- 
ceeding G.  A.  MacFarren),  his  influence  there  had  given  the  Musical 
Society  more  than  local  prestige ;  and  now,  with  the  greater  opportunities 
which  the  full  professorship  affords,  the  degree  of  musical  activity  at  Cam- 
bridge, Eng.,  is  paralleled  by  no  other  similar  educational  institution.  It 
was  at  Cambridge  in  1885  that  Professor  Stanford  produced  his  "  Music  to 
Oedipus  Tyrannus,"  similar  in  design  to  our  own  Professor  Paine's 
"  Oedipus,"  brought  out  earlier  at  Cambridge,  Mass. 

When  Carl  Rosa  sought  the  aid  of  English  musicians  in  the  composi- 
tion of  new  operas.  Professor  Stanford  was  first  to  respond.  In  the 
larger  forms,  he  has  written  three  operas,  four  symphonies,  the  oratorio 
of  "  The  Three  Holy  Children  "  (Birmingham,  1885),  plentiful  chamber 
music,  etc.  Performances  of  his  music  in  this  country  have  been  few. 
The  Choral  Society  of  Toronto  gave  the  oratorio  of  "  The  Three  Holy 
Children"  on  March  11,  1887.  The  short  but  brilliant  choral  ballad, 
"The  Revenge,"  was  performed  in  Pittsburg  Nov.  n,  1887;  and  the 
"  Irish  "  symphony  was  played  in  New  York  at  a  concert  by  the  Symphony 
Society,  Walter  Damrosch,  conductor,  on  Jan.  28,  1888. 

The  "  Irish  "  symphony,  as  has  been  pointed  out  by  another,  answers  most 
strikingly  to  the  characterization  of  Irish  music  to  be  found  in  Dr.  Norman 
Macleod's  Note-book  :  "  My  father  once  saw  some  emigrants  from  Loch- 
aber  dancing  on  the  deck  of  an  emigrant  ship,  and  weeping  their  eyes  out. 
This  feeling  is  the  mother  of  Irish  music.     It  expresses  the  struggle  of  a 
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buoyant,  merry  heart  to  get  quit  of  thoughts  that  often  lie  too  deep  for 
tears.  It  is  the  music  of  an  oppressed,  conquered,  but  deeply  feeling,  im- 
pressible, fanciful,  and  generous  people.  It  is  for  the  harp  in  Taras' 
Halls."  The  four  movements  are  dated  respectively  (at  the  close  of  each 
in  the  manuscript  score)  :  June  5,  1886  ;  February  18,  April  4,  and  April 
30,  1887.  Its  composition,  which  must  thus  have  occupied  its  author's 
thoughts,  more  or  less,  for  the  greater  part  of  a  year,  cannot  therefore  be 
said  to  have  been  carried  out  in  a  hurried  manner. 

There  follows  a  reduction  of  an  analysis  prepared  for  the  first  perform- 
mce  of  the  work  under  Hans  Richter,  which  occurred  in  London,  Jan.  28, 
1888  :— 

In  place  of  a  dedication,  the  symphony  bears  the  following  motto :  — 

"  Ipse  fave  clemens  patriae,  patriamque  canenti, 
Phcebe,  coronata  qui  canis  ipse  lyra !  " 

Among  the  principal  traits  of  Irish  national  music  which  Prof.  Stanford 
has  utilized,  in  order  to  impart  a  "  local  color  "  and  a  distinctive  national 
character  to  his  work,  may  be  enumerated  :  (1)  The  admission  (but  in  two 
instances  only)  of  existing  national  airs,  and  a  general  reproduction  of  the 
national  style.  This  latter  has  been  attained  by  the  employment,  in  the 
structure  of  his  melodies,  of  scales  or  modes  not  generally  used  in  modern 
music,  and  which,  if  not  identical  with,  are  nearly  akin  to  some  of  the  old 
Greek  or  so-called  ecclesiastical  modes,  especially  the  ^Eolian  and  Mixo- 
lydian.  The  first,  second,  and  fourth  movements  are  written  in  what  theo- 
rists would  call  the  "  ^Eolian  mode  transposed," — /.<?.,  a  scale  having  semi- 
tones between  its  second  and  third  and  fifth  and  sixth  degrees.  The  slow 
movement  is  in  the  "  Mixolydian  mode  transposed,"  having  its  semi-tones 
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between  the  third  and  fourth  and  sixth  and  seventh  degrees.  (2)  The  fre- 
quent avoidance  of  semi-tonic  intervals,  which  imparts  to  both  melody  and 
harmony  a  still  more  antique  and  pentatonic  flavor.  (3)  The  adoption  of 
a  scheme  of  melody  peculiar  to  the  structure  of  many  old  Irish  tunes. 
This  consists  of  four  strains  of  equal  length,  of  which  the  first  is  coincident 
with  the  fourth,  and  the  third  is  a  slightly  varied  repetition  of  the  second. 
It  has  its  analogy  in  the  verse  scheme  of  Tennyson's  "  In  Memoriam,"  in 
which  the  first  line  of  each  stanza  rhymes  with  the  fourth,  and  the  second 
with  the  third.  (4)  The  substitution  of  a  Hop-jig,  a  national  dance,  for 
the  more  usual  scherzo ;  the  imitation  of  the  rhythm  of  an  old  Irish  harp 
prelude,  "  Try  if  it's  in  Tune  "  ;  and  the  introduction  of  the  "  Lament  of  the 
Sons  of  Usnach."  These  are  matters  of  detail  which,  it  is  hoped,  will  be 
made  clear  in  the  following  analysis  :  — 

First  Movement. 

The  first  movement  {allegro  moderatd),  without  any  preamble,  opens  at 
once  with  the  principal  subject,  given  out  (in  two  octaves)  by  all  the 
strings,  except  basses,  and  unaccompanied.  After  having  been  joined,  at 
the  seventh  bar,  by  the  clarinet  and  bassoons  in  a  modulatory  passage,  this 
is  repeated  a  fifth  higher  by  the  violins  and  violas  against  a  sustained  ac- 
companiment on  the  part  of  the  lower  wood-wind  and  horns.  A  short 
intermediary  passage  (strings  and  horns)  then  leads  to  a  repetition  of  the 
"  first "  subject,  which  is  now  presented  {forte)  in  a  more  ornate  form  and 
more  fully  scored.  Its  development  at  length,  followed  by  a  transitional 
passage,  brings  us  to  the  "  second  "  subject  ('cello),  the  melody  of  which, 
from  its  peculiar  structure,  illustrated  what  has  been  spoken  of  above  as 
being  analogous  to  the  verse  scheme  of  "  In  Memoriam."  It  gives  way  to 
a  long  series  of  passages  in  "  imitation  "  and  in  "  inversion  by  contrary  mo- 
tion." The  carrying  'out  of  this  device,  which  is  accompanied  almost 
throughout  by  the  horns  in  triplets,  is  complemented  by  a  short  episodical 
theme,  of  a  less  strongly  pronounced  national  character  (strings  and  wood- 
wind, then  trombones).  This  serves  to  prepare  the  way,  in  the  first  in- 
stance, for  a  repetition  of  the  entire  first  section  of  the  movement,  and, 
in  the  second,  for  the  entry  of  the  "working  out  "  section. 

At  the  commencement  of  the  "  working  out "  section,  the  first  three 
notes  of  the  second  subject  are  employed  on  different  degrees  of  the  scale 
as  a  kind  of  "ground  bass,"  on  which  fragments  of  the  "first"  subject, 
especially  its  second  and  third  bars,  or  variants  of  them,  are  superimposed. 
This  idea   disposed  of,  the  initial  phrase  of  the   "  first "   subject  jostles 
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S.  S.  P.  &  00. 


We  receive  Directly   from  the  Packers  in 

The  Best  Fruit  Growing  Districts  of  California 


THE  FOLLOWING  VARIETIES. 


PADLOCK    BRAND    OF    MAMMOTH    CALIFORNIA 

FRUITS. 

Can. 

Dozen. 

Whole  Pineapples                

$0.35 

$4.00 

Lemon  Cling  Peaches 

.35 

4.00 

White  Ox  Heart  Cherries 

.35 

4.00 

Bartlett  Pears 

.35 

4.00 

Apricots 

.35 

4.00 

CALIFORNIA    FRUIT 

rs. 

Can. 

Dozen. 

White  Ox  Heart  Cherries 

$0.30 

$3.50 

Peaches,  Yellow  Cling        .                        . 

.30 

3.50 

Peaches,  White  Heath 

.30 

3.50 

Peaches,  Crawford  or  Yellow  Free    .        . 

.28 

3.30 

Cherries,  Tartarian  (black)        .... 

.25 

2.90 

Pears,  Bartlett - 

.30 

3.50 

Apricots 

.30 

3.50 

Nectarine      .               

.30 

3.50 

Plums,  Damson 

.25 

2.90 

Plums,  Green  Gage 

.25 

2.90 

Plums,  Golden  Drop 

.25 

2.90 

Plums,  Egg 

.25 

2.90 

Muscat  Grapes      .                

.25 

2.90 

Mt.  Hamilton,  Lemon  Cling  Peaches 

.22 

2.60 

Mt.  Hamilton,  Crawford  Peaches 

.20 

2.35 

Mt.  Hamilton,  Bartlett  Pears 

.20 

2.35 

Mt.  Hamilton,  White  Cherries 

.22 

2.60 

Mt.  Hamilton,  Apricots 

.18 

2.00 

Rancho  Chico,  Peaches  for  Cream    . 

.30 

3.40 

S.  S.  PIERCE  &  CO., 

Corner  Tremont  and  Court  Streets, 

Corner  Huntington  Avenue  and  Dartmouth  Street, 

209  and  211  State  Street. 
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against  others  of  its  component  parts  with  all  the  freedom  that  the  art  of 
" thematic  development"  admits.  Similar  attention  is  subsequently  be- 
stowed upon  the  "second"  subject  and  its  complementary  passages  "in 
imitation"  and  "in  inversion  by  contrary  motion."  The  "recapitulation" 
section  is  far  more  a  matter  of  further  development  than  of  slavish  repeti- 
tion. The  "first"  subject,  which  enters  on  a  "dominant  pedal,"  is  at  first 
assigned  to  oboe,  clarinet,  bassoon,  and  violas,  with  a  new  counter-subject 
superimposed  by  the  flutes  and  violins.  Much  novelty  of  treatment  of  both 
subjects  now  enters  into  the  scheme,  and  the  "  second "  subject,  which 
before  was  given  to  the  'cellos,  is  now  assigned  to  the  clarinet.  Similarly 
with  the  complementary  passages  "in  imitation"  and  "inversion,"  those 
which  before  were  sustained  by  the  wind  are  now  allotted  to  the  strings, 
and  vice  versa.  In  the  course  of  the  peroration,  the  "  second  "  subject  is 
reverted  to,  but  the  opening  phrase  of  the  "  first "  subject  brings  the  move- 
ment to  a  close  in  the  major  key. 

Second  Movement. 

The  second  movement  (allegro  mo/to  vivace),  which  takes  the  form  of  a 
Hop-jig,  opens  with  a  theme  in  the  violins  in  9-8  time.  The  long-sustained 
note  of  its  commencement  is  characteristic  of  the  mode  of  performance  of 
such  pieces  by  Irish  fiddlers.  Another  determining  feature  of  its  nation- 
ality is  the  cadence  at  the  tenth  bar.  For  like  reasons  attention  should  • 
also  be  drawn  to  the  three  heavy  chords  of  dotted  crotchets  in  the,  first  and 
fourth  bars  of  an  alternative  strain  (in  the  wind)  and  merging  into  a  second 
and  contrasting  subject,  with  the  bass  prominently  accented.  Here,  too, 
the  cadence  is  peculiar,  but  it  is  one  which  is  common  to  other  countries 

"The  LEADING  Pianoforte  Manufacturer  of  the  WORLD." 

— Leipsic  Conservator ium  of  Music. 


^ 


Pianos 


I 


BEARDSLEY  &  CUMMTNGS, 

AGENTS, 

158  Tremont  Street,   BOSTON,  MASS. 

"  I  think  my  idea  of  heaven  would  be  a  place  in  which  a  tuneful  choir  sang  songs 
ali|day  long  to  the  accompaniment  of  a  Bluthner   Pianoforte." 

— "  TrehemSs  Temptation"  by  Alaric  Car),,  vol.  ii.  p.  287  {Tauchnitz  edition 
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which  have  derived  much  of  their  national  style  of  music  from  Eastern 
sources.  The  above  themes,  as  the  groundwork  of  the  "  Hop-jig/"  will 
be  sufficient,  without  further  analytical  details,  to  enable  the  listener  to 
follow  it  with  ease,  if  it  be  borne  in  mind  that  it  is  interrupted  by  a  trio 
based  upon  a  new  theme  (first  clarinets,  then  violins).  After  this  the  Hop- 
jig  is  repeated  and  complemented  with  a  coda,  which  brings  the  movement 
to  a  close  in  the  major  key,  the  drum  having  the  last  note  all  to  itself. 

Third  Movement. 

The  slow  movement  {andante  con  moto)  commences  with  a  harp  prelude, 
imitation  of  one  familiar  to  Irish  harpists  under  the  title  of  "  Try  if  it's 
in  tune,"  and  from  time  to  time  interrupted  by  fragments  of  the  principal 
subject  of  the  movement,  and  by  a  flute  cadenza.  Passing  over  these  as 
subsidiary  matters  which  speak  for  themselves,  it  seems  sufficient  to  note 
that  the  principal  subject,  as  it  appears  on  being  introduced  in  its  entirety, 
enters  in  the  clarinets  con  molto  espressione.  The  discussion  of  this,  without 
coming  to  a  full  close,  is  followed,  with  a  change  of  key  to  D  major,  by  the 
introduction  of  the  "Lament  of  the  Sons  of  Usnach."  This  consists  of 
neither  more  nor  less  than  a  short  phrase  of  four  notes,  repeated  over  and 
over  again.  Prof.  Stanford  has  utilized  this  "  Lament "  in  a  very  ingenious 
manner  as  a  kind  of  "ground"  (but  never  in  the  bass)  upon  which  to 
superimpose  a  series  of  plaintive  melodic  passages.  What  follows  may  be 
defined  as  a  further  development  of  the  previous  material  •  namely,  the 
harp  prelude,  the  principal  subject,  and  the  "  Lament "  with  its  counter- 
subjects. 


G.  A.  Campbell  #  Go. 

COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR  AMATEURS. 


Full  assortment   of  Dry  Plates,  Chemicals,  etc., 
including  all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,         Opposite  Old  South 
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Fourth  Movement. 
The  finale  {allegro  vivace),  which  is  couched  in  rondo-sonata  form,  has 
two  old  Irish  airs  for  its  principal  subjects ;  namely,  "  Remember  the 
glories  of  Brian  the  Brave,"  and  "Let  Erin  remember  the  days  of  old." 
It  opens,  in  a  key  foreign  to  its  signature,  with  an  exposition  of  the  first 
of  these  tunes,  in  a  fragmentary  manner  and  in  company  with  other  inde- 
pendent matter.  The  tune  appears  later  in  its  entirety ;  but,  for  the  sake 
of  keeping  up  a  sense  of  continuity,  it  is  never  brought  to  a  tonic  full  close. 
Its  development  is  followed  by  a  passage  of  transition,  leading  to  a  second 
subject  (violins  and  horns).  After  having  been  taken  up  and  repeated 
by  the  wood-wind  and  horns  against  an  accompaniment  by  the  strings,  con- 
sisting for  the  most  part  of  a  chain  of  shakes,  this,  too,  is  complemented  by 

a  codetta,  in  the  course  of  which  there  is  a  prefigurement  (by  the  horns)  of 
a  third  subject,  but  in  so  disguised  a  shape  as  to  be  scarcely  recognizable. 
This  codetta,  in  satisfaction  of  one  of  *the  requirements  of  rondo  form,  leads 
to  a  repetition  of,  or,  more  strictly  speaking,  a  brief  allusion  to,  the  first 
principal  subject,  soon  to  be  followed  by  a  varied  version  of  the  second 
subject.  A  short,  transitional  passage,  by  which  this  is  supplemented,  then 
brings  us  to  the  third  principal  subject  of  the  movement.  It  consists  of 
the  fine  old  Irish  folk-song,  "Let  Erin  remember  the  days  of  old,"  given 
out  by  three  trumpets,  and  surrounded  by  a  harmonic  accompaniment  on 
the  part  of  the  strings  and  harps  (sostenuto  ma  non  legato).  From  this 
point  onwards  we  are  occupied  with  the  recapitulation  and  further  develop- 
ment of  the  principal  subjects;  and,  in  conclusion,  the  folk-song,  "Let  Erin 
remember  the  days  of  old,"  now  transposed  to  F  major,  and  more  fully 
scored  than  before,  forms  a  fitting  climax  to  a  symphony  of  which  Ireland 
may  fairly  be  proud,  and  to  whose  composer  Tacitus's  words,  "  Civicam 
coronam  apud  Britanniam  meritus,"  seem  singularly  applicable. 


HEAT  YOUR  HOMES 

BY 

HOT  WATER  CIRCULATION. 

SEND    FOR  DESCRIPTIVE    CIRCULAR. 

National  Hot  Water  Heater  Co. 

195  and   197   FORT  HILL  SQUARE, 
BOSTON. 
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99  BOYLSTON  ST. 

lYory  Miniatures  and  Portraits. 


MANICURE. 


MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


©I3XI»®0]V    «fc    CO. 

WE  QUOTE  A  FEW  BARGAINS,  GLOVES 

8  doz.  of  our  long  Ail-wool  Mittens,  to  be  closed  for 
ioc.  25  doz.  more  of  the  extra  superfine  Wool  Mit- 
tens, for  15c.  18  doz.  fine  Saxe,  Barritz,  Suedes, 
very  stylish,  50c .  24  doz.  Pure  Silk  Mittens,  worth 
$1.00  for  39c.  600  doz.  4  and  5-Button  Kid,  Colors 
and  Black.  This  lot  of  gloves  represents  values  from 
$1.00  to  $1.50  for  50c.  81  doz.  Gents'  Kangaroo 
Skin  English  Street  Gloves.  We  guarantee  this  a 
regular  $1.75  Glove,  for  75c.  64  doz.  4-Button  Bon 
Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1.75.  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5-Button,  Colors  and  Black,  worth 
$1.75,  for  1. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  for  $1. 00.  89  doz.  of  our 
Mousquetaire  Kid,  price  $2.25 ;  now  offered  at  $1.50. 

Gloves  for  Dinners,  Balls,  Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  16-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,    Il8   TREMONT   ST. 


ByMail.Dne  And 
Two  Pound  Elegant: 
MetalBdxes 

PdstagePrepaid^J  a  ' 


POUNQ. 


.1& 

Urges 

Packages 

By  Express, 

DarefullyPacked, 


fsCTiPERPoUNflAND  CHARGES 

^5  West  St.  Boston, Mass. 


BON-BONS 


a  Hamilton  Place  •  Boston 

Chas  Pollock. 
Cabinet  Celebrities  a  Specialty 

JUST    RECEIVED,  A    FULL    LINE    OF 

FRITH'S  UNIVERSAL  PHOTOGRAPHS, 

UNMOUNTED. 

Special  attention  is  called  to  the  Eclipse 
Album  for  unmounted  photographs.  It  has 
great  advantages  over  the  old  style.  Call 
and  see  samples. 

&Vte?&y  Prize  Medal. 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
'  son.     Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY   22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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UNION  HALL,   18  Boylston  Street. 

Monday  Evening,  February  24th,  at  8. 

FOURTH   CONCERT    BY   THE 

KNEISEL   QUARTET, 

PROGRAMME. 

G.  W.  C'r.Edwick  ......  Piano  Quintet  in  E-flat 

Haydn         ..........    Quartet  in  G  major,  No.  41 

Schubert  ..........       Quintet  in  C  major 

With  the  assistance  of  Mr.  LEO  SCHULZ. 


Soloist,  Mr.  ARTHUR  WHITING 


Sa'e  of  seats  now  progressing  at  the  Box  Office,  Music  Hall. 


Patrons  are  requested  to  be  in  their  seats  promptly  at  8  o'clock 

Four  Beethoven  Concerts, 

By    MADAME    ANNA    STEINIGER-CLARK, 

Tuesday  Evenings,  Jan.  28,  Feb.  11  and  25,  March  11,  1890. 
CHICKERING  HALL,   152  TREMONT  ST.,  BOSTON. 


Series  tickets,  $5.00,  $3.00,  and  $1.50;  single  tickets,  $1.50,  $1.00,  and  50  cents,  ac- 
cording to  iocation,  now  for  sale  by  the  manager  of  Chickering  Hall,  152  Tremont 
Street. 

UNDER  THE  PATRONAGE  OF 

Mr.  ARTHUR  NIKISCH  Professor  J.  K.  PAINE 

Mr.  B.  J.  LANG  Mr.  G.  L.  OSGOOD 

Mr.  CARL  BAERMANN  Mr.  OTTO  DRESEL 

Mr.  GEO.  W.  CHADWICK  Mr.  ARTHUR  FOOTE 

Mr.  ARTHUR    WELD 

^/ILL  !give  two  analytical  Lectures  on  the  BEETHOVEN  Sketch-books 
illustrating  the  great  Master's  Method  of  Composition,  the  first  two  Tuesdays 
in   Lent,   February  25  and  March  4,  at  Four  o'clock. 

STEINERT    HALL. 

Course  Tickets,  $2.50.  Single  Tickets,  $1.50. 
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CONUNDRUM. 


WHAT  IS  THE  DIFFERENCE  BE- 
TWEEN A  GOOD  HORSE  AND  A 
GOOD    MAN  


9 


ANSWER. 


A  GOOD  HORSE  SHOULD  HAVE  A  SHINY  COA  T  BUT  MA  Y  NOT 
A  GOOD  MAN   MAY  HAVE   A   SHINY  COAT  BUT  SHOULD  NOT 


WHILE   LEWANDO    GUARANTEES 
TO  REMOVE  THE   SHINE 

WITHOUT  INJURY, 

GIVING  THE  GARMENT 

THE    APPEARANCE    OF    NEW; 


GOODS   CALLED   FOR  AND   DELIV- 
ERED   FREE. 
CLOTHING  THOROUGHLY 
CLEANSED,  NICELY  PRESSED  AND 
RETURNED  IN  A  NEAT  BOX. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17    TEMPLE    PLACE,   BOSTON. 


New  York,  Newport,  Providence,  Lynn,  Philadelphia,  Baltiaore 


Established  1835. 


ADAMS   &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  months  of  January  and 
February  can  avail  themselves  of  a  special  discount  which 
we  offer  during  the  winter  months.  Also  in  Stable  Goods 
we  make  it  an  object  for  purchasers  to  examine  our  stock 
and  notice  the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY 


150  Tremont  Street,  BOSTON. 


3.  JLiu^JUtZ^^JlJUyJ 


Artistic  Photography 

147  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "  My   Sweetheart,"    Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,  -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        --        -        -        -        -        35  Sacred,        -------35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,   attendance,  reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Eighteenth    Rehearsal   and    Concert. 


Friday  Afternoon,    February  28,   at  2.30. 


Saturday   Evening,  March    I,  at  8.00. 


PROGRAMME. 


Mozart     -  -       -       -               -       -     Symphony  in  E-flat 

Rubinstein  -       Tamara's  Aria,  from  the  opera  "The  Demon" 

Arthur  Weld  -       -       -         "  Italia,"  Dramatic  Suite  for  Orchestra 

1.  (Monte  Cassino — "Ave  maris  Stella." 

2.  (  Venezia — "  I   gondolieri  amorosi." 

3.  Napoli — "  Pulchinella." 

4.  Amalfi — "Una  sera  d'amore." 

5.  Roma — "  II   Carnevale." 

(First  time  in   Boston.) 

Bizet       -  Micaela's  Aria,  from  the  opera  "  Carmen " 

Meyerbeer  -       -       -     .  -       -       -       Overture,  "  Struensee " 


Soloist,   Miss  GERTRUDE  FRANKLIN. 
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MUSIC    HALL. 

SPECIAL    ANNOUNCEMENT. 


Wednesday  Afternoon,  March  5,  at   2.30, 

SECOND 


"  Young 


People's 


Popular " 


BY  THE 


Boston  Symphony  Orchestra, 

Mr.  ARTHUR  NIKISCH,  Conductor. 


SOLOISTS: 

Mile.  CLEMENTINE  DE  VERE,     Mr.  ANTON  HEKKING. 


PROGRAMME, 

Overture,     'Jubel"  ..........  Weber 

Bell  Song  from  "Lakme"  .......  Delibe* 

Mile.  DE  VERE. 

Suite,  "FeerGynt"  (by  request)         ........  Grieg 

Daybreak. 

The  Death  of  Aase. 
Anitra's  Dance. 

In  the  Halls  of  the  King  of  the  Dovre  Mountains. 
(The  imps  are  chasing  Peer  Gynt.) 

Nocturne  y.ox  Violoncello  (with  Harp  accompaniment)    .....  Chopin 

Mr.  HEKKING. 

Aria  frorr.  ?he  'Star  of  the  North"     ........       Meyerbeer 

Mile    DE   VERE. 

Bal  Costume  ............      Rubinstein 

Introduction. 

Berger  et  Bergere. 

Pecheur  Napolitain  et  Napolitaine. 

Toreadore  et  Andalouse. 

Pelerin  et  Fantasie. 

Royal  Tambour  et  Vivandiere.      i 

Reserved  seats,  50c,  75c.  and  #1.00,  now  on  sale  at  Box  Office. 
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Three  Piano  Recitals  by  Mr.  John  Orth, 

AT  STEINERT  HALL. 


Second  Recital,  Monday,  Feb.  24,  at  3  o'clock. 

Miss  Gertrude  Edmands,  Contralto; 
and   Mr.  Edward   Phillips,  Piano,  assisting. 


Tickets  at  Schmidt's  and  M.  Steinert  &.  Sons. 


CHICKEBIITG    KC.A.LL. 

Miscellaneous  Course  of  Readings  by  Mr.  J.  J.  HAYES, 

Under  the  auspices  of  the  Copley  Square  School. 

PROGRAMME. 

Thursday.  Feb.  27.     Miscellaneous  Selections. 

Thursday,  March  6.     Twelfth  Night, Shakespeare 

Single  tickets,  50  cents.     For  sale  at  Chickering's,  152  Tremont   Street.     Readings  begin   at   7.45.     Car- 
riages may  be  ordered  at  9.30.  • 

IMIk,.   ARTHUR   "WIHIITIIfcTa- 

ANNOUNCES 

TWO    CHAMBER    CONCERTS, 

WITH    THE    ASSISTANCE    OF 

Mrs.  WM.  F.  EDLEFSON,  Mr    GEORGE  J.  PARKER,  Messrs.  T.  and  J.  ADAMOWSKI, 

and  the  KNEISEL  QUARTET, 
.A.T     STEIITERT     HALL      OlfcT 

Wednesday,  March  12,  at  3  p.m.,  and  Friday,  March  28,  at  8  p.m. 


I.     Sonata  in  F 

Trompeten  Lieder 
Trio  in  C  minor 


Dvorak 

Riedel 

Brahms 


II.     Trio  in  E-flat       ....     A.  Whiting 
Sonata  in  G  minor      .  A.  Foot! 

Quintet  in  E-flat  .        .     G.  W.  Chadivick 


Series  tickets,  $1.50;  single  ticket,  $1.00.     For  sale  after  March  1st  at  the  warerooms  of 
Messrs.  M.  Steinert  &  Sons. 


MUSIC     HALL. 


MONDAY      AFTERNOON,     MARCH     24th) 
THURSDAY  "  u  27th  [ 

MONDAY  "  "  31st) 


.A.T     2.30- 


VON  BULOW 


FAREWELL  CONCERTS. 


MISCELLANEOUS    PROGRAMMES 


Subscription    tickets    with    reserved    seats    for   the   three    Recitals,   $4.00.     Now   on   sale 
at  Music  Hall. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special   rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEES  COACHED  FOB  OEATOEIO  AND  OFEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

H9A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST., 


ROOM  36. 


TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Radecke  and  August  Haupt,  Berlin. 


WEDER  QUARTETTE  of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher, 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  ~*~%£2S£r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


ARTHUR  W.  THAYER,  Conductor. 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,         -  -  Suite  xi, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER 


Teacher  of  the  Yiolin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

'  149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Professeur  de  Conversation  Parisienne, 

Mile.    B.    MARCHAL,  10  Foltoii,  off  St  Botolph  Street, 

BOSTON. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 
ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING    TO    THH 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL.  BOSTON. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 


ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


EIGHTEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  FEBRUARY  28,  AT  2.30. 

i 

SATURDAY  EVENING,  MARCH   I,  AT  8.00, 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES     PREPARED    BY 


G.    H.   WILSON. 


. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
(545) 


NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


BALTIMORE, 

WASHINGTON, 

CINCINNATI, 


FOR 

CHICAGO, 

ST.  LOUIS, 

INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  Line  Yia  Washington  to  the  West. 

Two   Through   Trains   Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


1  59  Tremont  Street, 
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Eighteenth    Rehearsal   and    Concert. 


Friday  Afternoon,   February  28,  at  2.30. 


Saturday   Evening,  March    I,  at  8.00. 


PROGRAMME. 


Mozart     -----        Symphony  in  E-flat  (Koechel  543) 

Adagio  ;  Allegro. 

Andante. 

Minuetto  and  Trio  —  Allegretto. 

Finale  —  Allegro. 

Bizet       ------    Micaela's  Aria,  from  "Carmen" 

Arthur  Weld     -  "  Italia,"  Dramatic  Suite  for  Orchestra 

1.  (Monte  Cassino — "Ave  maris  stella." 

2.  (  Venez  a — "  I  gondolieri  amorosi." 

3.  Napoli— "  Pulchinella." 

4.  Amalfi — "  Una  sera  d' amore." 

5.  Roma—"  II  Carnevale." 

(First  time  in   Boston.) 

Rubinstein     Aria,  "Taeglich  eilen  wir  im  Fluge,"  from  "Der  Daemon" 

(First  time  in   Boston.) 

Meyerbeer        ------       Overture,  "Struensee" 


Soloist,   Miss  GERTRUDE  FRANKLIN. 


The  Programme  for  the  next  Public   Rehearsal    and    Concert  will  be  found  on 
page  571.  * 

(647) 


SHORE    LINE 

BOSTON        TflNEW   YORK 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

1  O  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  n  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

12.00    O'clock.      MIDNIGHT    EXPRESS,    Daily,    Sundays   included,   and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
L       of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 

T    by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only,. Line  between  the  two  cities  having   Wagner   Drawing-room  and  Sleeping-car  Service. 
rr,  T  (  NEW  YORK,  from  Grand  Central  Station, 

1RAINS    L.EAVB  j  BQSTQN>    FROM   pARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delays  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 

Boston  Music  Company 

(G.  SCHIRMER,  JR.) 

At  No.  28  West  Street,  has  opened  a 

Circulating  Library  of 
Music. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios  for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 

and  Piano,  Violin,  Alto,  and  'Cello, 
Collections   of    Music  and    Scores    of  Operas 

for  2  hands  and  4  hands. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


A  circular,  giving  terms'of  subscription, 
will  be  sent  on  application. 


Chandler  &  Co., 

Winter  St.,  BOSTON. 
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Symphony  in  E-flat  (Koechel  543). 


Mozart. 


Adagio;  Allegro. 

Andante. 

Minuetto  and  Trio  —  Allegretto. 

Finale  —  Allegro. 

Of  Mozart's  forty-nine  orchestral  symphonies,  this  is  the  forty-seventh ;  it 
is  his  543d  work.  *  The  summer  of  1788,  when  the  composer  was  at  the 
height  of  his  social  popularity  in  Vienna,  marks  the  completion  within  an 
incredibly  short  time  of  Mozart's  three  greatest  symphonies :  the  one  in 
E-flat,  June  26;  the  G  minor,  July  25;  the  "Jupiter,"  August  10.  Not 
only  these,  but  trios,  sonatas,  canzonets,  etc.,  poured  forth  during  that 
memorable  seven  weeks, —  "  a  volcanic  eruption  of  genius  and  labor  almost 
without  a  parallel."  *  The  three  works  penned  so  near  together  are  quite 
distinct  in  character.  An  eminent  critic  styles  the  G  minor  symphony  "the 
most  passionate  piece  of  music  ever  written  for  an  orchestra,  and  the  'Jupi- 
ter' one  of  the  most  dignified  and  noble."  Grove  thinks  the  one  in  E-flat 
fulfils  a  less  eminent  but  hardly  less  satisfactory  role  :  it  is  a  picture  of  hap- 
piness and  gayety  throughout.  The  E-flat  symphony  furnishes  the  earliest 
of  the  few  instances  in  which  Mozart  has  employed  clarinets  in  his  sym~ 
phonies;  they  do  appear  in  the  "  Haffner"  (serenade)  (1782)  and  in  the  G 
minor  (though  an  afterthought).  Grove,  remarking  upon  Mozart's  neglect 
of  what  is  the  favorite  instrument  in  the  wind-band  of  the  orchestra,  says  : 
"Though  the  clarinet  was  invented  about  the  year  1700,  neither  Bach, 
Handel,  nor  Haydn  had  recognized  its  merits, —  Haydn  even  continued  to 

*  Handel  certainly  contests  with  Mozart  the  palm  for  rapid  and  enduring  work:    he  composed  "The 
Messiah  "  in  a  month,  and  "  Israel  in  Egypt  "  in  seventeen  days. 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,   AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


NEW  SONGS  JUST  ISSUED. 

CAMPBELL,  J.  B.     "The  Lord  my  pasture  shall  prepare." Jo. 50 

GOTTSCHALL,  L.  F.     "By  the  Evening  Sea." 35 

«  ■«  "Only  Thee." 40 

"  "  "A  Spray  of  Fern." 35 

LOGE,  H.     "Relics."  (Two  keys)  50 

SCOTT,  C.  P.     "The  Bow  of  Promise."     (Sacred.) 40 

«  "         "I  have  but  thee,  O  Father."     (Sacred) 35 

THOMAS,  A.  G.     "Twelve  Lyrics."    (Paper.) Net.     1.00 

"  "         "April."    (Two  keys.) 50 

"  "         "In  Spring-time."    (Two  keys,)       .  50 

«  **         "A  River  Dream." 35 


FLYNT   WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 
Hose  Support  "  each  side  of  the  hip;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
Hose  Supports  attached.  No.  6  how  we  dress  very  little  people.  No.  7  illustrates  how 
the  warp  threads  0/  the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 
every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
6  known. 

THE    FLYNT    WAIST 

is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
fore cut,  the  only  one  which  in  its  natural  construction  contains  a 

SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development.  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  of  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor,  flap*  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 


Pat.  Jan.  6,  1874. 
Pat.  Feb.  15,  187b. 


Columbus  Avenue  cars  pass  the  house  from  all  depots 

EUREKA  SILK 


PURE  DYE,   FAST  COLORS,  BRILLIANT 
LUSTRE. 

EUREKA  SPOOL  SILK  5°  and  100  yard  spools.  Button-hole  Twist  10 
and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  iob- 
bers  and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

g  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc.  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.     TRY  THEM. 

EUREKA     SILK    MFC.    CO., 

BOSTON,  MASS. 
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neglect  it  in  those  of  his  fine  symphonies  which  were  written  after  the 
death  of  Mozart."  Before  the  E-flat  symphony,  Mozart  had  employed 
clarinets  in  "Figaro"  (1786)  and  "Don  Giovanni"  (1787). 

Otto  Jahn  says  in  his  life  of  Mozart :  "The  symphony  in  E-flat  is  a  ver- 
itable triumph  of  euphony.  Mozart  has  used  clarinets  here,  and  their 
union  with  the  horns  and  bassoons  produces  that  full  mellow  tone  which  is 
so  important  an  element  in  the  modern  orchestra,  the  addition  of  flutes  gives 
it  clearness  and  light,  and  trumpets  endow  it  with  brilliancy  and  freshness. 
It  will  suffice  to  remind  the  reader  of  the  beautiful  passage  in  the  andante, 
where  the  wind  instruments  enter  in  imitation,  or  of  the  charming  trio  to 
the  minuet,  to  make  manifest  the  importance  of  tone-color  ng  in  giving  char 
acteristic  expression.  We  find  the  expression  of  perfect  happiness  in  the 
exuberant  charm  of  euphony,  the  brilliancy  of  maturest  beauty  in  which 
these  symphonies  are,  as  it  were,  steeped,  leaving  such  an  impression  as 
that  made  on  the  eye  by  the  dazzling  colors  of  a  glorious  summer's  day. 
How  seldom  is  this  unalloyed  happiness  and  joy  in  living  granted  to  man- 
kind !  how  seldom  does  art  succeed  in  reproducing  it  entire  and  pure,  as 
it  is  in  this  symphony  ! 

"The  feeling  of  pride  in  the  consciousness  of  power  shines  through  the 
magnificent  introduction,  while  the  allegro  expresses  purest  pleasure,  now  in 
frolicsome  joy,  now  in  active  excitement,  and  now  in  noble  and  dignified 
composure.  Some  shadows  appear,  it  is  true,  in  the  andante,  but  they  only 
serve  to  throw  into  stronger  relief  the  mild  serenity  of  a  mind  that  com- 
munes with  itself  and  rejoices  in  the  peace  which  fills  it.  This  is  the  true 
source  of  the  cheerful  transport  which  rules  the  last  movement,  rejoicing  in 
its  own  strength  and  in  the  joy  of  being.     The  last  movement,  in  especial, 
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is  filled  with  a  mocking  joviality,  more  frequent  with  Haydn  than  Mozart, 
but  it  does  not  lose  its  hold  on  the  more  refined  and  elevated  tone  of  the 
preceding  movements.  This  movement  receives  its  peculiar  stamp  from  its 
startling  harmonic  and  rhythmical  surprises.  Thus  it  has  an  extremely 
comic  effect  when  the  wind  instruments  try  to  continue  the  subject  begun 
by  the  violins,  but,  because  these  pursue  their  way  unheeding,  are  thrown 
out,  as  it  were,  and  break  off  in  the  middle.  This  mocking  tone  is  kept  up 
to  the  conclusion,  which  appears  to  Nageli  '  so  noisily  inconclusive  —  such 
a  bang  —  that  the  unsuspecting  hearer  does  not  know  what  has  happened 
to  him.' " 

For  readers  who  prefer  a  more  detailed  analysis,  the  following  reduction 
of  one  by  Grove  is  offered  :  — 

First   Movement. 

"  The  symphony  opens,  as  was  Mozart's  frequent  custom,  with  an  adagio, 
which  commences  with  solid  chords  in  the  whole  orchestra,  separated  by 
scale  passages  in  the  first  violins.  As  the  movement  proceeds,  the  scale 
passages  become  more  frequent,  and  are  taken  up  by  the  second  violins  and 
basses  as  well.  This  leads  into  the  allegro  of  the  first  movement  proper,  a 
graceful  and  beautiful  theme,  first  given  out  by  the  violins,  with  charming 
touches  of  horns  and  bassoons,  and  then  transferred,  on  repetition,  to  the 
basses.  The  corresponding  '  second  subject,'  divided  between  the  violins 
and  clarinets,  and  charmingly  accompanied  by  the  basses  in  pizzicato  notes, 
is  of  the  usual  length  of  ten  bars ;  it  is  thoroughly  in  the  vein  of  that  which 
precedes  it.  It  plays  a  main  part  in  the  development  of  the  movement,  in 
company  with  a  phrase  which  occurs  at  first  almost  accidentally  as  a  mere 
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accompaniment  figure,  and  is  made  important  use  of  after  the  double  bar, 
almost  to  the  neglect  of  the  'first  subject'  proper,  and  by  scale  passages  in 
the  first  violins,  which  seem  to  have  been  particularly  attractive  to  Mozart 
in  this  movement." 

Second  Movement. 

"  The  andante,  during  which  both  drums  and  trumpets  are  silent,  is 
sometimes  called  the  swan-song,  though  on  what  ground  it  is  hard  to  say, 
since  the  slow  movements  in  both  the  G  minor  and  '  Jupiter '  symphonies, 
as  well  as  in  a  score  of  other  grand  works,  were  written  nearer  to  Mozart's 
departure  than  this.  It  is  founded  on  a  theme  at  once  lovely  and  charac- 
teristic. The  second  subject  is  a  complete  contrast  to  the  first,  and  by  its 
modulations  introduces  the  only  change  in  the  joyous  flow  of  the  symphony. 

»The  second  portion  of  the  andante  is  remarkable  for  many  things,  but  for 
nothing  more  than  the  parts  which  Mozart  has  assigned  to  his  two  bas- 
soons, obligato  throughout,  now  filling  up  the  general  structure  and  adding 
their  rich,  warm  tone  to  the  effect,  now  moving  in  independent  figures  and 
florid  phrases,  truly  delightful  to  hear.  The  bassoons  are  prominent  in  both 
allegro  and  andante,  but  it  is  in  the  latter  especially  that  they  play  their 
most  characteristic  part." 

Third  Movement. 

"The  minuet  is  jovial  without  being  vulgar,  and  the  trio  —  in  which 
the  clarinets  come  into  prominence,  the  first  clarinet  playing  the  melody, 
while  the  second  has  an  arpeggio  accompaniment  beneath  —  is  as  happy  as 
can  be  wished." 
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Fourth  Movement. 

"  But  it  is  in  the  finale  that  the  irrepressible  spirit  and  brilliancy  of  this 
most  genial  of  composers  display  themselves  in  all  their  freedom.  The 
finale  to  a  symphony  of  Mozart's  is  always  a  capo  d'  opera.  His  long  ex- 
perience with  the  public  had  taught  him  the  absolute  necessity  of  finishing 
his  work  with  a  lively  and  engrossing  strain,  which  should  occupy  and 
amuse  the  audience,  and  send  them  away  pleased  with  themselves  and  the 
composer.  And  this  his  immense  facility,  acquired  during  the  same  wide 
experience,  enabled  him  to  do  with  certainty,  and  to  be  at  once  profound 
and  gay,  learned  without  the  appearance  of  learning.  What  can  be  more 
delightful  as  pure  music  than  the  finale  to  the  'Jupiter'  symphony,  with  its 
unceasing  gayety  and  movement  ?  and  yet  it  is  one  of  the  most  scientific 
pieces  of  contrivance  to  be  found  in  orchestral  music, —  a  strict  fugue,  on 
four  subjects.  The  movement  on  which  we  are  now  engaged,  though  not 
so  exacting  in  its  scheme,  is  full  of  calculation  and  contrivance,  and  no  less 
full  of  vivacity  and  entrain. 

"  It  commences  with  a  delicious  theme,  which  is  followed  by  a  second 
subject  almost  identical  with  it,  though  with  sufficient  change  to  give  it  a 
marked  difference.  It  is  in  the  second  portion  of  the  movement  that  the 
elaborations  and  busy  imitations  and  modulations  occur  which  vindicate 
Mozart's  claim  to  the  possession  of  the  highest  science,  though  they  prob- 
ably did  not  give  him  very  much  trouble  at  the  moment." 

The  E-flat  symphony  appears  three  times  on  Boston  Symphony  pro- 
grammes:  season  of  1883-84  (Mr.  Henschel) ;  Jan.  9,  1886,  Jan.  5,  1889 
(Mr.  Gericke). 
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Micaela's  Air  from  "  Carmen." 


Bizet. 


Recti.    Moderate). 

Here  is  the  hidden  abode  of  the  smugglers,  and  here  shall  I  Jose  see  ; 
and  the  duty  his  mother  has  enjoined  me  without  fear  I  shall  know  how 
to  fulfil. 

Air.     Andantino  molto. 

I  try  not  to  own  that  I  tremble ; 

But  I  know  I'm  a  coward,  although  bold  I  appear. 

Ah !  how  can  I  ever  call  up  my  courage, 

While  horror  and  dread  chill  my  sad  heart  with  fears  ? 

Here,  in  this  savage  retreat, 

Sad  and  weary  am  I, 

Alone  and  sore  afraid. 

Ah,  Heaven !  to  thee  I  humbly  pray  now : 

Protect  thou  me,  and  guide  and  aid. 

Allegro  molto  moderato. 

I  shall  see  the  guilty  creature, 
Who  by  infernal  arts  doth  sever 
From  his  country,  from  his  duty, 
Him  I  loved,  and  shall  love  ever. 
I  may  tremble  at  her  beauty, 
But  her  power  affrights  me  not- 
Strong,  in  my  just  cause  confiding, 
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Heaven  !  I  trust  myself  to  thee. 

Ah !  to  this  poor  heart  give  courage, 

Protector  !  guide  and  aid  now  me  ! 

But  I  am  not  deceived.     No  :  he  is  on  yon  rock. 

Ah,  come  !  ah,  come  Jose  ! 

My  heart  fails  me  !     What  can  I  do  ? 

How  attract  him  ? 


"  Italia,"  Dramatic  Suite  for  Orchestra. 


ArthurJWeld. 


1.  Monte  Casszno,  "Ave  maris  stella." 

2.  Venezia,  "  I  gondolieri  amorosi." 

3.  Napoli,  "Pulcinella." 

4.  Amalfi,  "Una  sera  a"  amore." 

5.  Roma,  "II  Carnevale" 

Arthur  Weld,  whose  name  appears  to-day  for  the  first  time  upon'a  Bos- 
ton Symphony  programme,  is  a  Boston  musician,  graduate  of  the  Royal 
School  of  Music  at  Munich.  Besides  the  work  played  to-day,  Mr.  Weld 
has  written  a  Romance  for  orchestra. 

The  composer  has  prepared  for  this  programme  the  following  sketch  of 
his  "  Italia  "  :  — 

"  This  work  is  in  five  movements,  there  being,  however,  no  break  between 
the  first  and  second.  There  is  no  attempt  to  represent  by  music  all  man- 
ner of  impossible  details ;  but  the  composition  is  distinctly  "  programme 
music,"  in  the  sense   that  it  endeavors  to  musically  portray  the  general 
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feeling  or  coloring,  so  to  speak,  of  modern  Italian  life.  The  five  move- 
ments, it  will  be  seen,  are  named  after  five  towns  in  Italy,  with  a  secondary 
title,  indicating  some  especial  sentiment  connected  with  the  town  in  ques- 
tion. The  introduction,  Monte  Cassino,  "Ave  maris  stella,"  E-flat  major, 
opens  with  a  hymn  or  choral  for  all  the  wind  instruments,  followed  by  a 
passage  of  canonic  imitation  in  eight  real  parts  in  the  strings.  The  indi- 
cated \  tempo  is  C,  adagio  religioso;  and  the  whole  character  of  this  move- 
ment is  peaceful  and  devout,  like  the  lives  of  the  monks  who  live  in  the 
grand  old  monastery  of  the  Benedictine  order  among  the  beautiful  moun- 
tain forests  of  Monte  Cassino.  A  brisk  transition  passage  brings  us  to  the 
second  movement. 

Venezia,  "I gondolieri  amorosi"  6-8,  allegro  giocoso,  E-flat  major,  is  a 
brisk  movement,  the  second  theme,  B-flat  major,  9-8,  being  decidedly  in 
the4character  of  a  barcarole. 

The  third  movement,  JVapoli,  "Pulcinella"  3-4,  allegro  vivace,  is  like  a 
miniature  scherzo  and  trio.  The  tempo  is  very  fast,  and  the  sustained 
melody  of  the  trio  is  perhaps  intended  to  represent  the  appearance  of 
Columbine  on  the  scenes  of  what  we  call  a  "  Punch  and  Judy  theatre." 

The  fourth  movement,  Amalft,  "Una  sera  dy  amore"  C,  andante  amoroso, 
is  very  elaborately  developed  in  strict  sonata  form,  the  material  consisting 
of  two  themes  and  four  episodes.  Trumpets,  trombones,  and  drums  do 
not  appear  in  this  movement ;  but  the  English-horn,  a  third  bassoon,  and 
the  harp  are  added  to  the  orchestra,  and  there  are  considerable  passages 
for  both  solo  violin  and  solo  viola.  The  love  story  does  not  seem  to  end 
very  happily,  but  perhaps  the  music  only  represents  the  vague  sadness 
which  follows  any  very  happy  hour. 
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The  fifth  and  last  movement  is  entitled  Roma,  "II  Carnevale."  The 
full  strength  of  the  orchestra  is  brought  to  play,  and  several  characteristic 
percussion  instruments  (tambourine,  triangle,  and  snare  drum)  are  used  in 
various  ways  to  add  local  color  to  the  score.  It  seems  for  a  moment  as  if 
some  enamoured  masker  had  slipped  away  from  the  merry  crowd,  and, 
approaching  his  lady's  window,  sings  tender  strains  to  the  accompaniment 
of  his  lute.  But  the're  is  no  time  for  love-making.  The  wild  notes  of  the 
street  break  in  upon  his  serenade ;  in  the  distance,  the  notes  of  a  waltz  are 
heard,  a  group  of  pifferari  passes  by,  and  in  a  few  moments  we  are  again 
in  the  turmoil  of  the  pleasure-seeking  crowd." 

The  Suite  has  been  performed  in  Munich,  at  a  concert  of  the  Music 
School,  and  at  the  Worcester  Festival  (1888). 


Aria,  "  Taeglich.  eilen  wir  im  Fluge  "  from  "  Der  Daemon."  Rubinstein. 

The  story  of  Rubinstein's  opera  of  "  The  Demon  "  is  founded  on  a 
poetic  legend  of  the  Caucasus,  the  operatic  version  of  which  may  be  stated 
as  follows :  The  Demon  visits  the  earth,  and,  after  expressing  his  determi- 
nation to  work  evil  on  all  mankind,  falls  in  love  with  Tamara,  a  beautiful 
Circassian.  By  his  machinations,  her  betrothed,  Prince  Sinodal,  is  slain 
by  a  band  of  Tartars,  and  Tamara  retires  to  a  convent.  Here  the  Demon 
pursues  her  and  renews  his  solicitations.  In  a  state  of  terror  she  is  about 
to  yield,  when  an  angel  of  light  intervenes,  and  Tamara  falls  dead,  the 
usual  apotheosis  bringing  the  opera  to  a  conclusion.  In  the  language  of  a 
wit,  the  opera  is  an  attempt  "  to  portray  to  appropriate  music  the  conver- 
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sion  of  the  devil  by  the  prima  donna  soprano,  provided  with  gauze  wings  for 
her  laudable  endeavor." 

"  The  Demon  "  is  Rubinstein's  seventh  opera,  and  was  produced  for 
the  first  time  on  Jan.  25,  1875.  I*  nas  met  w^n  a  limited  reception  in 
Europe,  and  has  not  been  performed  in  the  United  States.  With  the 
exception  of  the  ballet  music,  played  here  by  the  Philharmonic  Society  and 
the  Orchestral  Club,  no  portions  of  the  music  of  "  The  Demon  "  have  been 
heard  in  Boston. 

The  aria  heard  to-day  is  sung  by  Tamara  in  the  first  act  of  the  opera. 
While  her  companions  are  laughing  merrily  and  twining  garlands,  she 
stands  alone,  as  if  in  a  dream,  brooding  in  a  spirit  of  fantastic  melancholia 
about  her  lover,  the  Prince ;  her  strange  fancies,  it  would  appear,  leading 
her  to  imagine  that  she  and  her  lover  had  changed  places.  This  selection, 
which  is  lightly'scored  in  the  accompaniment,  is  generally  of  a  florid  char- 
acter. 

On  our  way  we  hasten  daily, 
Ere  the  sun  sinks  in  the  west, 
To  the  spring  that  bubbles  gayly 
O'er  the  meadow's  verdant  breast. 
As  upon  its  course  'tis  tripping, 
In  a  merry  babbling  mood, 
In  its  silvery  sands  are  dipping 
Tiny  fish  in  search  of  food. 

Pretty  maiden,  who  hast  plighted  faith  to  me, 
Why  without  me  do  you  haste  to  the  shore  ? 
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and  profitable  investments.  They  off er  a  fixed  income,  large  profits,  and  absolute  security.  Nearly  $s,ooo,- 
000  net  profits  paid  to  investors  since  1883,  from  Kansas  City,  (Mo.)  real  estate  investments.  At  the  present 
time,  opportunity  is  offered  to  invest  in  bonds,  secured  by  first  mortgage  on  one  of  the  best  office  buildings  in 
the  West,  yielding  6  per  cent,  guaranteed  interest.  A  bonus  of  stock  in  the  building  company  accompanies 
each  bond.    Write  for  full  information. 

8    percent. — REAL    ESTATE    BQNDS — 8    percent. 

which  participate  in  ONE-HALF  the  net  profits,  interest   guaranteed,  due  1894,  $200 

and  $500  each. 

EICHT    PER    CENT.    GUARANTEED    FIRST    MORTGAGES  ' 

on  Kansas  City  real  estate  always  on  hand,  based  on  an  actual  selling-price,  principal  and  semi-annual  interest 
absolutely  guaranteed,  payable  at  maturity,  and  25  per  cent,  deposited  with  the  American  Loan  and  Trust 
Company.of  Boston,  as  additional  security.    No  safer  investment  possible.    Amounts,  $200  upwards.  □ 

WILLIAM    H.    PARMENTER,    General  Agent, 

Massachusetts  Hospital  Life  Insurance  Co.   Building, 

50    STATE    STREET,    BOSTON,    MASS. 
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Ah,  wait  till  my  coming ! 
Heed  well  that  you  too  long  do  not  careless  linger  on  the  shore. 

Ah,  take  care, —  yes! 
Take  care  that  from  out  the  stream  the  tiny  fishes  spy  you  not. 
Ha,  ha,  ha,  ha,  ha,  ha  ! 
Only  dream  I  love  but  you. 
Dear  little  friend,  soon  with  thee  will 
I  cease  to  play  and  to  jest  evermore. 

Sisters,  come,  pluck  with  me' 
Tender  leaves  and  blossoms. 
Join  with  me  them  to  weave 
Into  crowns  and  garlands. 
And,  thus  decked,  we'll  rejoice 
As  we  give  her  welcome. 
Safely  bring  unto  me 
All  these  festal  presents. 

While  her  hand  thus  I  guard, 
Woe  cannot  come  near  her. 
Each  new  day  then  will  bring 
New  love  joys  unto  her, 
Happy  dreams,  sweetest  fate  ; 
And,  when  so  united, 
Must  the  world  be  destroyed 
Ere  our  love  shall  perish. 


Dress  Vests,  #3.00,  #5.00,  and  #10.00.    (New  effects  in  Silk,  Satin,  and  Pique.) 

RAY'S, 

Corner  West  and  Washington  Sts.,  Boston. 

MEN'S     FURNISHING     GOODS. 

FULL    DRESS. 

Dress  Shirts,  #1.50,  #2.00,  #2.50,  at  Ray's  (Latest  styles  in  open  back  and  open  front,  making  it  easy 

to  place  studs). 
Dress  Gloves,  81.00,  #1.50,  #2.00,  and  #2.25,  at  Kay's. 
Dress  Studs,  #1.00  and  #1.50,  at  Ray's. 
Dress  Buttons,  atSl.OO  and  #1.50  at  Ray's. 
Dress  Bows  and  Ties,  25  cents  and  35  cents,  at  Ray's. 
Black  Silk  Handkerchiefs,  #1.00  (the  latest  for  dress),  at  Ray's. 
Russian  Tippets  (quite  new  for  dress),  at  Ray's. 
Dress  Collar,  known  as  Copley  Square,  at  Ray's. 
Specialty : 

CISALPINE   SILK    UMBRELLAS, 

"With  selected  sticks,  guaranteed  for  two  years'  wear  or  m»ney  refunded. 

At  RAY'S,  Cor.  West  and  Washington  Streets,  Boston. 
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Come,  beloved,  come  to  me  ! 
Ah,  full  soon  shall  I  see  thee  ! 
Soon  shall  I  see  thee  now, 
Soon  embrace  thee  shall  I. 
Ah,  beloved,  come  to  me  ! 


ENTR'ACTE. 

MEYERBEER. 

From  1829  to  i860,  with  few  exceptions,  Meyerbeer  passed  the  summer 
months  every  year  at  Spa.  An  eye-witness  thus  describes  him  :  "  He  was 
invariably  dressed  in  an  ill-fitting  black  frock  coat,  with  a  black  silk  neck- 
cloth wound  several  times  round  his  throat,  high  and  stiff  shirt  collars,  and 
tight  trousers  with  straps.  His  gloves  were  many  sizes  too  large  for  him, 
and  he  wore  a  tall  silk  hat  falling  not  over-gracefully  on  the  nape  of  his 
neck.  He  always  carried  a  huge  cotton  umbrella  under  his  left  arm  when 
he  didn't  use  it  as  a  walking-stick.  When  on  foot,  he  shambled  along  with 
a  tottering  step  as  if  he  were  blind ;  but  his  usual  mode  of  locomotion  was  - 
an  insecure  seat  on  a  donkey,  his  legs  dangling  almost  on  the  ground,  in 
which  guise  he  might  regularly  be  seen  of  an  afternoon  in  the  Allee  du 
Marteau."  Jules  Janin  used  to  relate  with  great  glee  that  during  his  stay 
at  Spa,  on  returning  from  an  excursion  in  the  neighborhood,  he  asked  his 
ervant  if  any  one  had  called.  "  Nobody  worth  speaking  of,"  was  the  con- 
temptuous answer,  "  only  the  queer  old  fellow  on  a  donkey  with  a  large 
umbrella !  "  Among  the  composer's  peculiarities  was  a  horror  of  cats,  the 
mere  sight  of  one  throwing  him  into  a  nervous  fit.  He  was  as  a  rule  silent 
in  company,  and  disliked  being  brought  into  contact  with  inquisitive  people. 
One  of  these,  meeting  him  while  he  was  enjoying  a  solitary  "  constitu- 
tional "  in  the  Champs  Elysees,  fastened  on  him  like  a  leech,  and,  anxious 
to  have  the  latest  intelligence  from  the  fountain-head  as  to  the  progress  of 
the  long-expected  "  Africaine,"  asked  him  point-blank  if  it  were  nearly 
ready.  "  Monsieur,"  coolly  replied  Meyerbeer,  "  the  Champs  Elyse'es  are 
open  to  every  one,  but  my  secrets  are  not  like  the  Champs  Elyse'es,"  and 
turned  on  his  heel,  leaving  the  indiscreet  questioner  no  wiser  than  he  was 
before.  As  a  memorial  of  his  frequent  visits  to  Spa,  a  charmingly  pictur- 
esque promenade  artistically  laid  out  near  the  spring  of  the  Ge'ronstere  by 
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s.  s.  p.  &  e©. 


HOME-MADE 


Pickles,  Preserves,  Etc 


PUT  UP  BY 

Miss  C.  E.  Martin,  Aubi 

irn,  N. 

Bottle. 

Y. 

Dozen. 

Sweet  Pickled  Peaches 

$1.00 

$11.00 

Sweet  Pickled  Cherries      .... 

1.00 

11.00 

Sweet  Pickled  Plums 

1.00 

11.00 

Sweet  Pickled  Pears          .... 

.90 

10.00 

Sweet  Ripe  Cucumbers       .... 

~ 

.70 

7.50 

Plum  Tomatoes 

.70 

7.50 

Peach  Chutney            

.75 

8.00 

Brandy  Peaches          

1.75 

18.00 

Brandy  Pears               

1.50 

15.00 

Currant  Jelly                                       . 

.45 

5.00 

Orange  Marmalade 

.45 

5.00 

Sliced  Cucumbers 

.65 

7.20 

Stuffed  Peppers 

.80 

9.00 

Okra  and  Tomatoes             .... 

.    •   . 

.75 

8.00 

Small  Cucumbers 

.80 

9.00 

Small  Cucumbers,  pints     .... 

.60 

6.00 

Stuffed  Cucumbers,  or  Cucumber  Mangoes 

.80 

9.00 

Green  Tomatoes 

.65 

7.20 

Chow-Chow          

.80 

9.00 

Melon  Mangoes            

.80 

9.00 

Mince-meat  for  Pies 

1.10 

12.00 

Plum  Puddings            .        •        .   .     . 

1.50  e.' 

ich. 

SOLD   ONLY 

BY 

S.  S.  Pierce  &  Co.,  Importers  and  Grocers, 

Corner  Tremont  and  Court  Streets, 

Corner  Huntington  Avenue  and  Dartmouth  Street, 

209  and  211  State  Street. 
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order  of  the  municipality  records  the  titles  of  the  composer's  princips 
works.  A  tiny  waterfall  like  a  silver  thread  is  called  "  La  Cascade  d( 
Ploermel  " ;  a  flight  of  steps  composed  of  roughly  hewn  stones  represents 
"L'Escalier  du  Prophete  ";  a  wooden  bridge  is  dignified  by  the  name  of 
"  Le  Pont  de  Marcel " ;  and  two  recesses,  where  benches  are  placed  for  th< 
accommodation  of  visitors,  are  respectively  denominated  "Le  Repos  d< 
Pierre  et   Catherine"  and  "  Le  Repos  de   Raoul." — All  the   Year  Row 

Some  years  ago  there  appeared  in  an  English  journal,  the   Tripod,  som< 
personal  reminiscences  of  Meyerbeer,  from  which  we  quote  :  — 

"  The  '  Huguenots '  was  to  be  performed  for  the  first  time  in  Brunswicl 
Germany,  some  time  in  the  neighborhood  of  1845,  and  Meyerbeer  was  t( 
conduct  in  person.  I  had  been  present  at  all  the  preliminary  rehearsals 
and  the  music  had  taken  such  a  powerful  hold  on  my  youthful  imaginatioi 
that  when  I  heard  within  a  few  feet  of  me  on  the  eventful  day  an  introduc 

tion,   '  Herr  ,   Capellmeister    Meyerbeer,'  I  looked    around,   and,   lo 

I  beheld  the  (to  me)  demigod  and  ideal  of  grandeur, —  the  great  man  who 
I  had  pictured  as. an  Apollo,  sixteen  feet  high,  with  baton  instead  of  a  clu 
There  he  stood,  a  little  Jew,  muffled  up,  and  a  pearly  dewdrop  hanging  on  the 
end  of  his  nose,  with  a  sharp  crack  in  his  laugh,  so  utterly  unlike  the  duet  of 
the  fourth  act  that  I  then  refused,  nor  could  I  since  bring  myself,  to  accept 
the  real  for  the  ideal  composer.  Yet  I  stood  trembling  in  his  presence,  e 
araining  with  wonder  the  man  who  wrote  that  marvellous  fourth* act ;  and 
when  he  invited  me  to  get  out  under  his  feet  and  not  stand  in  the  way  so,  I 


"The  LEADING  Pianoforte  Manufacturer  of  the  WORLD." 

— Leipsic  Conservator  turn  of  Music. 


mmp 

^Pianos 


BEARDSLEY  &  CUMMINGS, 

AGENTS, 

158  Tremont  Street,   BOSTON,  MASS. 

"  I  think  my  idea  of  heaven  would  be  a  place  in  which  a  tuneful  choir  sang  songs 
all  day  long  to  the  accompaniment  of  a  Bliithner  Pianoforte." 

— "  TreAerne's  Temptation"  by  Alaric  Carr,  vol.  ii.  p.  287  {Tauchnitz  edition 
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felt  gratified  that  he  noticed  a  small  boy,  but  did  not  leave.  ...  I  must  here 
mention  that  I  was  a  sort  of  fixture  (not  even  ornamental,  but  useless)  in 
said  orchestra,  being  tolerated  there  because  of  sustained  filial  relations  to 
the  corno  Inglese :  one  of  the  D  flutes  was  my  uncle,  and  I  claimed  a  gen- 
eral friendship  with  the  trombone,  being  only  at  loggerheads  with  the  first 
violins  because  of  a  tendency  to  keep  my  voice  in  unison  with  them  when 
they  had  the  melody. 

"  Meyerbeer  at  this  rehearsal  noticed  my  failing,  and,  speaking  to  some 
one  behind  the  scenes,  directed  them  to  remove  that  boy  (pointing  to  me) 
I  because  he  keeps  howling  in  an  unearthly  manner.'  .  .  . 

"  After  the  performance  of  '  The  Huguenots,'  on  my  way  home  I  must 
have  been  still  under  the  intoxicating  influence  of  the  trance  which  held  me 
enchained  during  the  whole  evening;  for  I  was  arrested  by  the  Nackt- 
wdchter  for  making  the  night  hideous  with  frantic  attempts  at  singing,  or 
rather  screaming,  the  great  duet  of  the  fourth  act,  soprano,  tenor,  and  all 
the  orchestral  parts  at  the  same  time,  and  which  homage  to  the  great 
genius  who  had  presided  that  evening  was  not  fully  appreciated  by  the  un- 
poetical  nondescript  with  the  lantern,  who  had  held  me  by  the  collar  until 
I  had  finished  the  ravishing  strain ;  then,  becoming  better  acquainted  with 
him,  and  '  after  a  short  but  eloquent  speech  setting  forth  the  importance  of 
the  occasion  which  had  brought  us  together,'  I  insisted  on  accompanying 
him  to  the  station  house." 


C.  A.  Campbell  &  Go. 
COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR  AMATEURS. 


Full  assortment   of  Dry  Plates,  Chemicals,  etc., 
including  all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,         Opposite  Old  South 
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Overture,  "  Struensee."  Meyerbeer. 

After  the  performance  of  "  The  Huguenots  "  in  Paris  in  1836,  the  King 
of  Prussia  invited  Meyerbeer  to  become  his  Capellmeister,  which  position 
he  accepted  and  retained  for  several  years.  While  in  Berlin,  Meyerbeer 
wrote  the  opera  "  A  Camp  in  Silesia  " —  some  of  the  music  of  which  was 
afterwards  utilized  in  his  "  The  Star  of  the  North  "  —  and  the  overture  and 
incidental  music  to  his  brother  Michael's  five-act  play,  "  Struensee."  Stru- 
ensee was  an  ambitious  and  unfortunate  minister  of  the  King  of  Denmark, 
condemned  to  death  in  1772  for  his  share  in  a  palace  conspiracy,  the  cir- 
cumstances of  which  the  royal  family  of  Denmark  did  not  wish  to  have 

brought  under  public  notice.  Michael  Beer  wrote  his  play  in  1826;  but 
political  reasons  kept  it  unacted  until  some  years  after  his  death,  in  1831. 
In  1836,  "Struensee"  was  performed  in  Berlin  by  command  of  the  King 
of  Prussia,  with  the  addition  of  Meyerbeer's  music.  Only  the  overture 
survives,  though  connoisseurs  find  the  remaining  thirteen  numbers  to  con- 
tain much  of  interest.  Meyerbeer  was  pre-eminently  an  operatic  composer, 
—  in  which  field  he  was  a  reformer, —  and  wrote  little  or  nothing  in  the 
more  lofty  instrumental  forms.  The  overture  to  "  Struensee,"  played  at 
the  Boston  Symphony  Concert  of  Nov.  25,  1882  (Mr.  Henschel),  is  not  in 
strict  overture  form,  though  it  approximates  this.  It  is  rather  an  orches- 
tral prelude,  its  melodic  and  thematic  material  being  taken  from  the  inci- 
dental music  that  accompanies  the  drama  it  was  written  to  precede.  It  is 
scored  for  full  orchestra,  including  harp,  and  permits  an  estimate  of  Meyer- 
beer's bold  coloring  and  also  his  fanciful  devices  of  instrumentation. 


HEAT  YOUR  HOMES 


BY 


Hot  Water  Circulation 


AND 


"SPENCE"  HEATER, 


NATIONAL  HOT  WATER  HEATER  CO. 

195  and   197   FORT  HILL  SQUARE, 
BOSTON. 


(566) 


99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 

MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


HIMP8ON    &,    CO. 

WE  QUOTE  A  FEW  BARGAINS,  GLOVES 

8  doz.  of  our  long  Ail-wool  Mittens,  to  be  closed  for 
ioc.  25  doz.  more  of  the  extra  superfine  Wool  Mit- 
tens, for  15c.  18  doz.  fine  Saxe,  Barritz,  Suedes, 
very  stylish,  50c.  24  doz.  Pure  Silk  Mittens,  worth 
$i. 00  tor  39c.  600  doz.  4  and  5-Button  Kid,  Colors 
and  Black.  This  lot  of  gloves  represents  values  from 
$1.00  to  $1.50  for  50c.  81  doz.  Gents'  Kangaroo 
Skin  English  Street  Gloves.  We  guarantee  this  a 
regular  $1.75  Glove,  for  75c.  64  doz.  4- Button  Bon 
Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1.75,  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5-Button,  Colors  and  Black,  worth 
$1.75,  for  1. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  for  $1.00.  8q  doz.  of  our 
Mousquetaire  Kid,  price $2.25;  now  offered  at  $1.50. 

Gloves  for  Dinners,  Balls,  Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$100.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  16-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,    118   TREMONT  ST. 


ByMail.Dne  And 
TwoPound  Elegant, 
MetalBoxes 

PostagePrepau^#  ^ 


POUNI 


Largea 

Packages 

By  Express, 

CarefullyPacked, 


^sCtslPerPdunoAnd  Charges 
^5WestSt.Bqston>Iass. 


BON-BONS 


{'%  Ha/won  Place  Boston 

Chas  PoLLock. 
Cabinet  Celebrities  a  Specialty 

JUST   RECEIVED,  A    FULL   LINE   OF 

FRITH'S  U1YERSAL  PHOTOGRAPHS, 

UNMOUNTED. 


Special  attention  is  called  to  the  Eclipse 
Album  for  unmounted  photographs.  It  has 
great  advantages  over  the  old  style.  Call 
and  see  samples. 


CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son.    Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY   22    TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  haod. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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UNION  HALL,   18  Boylston  Street. 


Monday  Evening,  March  31st,  at  8. 

FIFTH  CONCERT    BY   THE 

KNEISEL   QUARTET, 


Soloist,  Mr.  ERNST  PERABO. 


Sale  of  seats  now  progressing  at  the  Box  Office,  Music  Hall. 


Patrons  are  requested  to  be  in  their  seats  promptly  at  8  o'clock. 


IMIiel.   JLZR/TIHITTIR,    "WIHTITHsTG- 

ANNOUNCES 

TWO    CHAMBER    CONCERTS, 

WITH    THE   ASSISTANCE   OF 

Mrs.  WM.  F.  EDLEFSON,  Mr.  GEORGE  J.  PARKER,  Messrs.  T.  and  J.  ADAMOWSKI, 

and  the  KNEISEL  QUARTET, 
.A.T     STEI2TERT     HALL      OiN" 

Wednesday,  March  12,  at  3  p.m.,  and  Friday,  March  28,  at  8  p.m.  * 


I.     Sonata  in  F       . 
Trompeten  Lieder 
Trio  in  C  minor 


Dvorak 

Riedel 

Brahms 


II.     Trio  in  E-flat       ....    A.  Whiting 
Sonata  in  G  minor  A.  Foote 

Quintet  in  E-flat  .        .     G.  W.  Chadwick 


Series  tickets,  $1.50];  single  ticket,  $1.00.     For  sale  after  March  1st  at  the  warerooms  of 
Messrs.  M.  Steinert  &  Sons. 


UNDER  THE  PATRONAGE  OF 

Mr.  ARTHUR  NIKISCH 
Mr.  B.  J.  LANG 
Mr.  CARL  BAERMANN 
Mr.  GEO.  W.  CHADWICK 


Professor  J.  K.  PAINE 
Mr.  G.  L.  OSGOOD 
Mr.  OTTO  DRESEL 
Mr.  ARTHUR  FOOTE 


Mr.  ARTHUR    WELD 

TQsJWJL.  give  two  analytical  Lectures  on  the  BEETHOVEN  Sketch-books 
illustrating  the  great  Master's  Method  of  Composition,  the  first  two  Tuesdays 
in  Lent,  February  25  and  March  4,  at  Four  o'clock. 


STEINERT    HALL. 


Course  Tickets,  $2.50. 


Single  Tickets,  $1.50. 
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Don't  haye  the  Dust  Pressed  into  your  Trousers! 

ALWAYS  send  them  where  they  will  be  THOROUGHLY 
CLEANSED  before  being  pressed. 

Nothing  injures   clothing  moj-e   than    being   pressed  while   soiled   or  dusty,  as  it  presses 
[the  dirt  into  the  material,  leaving  it  with  a  dingy  appearance 

OUR  PRESSMEN  ARE  THE  BEST  WORKMEN  IN  BOSTON. 

Prices:  Trousers,  $1.00.    Coats,  $1.50.    Vests,  50c. 

Goods  called  for  and  delivered  free  in  Boston,  Brookline,  Longwood, 
Cambridge,  Roxbury,  Dorchester,  and  So.  Boston. 


Your  Clothes  Wear  Longer  if  Kept  Clean. 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17    TEMPLE    PLACE,   BOSTON. 


TELBPHOM'E    X393. 


Established  1835. 


ADAMS  &  ILSLEY, 

150  Tremont  St.,        -----        BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  months  of  January  and 
February  can  avail  themselves  of  a  special  discount  which 
we  offer  during  the  winter  months.  Also  in  Stable  Goods 
we  make  it  an  object  for  purchasers  to  examine  our  stock 
and  notice  the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 

ADAMS  &  ILSLEY,    -     -    150  Tremont  Street,  BOSTON. 

3.  AJb^JUtZ^^JJjuJ *<l*w f> 
JoJJlo^aJ, 


Artistic  Photography' 

147  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  .  TELEPHONE  462. 


FERA 


CONFECTIONER, 

X62  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIANO-PORTE    ZMICTSTIEIR,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factor)' ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "  My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,         -       25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -        -        -  ~  -        -        -        35  Sacred,        ----.-.35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

,  "SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR  LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by  any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Nineteenth    Rehearsal   and   Concert 


Friday  Afternoon,   March  7,  at  2.30. 


Saturday   Evening,  March   8,  at  8.00. 


PROGRAMME. 


Mendelssohn    -       -     Overture,  "Calm  Sea  and  Prosperous  Voyage" 


Louis  Maas 

-                   Concerto  for 

Allegro    maestoso. 

Intermezzo    (Andante). 

Presto. 

(First  time.) 

Schubert 

-----    Funera 

• 

Schumann 

0 

Funeral  March,  Orchestrated  by  Liszt 
-     Symphony  No.  1,  in  B-flat 


(  Andante  un   poco  maestoso. 
<  Allecrro   mol 


Allegro  molto  vivace. 

Larghetto. 

Scherzo;  with  molto  vivace  —  with  Trio  I.  and  Trio  II, 

Allegro  an  mato  e  grazioso. 


Soloist,   Mr.  CARL  FAELTEN. 


THE    PIANOFORTE  IS  A   KNABE. 
(571) 


MUSIC    HALL. 

SPECIAL    ANNOUNCEMENT. 


Wednesday  Afternoon,  March  5,  at   2.30, 

SECOND 


"  Young 


People's 


Popular  1 


BY  THE 


Boston  Symphony  Orchestra, 

Mr.  ARTHUR  NIKISCH,  Conductor. 


SOLOISTS: 

Mile.  CLEMENTINE  DE  VERE,    Mr.  ANTON  HEKKING. 


PROGRAMME. 

Overture,  "Jubel"  .  .  .  .  .  Weber 

Bell  Song  from  "Lakme"  .  De\ibe« 

Mile.  DE  VERE. 

Suite,  "Peer  Gynt"  (by  request)  ...  .  .  Grieg 

Daybreak. 

The  Death  of  Aase. 
Anitra's  Dance. 

In  the  Halls  of  the  King  of  the  Doyre  Mountains. 
(The  imps  are  chasing  Peer  Gynt.) 

Nocturne  for  Violoncello  (with  Harp  accompaniment)    .....  Chopin 

Mr.  HEKKING. 

Aria  from  the  '•  Star  of  the  North"     ........       Meyerbeer 

Mile.  DE   VERE. 
Bal  Costume  ............      Rubinstein 

Introduction. 

Berger  et  Bergere. 

Pecheur  Napolitain  et  Napolitaine. 

Toreadore  et  Andalouse. 

Pterin  et  Fantasie. 

Royal  Tambour  et  Vivandiere. 


Reserved  seats,  50c,  75c,  and  $1.00,  now  on  sale  at  Box  Office. 
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Mr.  B.  J.  LANG'S 

CONCERTO      CONCERTS    (Second  Series), 

NINE  WORKS  FOR 

Pianoforte  and   Full   Orchestra, 

will  be  given  in  Chickering  Hall,  on  Monday,  March  10,  Tuesday,  March  25,  and  Tues- 
day, April  1,  at  2.30  o'clock.  Eleven  different  pianists  will  take  part.  Concertos  by 
Beethoven,  Mozart,  Schumann,  Mendelssohn,  Chopin,  and  Bennett  will  be  played,  to- 
gether Jwith  (for  the  first  time  in  America)  concertos  by  Dvorak,  Sgambati,  and 
Mozart, —  the  latter  for  three  pianofortes.     Season  tickets  with  reserved  seats,  $4.00. 

CHICICBRIiTa    HZ^-XjL. 

Miscellaneous  Course  of  Readings  by  Mr.  J.  J.  HAYES, 

Under  the  auspices  of  the  Copley  Square  School. 

PROGRAMME. 

Thursday,  March  6.     Twelfth  Night, Shakespeare 

Single  tickets,  50  cents.     For  sale  at  Chickering's,  152  Tremont  Street.     Readings  begin  at   7.45.     Car 
riages  may  be  ordered  at  9.30. 


MUSIC     HALL. 


MONDAY     AFTERNOON,     MARCH     24th) 

THURSDAY  "  "      .      271^  _A-T     2  30- 

MONDAY  "  "  31st  > 

I         VON  BULOW 


FAREWELL  CONCERTS.  MISCELLANEOUS    PROGRAMMES 


Subscription   tickets   with    reserved    seats    for  the   three   Recitals,  $4.00.     Now  on   sale 
at  Music  Hall. 

i 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is    offered  all    music  teachers  in  whatever  branch,  to  advertisejn  thei 
pages  and  bring  themselves  directly   before  the    musical    public  of    Boston,  who   are    constant    readers 
this    Programme.     This    opportunity    is    a    most    valuable   one,  and    is    already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEBS  COACHES  FOB  0BAT0EI0  AUD  OPEBA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

H9A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Bobert  Eadecke  and  August  Haupt,  Berlin. 


WEDER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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MATHILOE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Bueiow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requirin «l^r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC, 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS    GIVEN. 
125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room   30. 
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Mrc,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER. 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

VOCAL  INSTRUCTION, 

149  A  Tremont  Street. 


Professenr  de  Conversation  Parisienne, 

Mile.   B.   MARCHAL,  10  Fol,en'  off  st  Batolph  Street, 

BOSTON. 


EWALD  WEISS, 


Yiolin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 

Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 


MUSIC    HALL,     BOSTON 


BOSTON  SYMPHONY  ORCHESTRA, 


ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


NINETEENTH  REHEARSAL  AND  CONCERT 

FRIDAY  AFTERNOON,  MARCH  7,  AT  2.30. 
SATURDAY  EVENING,  MARCH  8,  AT  8.00. 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES     PREPARED     BY 


G.    H,   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
(677) 


NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG 

Only  Line  via  Washington  to  the  West. 

Two  Through   Trains   Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Gars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


ct2 


AND 


1 59  Tremont  Street. 
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Nineteenth    Rehearsal    and   Concert 


Friday  Afternoon,    March  7,  at  2.30. 
Saturday   Evening,  March   8,  at  8.00. 


PROGRAMME, 


Mendelssohn    -  Overture,  "Calm  Sea  and  Prosperous  Voyage" 

.ouis  Maas     -       -       -    Concerto  for  Pianoforte,  in  C  minor,  Op,  12 

Allegro    maestoso. 
Intermezzo   (Andante). 
Presto. 

ichubert         -       -       -       -    Funeral  March,  Orchestrated  by  Liszt 
khumann       -  -  '-    ■  -     Symphony  No.  I,  in  B-flat 

(  Andante  un  poco  maestoso. 
<  Allegro  mofto  vivace. 

Larghetto. 

Scherzo. 

Allegro  animato  e  grazioso. 


Soloist,   Mr.  CARL  FAELTEN. 


THE    PIANOFORTE   IS  A   KNABE. 


The  Programme  for  the  next  Public   Rehearsal    and    Concert  will  be  found  on 
>age  603. 
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SHORE    LINE 

BOSTON        TflNEW   YORK 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  430  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

£  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS   INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
"The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

■12.00    O'clock.      MIDNIGHT    EXPRESS,     Daily,    Sundays   included,   and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  g.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner   Drawing-room  and  Sleeping-car  Service, 
rp  T  (  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    LEAVE  {  BQSTQN>    FRQM    pARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delays  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  tht  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  wtth  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 

Boston  Music  Company 

(G.  SCHIRMER,  JR.) 

At  No.  28  West  Street,  has  opened  a 

Circulating  Library  of 
Music. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

9  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios'for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections   of    Music  and    Scores    of  Operas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription, 
-will  be  sent  on  application. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 


Winter  St.,  BOSTON. 
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Overture  "Calm  Sea  and  Prosperous  Voyage." 


Mendelssohn. 


In  his  poem  "  Meeresstille  und  gliickliche  Fahrt "  Goethe  pictures  the 
sea  in  two  contrasting  moods,  to  which  at  least  three  great  composers  have 
given  musical  setting, —  Beethoven  for  chorus  (op.  112),  Schubert  (song), 
and  Mendelssohn  (overture).  Regarding  the  misleading  English  rendering 
of  the  title  to  Mendelssohn's  overture,  Mr.  Elson,  in  his  "History  of  German 
Song  "  puts  the  matter  in  the  right  light  when  he  says  :  "  One  of  the  strangest 
misnomers  in  all  music  has  occurred  with  Mendelssohn's  overture  on  the 
above  subject.  The  English  have  translated  it  '  A  Calm  Sea  and  Prosper- 
ous Voyage,'  which  leaves  each  auditor  under  the  impression  that  a  thor- 
oughly joyous  picture  is  being  presented,  while  the  words  '  Becalmed  at 
Sea  and  Prosperous  Voyage '  would  present  the  tremendous  contrast  as 
the  poet  intended  it." 

Bach  left  a  sonata  describing  the  departure  of  his  brother ;  Knecht,  a 
countryman  of  Beethoven's,  made  two  symphonies  with  the  titles,  "Tableau 
Musical  de  la  Nature  "  and  "  La  Joie  des  Bergers  interrompue  par  l'Orage  "  ; 
then  came  Beethoven's  "  Pastoral "  symphony,  where  students  commonly 
but  mistakenly  place  the  source  of  "  programme  "  music.  In  our  day,  with 
Berlioz,  Saint-Saens,  and  Wagner  as  apostles  of  the  realistic  methods  of 
composition,  the  gentle  means  of  Beethoven's  "  programme  "  reflected  in 
Mendelssohn's  "FingaPs  Cave"  and  "Calm  Sea  and  Prosperous  Voyage" 
overtures  are  in  great  contrast.      Mendelssohn  first  saw  the  sea  at  Dob- 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For  more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 
excellence,  attained  an  unpurchased  pre-eminence,  which 
establishes  them  the  unequalled  in 

TONE,   TOUCH,   WORKMANSHIP,   AND   DURABILITY. 

E.  W.  TYLER,  Agent,  178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


A  NEW  EASTER  SONG, 

EASTER    EVE, 

By  CHARLES  GOUNOD. 

Soprano  or  Tenor  in  C,  Alto  or  Baritone  in  A. 

"With  Piano  alone,  50  cents ;  with  Violin  and  Organ,  65  cents. 

FLYIMT    WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.   No.  2  a  low-necked  one,  which  admits  of  being 

high  in  the  back  and  low  front.     No.  3  is  to  illustrate  our  mode  of  adjusting  the  "  Flynt 

!  Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 

'  for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.     No.  4  shows  the  Flynt 

Extension  and  Nursing  Waist,  appreciated  by  mothers.     No.  5  the  Misses'  Waist,  with 

Hose  Supports  attached.     No.  6  how  we  dress  very  little  people.     No.  7  illustrates  how 

^  the  warp  threads  of  the  fabrics  cross  at  right  angles  in  the  back,  thereby  insuring  in 

every  waist  the  most  successful  Shoulder  Brace  ever  constructed. 

It  is  universally  endorsed  by  eminent  physicians  as  the  most  Scientific  Waist  or  Corset 
To  known. 

J  THE    FLYNT    WAIST 

^  is  the  only  garment  manufactured  where  the  material  of  which  it  is  made  is  shrunk  be- 
Pat.Jan.  6,  1874.    fore  cut,  the  only  one  which  in  its  natural  construction  contains  a 
Pat.  Feb.  15, 1876.  SHOULDER    BRACE 

which  supports  the  bust  from  the  shoulders,  and  (a  fact  so  essential  to  large  girls  or  women, 
thereby  overcomes  the  objectionable  abdominal  development^  The  Flynt  Waist,  fitting  superbly,  permits  that 
most  desirable  grace  of  motion  possible  only  with  perfect  respiration  gained  by  freedom  from  compression. 

For  Singers,  Actresses,  Teachers  or  Pupils  01  elocution  or  physical  exercise,  for  equestrians  or  invalids, 
for  every  girl  or  woman,  the  Flynt  Waist  is  unequalled.  Thousands  of  ladies  whom  we  have  fitted  by  mail  sat- 
isfactorily are  constantly  blessing  its  inventor.  ft§T'  Our  "Manual,"  containing  48  pages  of  reading  matter 
relating  to  the  subject  of  Hygienic  Modes  of  Under-dressing,  Sent  Free  to  any  physician  or  lady,  on  applica- 
tion to 

Mrs.  O.  P.  FLYNT,  319  Columbus  Ave.,  Boston,  Mass. 


Columbus  Avenue  cars  pass  the  house  from  all  depots. 
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and  16  yard  spools.  These  goods  have  stood  the  test  for  years  and  have 
constantly  grown  in  popularity,  for  the  reason  that  they  are  ALWAYS 
RELIABLE  in  length,  strength  and  quality.  For  sale  by  leading  iob- 
bers  and  retailers  throughout  the  United  States. 


EUREKA  KNITTING-SILK 

8  the  best  for  all  kinds  of  Knitting,  Crochet  work,  etc  Our  celebrated 
Eureka  Wash  Silks,  for  Art  Embroidery,  Rope  Silk,  Zephyr  and 
Etching  Silks,  are  unexcelled.      TRY  THEM. 

EUREKA     SILK    MFG.    CO., 
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beran,  on  the  Baltic,  in  1824,  when  he  was  fifteen  years  old.  The  impres- 
sion it  made  he  records  in  a  letter  to  his  sister :  "  Sometimes  it  lies  as 
smooth  as  a  mirror,  without  waves,  breakers,  or  noise ;  .  .  .  sometimes  it  is 
so  wild  and  furious  that  I  dare  not  go  in."  It  is  not  until  1828  that  Men- 
delssohn, after  reading  Goethe's  poem  and  with  a  vivid  recollection  of  the 
visit  to  Dobberan,  put  into  music  the  moods  of  the  ocean.  Meanwhile,  the 
f  Trumpet  *'  overture,  the  lovely  "  Midsummernight's  Dream "  overture, 
"Comacho's  Wedding,"  the  symphony  in  C  minor,  op.  11,  and  numerous 
works  in  lesser  forms  had  established  Mendelssohn  as  a  composer. 

In  the  overture  played  to-day  "Mendelssohn  purposely  avoided  the  form 
of  an  introduction  and  allegro,  wishing  to  present  two  companion  pictures  of 
the  ocean,  when 

"  It  is  the  mirror  of  the  stars,  where  all 
Their  hosts  within  the  concave  firmament, 
Gay  marching  to  the  music  of  the  spheres, 
Can  see  themselves  at  once,"  — 

the  other,  "when  the  winds  of  heaven  are  blowing  free,"  and  sails  are  bent 
to  sport  with  the  breeze.  The  overture  was  completely  remodelled  during 
the  winter  of  1833-34.  He  writes  from  Diisseldorf  to  Pastor  Schubring : 
"  I  intended  to  have  sent  you  some  of  my  works,  but  prefer  doing  so  from 
Berlin.  The  '  Meeresstille  '  I  have  entirely  remodelled  this  winter,  and  think 
it  is  now  some  thirty  times  better." 


College*  Students,  Attention  ! ! 

JUST   PUBLISHED, 

COLLEGE  SONGS. 


"  Songs   of   DePauw   University,"  of   Indiana. 

Composed  and  Compiled  by  JAMES  HAMILTON  HOWE. 


CONTENTS. 


CHORUSES  FOR  MIXED  VOICES. 
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QUARTETTES  FOR  LADIES'  VOICES. 
DUETS  AND  SONGS  FOR  SOLO  VOICES. 
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Adagio.     The  leading  thematic  idea  is  found  in  the  descending  bass  of 
the  first  bar.      The  introduction,  mostly  for  the   strings  in  full  harmony, 
often  in  eight  or  nine  parts,  with  just  a  little  tinge  of  color  from  the  wind 
instruments,  is  a  picture  of  perfect  repose.     The  strings  give  such  develop- 
ment of  the  subject  as  Mendelssohn  cares  to  make,  and  are  almost  exclu- 
sively employed  to  end  the  movement.     A  couple  of  pretty  flourishes  from 
the  piccolo, —  in  which  one  writer  sees,  perhaps,  a  puff  of  wind  or  an  ideal- 
ized  boatswain's   whistle, —  a  crescendo,  a  ff  chord  in   the  wind,  and  the 
voyage,  molto  allegro  e  vivace,  begins.     The  wind  instruments  play  a  few 
bars,  then  the  strings  —  the  'celli  and  violas  in  passages  full  of  motion  — 
continue  this  section,  which  is  in  the  nature  of  a  prelude,  to  the  first  subject 
of  the  allegro.     This  is  given  out  in  the  tonic  of  the  key  by  the  flutes  and 
other  wind  instruments,  the  strings    accompanying  pizzicato.     After  brief 
development,  the  second  subject — whose  principal  feature  is  built  upon  the 
figure   in   the  basses   with  which  the  adagio  begins  —  comes  in  with  the 
strings.     The  "working  out"  portion,  as  one  writer  has  said,  "so  far  as  all 
appearance  of  effort  or  labor  goes,  might  have  been  "  (as  Mendelssohn  tells 
Hiller,  the  "working  out"  of  a  movement 'should  be)  "the  matter  merely 
of  a  walk  or  thought,  did  we  not  know  from  his  own  confession  that  it  had 
occupied  him  many  and  many  a  day, —  from  February  to  August."     The 
overture  ends  with  a  coda,  the  principal  feature   of  which  is  a  fanfare  with 
trumpets. 


GENTLEMEN, 

HAVE  YOU  SEEN  THE 


English  Waterproof  "K"  Boots, 

DISPLAYED    IN 

"TUTTLE'S"  WINTER  ST.  WINDOW? 


THEY  FIT  PERFECTLY,  ARE  NEAT  AND  DURABLE. 

YOU 

ARE    INVITED    TO    INSPECT   THEM. 


Concerto  for  Pianoforte  and  Orchestra  in  C  minor,  Op.  12.  !L.  Maas. 

Allegro  maestoso. 
Intermezzo  {andante). 
Presto. 

The  sudden  death  of  Louis  Maas  last  summer  at  the  age  of  thirty-seven 
deprived   Boston  of  a  respected  resident  composer  and  pianist.     Though 
born  in  Wiesbaden,  where  his  father  taught  music,  when  a  boy  he  removed 
with  his  parents  to  London,  where  he  had  a  liberal   scholastic  training. 
After  graduating  from  King's  College, —  and  he  supplemented  his  univer- 
sity studies  by  a  severe  course  in  music, —  his  father,  largely  influenced  by 
the  opinion  of  Joachim  Raff,  a  life-long  friend  of  the  family,  permitted  him 
to  devote  himself  solely  to  music.     Young  Maas  entered  the  Leipzig  Con- 
servatory in  1867,  where  he  graduated  under  Reinecke  and  Dr.  Papperitz. 
While  a  student  at  Leipzig,  two  overtures  of  his  were  performed  at  con- 
certs given  by  the  Conservatory;  and  in  1872  he  conducted  the  Gewand- 
haus  orchestra  in   a  performance  of   his  first  symphony.      The  next  few 
years  were  passed  in  teaching  at  Kullak's  Conservatory  and  at  the  Leipzig 
institution  from  which  he  had  graduated.      While  a  professor  at  Leipzig  he 
had   no  less   than  two  hundred  American  pupils.     In   1880,  he  accepted 
a  concert  engagement   in  this  country,  the  fulfilment  of   which  was  pre- 
vented by  sickness.     On  recovering,  Mr.  Maas,  though  urged  by  Raff  to 
accept  a  professorship  in  the  Conservatory  at  Frankfort,  came  to  Boston, 


NOW  OPEN 

OUR   COMPLETE   LINE   OF 


Plain  and  Printed  Indias. 


R.  H.  STEARNS  &  CO. 

TREMONT   ST.  AND    TEMPLE  PL. 

(585) 


and  joined  the  staff  of  the  New  England  Conservatory,  with  which  institu- 
tion he  was  connected  at  the  time  of  his  death. 

The  career  of  Mr.  Maas  in  Boston  was  a  busy  and  useful  one.  Though 
engrossed  with  pupils  he  yet  found  time  for  much  concert-giving,  both 
here  and  in  other  cities  of  the  country,  his  associations  with  the  Kneisel 
Quartet  in  several  series  of  chamber  concerts  resulting  in  many  memora- 
ble performances.  During  one  season,  he  was  conductor  of  the  orches- 
tra of  the  Philharmonic  Society.  His  compositions  embrace  many  forms, 
the  more  important  examples  being  two  symphonies,  several  overtures, 
concerto  for  violin,  concerto  for  pianoforte,  and  string  quartet.  Many  of 
his  works  for  pianoforte,  (including  the  concerto)  and  the  string  quartet, 
have  been  published.  The  following  table  shows  the  orchestral  composi- 
tions by  Mr.  Maas  played  in  Boston  :  Concerto  for  Pianoforte,  op.  12,  at 
Harvard  Symphony  concert,  March  3,  1881  (L.  Maas);  at  Boston  Sym- 
phony Concert,  Jan.  7,  1882  (L.  Maas).  "  Festival  Scenes  "  for  orchestra, 
op.  9,  at  Philharmonic  Society  concert,  Nov.  5,  1881.  American  Sym- 
phony, "On  the  Prairies,"  op.  15,  at  concert  in  the  Bay  State  Entertain- 
ment Course  given  by  the  Philharmonic  Society,  Dec.  14,  1882.  Overture, 
"Hannibal,"  op.  7,  May  7,  1881. 

The  concerto  played  to-day,  which  is  dedicated  to  Carl  Faelten,  was 
begun  in  Leipzig  during  the  winter  of  1878,  and  finished  the  following 
summer  in  the  beautiful  mountain  resort,  Friedrichroda,  Thuringia.  A 
sketch  of  the  work  has  been  prepared  for  this  programme :  — 


Ladies'  Tailors 


:  AND  :  : 


RID  NG  HABIT  MAKERS. 


New  Spring  Novelties  Constantly  Arriving  per  Steamer. 
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"  This  concerto  resembles  the  classic  grand  concerto  of  Beethoven,  not 
only  in  its  general  formal  outlines,  but  also  in  the  character  of  the  single 
movements  and  in  the  rich  symphonic  treatment  of  the  orchestra;  while 
the  themes,  the  passage-work,  the  modulations,  and  the  rhythmical  treat- 
ment are  of  a  pronounced  modern  type,  but  more  the  work  of  one  who  is 
following  the  paths  of  Brahms  than  those  of  Liszt. 

"  The  first  movement,  allegro  maestoso,  is  written  in  the  usual  sonata  or 
allegro  form,  with  subjects  of  a  pathetic,  impressive  order.  One  of  its 
main  features  is  the  short  "development"  with  rich  modulations  ;  after  this 
comes  the  triumphant  return  of  the  first  orchestral  tutti,  accompanied  by 
a  powerful  octave  passage  in  the  solo  instrument.  The  cadenza  is  provided 
by  the  composer. 

"The  second  movement,  intermezzo  (andante),  shows,  without  strict  ad- 
herence, the  outlines  of  a  smaller  rondo  form.  It  is  of  a  quiet,  romantic 
character,  but  rises  twice  to  a  grand  dramatic  climax. 

"  The  third  movement,  presto,  is  also  in  the  customary  allegro  form,  and 
is,  with  its  cheerful  themes  and  sparkling  vivacity,  in  appropriate  contrast 
to  the  previous  movements." 


Collins  &  Fairbanks, 

HATTERS. 
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Schubert-las  tffc. 


Funeral  March. 

Op.  55  of  Schubert's  is  a  composition  for  pianoforte  entitled  Funeral 
March,  said  to  have  been  written  in  1825  on  the  occasion  of  the  death 
of  Alexander,  Emperor  of  Russia.  To  celebrate  the  coronation  of  Alex- 
ander's successor  is  devoted  a  Heroic  March  by  Schubert,  and  the  two 
are  published  for  pianoforte  arranged  for  four  hands  (op.  66).  It  is  not 
probable  that  either  composition  was  written  to  celebrate  either  of  the 
royal  episodes  mentioned ;  but,  being  made  marketable  about  the  time  the 
events  named  transpired,  they  were  given  perfunctory  titles  by  Schubert's 
astute  publisher.  Liszt's  arrangement  of  the  Funeral  March  was  played 
by  the  Boston  Symphony  Orchestra  on  Oct.  31,  1885,  and  Dec.  10,  1887. 


ENTR'ACTE. 

In  Baring-Gould's  "  Old  Country  Life  "  appears  extracts  from  the  Diary 
of  Samuel  Pepys  for  the  years  1660-1669,  which  clearly  indicate  the  musical 
accomplishments  possessed  by  the  "  people  of  low  degree  "  of  that  period : 

"  In  the  course  of  his  diary,  four  maids  *are  mentioned  as  being  in  his 
household  to  attend  on  his  wife,  and  a  boy  who  waited  on  himself.  All  of 
these  seem  to  have  possessed,  as  an  ordinary  qualification,  some  musical 
skill  and  knowledge.     Of  the  first  of  the  serving-maids,  he  says  (Nov.  17^ 
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25  Winter  St.,  Room  9  (over  Chandler's). 


(589) 


1662),  'After  dinner,  talking  with  my  wife,  and  making  Mrs.  Gosnell  (the 
maid)  sing, —  I  am  mightily  pleased  with  her  h,umour  and  singing.'  And 
again,  on  December  5,  '  She  sings  exceedingly  well.'  Within  a  few  months, 
Gosnell  was  succeeded  by  Mary  Ashwell,  and  he  tells  us  in  March :  '  I 
heard  Ashwell  play  first  upon  the  harpsicon,  and  I  find  she  do  play  pretty 
well.  Then  home  by  coach,  buying  at  the  Temple  the  printed  virginal 
book  for  her.'  The  harpsicon  and  the  virginal  were  the  pianofortes  of 
the  period,  something  like  square  pianos  ;  in  the  virginal  the  strings  were 
struck  by  quills.  Of  the  third  maid  Mrs.  Pepys  had,  Mary  Mercer,  he 
says,  on  Sept.  9,  1664,  that  she  was  'a  pretty,  modest,  quick  maid.     After 

dinner,  my  wife  and  Mercer,  Tom  (the  boy)  and  I,  sat  till  eleven  at  night 

• 

singing  and  fiddling,  and  a  great  joy  it  is  to  see  me  master  of  so  much 
pleasure  in  my  house.  The  girl  (Mercer)  plays  pretty  well  upon  the 
harpsicon,  but  only  ordinary  tunes,  but  hath  a  good  hand ;  sings  a  little, 
but  hath  a  good  voice  and  eare.  My  boy,  a  brave  boy,  sings  finely,  and  is 
the  most  pleasant  boy  at  present,  while  his  ignorant  boy's  tricks  last,  that 
ever  I  see.'  After  some  time,  Mercer  went  to  see  her  mother,  and  Mrs. 
Pepys,  finding  her  absent  without  leave,  went  after  her,  found  her  in  her 
mother's  house,  and  there  beat  her.  The  mother  having  urged  that  Mary 
was  '  not  a  common  'prentice  girl,'  and  therefore  ought  not  to  have  been 
thus  chastised,  Mrs.  Pepys  construed  it  into  a  question  of  her  right  to 
inflict  corporal  punishment,  and  dismissed  Mary. 


ALBERT  E.  PARSONS, 
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93A  Boylston  Street, 
BOSTON. 

Opposite  the  "  Thorndike." 
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"In  October,  1666,  says  Pepys,  'my  wife  brought  a  new  girle.  She 
is  wretched,  poor,  and  but  ordinary  favoured,  and  we  fain  to  lay  out  seven 

or  eight  pounds  worth  of  clothes  upon  her  back.  And  I  do  not  think  I 
can  esteem  her  as  I  could  have  done  another,  that  had  come  fine  and 
handsome,  and,  which  is  more,  her  voice,  through  want  of  use,  is  so  furred 
that  it  do  not  at  present  please  me ;  but  her  manner  of  singing  is  such  that 
I  shall,  I  think,  take  great  pleasure  in  it.' 

"After  a  while,  Mary  Mercer  was  taken  back,  and  then  we  hear  of 
singing  on  the  water,  especially  after  a  trip  to  Greenwich,  when  returning 
by  moonlight.  The  boy  Tom  was  usually  of  the  party.  Of  him,  Pepys 
says  (Oct.  25,  1664),  '  My  boy  could  not  sleep,  but  wakes  about  four  in  the 
morning,  and  in  bed  laying  playing  on  his  lute  till  daylight,  and  it  seems 
did  the  like  last  night  till  twelve  o'clock.'  And  again,  Dec.  26,  1668, 
'After  supper,  I  made  the  boy  play  upon  his  lute,  and  so  my  mind  is 
mighty  content, —  to  bed.'  " 


Symphony  No.  1,  in  B-flat,  Op.  38.  Schumann. 

Andante  un  poco  maestoso. 
Allegro  molto  vivace. 
Larghetto. 

Scherzo,  molto  vivace  with  Trio  I.  and  Trio  IT. 
Allegro  animato  e  grazioso. 

This  is  Schumann's  "  Spring  "  symphony.     It  emanates  from  the  happiest 

period  of  his  life.     The  obstacles  to  his  marriage  had  been  overcome,  and 
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he  had  won  a  high  position  as  a  composer  and  an  authority  in  music. 
In  a  letter  to  Dorn  in  1839,  Schumann  complains  of  the  pianoforte  as  "  too 
narrow  a  field  for  his  thoughts,"  and  announces  his  intention  of  applying 
himself  to  orchestral  writing  to  make  up  for  his  want  of  practice.  The  B- 
flat  symphony  is  the  first  published  essay  in  the  new  (to  him)  and  larger 
field.  Years  before,  in  1829,  when  a  Heidelberg  student,  undecided  between 
the  professions  of  law  and  music,  he  wrote  to  Wieck,  his  old  pianoforte 
teacher  and  future  father-in-law  :  "  I  detest  theory  pure  and  simple,  as  you 
know,  and  I  have  been  living  very  quietly,  improvising  a  good  deal,  but  not 
playing  much  from  notes.  I  have  begun  many  a  symphony,  but  finished 
nothing,  and  every  now  and  then  have  managed  to  edge  in  a  Schubert 
waltz  between  Roman  law  and  the  pandects,  etc."  Of  these  juvenile  student 
rattempts  in  the  symphonic  form,  one  at  least,  in  G  minor,  was  played  in 
public  (in  Schneeberg  in  1833). 

Schumann's  love  for  Clara  Wieck  was  the  incentive  which  led  him  to 
persistent  work  in  mastering  the  science  of  music,  in  overcoming  his  youth- 
ful "  detestation  of  theory."  The  earliest  of  the  four  published  symphonies 
was  first  performed  at  the  Gewandhaus,  Leipzig,  Mendelssohn  conducting, 
on  March  31,  1841,  having  been  composed  but  shortly  before.  A  few  weeks 
after  the  performance  he  wrote  to  a  friend  :  "  I  have  now  a  household  of 
rmy  own,  and  my  circumstances  are  different  from  what  they  were.  The 
time    since   you  last  heard  from  me  has  passed  in   happiness  and  work. 
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I  wished  for  you  to  hear  my  symphony.  How  happy  I  was  at  the  per- 
formance !  —  I,  and  others  also,  for  it  had  such  a  favorable  reception  as 
I  think  no  symphony  has  had  since  Beethoven." 

This  state  of  things,  as  Grove  says,  the  music  reflects  very  characteris- 
tically. So  full  of  it  was  Schumann's  mind  that  the  composition  of  the 
entire  work  —  without  the  scoring  — is  said  to  have  taken  only  four  days. 

The  title  "  Spring  Symphony,"  which,  however,  is  not  adopted  upon 
the  printed  title-page,  is  Schumann's  own.  In  the  volume  of  letters 
("  Robert  Schumann's  Briefe,  neue  Folge,"  new  series,  B.  &  H.,  Leipzig), 
the  first  mention  of  it  occurs:  "Fancy,"  he  says,  "a  whole  symphony, — 
and  a  '  Spring'  symphony,  too  !  "  Schumann  has  also  put  on  record  the 
fact  that  its  connection  with  the  bursting  season  of  spring  was  his  original 
idea  ;  for  an  inscription  on  a  portrait  of  himself,  which  follows  the  first  two 
bars  of  the  symphony,  reads  :  "  Beginning  of  a  symphony,  occasioned  by  a 
poem  of  Adolf  Bottger's.  To  the  poet,  in  remembrance,  from  Robert 
Schumann,  Leipzig,  1842." 

It  is  conceded  that  the  buoyant  symphony  played  to-day  witnesses,  in  a 
truly  astonishing  manner,  Schumann's  forward  stride  in  the  technique  of 
composition.  Purists  point  out  its  "lovely  imperfections,"  but  few  of 
these  are  unwilling  to  say,  with  Ehlert :  "  It  possesses  all  the  charm  of  a 
first  creation ;  it  is  imbued  with  the  fragrant  breath  of  a  young  pine  grove, 
in  which  the  sun  plays  at  hide-and-seek ;  it  embodies  as  much  of  a  bridal 
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air  as  if  Schumann  were  celebrating  his  symphonic  honeymoon."  Joseph 
Bennett  points  out  the  distinctions  which  marked  the  approach  to  compo- 
sition in  the  higher  forms  between  Schubert  and  Schumann.  The  former 
"  worked  up  to  higher  manifestations  of  the  symphonic  forms  through  his 
larger  pieces  for  the  chamber,  such  as  the  octet  j  but  Schumann  passed 
at  a  step  from  the  pianoforte  to  the  orchestra,  from  the  sonata  to  the 
symphony." 

"  Schumann,"  writes  Wasielewski,  "  conceived  and  treated  the  sym- 
phonic form  in  a  peculiar  spirit,  based  on  the  study  of  masterpieces,  espe- 
cially those  of  Beethoven.  The  ideas  are  thoroughly  Schumannic  ;  higher 
artistic  value  is  bestowed  on  them  by  the  fact  that  these  ideas  are  expressed 
in  the  old  established  form.  They  seldom  reveal  the  arbitrary  enormities 
which  so  often  occur  in  his  earlier  works." 

Grove  points  out  that  the  trombone  passage  in  the  second  portion  of  the 
finale,  while,  perhaps,  containing  a  reminiscence  of  the  first  movement  of 
Schubert's  C  major  symphony, —  heard  by  Schumann  (who  brought  the  MSS. 
from  Vienna)  at  Leipzig,  only  a  few  months  before  the  composition  of  the 
work, —  is  yet  treated  in  his  own  way,  producing  a  solemn  effect  not  easily 
forgotten.  An  instance  of  Schumann's  imperfect  acquaintance  with  the 
orchestra  of  that  date,  also  pointed  out  by  Grove,  is  shown  in  the  original 
score  of  the  introduction.  The  energetic  phrase  for  horns  and  trumpets, 
with  which  it  begins,  was  first  written  a  third  lower  (the  corrected  notes  are 
D,  B-flat,  C,  D)  ;  but,  when  the  work  came  to  rehearsal,  under  Mendels- 
sohn, it  appeared  that  the  notes  G  and  A,  being  stopped  notes,  could 
hardly  be  heard,  and  the  change  had  to  be  made.  This  was  for  a  long 
time  a  great  joke  with  Schumann. 

Writing  to  Mendelssohn  from  Dresden,  in  1845,  he  says:  "You  are 
now  in  the  middle  of  my  symphony  (rehearsing  for  the  Gewandhaus 
concert).  You  remember  the  first  rehearsal,  in  1841,  and  the  stopped 
notes  in  the  trumpets  and  horns,  at  the  beginning  ?  It  was  exactly  as  if 
they  had  caught  cold  j  and  I  am  obliged  to  laugh  now  whenever  I 
think  of    it." 

There  follows  an  analysis  of  the  B-flat  symphony  from  the  pen  of  Mr. 
Joseph  Bennett:  — 
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First  Movement.    . 

"  The  first  allegro  is  introduced  by  an  andante  un  poco  maestoso,  which 
begins  with  a  kind  of  motto  phrase,  stated  in  unison  by  horns  and  trumpets 
without  accompaniment.  Mendelssohn  had  an  exactly  parallel  idea  at  the 
opening  of  his  '  Hymn  of  Praise '  symphony,  which  was  performed  a  few 
months  before  Schumann  wrote  his  symphony.  That  the  credit  of  origina- 
tion belongs  to  the  author  of  the  '  Hymn  of  Praise '  is  thus  settled  by  dates, 
but  Mendelssohn's  friend  and  admirer  may  claim  the  merit  of  recognizing 
and  frankly  turning  to  account  a  very  happy  thought.  The  two  musicians 
worked  out  the  idea  in  different  ways.  Mendelssohn  uses  his  '  motto  '  in 
the  allegro  simply  as  a  tributary,  whereas  Schumann  makes  his  enter  into 
the  principal  theme. 

"  The  allegro  molto  vivace  opens,  as  just  stated,  with  the  '  motto  '  phrase 
of  the  introduction,  which  now  forms  part  of  a  very  energetic,|bustling, 
and  well-marked  leading  subject.  Schumann  does  not  develop^his  theme 
at  length.  His  studies  of  great  masterpieces,  particularly,  mayhap,  of 
Beethoven's  '  C  minor,'  inclined  him  to  a  concise  first  part.  Very  soon, 
therefore,  the  horns,  with  their  reiterated  and  unaccompanied  notes,  give 
warning  of  the  second  subject,  which  the  clarinets  proceed  to  state.  The 
new  melody  is  as  plaintive  and  tender  as  its  predecessor  was  bold  and 
vigorous ;  and  thus  the  composer  obtains  the  by  no  means  slight  advan- 
tage of  a  good  contrast.     He  is  otherwise  happy  in  his  themes,  which,  as 
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well  as  having  melodic  character,  lend  themselves  freely  to  effective  orches- 
tral treatment. 

"  In  the  second  part  of  the  movement,  Schumann  yields  himself  unre- 
servedly to  the  work  of  exhaustive  development.  He  shrinks  neither 
from  elaboration  no*r  length ;  but  he  never  becomes  obscure.  Indeed,  this 
'  working  out,'  if  not  technically  quite  above  criticism,  reveals  most  remark- 
able power  for  a  first  effort  in  symphonic  writing.  It  should  be  observed 
that  interest  is  augmented  by  the  use  of  several  subsidiary  themes,  which 
are  cleverly  associated  with  the  principals.  After  the  usual  recapitulation, 
and  when  the  coda  is  reached,  a  novel  feature  presents  itself  in  the  shape 
of  a  passage  for  strings  only,  of  a  hymn-like  character.  It  has  been  called 
'a  little  song  of  thankfulness,'  and  might  be  that  or  anything  else  poetic 
and  engaging." 

Second   Movement 

"  The  slow  movement,  larghetto,  E-flat,  is  one  of  the  effusions  by  this 
master  which  set  the  fancy  at  work  in  efforts  to  explain  it  through  refer- 
ence to  circumstances  or  emotions  all  can  appreciate.  One  thing  quite 
certain  is  that  here  we  have  a  delicious  and  expressive  tune,  which  no 
man  in  whose  soul  is  music  can  listen  to  without  emotion.  The  form 
of  the  movement  is  that  of  variations  wherein  the  theme  remains  unaltered, 
and  only  the  accessories  change.  Three  times  does  the  melody  appear : 
first,  from  the  violins ;  next,  from  the  violoncellos ;  and,  lastly,  from  the 
oboes  and  horns,  the  accompaniment  becoming  more  elaborate  with  each 
repetition. " 
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Third  Movement. 


''The  scherzo,  molto  vivace,  G  minor,  is  remarkable  for  two  trios, —  an 
innovation  which  Schumann  was  the  first  to  make.  In  his  symphonies 
in  B -flat  and  A,  Beethoven  repeats  the  trio ;  and  from  this  Schumann  may 
have  taken  an  idea  to  be  developed  as  we  now  have  it.  The  trios  are 
well  contrasted,  differing,  as  they  do,  in  key,  rhythm,  and  character." 

Fourth   Movement. 

11  The  finale,  allegro  animato  e  grazioso,  resembles  the  first  allegro  in 
opening  with  a  motto  phrase.  But  here  the  whole  force  of  the  orchestra 
is  employed  \  and  the  phrase  is  an  ascending  scale,  beginning  on  the 
dominant,  and  having  a  broken  rhythm  which  imparts  great  character. 
After  one  statement,  a  light  and  lively  principal  theme  is  entered  upon. 
The  term  'principal  theme'  strictly  appertains,  however,  to  the  'motto,' 
which  forms  by  far  the  most  conspicuous,  striking,  and  effective  part 
of  the  movement.  The  finale  should  be  heard  with  the  closest  attention 
to  this  phrase,  Schumann's  treatment  of  it  being  always  masterly  and 
impressive,  and  such  as  more  than  warrants  the  composer  in  risking  the 
close  of  his  work  upon  a  motif  apparently  wanting  in  adaptiveness." 

The  Musical  Fund  Society  played  the  B-flat  symphony  here  as  early  as 
1853.  Performances  of  the  work  at  Boston  Symphony  Concerts  number 
five:  March,  4,  1882  (Mr.  Henschel) ;  Nov.  15,  1884;  Nov.  13  and  17, 
1886  (substituted  for  Brahms's  4th  on  the  17th);  Nov.  3,  1888  (Mr. 
Gericke). 
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Beethoven,  Mozart,  Schumann,  Mendelssohn,  Chopin,  and  Bennett  will  be  played,  to- 
gether with  (for  the  first  time  in  America)  concertos  by  Dvorak,  Sgambati,  and 
Mozart, —  the  latter  for  three  pianofortes.     Season  tickets  with  reserved  seats,  $4.00. 


CHIOZECZEiEbllsra-  hall. 

Miscellaneous  Coarse  of  Readings  by  Mr.  J.  J.  HAYES 


Under  the  auspices  of  the  Copley  Square  School. 

PROGRAMME. 

Thursday,  March  6.     Twelfth  Night, Shakesptare 

Single  tickets,  50  cents.     For  sale  at  Chickering's,  152  Tremont  Street.     Readings  begin  at   7.45.     Car- 
riages may  be  ordered  at  9.30. 

JsJLjel.   JLttTttTTtt   "WHITI1TG 

ANNOUNCES 

TWO    CHAMBER    CONCERTS, 

WITH    THE   ASSISTANCE   OF 

Mrs.  WM.  F.  EDLEFSON,  Mr.  GEORGE  J.  PARKER,  Messrs.  T.  and  J.  ADAMOWSKI, 

and  the  KNEISEL  QUARTET, 

A.T     STEI3STERT     H-AIjIj     OUST 

Wednesday,  March  12,  at  3  p.m.,  and  Friday,  March  28,  at  8  p.m. 


I.     Sonata  in  F 

Trompeten  Lieder 
Trio  in  C  minor 


Dvorak 

Riedel 

Brahms 


II.     Trio  in  E-flat 

Sonata  in  G  minor 
Quintet  in  E-flat 


.     A.  Whiting 

A.  Foote 

G.  IV.  Chadwick 


Series  tickets,  $1.50,;  single  ticket,  $1.00.    For  sale  after  March  1st  at  the  warerooms  of 
Messrs    M.  Steinert  &  Sons. 


GEO.  H.  ELLIS 

PRINTED    THIS    PROGRAMME  AT 

141    FRANKLIN    STREET, 

BOSTON. 
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FREE    RECITAL. 


IyET^T-A-^TIDOT77"SIZI- 


T  EWANDOWSKI,  a  Pole,  was  an  artist  in  Warsaw  in  the  early 
part  of  his  life,  going  from  there  to  Paris  to  study  his  chosen 
profession.  While  there,  he  studied  with  some  of  the  best  masters.  He 
dropped  the  wski  from  his  name  during  his  stay  in  Paris.  He  came  to 
this  country  and  started  a  modest  establishment  in  Watertown,  and  his 
use  of  colors  was  at  once  pronounced  remarkable,  nothing  like  them 
having  been  seen  here  before.  From  the  small  business  he  started  then 
has  grown  the  largest  and  most  reliable  business  of  the  kind  in  the 
United  States ;  and  now  Lewando's  French  Dyeing  and  Cleansing  Estab- 
lishment, of  17  Temple  Place,  is  without  a  rival,  having  three  offices  in 
Boston,  three  in  New  York,  besides  others  in  Philadelphia,  Baltimore, 
Providence,  Newport,  Lynn,  and  over  one  thousand  agents,  and  em- 
ploying a  large  force  of  the  best  and  highest  salaried  workmen  in  the 
world. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  month  of  March  can 
avail  themselves  of  a  special  discount  which  we  offer  dur- 
ing the  winter  months.  Also  in  Stable  Goods  we  make  it 
an  object  for  purchasers  to  examine  our  stock  and  notice 
the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY 


150  Tremont  Street,  BOSTON. 


3.  AtxJUiZ^^JJjuJ  'KLaw [> 


Cc%. 


Artistic  Photography 

14]  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

ZFI^nSTO-IFOil^TIE!    MOVER, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.  t Vocal: 
W.   H.  Lewis,  "My   Sweetheart,"    Soprano  or  W.,H.  Lewis,  "  Lullaby,"  Cradle  Song,  -•       25 

Tenor,  -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,    "Thou   art  not   near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -------35  Sacred,         -..-.--35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B. —  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,   reliability,   promptness,   unsurpassed  by   any  railway  service  on    the 
American   continent. 

ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 

(602) 


Twentieth    Rehearsal   and    Concert. 


Friday  Afternoon,    March    14,   at  2.30. 


Saturday   Evening,  March    15,  at  8.00. 


PROGRAMME. 


W,  Sterndale  Bennett  -  Overture,  ""The  Naiads" 

Massenet         -  -    Aria,  "Marie  Magdelene" 

Otto  Floersheim        -  -         Scherzo  for  Orchestra 

(First  time.) 

Berlioz     -  ■"  La  Captive,"  Dramatic  Scene  for  Contralto  and  Orchestra 
Beethoven  -  Symphony  No.  6  (Pastorale) 


Soloist,   Mrs.  WALTER  C.  WYMAN 


(603) 


MUSIC    HALL. 


Monday    Afternoon,   March   24. 

Thursday  "  "        27. 

Monday  "  "        31. 

At  2.30. 

VON  BULOW 


Farewell  Concerts. 

Miscellaneous  Programmes. 


Subscription    tickets   with    reserved    seats    for  the 
three  Recitals,  $4.00.     Now  on  sale  at  Music  Hall. 
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UNION  HALL,  18  Boylston  St. 


MONDAY  EVENING,  MARCH  31st,  at  8. 


FIFTH     CONCERT 


BY  THE 


Kneisel 


■7V  '? 


Quartet. 


Soloist,  Mr.  ERNST  PERABO. 


Sale  of   seats   now  progressing  at  the  Box  Office,  Music  Hall, 


Patrons  are  requested  to  be  in  their  seats  promptly 


at  8  o'clock. 

6M) 


MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatbvbr  branch,  toladvertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Coanterpoint,[and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction   in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEBS  COACHED  FOB  02AT0EI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

U9A  Tremont  Street 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST., 


ROOM  36. 


TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS   COACHED. 

Pupil  of  Eobert  Badecke  and  August  Haupt,  Berlin. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Yocal  and  Dramatic  Teacher, 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Bueiow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


SUMNER  COOLiDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  re,oW«-  Male 


For  terms,  etc.,  address 

T.  H-  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

i4qA  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO. 

LESSONS   GIVEN. 
125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST, 
Room   30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Yiolin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

Miss  ELLEN  LOUISE  HOPKINS, VOCAL  instruction, 

149  A  Tremont  Street. 

Professeur  de  Conversation  Parisienne, 

MIIS.    B.   MARCHAL,  10  Follen,  off  St.  Botolph  Street, 

BOSTON. 


EWALD  WEISS, 


Violin  Soloist  and  Instructor, 

149A  TREMONT  ST. 

ROOM    64. 


GE0R6E  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 

Gbo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 

CM 


MUSIC    HALL,     BOSTON 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF   THE 


Twentieth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MARCH   14,  AT  2.30. 
SATURDAY   EVENING,  MARCH   15,  AT  8  00, 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H..  WILSON. 


PUBLISHED   BY    C.  A.   ELLIS,    Manager. 
(609) 


NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 


BALTIMORE, 

WASHINGTON, 

CINCINNATI, 


FOR 

CHICAGO, 

ST.  LOUIS, 

INDIANAPOLIS, 


COLUMBUS, 


PITTSBURG. 


Only  Line  Yia  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,   Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 

CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


159  Tremont  Street. 
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\ 


Twentieth    Rehearsal   and    Concert. 


-•■ 


Friday  Afternoon,   March    14,  at  2.30. 
Saturday   Evening,  March    15,  at  8.00. 


PROGRAMME. 


W.  Sterndale  Bennett       -  Overture,  "The  Naiads n 


Berlioz     -----      Revery  for  Contralto,  "La  Captive" 


Otto  Floersheim       -----         Scherzo  for  Orchestra 

/  (First  time  in   Boston.) 


Massenet         -  -       -       -    Aria,  from  "  Marie  Magdelene n 


Beethoven        -_-_._  Symphony  No.  6  (Pastoral) 

Allegro  ma  non  troppo. 

Andante  molto  moto. 

Allegro. 

Allegro. 

Allegretto. 


Soloist,   Mrs.  WALTER  C.  WYMAN 


THE    PIANOFORTE  IS  A  CHICKERING. 


The  Programme  for  the  next  Public   Rehearsal    and    Concert  will  be  found  on 
page  635. 
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SHORE    LINE 

BOSTON       Til    NEW  YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "  AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

12.00    O'clock.      MIDNIGHT    EXPRESS,    Daily,    Sundays   included,   and 

arrives  at  7  a.m.      SLEEPING  CARS;  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner  Drawing-room  and  Sleeping-car  Service, 
rp  T  (  NEW  YORK,  from  Grand  Central  Station, 

I  rains  Leavb  J  BQST0N)  FROM  pARK  Square  Station. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London?  by  which  the  vexatious  delavs  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that^  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  with  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.       GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.)     j 

At  No.  28  West  Street,  has  opened  a 

Circulating:  Library  of 
Music. 


The'Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios'for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4 hands,  Violin,  and  'Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections  {of    Music   and    Scores    of  Operas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription, 
will  be  sent  on  application. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 


Winter  St.,  BOSTON. 
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Overture,  "  The  Naiads." 


W.  Sterndale  Bennett. 


Sterndale  Bennett  was  a  much  loved  and  lovable  English  composer 
and  conductor  of  the  past  generation,  a  friend  of  Mendelssohn  and 
Schumann.  The  promise  shown  in  the  unpublished  F  minor  pianoforte 
concerto  and  "  The  Naiads  "  overture,  written  soon  after  he  graduated  from 
the  Royal  Academy  of  Music,  London,  was  so  great  that  it  excited  the 
interest  of  the  Broadwoods,  wealthy  manufacturers  of  pianos,  who  defrayed 
his  expenses  for  a  year  in  Leipzig.  His  stay  in  Leipzig,  to  which  city  he 
afterwards  returned  to  conduct  the  Gewandhaus  concerts  for  a  term,  was 
productive  of  several  strong  works.  In  this  country,  Bennett  is  best 
known  through  his  two  choral  pieces,  "  The  Woman  of  Samaria  "  and  "  The 
May  Queen."  "  The  Naiads  "  overture  was  performed  in  Boston  as  early 
as  1848  by  the  Musical  Fund  Society.  It  has  been  heard  once  at  Boston 
Symphony  concerts,  Feb.  5,  1883  (Mr.  Henschel). 

Schumann  speaks  of  "  The  Naiads  "  as  "  a  charming,  rich,  and  nobly 
executed  picture ;  as  fresh  as  if  it  had  just  bathed,  and,  in  spite  of  its 
similarity  of  matter  with  Mendelssohn's/  Melusina/  full  of  the  individua 
traits  which  we  have'often  pointed  out  in  this  most  musical  of  all  English- 
men. No  one  with  any  liveliness  of  fancy  can  hear  this  overture  without 
thinking  of  lovely  intertwining  groups  of  Naiads  sporting  and  bathing  on 
all  sides,  while  the  soft  flutes  and  oboes  may  suggest  surrounding  rose- 
bushes and  fondling  pairs  of  doves.     To  prosaic  heads,  one  can  at  least 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANO-FORTES. 


For   more   than  fifty  years  before  the  public,  these  instruments  have,  by  their 

excellence,  attained  an  unpurchased  pre-eminence,  which 

establishes  them  the  unequalled  in 

TONE,    TOUCH,    WORKMANSHIP,   AND    DURABILITY. 


E.  W.  TYLER,  Agent,   178  TREMONT  STREET. 
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H.  B.  STEVENS  &  CO., 

Music  Publishers  and  Importers, 

169    TREMONT    STREET,    BOSTON. 


A  NEW  EASTER  SONG, 

EASTER    EVE, 

By  CHARLES  GOUNOD. 

Soprano  or  Tenor  in  C,  Alto  or  Baritone  in  A. 

With  Piano  alone,  50  cents ;  with  Violin  and  Organ,  65  cents. 

FLYNT    WAIST,    or   TRUE    CORSET. 

No.  1  represents  a  high-necked  garment.  No.  2  a  low-necked  one,  which  admits  of  being 
high  in  the  back  and  low  front.  No.  3  is  to  illustrate  our  mode  of  adjusting  the  '*  Flynt 
Hose  Support  "  each  side  of  the  hip ;  also,  the  most  correct  way  to  apply  the  waistbands 
for  the  drawers,  under  and  outside  petticoats  and  dress  skirts.  No.  4  shows  the  Flynt 
Extension  and  Nursing  Waist,  appreciated  by  mothers.  No.  5  the  Misses'  Waist,  with 
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promise  an  impression  like  that  which  Goethe  aims  at  in  his  '  Fisher/ — 
namely,  the  summer  feeling  seeking  to  cool  itself  in  the  waves, —  so  mirror- 
clear  and  tranquillizing  does  the  music  spread  itself  before  us." 

Mr.  Dwight  compares  it  with  "The  Hebrides"  (" Fingal's  Cave")  of 
Mendelssohn.  It  "breathes  something  of  the  same  spirit,  the  same  fairy 
fancy,  although  in  no  sense  can  it  be  called  an  imitation.  .  .  .  The  piece  is 
a  genuine  artistic  creation, —  has  one  beautiful  leading  idea  which  pervades 
it  throughout,  and  to  which  the  orchestra  is  faithful  to  the  end,  and  which 
you  are  never  weary  of,  as  much  as  it  is  worked  up,  but  find  it  still  invested 
with  new  interest.  This  is  the  characteristic  of  truly  classical  works.  It 
has  also  some  delicious  episodes  and  side  thoughts,  with  delicate,  choice 
bits  of  instrumental  coloring." 


Aria  from  "Marie  Magdelene." 


Massenet. 


In  the  field  of  the  oratorio,  Massenet  has  written  several  works  which 
he  styles  "sacred  dramas,"  among  them  "LaVierge,"  " Marie  Magdelene," 
and  fc'  Eve."  "  Marie  Magdelene  "  has  had  a  single  performance  in  New 
York,  when  an  English  version  was  especially  prepared,  but  has  not  been 
heard  in  Boston.  Said  M.  Pougin,  in  reviewing  the  first  performance  of 
the  work,  at  the  Paris  Odeon,  in  1873  (when  Mme.  Pauline  Viardot  sang 
the  part  of  Mary  Magdalen) :    "  M.  Massenet  had  not  adopted,  and  did 
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not  desire  to  adopt  on  this  occasion,  the  broad,  noble,  and  pompous  style 
of  oratorio.  A  painter  and  a  poet,  he  endeavored  in  this  novel  and  tender 
work  to  give  prominence  to  reverie  and  landscape.  Further,  he  has  intro- 
duced the  tones  of  a  genuiuely  human  passion,  a  somewhat  earthly  tender- 
ness, which  would  have  opened  the  door  to  adverse  criticism  if  it  could  be 
supposed  that  he  wished  to  follow  upon  the  traces  of  Handel,  Bach,  and 
Mendelssohn.  To  sum  up,  the  work  was  beautiful,  suave,  impregnated 
with  a  perfume  of  youth  and  poetry,  and,  with  this,  grandiose  at  times,  and 
very  touching." 


Scherzo  for  Orchestra.  Otto  Floersheim. 

Mr.  Floersheim,  at  present  one  of  the  editors  of  the  New  York  Musical 
Courier,  was  formerly  a  pupil  of  Ferdinand  Hiller.  He  has  published  a 
number  of  songs  and  pianoforte  compositions,  and  several  ^pieces  for  or 
chestra,  one  of  which,  entitled  "  Elevation,"  was  heard  at  the  Boston  Sym- 
phony concert  of  Jan.  28,  1888  (Mr.  Gericke).  The  Scherzo,  C  minor,  3-4, 
dedicated  to  Rafael  Joseffy,  was  written  three  years  ago,  and  performed 
for  the  first  time  by  the  Arion  Society  of  New  York.  It  has  since  been 
revised.  In  its  present  garb  it  is  a  clean-cut,  symphonic  movement  both  in 
contents  and  form,  the  latter  being  that  of  the  Schumann  schei-zo,  inasmuch 
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as  it  introduces,  as  Schumann  often  did,  two  trios  (the  first  in  F,  the  second 
in  A-flat,  syncopated).  The  work  is  still  in  MS.,  but  a  pianoforte  reduc- 
tion of  it  has  been  published. 


Reverie  for  Contralto,  "  La  Captive."  Berlioz. 

Writing  from  Rome  Feb.  2,  1829,  to  his  friend  Ferrand,  Berlioz  said : 
"  Have  you  read  the  '  Orientales  '  of  Victor  Hugo  ?  They  contain  a  multi- 
tude of  grand  thoughts.  I  have  set  to  music  his  '  Chanson  des  Pirates,' 
with  a  tempest  for  accompaniment."  In  another  letter  from  Rome  to  Hiller 
(March  16,  1832),  we  find:  "I  have  brought  back  [from  the  mountains, 
where  he  had  been  spending  ten  days  in  vagabondage],  amongst  other 
things,  a  little  Orientate  of  Hugo  for  voice  and  piano.  This  trifle  is  enjoy- 
ing a  marvellous  success.  People  take  copies  about  everywhere, —  to 
M.  Horace's  [Vernet],  to  Madame  Fould's,  to  the  ambassadors,  to  all  the 
French  families  of  their  acquaintance.  The  students  of  the  academy  din 
this  unfortunate  piece  into  my  ears  at  table,  in  the  corridors,  in  the  garden* 
They  begin  to  make  me  perspire  with  it.  Only  M.  Horace  does  not  sing 
it."  The  composer's  friend  Bertrand  identifies  the  foregoing  remarks  with 
"  La  Captive,"  the  orchestral  accompaniment  to  which,  it  would  seem,  was 
an  afterthought. 

In  its  present  dress,  the  song  appears  elaborately  scored,  with  full  wind 

NOW  OPEN  ~~ 

OUR   COMPLETE   LINE   OF 

Plain  and  Printed  Indias. 


R.  H.  STEARNS  &  CO. 

TREMONT  ST.  AND    TEMPLE   PL. 

(617) 


and  percussion  in  addition  to  the  strings,  which  include  divided  'celli.  The 
instrumentation  is  very  varied  and  suggestive.  We  remark  one  feature  : 
at  the  reference  to  the  "  songs  of  Spain,"  the  muted  violins,  played  with 
the  bow  near  the  bridge,  have  a  lively  Spanish  rhythm,  while  the  basses 
play  the  melody  of  the  leading  theme.  The  following  is  T.  T.  Barker's 
translation  of  Hugo's  words  :  — 

"  Were  I  not  captive  lying, 
I  should  adore  this  land, 
This  sea,  with  soft  plaints  sighing, 
These  golden  fields  at  hand, 
These  stars,  unnumbered,  beaming ; 
If  'twere  not  that,  while  dreaming, 
Through  darkly  shadows  gleaming, 
I  see  the  Spahi's  brand. 

"  I'm  not  of  Tartar  rearing, 
That  slaves  of  ebon  hue 
To  me  my  lute  are  bearing, 
Holding  my  glass  to  view. 
Far  from  these  realms  benighted, 
In  our  lands  happier  lighted, 
With  pleasant  youths  united, 
Talk  we  when  falls  the  dew. 

"  That  shore  my  heart  still  pleases 
That  winter  doth  not  know, 
Where  never  icy  breezes 
Through  open  windows  blow, 
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Where  warm  are  summer  showers, 
Where  insects  'mong  the  flowers 
Float  through  emerald-tinted  bowers, 
And  'neath  the  green  grass  glow. 

"  Sweet  'tis  on  moss  bed  lying, 
Singing  light  songs  of  Spain 
While  friends  with  footsteps  flying 
Dance  to  the  gay  refrain 
They're  the  legion  of  pleasure  ; 
Where  smiles  abound  without  pressure 
Whirl  they  through  life's  gay  measure, 
Free  from  sorrow  or  pain. 

"  More  than  all,  when  the  soft  breeze 
Fans  me  while  'neath  the  trees, 
At  night,  when  all  is  silent, 
Seated,  I  sweetly  dream. 
I  gaze  with  sweet  devotion, 
While  pale,  and  without  motion, 
The  moon  spreads  o'er  the  ocean 
Her  fanlike  silvery  gleam." 


ENTR'ACTE. 

From  Berlioz's  Musical  Grotesques. 
A  famous  critic,  theorist,  talker,  decomposer,  corrector  of  the  great  mas- 
ters, had  made  an  opera  out  of  the  text  of  two  dramatic  authors  and  the 
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music  of  four  composers.  He  finds  me  one  day  in  the  library  of  the  Con- 
servatoire, reading  the  Storm  in  Beethoven's  "  Pastoral  "  symphony. 

"  Ah  !  ah  ! "  says  he,  recognizing  the  music,  "  I  have  introduced  that  into 
my  opera  La  Fortt  de  SSnart,  and  I  have  put  in  some  trombones,  which 
make  the  devil  of  an  effect ! " 

"  What  was  the  use  of  putting  any  in,  seeing  that  there  are  some  there 
already  ?  "  . 

"  No,  there  are  not !  " 

"  You  don't  say  so  !  and  this  "  (showing  him  two  staves  of  trombones), — 
"what  do  you  call  this?" 

11  Ah,  by  Jove  !     I  did  not  see  them" 


The  Apostle  of  the  Flageolet :  He  was  full  of  zeal ;  you  could  not  prevent 
him  from  playing  in  the  orchestra,  of  which  he  was  the  fairest  ornament,, 
even  when  there  was  nothing  for  the  flageolet  to  do.  At  such  times  he 
would  double  either  the  flute,  or  the  oboe,  or  the  clarinet ;  he  would  have 
doubled  the  double-bass  part  rather  than  stay  idle.  One  of  his  fellow- 
players  taking  it  into  his  head  to  find  it  strange  that  he  allowed  himself  to 
play  in  one  of  Beethoven's  symphonies  :  "  You  lower  my  instrument  to  a 
machine,  and  seem  to  despise  it !  Fools  !  If  Beethoven  had  had  me,  his 
works  would  be  full  of  flageolet  solos,  and  he  would  have  made  his  fortune. 

"  But  he  did  not  know  me ;  he  died  in  the  hospital." 
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symphony  No.  6  (Pastoral). 


Beethoven. 


i.  Awakening  of  cheerful  feelings  on  arriving  in  the  country  {Allegro  ma  non 
troppd). 

2.  Scene  by  the  brook  {Andante  molto  moto). 

3.  Merry  gathering  of  the  country  people  {Allegro). 

4.  Storm  {Allegro). 

5.  Herdsman's  song :  Blithe  and  thankful  feelings  after  the  tempest  {Allegretto). 

The  undated  autograph  of  this  extraordinary  and  most  influential  mas- 
terpiece affords  no  proof  of  the  period  of  its  composition.  Collateral  cir- 
cumstances, however,  point  directly  to  the  spring  of  1808  as  the  time,  and 
Heiligenstadt  as  the  place  of  its  nativity.  Schindler*  records  a  conversa- 
tion with  Beethoven,  in  1823,  when  the  composer  pointed  out  an  elm-tree 
on  the  way4from  that  village  to  Grinzing,  under  which  he  sat  when  planning 
the  andante,  listening  to  yellow-hammers,  nightingales,  quails,  and  cuckoos, 
and  weaving  their  notes  into  its  melody.  The  first  performance  of  the  work 
was  at  Beethoven's  concert  in  Vienna,  Thursday,  Dec.  22,   1808.     It  was 

*An  anecdote,  told  by  Schindler,  not  only  gives  a  glimpse  of  the  deaf  composer  as  he  appeared  in  1823, 
but  also  indicates  how  he  viewed  his  imitations  of  the  notes  of  the  nightingale,  quail,  and  cuckoo  fifteen  years 
after  he  composed  the  symphony.  "Seating  himself  on  the  turf,"  says  Schindler,  "and  leaning  against  an 
elm,  Beethoven  asked  me  if  any  yellow-hammers  were  to  be  heard  in  the  tree  above  us.  But  all  was  still. 
He  then  said,  '  This  is  where  I  wrote  the  "  Scene  by  the  Brook,"  while  the  yellow-hammers  were  singing 
above  me,  and  the  quails,  nightingales,  and  cuckoos  calling  all  round.'  I  asked  why  the  yellow-hammer  did 
not  appear  in  the  movement  with  the  others,  on  which  he  seized  his  sketch-book  and  wrote  the  phrase  quoted 
above.  '  There's  the  little  composer,'  said  he ;  '  and  you'll  find  that  he  plays  a  more  important  part  than  the 
others,  for  they  are  nothing  but  a  joke.'  And,  in  fact,  the  modulation  at  this  phrase  into  G  major  (after  the 
preceding  passage  in  F)  gives  the  picture  a  fresh  charm.  On  my  asking  why  he  had  not  named  the  yellow- 
hammer  with  the  others,  he  said  that  to  have  done  so  would  only  have  increased  the  number  of  ill-natured 
remarks  on  the  movement,  which  had  already  formed  a  sufficient  obstacle  to  the  symphony  in  Vienna  and  else- 
where." 
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then  announced  as  "  A  Symphony,  under  the  title,  '  Recollection  of  Country- 
Life,'  in  F  major  (No.  5)."  The  concert  consisted  entirely  of  previously- 
unheard  music  by  the  master,  one  of  the  pieces  being  the  symphony  in  C 
minor,  which  the  advertisement  defines  as  "No.  6."  The  unexplained  dis- 
crepancy between  the  numbering  of  the  two  companion  works  in  this 
announcement  and  in  the  printed  scores  is  rectified  by  the  inscription  in 
the  author's  hand,  on  the  first  page  of  the  "  Pastoral,"  in  which,  both  in 
Italian  and  in  German,  he  describes  this  as  his  "6th  symphony."  The 
present  work  was  published  in  May,  1809,  the  symphony  in  C  minor  having 
been  printed  in  April.  The  programme  of  the  concert  at  which  this  work 
was  first  played  differs  from  the  advertisement  in  its  definition  of  the  piecey 
and  from  the  printed  score  in  its  description  of  some  of  the  movements. 
The  first  is  important,  as  illustrating  particularly  the  purpose  of  the  compo- 
sition, and  as  bearing  strongly  upon  the  general  subject  of  descriptive  or 
imitative  music.  "  Pastoral  symphony  (No.  5),  more  an  expression  of  feel- 
ing than  a  painting."  This  is  the  avowal  of  an  intention  to  record  the 
author's  impressions  in  the  several  situations  to  which  the  work  is  referred,, 
and  the  denial  of  any  design  to  produce  a  picture  in  tones  of  the  situations, 
themselves,  or  the  objects  that  filled  them. 

Beethoven  was  an  ardent  lover  of  nature.  When  living  in  Vienna,  Grove 
observes,  "  he  never  omitted  his  daily  walk  —  or,  rather,  run  —  round  the 
ramparts,  whatever  the  weather  might  be  ;  and  the  interesting  account  given 
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by  Michael  Kren,  his  body-servant,  of  his  last  summer,  spent  at  his  brother's 
house  at  Gneixendorf,  shows  him  out  of  doors,  more  or  less,  from  six  in 
the  morning  till  ten  at  night,  roaming  about  the  fields,  with  or  without  his 
hat,  and  sketch-book  in  hand,  shouting,  flourishing  his  arms,  and  completely 
carried  away  by  the  inspiration  of  the  ideas  in  his  mind.  His  diaries  and 
sketch-books  contain  frequent  allusions  to  nature.  In  one  place,  he  men- 
tions seeing  daybreak  in  the  woods,  through  the  still  undisturbed  night 
mists.  In  another,  we  find  a  fragment  of  a  hymn,  "  Gott  allein  ist  unser 
Herr,"  sung  to  himself  "on  the  road  in  the  evening,  up  and  down  among 
the  mountains,"  as  he  felt  the  solemn  and  serene  influences  of  the  hour. 
He  addresses  "  the  setting  sun,"  on  the  same  occasion,  with  a  fragment  of 
a  song,  "Leb'  wohl,  schone  Abendsonne."  This  was  in  1818,  in  the 
environs  of  Modling.  Mr.  Neate,  who  knew  Beethoven  well,  and  lived  in 
intimate  friendship  with  him  for  eight  months,  "  had  never  met  any  one 
who  so  delighted  in  nature,  or  so  thoroughly  enjoyed  flowers  or  clouds  or 
other  natural  objects.  Nature  was  almost  meat  and  drink  to  him;  he 
seemed  positively  to  exist  upon  it."  Every  summer  he  took  refuge  from 
the  heat  of  Vienna  in  the  delicious  wooded  environs  of  Hetzendorf,  Heilig- 
enstadt,  or  Dobling, —  at  that  time  little  villages  absolutely  in  the  country, 
though  now  absorbed  in  Vienna, —  or  in  Modling  or  Baden,  further  off. 
To  these,  and  to  "  the  cheerful  impressions  excited  by  his  arrival "  amongst 
them,  he  looked  forward,  as  he  himself  says  and  as  the  first  movement  of 
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the  symphony  shows,  "  with  the  delight  of  a  child.  ...  No  man  on  earth, 
says  he,  loves  the  country  more :  woods,  trees,  and  rocks  give  the  response 
which  man  requires."     "  Every  tree  seems  to  say,  Holy,  Holy." 

The  following  poetic  synopsis  of  the  "  Pastoral "  symphony  is  by  Berlioz 
(translation  made  for  the  Courier,  a  music  journal  of  Cincinnati)  :  — 

First  Movement. 

This  astonishing  landscape  seems  composed  by  Poussin  and  drawn  by 
Michael  Angelo.  The  author  of  "  Fidelio  "  and  of  the  "  Eroica  "  wishes 
in  this  sixth  symphony  to  depict  the  tranquillity  of  the  country,  the  peace- 
ful life  of  shepherds.  He  characterizes  the  first  movement  "  Sweet  sensa- 
tions inspired  by  the  sight  of  a  smiling  landscape."  Shepherds  move  about 
on  the  meadows  with  their  nonchalant  gait;  their  pipes  are  heard  afar 
and  near ;  ravishing  phrases  caress  your  ears  deliciously,  like  perfumed 
morning  breezes,  flocks  of  chattering  birds  fly  over  your  heads,  and 
now  and  then  the  atmosphere  seems  laden  with  vapors ;  heavy  clouds  flit 
across  the  face  of  the  sun,  then  suddenly  disappear,  and  its  rays  cast  upon 
field  and  forest  torrents  of  dazzling  splendor.  These  are  the  images 
evoked  in  my  mind  by  hearing  the  piece ;  and  I  fancy  that,  in  spite  of  the 
vagueness  of  instrumental  expression,  many  hearers  must  receive  the  same 
impressions. 
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Second  Movement. 

Next  is  a  "scene  on  the  bank  of  a  brook  —  Contemplation."  Bee- 
thoven, without  doubt,  created  this  admirable  adagio  reclining  on  the  grass, 
his  eyes  uplifted  to  heaven,  ears  intent,  fascinated  by  the  thousand  varying 
hues  of  light  and  sound,  looking  at  and  listening  at  the  same  time  to  the 
white  scintillating  ripple  of  the  brook  that  breaks  its  waves  o'er  the  pebbles 
of  its  shores.     How  delicious  ! 

Third  Movement. 

In  the  next  movement  —  allegro  —  the  poet  carries  us  into  the  midst  of 
a  happy  gathering  of  peasants.  They  dance  and  laugh,  at  first  with  mod- 
eration j  the  bagpipes  play  a  gay  air,  accompanied  by  a  bassoon  which  can 
play  but  two  notes.  Beethoven  doubtless  intended  to  characterize  a  good 
old  German  peasant  mounted  on  a  cask,  with  a  dilapidated  old  instrument, 
from  which  he  can  only  draw  two  notes  in  the  key  of  F,  the  dominant  and 
the  tonic.  Every  time  that  the  oboe  strikes  up  the  bagpipe  song,  fresh  and 
gay  as  a  young  girl  in  her  Sunday  clothes,  the  old  bassoon  comes  in,  puff- 
ing his  two  notes ;  when  the  melodic  phrase  modulates,  the  bassoon  shuts 
up,  counts  tranquilly  his  rests  until  the  original  key  permits  him  to  come  in 
with  his  imperturbable/-^.  This  effect,  so  charmingly  grotesque,  generally 
fails  to  be  noticed  by  the  public.  The  dance  becomes  animated,  it  be- 
comes noisy,  furious.  The  rhythm  changes ;  a  coarse  phrase  in  two  beats 
announces  the  arrival  of  mountaineers,  with  their  heavy  wooden  shoes ;  the 
first  movement  in  three  beats  comes  in  again,  still  more  lively.  The  dance 
becomes  a  medley,  a  rush ;  the  women's  hair  begins  to  fly  and  flutter  over 
their  shoulders,  for  the  mountaineers  have  brought  in  their  noisy  and 
boozy  gayety ;  they  clap  their  hands,  they  yell,  they  run,  and  rush  furiously, 
raging,  .  .  .  when  a  muttering  of  thunder  in  the  distance  causes  a  sudden 
fright  in  the  midst  of  the  dance.  Surprise  and  consternation  seize  the 
dancers,  and  they  seek  safety  in   flight. 

Fourth  Movement. 

Storm!  Lightning!  I  despair  of  being  able  to  give  an  idea  of  this 
piece.     It  must  be  heard  in  order  to  conceive  to  what  degree  of  truth  and 
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sublimity  descriptive  music  can  attain  in  the  hands  of  a  man  like  Beethoven. 
Listen  to  those  gusts  of  wind,  laden  with  rain  ;  those  sepulchral  groanings 
of  the  basses ;  the  shrill  whistles  of  the  piccolo,  that  announce  a  horrible 
tempest  about  to  burst ;  the  hurricane  approaches,  swells ;  an  immense 
chromatic  streak,  starting  from  the  highest  notes  of  the  orchestra,  goes  bur- 
rowing down  into  its  lowest  depths,  seizes  the  basses,  carries  them  along, 
and  ascends  again,  writhing  like  a  whirlwind,  that  levels  everything  in  its 
passage.  Then  the  trombones  burst  forth,  the  thunder  of  the  timpani  re- 
doubles its  fury.  It  is  no  longer  a  wind  and  rain  storm  :  it  is  a  frightful  cata- 
clysm, the  universal  deluge,  the  end  of  the  world.  Truly,  this^  gives  the 
vertigo,  and  many  persons  listening  to  this  storm  do  not  know  whether  the 
emotion  they  experience  is  pleasure  or  pain. 

Fifth  Movement. 

The  symphony  ends  with,  the  grateful  thanksgivings  for  the  return  of  fair 
weather.  Then  everything  smiles.  The  shepherds  reappear ;  they  answer 
each  other  on  the  mountain,  recalling  their  scattered  flocks ;  the  sky  is 
serene ;  the  torrents  soon  cease  to  flow ;  calmness  returns,  and  with  it  the 
rural  songs,  whose  sweet  melodies  are  restful  to  the  soul  just  before 
frightened  by  the  magnificent  horror  of  the  foregoing  picture. 

Conclusion. 
After  this,  can  one  dwell  on  some  eccentricities  of  style  in  this  gigantic 
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..work, —  those  groups  of  five  notes  for  the  'cellos,  opposed  to  four  notes  of  the 
basses,  which  rub  against  each  without  being  able  to  melt  into  a  real 
unison?  Or  that  call  of  the  horns,  with  an  arpeggio  in  the  chord  of  C 
jwhile  the  string  instruments  hold  on  to  the  chord  of  F  ?  No.  One  would 
rather  sleep,  sleep  whole  months,  to  dream  on  in  that  unknown  sphere, 
glimpses  of  which  such  genius  reveals  to  us  but  for  an  instant.  .  .  .  How 
the  poems  of  antiquity,  though  so  beautiful  and  so  admired,  pale  before  this 
marvel  of  modern  music !  Theocritus  and  Virgil  were  great  landscape 
songsters.  Their  verses  are  soft  music,  but  Beethoven's  poem !  Those 
long  periods  so  rich  in  color  !  those  speaking  images  !  those  perfumes !  that 
radiance !  that  eloquent  silence !  those  vast  horizons  !  those  enchanted 
sylvan  bowers  !  those  golden  harvests !  those  roseate  clouds,  wandering  spots 
in  the  heavens !  that  immense  plain,  asleep  under  the  rays  of  the  sun !  .  .  . 
man  is  absent !  nature  alone,  unveiled  and  self-admiring !  and  that  profound 
repose  of  all  living  beings  !  and  that  delicious  life  of  rest !  the  child-brook, 
flowing  and  singing  into  the  river !  the  river,  father  of  waters,  in  his  majes- 
tic silence,  hieing  to  the  great  sea !  .  .  .  then  man  comes,  the  man  of  the 
fields,  strong,  religious,  .  .  .  his  noisy  pleasures  interrupted  by  the  storm, 
his  terror,  his  hymn  of  thanksgiving. 

Ye  poor  great  poets  of  antiquity,  ye  poor  immortals,  veil  your  faces ! 
your  conventional  language,  so  pure,  so  harmonious,  cannot  vie  with  the  art 
of  sounds.     Ye  are  glorious,  but  conquered !     Ye  have  not  known  what  we 
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to-day  call  melody,  harmony,  the  combinations  of  varying  timbres,  instru- 
mental coloring,  modulations,  the  learned  conflicts  of  sounds,  which  war 
first  and  afterwards  kiss,  those  surprises  which  move  our  souls  to  their  very 
depths.  The  stammerings  of  an  art  in  its  infancy,  which  you  call  music, 
could  not  give  you  any  idea  of  all  this.  For  the  eminent  and  cultured  minds 
of  your  age,  you  were  the  great  melodists,  the  harmonists,  the  masters  of 
rhythm  and  expression.  But  these  words  in  your  language  had  a  very  dif- 
ferent meaning  from  that  which  we  give  them  to-day. 

The  art  of  sounds,  strictly  speaking,  is  born  but  of  yesterday;  it  is 
hardly  an  adult ;  it  is  twenty  years  old.  It  is  beautiful,  it  is  all  powerful ; 
it  is  the  Pythian  Apollo  of  the  moderns.  We  owe  it  a  world  of  sentiments 
and  sensations,  which  for  you  was  unrevealed.  Ye  great  poets,  whom  we 
worship,  ye  are  conquered. 

"  Inclyti,  sed  victi." 


Jan.  15,  1842,  the  "Pastoral"  symphony  was  played,  probably,  for  the 
first  time,  in  Boston.  In  the  order  of  performance  here  of  Beethoven's 
nine,  it  ranks  third,  having  been  preceded  by  the  fifth  and  first.  The 
work  was  heard  once  each  season,  during  the  first  six  years  of  Boston 
Symphony  concerts.     Its  last  performance  was  Jan.  12,  1889  (Mr.  Gericke). 
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completely  equipped  for  the  best  of  work  this  sea- 
son.   Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY   22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas  • 
in  Boston. 


(631) 


Handel  and  Haydn  Society 
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Mrs.  Jennie  Patrick  Walker. 

Mrs.  Walter  C.  Wyman. 

tenori. 
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Mr.  Edward  Lloyd. 

Mr.  Myron  W.  Whitney. 

Mr.  Herbert  O.  Johnson. 

Mr.  William  Ludwig. 
Dr.  George  R.  Clark. 

Season  tickets  with  reserved  seats  will  be  for  sale  at  Music  Hall  on  Monday,  March  24,  at  56.oo, 
$8.00,  and  $10.00,  according  to  location.  The  ^aie  of  season  tickets  will  continue  until  Saturday,  March 
29,  at  6  p.m.  Last  year's  subscribers  may  secure  their  last  year's  seats  on  Thursday,  Friday,  and  Satui- 
day,  March  20,  21,  and  22,  this  right  expiring  on  Saturday,  March  22,  at  6  p.m.  Single  tickets  with  re- 
served seats  will  be  on  sale  on  and  alter  Monday,  March  31,  at  $1.50,  #2.00,  and  $2.50,  according  to 
location. 
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WHY  DO  YOD  WEAR  A  SHIN- 

Y  COAT? 

We  guarantee  to   Remove  the  Gloss,  giving 
the  garment  the  appearance  of  new. 


Goods  Called  for  and  Delivered  Free. 


Clothing  Returned  in  a  Heat  Box. 


Curtains,    Blankets,    Draperies,    Laces,   and   all   materials 

Cleansed  and  Dyed  at 

LEWANDO'S, 

The  Largest   and  Best   Establishment  of  the  kind  in  the  U.S. 

17  TEMPLE  PLACE. 

Established  1829. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  month  of  March  can 
avail  themselves  of  a  special  discount  which  we  offer  dur- 
ing the  winter  months.  Also  in  Stable  Goods  we  make  it 
an  object  for  purchasers  to  examine  our  stock  and  notice 
the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY 


150  Tremont  Street,  BOSTON. 


d .  .  ^Ua^cLCw^LLes^   Y^    <S 


O-Ms, 


5 


503    nf  CLsLs^uvua/Oo-^is  &U. 


Artistic  Photography 


147  Tremont  St.,  cor.  West  St. 

ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickenng  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 

Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Checkering  &  Sons,  Factory;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal : 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -       as 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        - 35  Sacred,        -------35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B  —  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,  unsurpassed  by  any  railway  service  on    the 
American  '  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Twenty-first   Rehearsal   and   Concert 


Friday  Afternoon,   March  28,  at  2.30. 


Saturday  Evening,  March  29,  at  8.00. 


PROGRAMME. 


Brahms       --------       Tragic  Overture 


Vieuxtemps         -       -       -       -         Concerto  for  Violin,  in  A  minor 


Dvorak       -       -       -       -       -  Symphony  No.  1,  in  D,  Op.  60 


Soloist,   Mr.  OTTO  ROTH 
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CHECKERING 


Monday,  April  14, 
Wednesday,  April  16, 
HALL,  (  Thursday,  April   17, 


At  2.30  p.m 


VLADIMIR    DE    PACHMANN 


IN   THE 


CHOPIN   CYCLUS. 


Messrs.  Chickering  &  Sons  beg  to  announce  three  Chopin  Recitals,  as  above,  by  Mr. 
Vladimir  de  Pachmann,  proclaimed  by  all  the  critics  of  Europe  the  greatest  living  inter- 
preter of  Chopin's  music.  In  the  memory  of  the  present  generation,  no  representative  per- 
former of  Chopin's  works  has  come  before  the  American  public ;  and  in  view  of  this  fact 
it  may  be  affirmed  that  Mr.  De  Pachmann's  recitals,  in  respect  of  educational  importance 
and  attractiveness,  will  be  absolutely  unique. 


SEATS  FOR  THE  THREE  RECITALS,  FOUR  DOLLARS. 


The  sale  of  seats,  by  subscription,  opens  Saturday,  March  22.  Single  seats  ($1.50) 
may  be  had  on  and  after  Monday,  March  31.  Complete  thematic  programmes  will  be  in 
readiness  March  24. 

IMIir,.   ^ZE^TIHITTIR,   "WZHZITIHSTQ- 

ANNOUNCES 

TWO    CHAMBER    CONCERTS, 

WITH   THE   ASSISTANCE   OF 

Mrs.  WM.  F.  EDLEFSON,  Mr.  GEORGE  J.  PARKER,  Messrs.  T.  and  J.  ADAMOWSKI, 

and  the  KNEISEL  QUARTET, 

-AT     STEI2STEE-T     HALL     OlST 

Wednesday,  March  12,  at  3  p.m.,  and  Friday,  March  28,  at  8  p.m. 


Sonata  in  F 
Trompeten  Lieder 
Trio  in  C  minor 


Dvorak 

Riedel 

Brahms 


II.     TrioinE-flat       .        .        .        .    A.  Whiting 
Sonata  in  G  minor      .  .  A.  Foote 

Quintet  in  E-flat  .        .     G.  W.  Chadwick 


Series  tickets,  $1.50,;  single  ticket,  $1.00.     For  sale  after  March  1st  at  the  warerooms  of 
Messrs.  M.  Steinert  &  Sons. 


Miss  Plumer's  Third  Concert 

Will   be  given  at  Hotel  Vendome, 
Thursday  afternoon,  March  20,  at  three  o'clock. 

Haydn's  Music  will  be  given,  preceded  by  a  short  sketch  of  his  works  by  Mr.  Apthorp. 

These  concerts  are  under  the  patronage  of 


Mrs.  Francis  I.  Amory, 

Mrs.  William  F.  Apthorp, 
Mrs.  Charles  P.  Curtis, 
Mrs.  John  L.  Gardner, 
Mrs.  B.  J.  Lang, 

Mrs.  Winthrop  Sargent. 


Mr.  William  P.  Blake, 
Mr.  Theodore  Chase, 
Mr.  Louis  Curtis, 

Mr.  Robert  M.  Cushing, 

Mr.  Richard  C.  Dixey, 

Mr.  J.  Grafton  Minot, 


Mr.  Richard  T.  Parker. 
Tickets  may  be  obtained  of  Miss  Plumer,  180  Tremont  Street. 
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MUSIC    HALL. 


VON  BULO W 

Farewell  Concerts. 

Afternoons,  at  2.30. 


Monday,  March  24, 

Bach,  Mozart,  Mendelssohn,  Schumann,  Chopin. 

Thursday,  March  27, 

Brahms,  Handel,  Mozart,  Mendelssohn,  Schumann,  Chopin. 

Monday,  March  31, 

Schubert,  Brahms,  Rubinstein,  Tschaikowsky,  Chopin,  Raff,  Liszt. 


Season  tickets  with  reserved  seats,  $4.00,  now  on  sale.     Single  tickets,  $1.50.     Sale 
opens  Monday,  March  17,  at  Music  Hall. 

In  view  of  the  approaching  performances  by  the  Metropolitan 
Opera  House  Company,  in  Boston, 

Mr.  WALTER   DAMROSCH 

will   give   a   course   of   three   explanatory   Lecture  Recitals   on 

DIE  MEISTERSINGER, 

IN 

CHICKERING    HALL, 

Saturday,  April  5,  Act  I. 

Monday,  April  7,  Act  II. 

Wednesday,  April  9,  Act  III.  * 


Each   Lecture    Recital   will   be   given   in   the   afternoon, 

at  three  o'clock. 


Subscription   now   open   at   the   Box   Office,    Music    Hall.     Tickets   with  reserved 
seats  for  the  series,  $3.00. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  .readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and   professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SINGEE3  COACHED  FOB  0EAT0EI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Bobert  Eadecke  and  August  Hanpt,  Berlin. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMONDSON, 


Vocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
§  great  success  as  a  player  and  teacher  in  her  native  city, 

Dresden. 
Buelow-Scholtz  Method.        Speaks  English  Fluently. 

33  Mt.  Vernon  St.,  BOSTON. 


MATHILDE  RUDIGER, 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  requi^S£T  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  concerts,  etc. 


ARTHUR  W.  THAYER,  Conductor. 


REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


VIOLIN  AND  BANJO. 


LESSONS   GIVEN. 


HATTIE  PLATZ  KELLEY, 

125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing, 

165  TREMONT  ST. 
Room   30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER. 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

Miss  ELLEN  LOUISE  HOPKINS,  vocal  instruction, 

149  A  Tremont  Street. 

Professeur  de  Conversation  Parisienne, 

Mile.    B.   MARCHAL,  10  Follen,  off  St.  Botolph  Street, 

BOSTON. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

*  OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 

(640) 


MUSIC    HALL,    BOSTON 


BOSTON  SYMPHONY  ORCHESTRA, 


ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF   THE 


Twenty-first  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  MARCH  28,  AT  2.30. 
SATURDAY  EVENING,  MARCH  29,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 


G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELClS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


AND 


159  Tremont  Street. 
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Twenty-first   Rehearsal    and   Concert 


Friday  Afternoon,   March  28,   at  2.30. 


Saturday   Evening,  March  29,  at  8.00. 


PROGRAMME. 


Brahms 


Tragic  Overture,  Op.  81 


Vieuxtemp$         -       -  Concerto  for  Violin,  No.  5j  in  A  minor,  Op.  37 

Allegro  non  troppd. 

Adagro. 

Allegro  con  fuoco. 


Dvorak 


Allegro  non  tanto. 

Adagio. 

Scherzo  (Presto). 

Allegro  con  spirito. 


Symphony  No.  1,  in  D,  Op.  60 


Soloist,   Mr.  OTTO  ROTH. 


The  Programme  for  the  next  Public   Rehearsal    and    Concert  will  ,be  found  on 
page  667. 
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SHORE    LINE 

BOSTON       Til    NEW  YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICIS>FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  43o\^m«     „,*„„  „AOq 

BUFFET  DRA>yiNG-ROOM  CARS- 


>CrOO°MPSrS    THROUGH  AND 
L.ondon. 
ko.m. 


lys  included,  and 
SLE]  for  occupation  at  9^h£lu?ed  with  a  view 


1  p.m. 

WITH    DRAWING1 
DINING  CAR  between  Boston  and  New 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  n 

DAILY,  SUNDAYS  INCLUDc,™.  m  „AO_   _u_nnrH  ANE 

TIME,  SIX    HOURS,      with  drawing-rooP  CARi      hrough  anl 
DINING  CAR  between  Boston  and  New  Londora 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Ter-* 

12.00    O'clock.      MIDNIGHT    EXPRESS,    Daily,    Sun 
arrives  at  7  a.m 

This  late  train  affords  the  opportunity  of  a  long  evening  in  the  city.  It  has  been  s<m 
of  giving  patrons  a  comfortable  night's  rest.  It  is  not  a  fast  train,  and  patrons  wr 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations.  ^ke-car  Service 

Only  Line  between  the  two  cities  having  Wagner  Drawing-room  and  Sleepir™" 
t„».       1  ..,,.1  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS   LEAVE  J  BOSTON,   FROM   PARK   SQUARE   STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line  "  has  been  the  finishing,  within 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delavs  a 
connections,  incident  to  the  former  ferriage  of  trains  at  that_  point,  have  been  done  away  with  ana»y  ac 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entire^fc!,ccas;on  to 
structure,  accommodating  with  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  9k  „un  there 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  b«fited  and 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  bene- 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen     Passi  A] 

OLD    COLONY    RAILROAD. 


few  months, 

d  failures  ih 

tht  ancient 


rent. 


THE 

Boston  Music  Company 

(G.  SCHIRMER,  JR.) 

At  No.  28  West  Street,  has  opened  a 

Circulating1  Library  of 
Music. 


The  Library  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios  for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections  of  Music  and  Scores  of  Operas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription, 
will  be  sent  on  application. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 

A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 


Winter  St.,  BOSTON. 
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Tragic  Overture,  Op.  81. 


Bralims. 


Soon  after  the  completion  of  his  second  symphony,  Brahms  composed 
two  overtures,  which  were  first  performed  at  a  concert  in  Bremen  (in  1881) 
given  in  honor  of  Brahms,  when  the  University  of  that  town  conferred  upon 
him  the  title  of  Doctor  of  Philosophy.  The  overtures  are  named  "Aca- 
demic Festival  "  and  "  Tragic."  Both  have  received  several  performances 
at  Boston  Symphony  concerts.  The  translator  of  Dr.  Deiter's  "  Johannes 
Brahms :  A  Biographical  Sketch  "  supplements  the  original  by  some  com- 
ments upon  more  recent  works  of  the  composer,  not  included  in  Dr.  Deiter's 
book.  Miss  Newmarch  says  :  "  The  first  of  the  two  overtures  (Brahms  has 
composed  only  two),  the  *  Academic  Festival '  (op.  80),  was,  as  the  title 
suggests,  written  expressly  for  this  occasion.  Based  upon  several  popular 
student  songs,  and  winding  up  with  familiar  '  Gaudeamus,'  it  was  received 
with  hearty  enthusiasm  in  the  Fatherland,  where  these  tunes  are  known  to 
every  hearer;  but  the  second,  or  *  Tragic,'  overture  seems  to  have  won 
more  lasting  favor.  This  strong  and  serious  work  is  couched  in  a  gloomy 
tone,  and  its  fine  instrumentation  and  solid  workmanship  entitle  it  to  a 
high  place  among  Brahms's  compositions." 

"  The  *  Tragic '  Overture,  allegro  ma  non  troppo,  D  minor,  is  scored  for 
the  usual  modern  orchestra,  including  four  horns,  three  trombones,  bass 
tuba,  and  piccolo.  It  sets  out  with  two  full  jf  chords,  the  drums  entering 
with  a  roll  upon  the  last.     In  so  small  a  space  there  could  not  be  a  more 


GRAND,  UPRIGHT,  AND  SQUARE 

PIANOFORTES. 
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striking  summons  to  attention.  At  the  end  of  the  second  bar,  the  first 
subject  enters,  the  drums  continuing  their  roll  into  bar  six.  This  theme 
receives  extended  development  in  quite  a  grandiose  fashion,  helped  out  by 
episodical  matter  in  the  strings,  passages  derived  from  which  enter  into 
close  relationship  with  fragments  of  the  subject.  All  through  this  section, 
the  composer  strictly  keeps  to  the  key  of  D  minor,  which  is  also  that  of  an 
episode  following  the  development,  and  giving  a  more  sombre  tone  to  the 
work.  Here,  upon  a  tonic  pedal,  while  the  upper  strings  have  syncopated 
chords,  short  wailing  phrases  proceed  from  the  wind.  The  passage  begin- 
ning thus  quickly  becomes  more  impressive.  The  upper  strings  grow  rest- 
less, the  basses  quit  their  pedal,  the  wood-wind  sustains  hushed  chords  ; 
while  a  trombone  and  the  tuba  break  out  into  a  funereal  chant.  As  is  the 
depth  of  the  truly  '  tragic '  gloom  here  secured,  so  is  the  need  quickly  to 
present  a  contrast.  The  composer,  therefore,  hastens  to  a  full  close,  and 
introduces  a  second  subject  (inthe  relative  major),  which  seems  to  embody 
the  gentler  elements  of  tragedy.  In  the  development  of  this  subject,  the 
composer  calls  to  his  ajd  two  tributary  passages, —  the  first  of  intense 
energy,  the  second  of  a  lighter  character.  Presently  the  peroration  of  the 
technical  first  part  appears,  and  is  found  to  be  based  upon  the  episode 
used  in  developing  the  leading  subject. 

"  There  is  no  formal  '  working  out,'  the  composer  preferring  to  exercise 
his  ingenuity  in  varying  the  recapitulation,  which  he  at  once  enters  upon. 
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Here  he  is  seen  at  his  best.  An  attempt  to  set  forth  the  changes  and 
additions  in  detail  would  occupy  more  space  than  can  be  spared.  Enough 
if  the  attentive  hearer  remembers  that  he  is  listening  to  a  recapitulation 
and  a  '  free  fantasia '  in  one.  Having  that  in  mind,  he  will  understand 
the  raison  d'etre  of  the  lengthy  treatment  to  which  the  leading  theme  is  sub- 
jected, and  be  generally  prepared  for  divergencies  quite  unusual  in  extent 
and  character." 


Concerto  for  Violin  in  A  minor,  No.  5,  Op.  37.  Vieuxtemps. 

Allegro  non  troppo. 

Adagio. 

Allegro  confuoco. 

A  virtuoso  of  the  violin,  and  musician  was  Henri  Vieuxtemps,  born  in 
Verviers,  Belgium,  Feb.  17,  1820,  died  in  Algiers  June  6,  1881.  As  a  lad, 
he  was  a  remarkable  performer,  and  won  renown  throughout  Europe.  In 
the  absence  of  an  orchestral  score  of  the  work  played  to-day,  which  was 
written  in  Paris  in  1858,  we  must  content  ourselves  with  some  general  esti- 
mates anent  the  composer  and  his  works.  Vieuxtemps,  says  a  trusted 
critic,  was  not  only  one  of  the  most  brilliant  and  striking  players  of  our 
day,  but  was  a  composer  for  his  instrument  of  remarkable  ability.  Apart, 
too,  from  his  original  talent,  he  will  always  have  a  niche  in  the  temple  of 
fame  for  having  been  the  first  to  play  Beethoven's  concerto  for  the  Violin, 
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in  1834,  seven  years  after  the  death  of  its  great  author,  when  it  had  been 
practically  forgotten.  Vieuxtemps  had  prepared  himself  for  composition 
by  long  and  ardent  study  under  Sechter  of  Vienna  —  from  whom  Schubert 
began  to  take  lessons  in  counterpoint  shortly  before  his  death  —  and  Reicha 
of  Paris ;  and,  in  an  interesting  autobiographical  memoir  published  shortly 
after  his  death,  which  took  place  at  Algiers,  June  6,  1881,  he  has  himself 
told  us  that  his  ambition  in  writing  was  to  combine  the  grand  form  of  con- 
certo, as  left  by  Viotti,  with  modern  mechanism  and  taste.  For  this  he 
was  eminently  qualified ;  and,  although  his  compositions  have  been  thrown 
into  the  background  by  the  changes  which  have  come  over  the  music  of  the 
last  twenty  years,  and  owing  to  a  certain  disproportion  between  their  showy 
exterior  and  their  inner  merit  have  to  the  recent  amateur  a  suspicious  air  of 
rococo,  they  are  yet  so  showy  and  excellently  written  for  the  violin  that  it 
will  be  long  before  they  cease  to  be  heard. 

Vieuxtemps  was  a  pupil  of  De  Beriot,  with  whom  he  heads  the  modern 
French  school.  Paul  David  discourses  upon  his  great  qualities  of  tech- 
nique, so  characteristic  of  that  school.  His  intonation  was  perfect,  his 
command  of  the  bow  unsurpassed.  An  astonishing  staccato  —  in  up  and 
down  bow  —  was  a  specialty  of  his ;  and,  in  addition,  he  had  a  tone  of 
such  breadth  and  power  as  is  not  generally  found  with  French  violinists. 
His  style  of  playing  was  characteristically  French.  He  was  fond  of 
strongly  dramatic  accents  and  contrasts ;  and,  generally  speaking,  his  style 
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was  better  adapted  to  his  own  compositions  and  those  of  other  French 
composers  than  to  the  works  of  the  great  classical  masters.  At  the  same 
time,  it  should  be  said  that  he  gained  some  of  his  greatest  successes  in  the 
concertos  of  Beethoven  and  Mendelssohn,  and  was  by  no  means  unsuccess- 
ful as  a  quartet  player,  even  in  Germany. 

Vieuxtemps  was  an  extreme  admirer  of  Paganini,  whose  style  impressed 
itself  on  the  young  composer.  They  first  met  in  London  at  supper,  in  the 
small  hours  of  the  morning,  after  a  very  fatiguing  soiree  ;  and  Vieuxtemps, 
though  dying  with  sleep,  had  indelibly  impressed  upon  his  memory  the 
enormous  hands  of  the  great  artist,  by  whom  he  sat,  and  the  number  of 
times  that  those  wonderful  hands  helped  him  to  wine.  He  was  a  great 
traveller.  Three  times  he  came  to  the  United  States,  in  company  with 
Thalberg,  Nilsson,  Sontag,  and  others. 

The  concerto  played  to-day  was  last  heard  in  Boston  on  Oct.  18,  1884, 
at  a  Boston  Symphony  concert.     Mr.  Lichtenberg  was  the  soloist. 


ENTR'ACTE. 

from   Dvorak's  autobiography. 

I  remained  at  the  Organist's  College,  in  Prague,  for  nearly  three  years, 
and  left  in  i860,  when  I  was  nineteen,  and  then  came  the  important  question, 
How  to  earn  a  living  ?     First  I  tried  what  I  could  do  as  a  fiddler,  and  got  a 
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place  as  viola  player  in  a  band  of  eighteen  or  twenty,  which  played  at 
various  cafts  and  public  places,  doing  the  usual  dances,  pot-pourris,  and 
overtures,  among  the  last  "  Maritana,"  always  a  favorite.  Well,  by  this 
I  earned  the  huge  sum  of  twenty-two  florins  (about  two  guineas)  a  month, 
then  a  little  fortune  to  me ;  but  I  added  to  it  by  playing  with  our  band- 
master in  sextet  performances  at  a  lunatic  asylum,  where  in  time  I  became 
organist  also.  I  had  not  much  to  spare  for  luxuries ;  and  I  longed,  above 
all,  to  hear  an  opera.  I  remember  one  Sunday  afternoon  standing  outside 
the  theatre  when  "  Der  Freischiitz  "  was  announced.  Only  ten  kreutzers 
(a  few  pence)  to  go  in,  and  I  hadn't  the  money.  A  companion  came  up, 
and  I  asked  him  to  lend  me  as  much.  He  was  as  badly  off  as  myself,  but 
said  he  would  run  and  fetch  what  I  wanted.  I  waited  and  waited,  but, 
alas !  he  did  not  come  back,  and  ultimately  I  had  to  leave  the  spot,  my 
eyes  full  of  tears,  without  having  seen  "  Der  Freischiitz."  However,  I 
managed  from  time  to  time  to  hear  a  good  concert.  This  I  did  by  slipping 
into  the  orchestra  and  hiding  myself  behind  the  drums.  I  enjoyed  myself, 
too,  by  spending  most  of  my  leisure  hours  in  composing.  In  1861  I  wrote 
a  quintet  and  quartet,  both  for  strings,  and,  to  my  intense  delight,  suc- 
ceeded in  getting  some  friends  to  play  them.  They  were  pleased  with  the 
works;  and  so  was  Krejci,  my  old  master,  to  whom  I  showed  them.  This 
encouraged  me  immensely. 

A  year  later  an  event  of  great  importance  to  us  happened  in  Prague, — 
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the  opening  of  the  new  Bohemian  theatre,  under  the  direction  of  Mayer. 
The  band  in  which  I  played  was  engaged  as  the  nucleus  of  an  orchestra  of 
thirty-six,  and  I  must  leave  you  to  imagine  how  we  dance-music  players  got 
on  during  our  opening  season  with  such  operas  as  Bellini's  "  I  Montecchi  e 
Capuletti "  and  "  Norma,"  Rossini's  "  Otello,"  and  Cherubini's  "  Les 
Deux  Journees."  But  we  were  very  proud  of  our  national  theatre,  I  can 
tell  you;  and  now  we  are  more  so  still.  Whilst  yet  in  the  band,  I  made  the 
acquaintance  of  my  friend  Karl  Bendi,  who  was  well  off,  and  the  possessor 
of  a  large  quantity  of  scores,  to  which  I  had  been  unable  up  to  that  time 
to  obtain  access.  He  lent  me  some,  among  the  first  Beethoven's  septet  and 
the  quartets  of  Onslow.  I  studied  them  with  avidity,  constantly  compos  ng 
all  the  while ;  and  gradually  I  began  to  get  ideas  on  scoring  and  instrumen- 
tation. 

One  of  my  chief  ambitions  when  I  began  to  compose  was  to  write  an 
opera.  My  first  attempt  was  one  called  "  Konig  und  Kohler."  The  in- 
fluence of  Wagner  was  strongly  shown  in  the  harmony  and  orchestration. 
I  had  just  heard  "Die  Meistersinger,"  and  not  long  before  Richard  Wagner 
had  himself  been  in  Prague.  I  was  perfectly  crazy  about  him,  and  recol- 
lect following  him  as  he  walked  along  the  streets  to  get  a  chance  now  and 
again  of  seeing  the  great  little  man's  face.  Well,  my  opera :  The  parts 
were  copied  out,  and  it  was  to  be  done  at  the  theatre.  The  piano  and 
choral  rehearsals  began.    But  with  one  assent  all  complained  that  the  music 
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was  too  difficult.  It  was  infinitely  worse  than  Wagner.  It  was  original, 
clever,  they  said,  but  unsingable.  Persuasion  was  useless :  my  opera  was 
abandoned.  In  1875  *  t00^  tne  score  UP  again,  destroyed  it,  and  rewrote 
the  whole  opera  afresh.  It  was  brought  out,  and,  being  not  only  easy,  but 
national,  instead  of  Wagnerian,  it  had  a  genuine  success. 


Symphony  No.  1,  in  D,  Op.  60. 


Dvorak. 


Allegro  non  tanto. 
Adagio. 

Scherzo  {Presto). 
Allegro  con  spirito. 

Previous  to  1878,  when  Dvorak  fled  the  paternal  roof  and  His  peasant's 
fiddle,  to  risk  poverty  and  isolation  in  Prague  that  he  might  become  a 
musician,  he  wrote  incessantly,  without  hope  even  that  his  works  would  be 
performed.  In  fact,  his  biographers  state  that  he  endured  excessive  hard- 
ship until,  seeking  the  musician's  grant  which  was  to  be  obtained  under 
the  Austrian  government,  his  music  came  to  the  notice  of  Herbeck  and 
Brahms,  and  his  recognition  was  accomplished,  his  name  honored,  and, 
doubtless,  his  purse  became  better  sheathed.  Then  came  a  gathering 
together  of  a  mass  of  manuscripts  for  publication.  The  work  played 
to-day  is  Dvorak's  fifth  symphony  in  the  order  of  composition,  nor  is  it 
the  first  in  order  of  publication  ;  for  the  symphony  in  F  (ostensibly  written 
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for  the  London  Philharmonic  Society,  and  performed  April  7,  1888)  appears 
in  Fuller  Maitland's  catalogue  as  opus  24  or  opus  76.  Dvorak  himself 
speaks  of  the  symphony  in  F  as  "  my  first  symphony,  opus  25,"  thus  defi- 
nitely disowning  the  three  earlier  works  in  similar  form,  in  B -flat,  in 
E  minor,  and  in  E-flat,  he  is  known  to  have  composed.  After  the  sym- 
phonies in  F  and  in  D  come  the  D  minor,  op.  70,  and  the  one  in  G  major, 
written  for  the  London  Philharmonic  Society  (to  be  performed  this  coming 
spring  season),  recently  given  a  trial  hearing  at  Prague. 

It  was  the  F  major  symphony,  one  of  Dvorak's  biographers  tells  us,  that 
secured  the  "  artist's  grant."  Dr.  Hanslick,  in  introducing  Dvorak  to  the 
Vienna  public,  related  that  among  the  compositions  which  accompanied  the 
young  Bohemian  musician's  application  for  the  stipend  was  "  a  symphony 
pretty  wild  and  untrammelled,  but  at  the  same  time  so  full  oS  talent  that 
Herbeck,  then  a  member  of  the  committee,  interested  himself  warmly 
for  it." 

Dvorak  has  himself  told  us  of  his  endeavor  to  obtain  the  financial  assis- 
tance of  his  government :  as  a  first  tender,  "  I  sent  to  Vienna  my  first 
symphony,  in  F,  op.  25,  and  my  opera.  The  grant  amounted  to  four  hun- 
dred florins.  A  year  later  I  tried  again,  and  sent  in  my  '  Stabat  Mater ' 
and  a  new  grand  opera,  '  Wanda ' ;  but  nothing  resulted.  At  the  third  at- 
tempt I  succeeded  in  getting  five  hundred  florins.  Subsequently  I  tried 
once  more,  and  sent  in  some  vocal  duets,  a  string  quartet,  some  variations 
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for  piano,  and  the  pianoforte  concerto.  I  waited  some  months,  and  at  last 
one  day  a  letter  came  from  the  famous  critic,  Dr.  Eduard  Hanslick,  inform- 
ing me  that  the  committee,  consisting  of  Johannes  Brahms,  Herbeck,  and 
himself,  had  recommended  a  grant  of  six  hundred  florins.  My  delight  in 
receiving  a  letter  from  such  a  man  as  Hanslick  was  doubled  on  the  receipt 
of  one  from  Brahms,  expressing  deep  interest  in  me,  and  telling  me  that  he 
had  recommended  Simrock,  the  well-known  Berlin  publisher,  to  print  some 
of  my  compositions.  Thus,  by  kind  assistance  on  all  hands,  was  I  'put  on 
the  road  to  the  success  for  which  I  am  so  grateful." 

The  Bohemian  Berlioz,  who  has  enriched  the  symphonic  form  by  employ- 
ing two  distinct  Bohemian  types,  the  "Dumka,"  or  elegy,  and  the  Furiant, 
a  kind  of  wild  scherzo,  says  of  his  manner  of  work :  "  After  I  get  a  new 
idea,  I  try  to*  get  it  clear  in  my  own  mind  before  I  write  anything  at  all. 
I  play  it  over  twenty,  thirty,  nay,  one  hundred  times,  till  I  have  exactly 
what  I  want.  After  that,  the  writing  does  not  take  long,  and  what  has 
been  in  my  mind  for  some  months  is  on  paper  in  about  a  week,  or  even 
less." 

During  the  last  two  years,  Dvorak's  pace  in  composition  has  somewhat 
slackened,  the  comparative  failure  of  the  oratorio  of  "Saint  Ludmila" 
written  to  "please  the  English,"  after  the  emphatic  success  of  "The 
Spectre's  Bride,"  at  Birmingham  in  1885,  acting,  it  may  be,  beneficially. 
We  hear  reports  of  the  completion  by  him,  of  another  opera,  also  the 
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acceptance  of  a  commission  for  a  new  choral  work   intended  for  one  of 
the  English  provincial  festivals. 

The  following  analysis  of  the  D  major  symphony  has  been  com- 
piled :  — 

First  Movement. 

The  opening  allegro  starts  'well,  after  a  single  bar  in  the  horns  and 
violas,  with  a.  kind  of  anticipation  of  the  subject  divided  between  the  upper 
wind  instruments  and  the  basses  and  bassoons,  answering  one  another  with 
the  first  interval  of  the  theme.  The  connected  portion  of  the  theme  is 
reached  at  the  fourth  bar.  The  key,  however,  is  very  soon  lost ;  and  in- 
stead of  D  we  end  in  E-sharp.  A  connecting  passage,  in  slightly  quick 
time,  and  in  imitative  figures,  leads  to  a  return  of  the  theme  in  the  original 
time,  grandioso,  with  tjbe  brass  in  full  force,  but  with  a  different  continua- 
tion from  the  former  one.  This  again  is  succeeded  by  an  episode,  the  first 
phrase  of  which  characterizes  the  music  till  we  arrive  at  the  introduction 
to  the  second  principal  theme,  a  singing  motif  in  the  'cellos  and  horns, 
accompanied  by  the  violins  in  a  freakish  figure.  During  a  course  of  twelve 
bars  this  indulges  in  some  erratic  wanderings  as  to  key,  but  at  last  lands  in 
B,  in  which  the  second  theme  itself  begins.  This  is  a  very  characteristic 
melody,  tranquillo,  a  duet  between  oboe  and  bassoon,  accompanied  by  a 
counter  melody  in  the  second  violins  and  violas,  and  with  a  long  sustained 
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F-sharp  in  the  first  violins.  The  restless  tonality,  which  we  have  already 
more  than  once  remarked,  affects  this  portion  of  the  work  also ;  and  at  the 
end  of  ten  bars  we  are  landed  in  the  key  of  A-flat,  in  which  the  theme  just 
given  us  in  B  is  repeated.  A  passage,  in  which  the  group  of  quavers  in  the 
second  bar  of  the  theme  is  worked  in  a  very  Beethovenish  manner,  leads  to 
a  repetition  of  the  theme  in  the  whole  orchestra,  and  this  to  the  end  of  the 
first  section  of  the  movement,  which  is  repeated  in  the  orthodox  manner, 
fortunately,  for  the  hearers  of  this  fine  but  complex  work. 

After  the  repeat,  we  arrive  at  the  section  in  which,  according  to  sym- 
phonic form,  the  materials  already  supplied  in  the  preceding  portion  are 
worked  out  and  presented  in  new  aspects  and  combinations.  It  consists 
for  the  most  part  of  fragments  of  the  first  theme, —  which  may  be  traced 
by  a  little  attention, —  with  the  addition  of  a  new  episode  in  the  fugato 
style,  started  on  its  first  appearance  by  the  violas,  and  taken  up  by  the 
violins  and  'cellos  in  turn.  The  modulations  of  this  section  of  the  move- 
ment are  very  striking.  It  begins  in  B  minor,  then  passes  to  D  major,  then 
to  C  major,  then  by  G,  A,  and  E  minor  to  C  again,  in  which  key  the  prin- 
cipal subject  appears  in  the  trumpets  and  trombones  with  fine  effect,  and 
at  length,  through  C  minor  and  C-sharp,  reaches  the  end  of  its  course,  and 
returns  to  the  recapitulation  of  the  chief  subject  in  the  original  key  of  D. 
This  whole  section  shows  strong  romantic  feeling  and  great  mastery  of  the 
orchestra.  After  the  recapitulation,  all  is  plain  sailing  until  the  coda  is 
reached,  which  forms  a  grand  climax  and  a  very  fine  conclusion  to  the 
movement. 

Second  Movement. 

The  second  movement  is  an  adagio  in  the  key  of  B-flat,  a  piece  of  rich 
color  and  romantic  sentiment,  though  perhaps  somewhat  long.  After  a 
prelude  of  four  bars  from  the  wind  instruments,  the  subject  is  started  by 
the  strings  with  rich  accompaniment  from  the  wind.  It  is  eight  bars  in 
length,  and  ends  with  a  ritornel  in  the  horns.  A  connecting  link  of  six 
bars  now  leads  to  the  second  strain  of  the  theme,  in  which  the  flutes  have 
a  prominent  part.  This  is  also  followed  by  its  refrain  in  the  oboes,  the 
time  slightly  quickening.  We  then  arrive  at  the  key  of  D  major  and  at  an 
episode  of  an  imitatory  character,  in  which  first  the   'cello  and  then  the 
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clarinet  take  principal  parts.  This  leads  back  to  the  original  key  of  B-flat, 
and  to  the  principal  subject  in  the  violas  (divided)  with  a  charming  counter 
melody  in  the  violins,  and  a  fresh  accompaniment,  interestingly  worked,  in 
the  wind  instruments.  A  second  episode  fortissimo,  formed  out  of  the 
principal  theme  and  with  new  treatment,  carries  us  back  to  the  principal 
theme  itself  in  the  violins  in  octaves,  and  with  fuller  accompaniment  than 
before ;  and  that  is  succeeded  by  the  coda,  containing  a  charming  solo  for 
the  'cello. 

t 

Third  Movement. 

The  scherzo,  as  might  be  expected  in  the  work  of  a  composer  of 
Bohemia, —  where  dances  are  the  most  characteristic  form  of  music, —  is 
perhaps  the  finest  portion  of  the  symphony.  It  is  a  specimen  of  a  Slavonic 
dance  called  furiant,  is  full  of  cross  accents  and  emphasis,  is  of  a  most 
exciting  character,  and  should  be  played  very  fast.  After  four  bars  from 
the  lower  strings,  the  mad  measure  starts,  and  so  on  for  eighteen  bars. 
This  is  repeated ;  and  we  then  have  a  new  theme,  this  time  in  the  clarinets, 
bassoons,  and  violas,  with  independent  accompaniment  for  the  violins  in 
octaves.  We  then  get  back  to  the  phrases  of  the  opening  subject,  bandied 
about  between  strings  and  wind  in  masses,  and  at  length  all  joining  and 
arriving  at  a  fortissimo  grandioso,  and  at  the  end  of  the  first  section  of  the 
scherzo.     The  whole  of  the  foregoing  is  then  repeated,  and  after  an  eight- 
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bar  connecting  passage  comes  the  alternative  section  or  trio,  an  exquisite 
contrast  in  rhythm,  quietness,  and  everything  else.  In  this  section  the  pic- 
colo, flute,  and.  pizzicato  chords  from  the  strings  form  prominent  features. 
The  second  theme  in  the  trio,  a  broad  melody,  is  given  to  the  violins  and 
'cellos,  then  taken  up  by  the  flute  and  subjected  to  varied  treatment,  being 
reversed  in  the  'cellos,  with  a  fresh  melodic  accompaniment  in  the  violins. 
After  the  close  of  the  trio,  the  scherzo  is  repeated  entire. 

Fourth   Movement. 

The  remarkable  display  of  spirit  and  character  in  the  scherzo  is  followed 
by  the  finale  {allegro  con  spirito),  which,  if  it  does  not  quite  maintain  the 
same  high  level,  is  an  astonishing  display  of  force,  vivacity,  and  remark- 
able orchestral  resource,  and  forms  a  busy,  humorous,  and  highly  effective 
termination  to  the  symphony.  It  opens  in  the  strings,  the  clarinets  and 
other  members  of  the  wind  band  soon  joining  with  effect.  With  the  second 
strain  of  the  subject  the  pace  ^accelerates,  and  for  a  time  maintains  a  much 
greater  speed ;  but,  with  the  return  of  the  opening  theme  grandioso,  this  is 
altered,  and  we  regain  the  original  pace.  This  is  more  than  once  done, 
and  is  evidently  a  characteristic  part  of  the  composer's  intention.  The 
development  of  the  foregoing  material  (in  D  minor)  leads  into  the  second 
theme,  a  melody  with  triplets,  given  out  in  the  clarinet,  in  a  slightly  faster 
tempo.     A  passage  for  the  full  orchestra  (in  which   the  appoggiature  of  the 
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violin  will   not  escape  notice)  leads   to   the   development   of  the  second 
theme. 

A  new  theme  given  out  by  the  oboes  and  horn  is  repeated  in  a  furious 
tutti.  Then  the  two  principal  subjects  are  developed,  the  first  of  the  two  — 
in  the  flute,  in  the  key  of  B*flat  —  being  treated  with  a  new  and  very  ingen 
ious  counter  melody  in  the  'cello.  Farther  on  the  same  subject  appears 
with  new  treatment.  Throughout  this  part  the  instrumentation  is  remark- 
able for  force  and  variety.  The  trombones  are  used  more  than  once  with 
striking  effect.  After  so  much  complicated  development  and  so  much 
strenuous  treatment,  the  return  of  the  principal  subject  in  the  strings,  and 
in  the  old  key  of  D,  is  a  welcome  relief,  and  the  recapitulation  has  a  good 
effect.  On  the  coda  the  composer  has  evidently  bestowed  much  care. 
He  begins  it  with  the  principal  theme  in  augmenting  form  and  different 
rhythm,  in  the  horns  and  violas,  and  with  a  rapid  counterpoint  in  the 
'cellos ;  and  this,  with  frequent  references  to  the  same  theme  and  to  its 
companion  in  the  original  form,  and  a  copious  use  of  all  the  forces  of  the 
orchestra,  enables  him  to  end  his  work  in  triumphant  style. 

The  symphony  was  first  performed  in  Boston  at  the  Boston  Symphony 
of  Oct.  27,  1883  (Mr.  Henschel).  It  has  had  one  other  hearing  at  Bos- 
ton Symphony  concerts, —  Jan.   30,  1886  (Mr.  Gericke). 
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Tuesday,  April  8. 

"CHRISTMAS  ORATORIO,"  Parts  I.  and  II.     .         .         .  Bach 

"  SAINT  JOHN  " .  J.  CD.  Parker 

(Composed  for  this  occasion.) 

Thursday,  April  10. 

"THE  REDEMPTION" Gounod 

Sunday,  April  13. 

"ISRAEL  IN  EGYPT" Handel 

The  Great  Chorus  of  the  Society, 
A  Large  Orchestra. 

Mr.  CARL   ZERRAHN,  ......  Conductor. 

Mr.  FRANZ    KNEISEL,         ~ Leader. 

Mr.  B.  J.  LANG,  .......  Organist. 

SOLOISTS  : 

SOPRANOS.  ALTOS. 

Mrs.  Lilli  Lehmann-Kalisch.  Mrs.  Walter  C.  Wyman. 

Mrs.  Lillian  Nordica.  Miss  Emily  Winant. 

Miss  Clementine  De  Vere.  Miss  Clara  Poole. 
Mrs.  Jennie  Patrick  Walker. 

tenors.  basses. 

Mr.  Edward  Lloyd.  Mr.  Myron  W.  Whitney. 

Mr.  Herbert  O.  Johnson.  Mr.  William  Ludwig. 

Dr.  George  R.  Clark. 

Season  tickets  with  reserved  seats  will  be  for  sale  at  Music  Hall  on  Monday,  March  24,  at  $6.00, 
$8.00,  and  $10.00,  according  to  location.  The  sale  of  season  tickets  will  continue  until  Saturday,  March 
29,  at  6  p.m.  Single  tickets  with  reserved  seats  will  be  on  sale  on  and  after  Monday,  March  31,  at  $1.50, 
$2'.oo,  and  $2.50,  according  to  location. 
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MUSIC    HALL.  — SPECIAL. 

Wednesday  Afternoon,  April  2,  at  2.30, 

THIRD 


"  Young 


Peopl 


e's 


Popul 


51 

ar 


(LAST  OF  THE    SEASON)   BY   THE 


Boston  Symphony  Orchestra, 

Mr.  ARTHUR  NIKISCH,  Conductor. 

SOLOISTS: 

Mr.  Theodore  Reichmann, 

Of  the  Metropolitan  Opera  House,  New  York  (his  first  appearance  in  Boston). 

MR.  FRANZ  KNEISEL. 


PROGRAMME. 

OVERTURE,  "MIGNON,"  ....        A.Thomas 

ARIA,  "  HANS  HEILING,"       .  .         .  Marschner 

HERR  REICHMANN, 

"  DANSE  MACABRE," Saint-Saens 

SOLO  FOR  VIOLIN,  "AIR  HONGROIS,"     .  .         Ernst 

Mr.  KNEISEL. 

SONGS  (a.  "WIE  BIST  DU  MEINE  KOENIGIN,"  Brahms 
WITH  1 
PIANO,  [b.  "WANDERLIED,"         .         .         .         .    Schumann 

Mr.  REICHMANN. 

a.  "  MENUET  DES  FOLLETS,"  ) 

f  Berlioz 

^.  "DANSE  DESSYLPHES,"       ) 

\ 
MARCH,  "  TANNHAEUSER,"        ....  Wagner 


Reserved  seats,  50c.,  75c.,  and  $1.00,  now  on  sale  at  Box  Office. 


HAVE 


your  curtains,  blankets,  tidies,  draperies, 
and  winter  clothing  thoroughly  cleansed 
BEFORE  you  go  away  for  the  summer,  and 
they  will  be  all  ready  for  use  when  you  re- 
turn in  the  fall. 


Lewando's  French  Dyeing  and  Cleansing  Estab- 
lishment and  Laundry, 

j  17    TEMPLE    PLACE. 

Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  month  of  March  can 
avail  themselves  of  a  special  discount  which  we  offer  dur- 
ing the  winter  months.  Also  in  Stable  Goods  we  make  it 
an  object  for  purchasers  to  examine  our  stock  and  notice 
the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY 


150  Tremont  Street,  BOSTON. 


50$      n ' CL/h^^VV1^G/L<Q-Ms   0ts. 


Artistic  Photograph; 


147  Tremont  St.,  cor.  West  St. 

ELEVATOR  TO  STUDIO.  TELEPHONE  462 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIAlsTO-FOR/TB    MOVER, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory  ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "  My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song, 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"    - 

W.H.Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        -   :    -        -       -        -        -        35  Sacred, 3j 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LIN 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by  any  railway  service  on 
American  'continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANS&N,  Gen'l  Pass'r  Agenl 
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Twenty-second  Rehearsal  and  Concert. 


Friday  Afternoon,   April  4,  at  2.30. 


Saturday  Evening,  April  5,  at  8.00. 


PROGRAMME. 


Wagner         -  -       -       -       Overture,  "Flying  Dutchman" 


Frederic  Cliffe         -       -       -       -       -  Symphony  in  C  minor 

(First  time  in  America.) 


Liszt      -       -  -  -  Rakoczy  March 
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CHICKERING 


.     (  Monday,  April  14, 

<  Wednesday,  April  16,  ^  At  2.30  p.m. 
HALL,  (  Thursday,  April   17, 


VLADIMIR    DE    PACHMANN 


IN   THE 


CHOPIN   CYCLUS. 


Messrs.  Chickering  &  Sons  beg  to  announce  three  Chopin  Recitals,  as  above,  by  Mr. 
Vladimir  de  Pachmann,  proclaimed  by  all  the  critics  of  Europe  the  greatest  living  inter- 
preter of  Chopin's  music.  In  the  memory  of  the  present  generation,  no  representative  per- 
former of  Chopin's  works  has  come  before  the  American  public;  and  in  view  of  this  fact 
it  may  be  affirmed  that  Mr.  De  Pachmann's  recitals,  in  respect  of  educational  importance 
and  attractiveness,  will  be  absolutely  unique. 


SEATS  FOR  THE  THREE  RECITALS,  FOUR  DOLLARS. 


The  sale  of  seats,  by  subscription,  opens  Saturday,  March  22.  Single  seats  ($1.50) 
may  be  had  on  and  after  Monday,  March  31.  Cdmplete  thematic  programmes  will  be  in 
readiness  March  24. 

IMIir,.   .A-ZR/TIHTTK,   WHITI1TG 

ANNOUNCES 

TWO    CHAMBER    CONCERTS, 

WITH   THE  ASSISTANCE  OF 

Mrs.  WM.  F.  EDLEFSON,  Mr.  GEORGE  J.  PARKER,  Messrs.  T.  and  J.  ADAMOWSKI, 

and  the  KNEISEL  QUARTET, 

-AT     STEI3STERT     HALL     OIT 

Wednesday,  March  12,  at  3  p.m.,  and  Friday,  March  28,  at  8  p.m. 


Dvorak 

II. 

Trio  in  E-flat 

.    A.  Whiting 

Riedel 

Sonata  in  G  minor 

A.  Foote 

Brahms 

Quintet  in  E-flat 

.     G.  W.  Chadwick 

I.    Sonata  in  F 

Trompeten  Lieder     . 
Trio  in  C  minor 

Series  tickets,  $1.50,;  single  ticket,  $1.00.    For  sale  after  March  1st  at  the  warerooms  of 
Messrs.  M.  Steinert  &  Sons. 

In  view  of  the  approaching  performances  by  the  Metropolitan  Opera  House  Co.,  in  Boston 

MR.  WALTER  DAMROSCH 

Will  give  a  course  of  three  explanatory 

Lecture  Recitals  on  Die  Meistersinger, 

IN  CHICKERING   HALL, 

Saturday,  April  5,  Act  I.  Monday,  April  7,  Act  II. 

Wednesday,  April  9,  Act  III. 

Each  Lecture  Recital  will  be  given  in  the  afternoon,  at  three  o'clock. 


Subscription    now   open   at   the   Box    Office,    Music    Hall.     Tickets   with  reserved 
seats  for  the  series,  $3.00. 
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MUSIC    HALL. 


VON  BULOW 

Farewell  Concerts, 

Afternoons,  at  2.30. 


Monday,  March  31, 

Brahms,  Handel,  Mozart,  Mendelssohn,  Schumann,  Chopin. 

Saturday,  April  5, 

Schubert,  Brahms,  Rubinstein,  Tschaikowsky,  Chopin,  Raff,  Liszt, 


Season  tickets  with  reserved  seats,  #4.00,  now  on  sale.     Single  tickets,  $1.50. 


CADET   THEATRICALS. 


BOSTON   THEATRE, 

Friday  afternoon,  April  n. 

Saturday  evening,  April  1 2. 

Large  Chorus,  Ballet  and  Unique  Specialties. 


Tickets  Now  on  Sale  at  the  Box  Office. 

No  Symphony  on  these  dates. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is    offered  all    music  teachers  in  whatever  branch,  to  advertise  in  thes 
pages  and  bring  themselves  directly  before  the    musical    public  of    Boston,  who  are    constant    readers 
this    Programme.     This    opportunity    is    a    most    valuable   one,   and    is    already  finding  much  favor  amonj 
teachers.     Special  rates  are  offered,   and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Compositioi 

MUSIC  HALL  BUILDING,  29. 

Instruction  in  Score-reading  and  Instrument! 

tion  a  Specialty. 

SING/ESS  COACHED  FOE  0BAT0RI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149A  Tremont  Street, 

Residence,  5  Ashburton  Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Prop* 
Development  of  the  Voice. 

1  65  TREMONT  ST.,  ROOM  £> 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITIOI 

HOTEL  PELHAM. 


Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teachei 

228    W.  CANTON    STREET. 

SINGERS   COACHED. 

Pupil  of  Robert  Badecke  and  August  Eaupt,  Berlin. 


WEBER  QUARTETTE  of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


MiSS  JANET  EDMONDSON, 


Yocal  and  Dramatic  Teacher, 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


MiSS  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue. 


SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

Room  32,  Music  Hall  Building,  BOSTON. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

TOO  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  ^^g^  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


VIOLIN  AND  BANJO. 


LESSONS   GIVEN. 


HATTIE  PLATZ  KELLEY, 

125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  ii 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piam 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUfc. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  6ILBRETH 
Miss  ELLEN  LOUISE  HOPKINS, 


TEACHER  OF  PIANO 

'  149  A  Tremont  Street. 

VOCAL  INSTRUCTIO 

149  A  Tremont  Street. 


Prefesseur  de  Conversation  Parisienne, 

Mile.    B.   MARCHAL,  10  Follen.  off  St.  Botolph  Street, 

BOSTON. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING  TO  THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in   this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Twenty-second  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  APRIL  .4,  AT  2.30. 
SATURDAY  EVENING,  APRIL  5,  AT  8.00, 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.   A.    ELLIS,    Manager. 
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LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to    Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


\foj4juds  tr^yftr 


AND 


1  59  Tremont  Street. 
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Twenty-second  Rehearsal   and  Concert, 


Friday   Afternoon,   April   4,   at  2.30 


Saturday   Evening,  April  5,  at  8.00, 


PROGRAMME. 


Cherubim        ------    Overture.  "Water  Carrier" 


Cowen    -  Symphony  No,  3,  in  C  minor,  "Scandinavian" 

Allegro  moderato,   ma  con   moto. 

Adagio  con   moto  ("A   Summer   Evening  on  the    Fjord"). 

Scherzo. 

Finale. 


Reinecke        ------     Entr'acte  from  "Manfred" 


Wagner  -  Overture,  "The  Flying  Dutchman 


11  s 


The   Programme  for  the  next   Public    Rehearsal    and    Concert  will   be  found  on. 
page    699. 
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SHORE    LINE 

BOSTON        Tft    NEW   YORK 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  n  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

12.00    O'clock.      MIDNIGHT    EXPRESS,     Daily,    Sundays   included,   and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner  Drawing-room  and  Sleeping-car  Service. 
T  y  j  NEW  Y_ORK,  from  Grand  Central  Station, 


BOSTON,  from  Park  Square  Station. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delavs  and  failures  in 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  with  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.'     GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


THE 


Boston  Music  Company 

(G.  SCHIRMER,  JR.) 

At  No.  28  West  Street,  has  opened  a 

Circulating  Library  of 
Music. 


TheJLibrary  contains  original  works  and  arrange- 
ments in  the  following  adaptations  : — 

Piano,  2  hands,  4  hands. 

2  Pianos,  4  hands  and  8  hands. 

Duos  for  Piano  and  Violin. 

Trios  for  Piano,  Violin,  and  'Cello. 

Quartets  for  Piano,  4  hands,  Violin,  and  'Cello, 
and  Piano,  Violin,  Alto,  and  'Cello, 

Collections  'of    Music   and    Scores    of  Operas 
for  2  hands  and  4  hands. 


A  circular,  giving  terms  of  subscription, 
will  be  sent  on  application. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co. 


Winter  St.,  BOSTON. 
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Overture,  "  The  Water  Carrier."  Cherubini. 

Cherubini  was  the  son  of  a  Florentine  musician.  He  began  to  study- 
music  when  six  years  of  age.  At  sixteen,  he  had  composed  an  oratorio, 
three  cantatas,  and  some  lesser  works.  Born  four  years  later  than  Mozart, 
Cherubini,  who  died  in  1842,  forms  a  link  between  the  classic  and  roman- 
tic schools.  All  his  works  are  notably  pure  in  form,  those  of  his  church 
period  being  superb  examples  of  constructive  skill,  while  in  sentiment 
they  are  scarcely  less  noble  than  those  of  Bach  and  Beethoven. 

Though  he  composed  much  for  the  stage  and  was  at  the  head  of 
the  Paris  Conservatoire  for  an  extended  period,  Cherubini  made  no  lasting 
impression  on  French  opera.  Like  Gluck  in  some  respects,  his  music, 
when  contrasted  with  the  livelier  muse  of  Boi'eldieu  and  Auber,  who  came 
after  him,  was  thought  too  severe  by  the  volatile  French.  The  opera  of* 
"The  Water  Carrier"  was  very  popular  in  its  day  (1800  and  thereabouts), 
and  is  not  yet  entirely  lost  sight  of  in  some  Continental  cities.  The 
overture  retains  its  hold  in  the  general  concert  repertory  of  two  continents. 
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Mr.    Cowen   is   thirty-eight  years   old,  an  industrious  writer,  who  has 
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exercised  his  talent  in  all  forms  from  song,  to  symphony  and  opera.  From 
being  a  pupil  of  Goss  and  Benedict  in  London,  he  went  to  Leipzig  to 
Moscheles,  Hauptmann,  and  Reinecke.  He  has  written  five  symphonies, 
the  second  bearing  date  1872  ;  the  third,  "  Scandinavian,"  1880  ;  the  fourth, 
"  Welsh,"  composed  for  the  London  Philharmonic  Society  and  first  per- 
formed  May  28,  1884 ;  the  fifth,  in  F,  composed  for  the  Musical  Society  of 
Cambridge,  England,  and  performed  by  it  for  the  first  time  on  June  9,  1887* 
Mr.  Cowen,  who  is  the  present  conductor  of  the  London  Philharmonic 
Society,  is  about  completing  an  opera. 

We  present  an  analysis  of  the  "  Scandinavian  "  symphony,  which  first 
appeared  in  the  programme  book  of  Mr.  Cowen's  concert  in  London,  Dec. 
18,  1880,  when  the  symphony  was  first  performed  :  — 

Mr.  Cowen's  symphony  is  an  effort  on  the  part  of  the  composer  to  re- 
produce in  music  the  ideas  and  emotions  suggested  by  the  stern  mountains 
and  gloomy  forests,  the  silent  fiords  and  sounding  shores  of  Scandinavia, 
as  viewed  not  merely  in  their  physical  aspects,  but  also  in  the  light  of  the 
heroic  traditions  and  fantastic  legends  which  made  that  country  so  attrac- 
tive to  men  of  our  kindred  race.  Far  from  surprising,  therefore,  is  it  to 
find  much  of  the  music  aiming  at  "characteristic"  effects, —  to  find,  for 
example,  that  some  of  the  peculiarities  of  Scandinavian  melodies  are  pro- 
duced, and  that,  throughout,  northern  tenderness  alternates  with  northern 
strength  and  grandeur.     No  one  will  assert  that  herein  the  composer  makes 
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aught  but  a  legitimate  use  of  his  art.  Music,  doubtless,  has  its  proper 
home  in  the  ideal,  but  .it  can  bend  down  to  the  natural,  that  each  may 
receive  of  the  qualities  of  the  other ;  for,  says  Schlegel,  "ina  beautiful  work 
of  the  imagination,  the   natural  should   be  ideal,  and  the  ideal  natural." 

First    Movement. 

The  symphony  opens  allegro  moderate,  ma  con  moto  (C  minor,  nine-eight 
time),  in  a  low  sombre  tone,  the  clarinets  and  bassoons  giving  out,  pianis- 
simo, a  little  two-part  song,  the  rest  of  the  orchestra  being  silent.  To  this 
the  strings  reply  with  an  octave  passage,  the  strongly  marked  character  of 
which  foreshadows  prominence. 

The  theme  is  now  repeated,  the  oboes  doubling  the  parts  in  the  higher 
octave,  and  with  its  close  the  tutti  begins.  Here  we  find  the  string  pas- 
sage treated  in  imitation,  basses  and  bassoons  answering  violins,  flutes,  and 
oboes,  and  so  leading  up  to  an  emphatic  repetition  of  the  theme,  the  entire 
orchestra  (horns  and  trumpets  excepted)  giving  it  out  in  unison.  A  brief 
development  of  the  subject  follows,  having  as  its  most  conspicuous  feature 
some  rapid  scale  passages  for  the  strings.  This  reaches  a  full  close  in 
E-flat,  and  at  once  the  second  motive  is  heard  from  the  violins  and  other 
strings  accompanying.  It  will  be  observed  that  the  new  theme  consists  of 
a  single  phrase  of  five  bars,  and  that  it  has  a  well-marked  Scandinavian 
character. 
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,  The  composer  gives  ,  this  to  the  violoncellos  for  repetition,  and  then  to 
violoncellos  and  first  violins,  with  fuller  harmony.  At  the  close  of  the  last 
repitition  he  dwells  a  little  upon  the  cadence,  introducing  at  this  point  an 
syncopated  accompaniment  of  some  importance. 

Both  themes  having  now  been  impressed  upon  the  mind,  an  advance 
is  made  to  the  peroration  of  the  first  part  of  the  movement.  In  this  the 
composer  avails  himself  of  the  contrast  between  his  two  subjects,  the' 
orchestra  passing  rapidly  from  the  "  storm  and  stress  "  to  gentleness  and 
calm.     A  graceful  variation  upon  the  second  motive  should  be  noticed. 

The  gentle  mood  ultimately  prevails,  fragments  both  of  the  sombre 
first  theme  and  its  charming  companion  answering  each  other  in  the  same 
peaceful  spirit.  After  due  repetition,  the  composer  proceeds  to  work  out 
his  subjects,  beginning  with  the  first,  the  leading  section  of  which  is  given 
in  its  integrity  to  clarinets  and  bassoons  as  before,  and  then  to  clarinets 
and  flutes.  Here  the  syncopated  accompaniment  again  becomes  promi- 
nent, servingUo  introduce  what  is  really  the  main  feature  of  the  "  free  fan- 
tasia." At  the  outset  of  this  episode  we  find  portions  of  both  themes  and 
the  octave  passage  for  strings  worked  together. 

After  twelve  bars,  the  violins  abandon  their  "  figure  "  for  florid  scale 
passages,  the  basses  taking  up  that  which  they  drop,  the  fragment  of  the 
second  theme  disappearing  therefore.  Presently,  the  basses  fall  into  the 
scale  passages  ;  and  this   also  vanishes,  leaving  the  first  theme  to  assert 
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itself  triumphantly,  which  it  does  by  iteration  and  reiteration  all  over  ti 
orchestra.     There  has  been  the  storm,  and  now  comes  the  calm.     Observe 
how,  at' the  close  of  the  transitional  episode,  the  second  subject  appears 
in  E  major,  like  an  unexpected  sunbeam. 

The  second  subject  is  not  worked  at  much  length;  and,  a  subjoined 
passage  appears,  forming  a  bridge  by  which  to  reach  the  orthodox  reprise 
of    all  the  themes   in  order. 

This  is  indeed  conspicuous  for  some  time  ;  but  the  leading  theme  will 
not  be  denied.  Its  now  familiar  opening  appears  here  and  there  in  the 
wind  parts,  and  eventually  receives  strenuous  assertion  from  the  horns,  the 
entire  orchestra  triumphantly  responding  with  the  answer  which  the  strings 
made  to  it  in  the  first  instance.  As  the  reprise  is  neared,  the  passion  of 
the  music  rises  higher  and  higher.  Note  particularly  the  energy  and  perse- 
verance of  the  third  and  fourth  horns  in  resisting  a  transition  to  the  tonic 
harmony. 

Five  bars  later,  the  reprise  is  reached  through  a  rapicl  diminuendo. 
Various  changes  in  detail  will  be  observed  as  the  repetition  proceeds  :  but 
none  are  of  importance  enough  to  call  for  notice  here.  The  peroration 
of  the  entire  movement  opens  with  the  string  passage,  but  is  mainly  con- 
structed with  materials  furnished   by  the  leading  theme  and  the   phrase 

already   cited.       Its   brilliant  and   fiery  course  can  be   followed  with    I 
utmost  ease. 
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Second  Movement. 
Melta  adagio  (G  major,  four-eight  time).  In  this  movement  the  object 
of  the  composer  is  more  definite  than  in  the  allegro.  He  seeks  to  convey 
the  impressions  of  one  who,  standing  upon  the  margin  of  some  Norwe- 
gian fiord,  beholds  mountain  and  water  bathed  in  the  moonlight  of  a  sum- 
mer eve,  and  partakes 

The  stillness  of  the  solemn  hour,  and  feels 
The  silence  of  the  earth. 

Here,  too,  the  composer  infuses  into  his  music  as  much  of  "local  color" 
as  possible.  Evidence  of  this  will  subsequently  appear ;  but  attention, 
should  be  called  now  to  the  interval  represented  in  the  opening  bar  by 
G,  C-sharp, —  an  interval  of  very  frequent  use  in  Scandinavian  melodies. 
The  movement  opens  with  a  four-bar  phrase  in  G  major,  for  strings  onty, 
which  is  directly  taken  up  by  the  wood-wind.  Again,  the  strings  lead  on, 
and  the  wind  follows,  the  repetition  in  this  case  being  succeeded  by  a 
reference  to  the  key  of  D-flat,  which,  however,  like  a  breath  from  the 
mountain  that  is  spent  before  it  barely  ruffles  the  lake,  fades  off,  and  gives 
place  to  the  theme  in  the  original  key.  Now  the  melody  is  treated  briefly 
as  a  canon  in  the  octave,  and  extended  to  a  full  close  on  the  tonic.  At 
this  point  the  second  section  of  the  motive  reappears  with  an  accompani- 
ment, and  is  dwelt  upon  for  a  little,  till  the  first  section  re-enters,  harmon- 
ized in  G  major,  and  reaching  a  full  close  in  that  key. 
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The  composer  now  has  a  surprise  in  store.  A  party  of  revellers  drift 
down  the  moonlit  water,  coasting  the  opposite  shore ;  and  merry  music 
(allegretto),  softened  by  distance,  comes  faintly  upon  the  ear.  Their  simple 
song  is  given  to  the  horns  ;  and,  as  these  instruments  dwell  upon  the  final 
chordjof  each  phrase,  a  harp  contributes  its  harmony.  After  a  while,  the 
boat  glides  away,  and  the  song  becomes  inaudible.  Then  the  adagio 
resumes  its  peaceful,  contemplative  course,  the  flute  and  oboe  taking  up 
the  theme,  accompanied  by  the  harp,  as  well  as  by  arpeggios  for  the  violins. 
Next,  the  violins  in  octaves  have  the  melody;  and,  later,  the  sections  are 
separately  treated  in  a  manner  and  under  conditions  that  heighten  the 
poetical  feeling  not  less  than  the  sensuous  effect  of  the  movement.  An- 
other full  close  having  been  reached,  the  allegretto  of  the  horns  is  again 
faintly  heard, —  as  though  a  breath  of  wind  coming  up  the  fiord  has  borne 
it, —  while  the  violins,  prolonging  their  G,  pause  to  listen.  The  interrup- 
tion is  but  brief ;  and  five  bars  after  the  horns  once  more  become  silent 
the  movement  itself  ends. 

Third   Movement. 

Scherzo:  Molto  vivace  quasi  presto  (E-flat,  three-four  time).  After  a 
moonlit  summer  eve,  we  are  now  transported  to  winter,  the  composer  in 
this  scherzo  seeking  to  convey  the  idea  of*  a  sleigh-ride.  The  continuous 
movement  of   the    strings  (muted)  would   seem   to  suggest  the  galloping 
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of  the  horses  over  the  frozen  snow,  an  effect  which  is  further  enhanced 
by  the  use  of  the  triangle  to  represent  the  bells  on  the  horses'  trappings. 

The  violins  lead  off  in  two-bar  phrases. 

The  subject  —  especially  those  parts  of  it  in  bars  one  and  five  —  is 
treated  at  some  length,  and  with  a  clearness  that  makes  explanation  super- 
fluous. The  trio  V  istesso  tempo  (A-liat  minor,  three-four  time),  constructed 
entirely  upon  one  phrase,  has  a  peculiarity  in  that  the  phrase  is  taken  up 
again  and  again  by  various  instruments,  for  the  most  part  without  accom- 
paniment. 

At  the  close  of  the  trio,  the  scherzo  proper  is  repeated,  and  leads  to  a 
coda,  which  combines  the  themes  of  both. 

In  so  ingenious  a  manner,  and  with  many  a  quaint  and  pretty  detail, 
the  movement  progresses  to  its  end. 

Fourth  Movement. 

jFinale :  Allegro,  ma  11011  troppo,  leading  to  allegro  molto  vivace  (C  minor, 
two-four  time).  Are  we  now  in  the  midst  of  the  ponderous  giants  and 
stern  deities  of  the  dark,  albeit  "  true  and  .tender,"  North  ?  Is  this  the 
entrance  of  Thor  with  his  hammer  ? 

Whatever  it  represents,  the  formidable  unison  anticipates  the  tone  and 
character  of  the  entire  movement,  which  is  as  rugged  and  stormy  as  the 
Norwegian    shore.      The  allegro  molto  vivace  begins   at  the  twenty-second 
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bar  with  a  fiercely  vigorous  development  of  the  main  subject.  Passionate 
as  it  is,  the  treatment  is  brief ;  and  a  full  close  in  G  minor  introduces  the 
second  motive. 

Presently,  the  new  melody  is  taken  up  by  the  basses,  the  florid  counter- 
point passing  to  the  violins.  Further  treatment,  marked  by  unflagging 
vigor,  and  easy  to  follow,  carries  on  the  movement  till  the  peroration  of  the 
first  part  begins.  Here  the  impetuous  first  subject  asserts  itself,  and  holds 
exclusive  possession  of  the  orchestra.  The  first  part  of  the  movement  hav- 
ing been  repeated,  the  "free  fantasia  "  opens,  the  leading  theme  appearing 
first  of  all  in  this  "  augmented  "  form. 

For  a  while  the  composer  deals  exclusively  with  the  subject  as  here 
given  ;  but,  after  a  ritardando,  he  combines  it,  in  yet  another  shape,  with 
the  second  motive,  which  comes  in  also  for  separate  treatment.  The  more 
characteristic  and  powerful  melody  soon,  however,  dominates  the  orches- 
tra once  more  in  all  the  rugged  strength  that  belongs  to  it.  Now  the 
music  grows  fantastic  in  the  highest  degree,  the  distinguishing  notes  of  the 
theme  being  heard  on  every  hand,  in  triplets  of  crotchets,  triplets  of  quavers 
and  in  semi-quavers ;  while  the  basses  march  in  minims  steadily  up  the 
chromatic  scale  toward  a  climax,  reached  when  the  whole  of  the  strings 
gather  themselves  together  —  the  wind  filling  in  chords  —  for  the  unison. 

At  this   point,  the  composer,  following  illustrious   examples,  suddenly 
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introduces  the  second  motive  of  the  opening  allegro  in  its  original  time  and 
rhythm. 

So  far  the  melody  has  proceeded,  when  the  characteristic  notes  ofjjthe 
finale  burst  in  again  (in  F),  and  yet  again  (in  G) ;  but,  after  another  inter- 
ruption, the  melody  has  its  say,  on  the  last  occasion  being  permitted  to  run 
its  entire  length.  The  allegro  vivace  then  resumes ;  yet  even  then  the 
composer  has  not  done  with  reminiscences,  since  we  are  at  once  called 
upon  to  recognize  the  opening  bars  of  the  principal  theme  in  the  first 
movement.  The  reprise  now  begins,  and  all  the  subjects  and  episodes  pass 
in  due  order  till  the  rallentando  is  once  more  reached  and  the  coda  ex- 
pected. Here,  however,  the  movement  developsjanother  surprise.  From  the 
first  clarinet  comes  the  principal  melody  of  the  adagio,  while  the  violas  and 
violoncellos  present  the  now  familiar  theme  of  the  opening  allegro.  The 
delayed  coda  immediately  follows,  the  trombones  for  the  first  time  making 
themselves  heard.     This  part  of  the  movement  isfproportionately  as  much 

developed  as  the  rest ;  but  the  materials  are  familiar,  and  it  may  safely  be 
left  to  speak  for  itself.  Enough  that  the  symphony  ends  with  all  possible 
brilliancy  and  strength. 

The  "  Scandinavian  "  "  symphony  has  received  two  performances  in  Bos- 
ton, both  at  Boston  Symphony  concerts:  Jan.  27,  1883  (Mr.  Henschel) ; 
Dec.   26,    1885   (Mr.   Gericke). 
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Entr'acte,  from  "Manfred."  Reinecke. 

" '  King  Manfred,'  an  opera  in  five  acts,  by  the  present  head  of  the 
Leipzig  Conservatorium,  is  the  only  work  of  its  particular  kind  from  that 
composer's  pen,  unless  the  operettas  '  Der  Vierjahrige  Posten '  (op.  46) 
and  '  Ejn  Abend  teuer  Handel's,'  the  fairy  piece  '  Gluckskind  und  Pech- 
vogel,'  etc.,  be  so  accounted.  '  King  Manfred '  was  first  performed  at 
Leipzig,  afterward  at  Wiesbaden  and  other  places  in  the  Fatherland.  But 
it  is  principally  known  out  of  Germany  by  the  Entr'acte  now  to  be  per- 
formed. This  movement  has  long  held  high  rank  in  concert-rooms,  and 
enjoys  public  favor  in  a  conspicuous  manner  for  reasons  not  to  be  found 
in  elaboration  of  form  or  intricacy  of  detail, —  the  piece,  indeed,  requires 
no  analysis, —  but  in  its  subdued  and  beautiful  coloring,  its  tenderly  expres- 
sive theme,  and  rich  harmony." 


Overture,  "The  Flying  Dutchman."  fcWagner. 

Wagner  began  his  career  as  a  professional  musician  in  the  year  1833,  at 
the  age  of  twenty.  He  had  composed  the  symphony  in  C  and  several 
overtures  before  this,  and  was  known  in  Dresden  and  Leipzig  as  a  pro- 
found lover  of  Beethoven.  A  visit  of  friendship  to  Wiirzburg,  in  1833,  led 
to  his  acceptance  of  a  minor  part  in  the  town  theatre.     While  at  Wiirzburg, 
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the  Musikverein  performed  his  compositions  ;  and  here  he  wrote  the  opera 
of  "  Die  Feen,"  which  was  not  performed  for  fifty-five  years,  although  it 
was  accepted  by  the  director  of  the  opera  at  Dresden  the  year  after  it  was 
completed.  After  a  year  as  chorus  master  at  Wiirzburg,  Wagner  went  to 
Magdeburg  as  director  of  the  theatre.  From  here,  after  a  year  or  two  of 
helpful  experience,  he  wandered,  finally  securing  the  position  as  conductor 
at  Riga.  This  proved  an  agreeable  place.  At  Riga  the  book  of  words 
and  much  of  the  music  of  "  Rienzi "  were  written.  His  contract  completed, 
in  July,  1839,  Wagner  took  passage  for  himself,  his  little  wife,  and  a  big 
Newfoundland  dog,  in  a  sailing  vessel,  en  route  for  Paris,  where  he  hoped 
to  gain  the  ear  of  the  French  public  (for  whose  acclaim  the  theatric  world 
-of  that  day  awaited)  and  produce  his  "  Rienzi."  It  was  during  a  storm 
which  overtook  him  on  this  voyage,  Wagner  conceivd  the  idea  of  writing 
''The  Flying  Dutchman."  He  says,  in  his  autobiography:  "The  Flying 
Dutchman,  whose  intimate  acquaintance  I  had  made  at  sea,  continually 
enchained  my  fancy.  I  had  become  acquainted,  too,  with  Heine's  peculiar 
treatment  of  the  legend :  especially  the  treatment  of  the  delivery  of  this 
Ahasuerus  of  the  ocean  gave  me  everything  ready  to  use  the  legend  as  the 
libretto." 

One  version  of  "Der  Fliegende  Hollander "  is  this:  "  An  old  Dutch 
captain,  who  in  vain  tried  to  round  a  cape  during  a  storm,  on  his  crew 
praying  him  to  put  back,  swore  he  would  not  give  up  the  attempt  even 
though  he  should  remain  at  sea  until  the  Day  of  Judgment.  Satan  heard 
and  took  him  at  his  word,  condemning  him  to  everlasting  wanderings,  in 
which  he  should  bring  destruction  to  every  ship  he  should  fall  in  with. 
His  good  angel,  however,  interposed,  and  so  far  gained  a  mitigation  of  the 
sentence  that  he  was  permitted  to  go  ashore  once  every  seven  years  and 
marry  a  wife.  Should  the  wife  he  chose  prove  untrue  to  him,  she  would 
also  become  the  prey  of  hell ;  but,  should  he  find  a  mate  who  should  remain 
faithful  to  him  until  death,  her  constancy  would  blot  out  his  sin,  and,  after 
a  natural  death,  open  to  him  the  gates  of  everlasting  salvation."  It  need 
not  be  told  readers  of  this  programme  that  Wagner's  book  of  words  fur- 
nishes embodiment  of  this  idea,  of  intense  dramatic  force. 

"The  Flying  Dutchman"  is  the  first  work  of  Wagner's  which  shows  his 
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method  of  characterizing  persons  and  situations  by  fixed  musical  phrases.* 
The  overture  to  "The  Flying  Dutchman"  characterizes  the  persons  and 
situations  of  the  drama,  and  introduces  motifs  which  Wagner  used  so  freely 
in  the  opera.  Among  them  are  the  Curse,  the  Restless  Motion  of  the  Sea 
(personifying  the  Dutchman),  The  Message  of  the  Angel  of  Mercy,  personi- 
fied in  Senta,  thej  Song  of  the  Norwegian  crew,  and  the  Senta  phrase, 
treated  as  a  hymn  of  triumph. 

Wagner's  own  account  of  the  poetical  purport  of  the  overture  to  "  Der 

Fliegende  Hollander  "  is  :  "  Driven  along  by  the  fury  of  the  gale,  the  terrible 

ship  of  the  '  Flying  Dutchman '  approaches  the  shore,  and  reaches  the  land, 

where  its  captain^has  been  promised  he  shall  one  day  find  salvation  and 

deliverance ;   we   hear   the    compassionate    tones  of   this  saving  promise, 

which  affect  us  like  prayers  and  lamentations.     Gloomy  in  appearance  and 

bereft  of   hope,  the  doomed  man   is  listening  to  them   also ;  weary,  and 

•"  Wagner  did  not  alone  discover  that  a  music  drama  was  superior  to  an  opera  of  the  latest  Italian  pat- 
tern. He  had  simply  taken  greater  pains  to  ascertain  their  comparative  value ;  and  when  he  wrote  '  The  Flying 
Dutchman,'  suggested  by  the  poem  of  Heine,  who  had  followed  Fitzball  in  his  adaptation  from  a  tale  in  Black- 
wood'1 s  Magazine,  other  musicians  were  astonished  at  the  effect,  and  Spohr  regretted  that  he  had  never  been 
so  fortunate  as  to  get  'such  a  masterpiece.'  Wagner  had,  in  fact,  strong  dramatic  feeling,  hence  his  music 
is  also  dramatic.  When  he  offered  the  work  in  Paris,  the  kind  of  music  he  had  written  was  entirely  under- 
rated and  misunderstood,  as  that  of  '  Tannhauser '  was  later ;  but  his  libretto  was  admired,  with  the  ridiculous 
result  that  it  was  intrusted  to  a  chorus-master  named  Dietsch,  who  actually  set  Wagner's  music  drama  to 
music,  and  under  the  title  of  '  Le  Vaisseau  Fantome '  it  was  produced  in  Paris,  Nov.  9,  1842.  The  wretched 
music  of  M.  Dietsch  swamped  even  the  vigorous  libretto  of  Wagnef-,  and  the  failure  of  '  Le  Vaisseau  Fan- 
tome  '  was  as  complete  as  it  deserved  to  be." 
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longing  for  death,  he  paces  the  strand ;  while  his  crew,  worn  out  and  tired 
of  life,  are  silently  employed  in  '  making  all  taut '  on  board.  How  often 
has  he,  ill-fated,  already  gone  through  the  same  scene  !  How  often  has  he 
steered  his  ship  o'er  ocean's  billows  to  the  inhabited  shores,  on  which,  at 
each  seven  years'  truce,  he  has  been  permitted  to  land  !  How  many  times 
has  he  fancied  that  he  has  reached  the  limit  of  his  torments ;  and,  alas  ! 
how  repeatedly  has  he,  terribly  undeceived,  been  obliged  to  betake  himself 
again  to  his  wild  wanderings  at  sea !  In  order  that  he  may  secure  release 
by  death,  he  has  made  common  cause  in  his  anguish  with  the  floods  and 
tempests  against  himself :  his  ship  he  has  driven  into  the  gaping  gulf  of 
the  billows,  yet  the  gulf  has  not  swallowed  it  up;  through  the  surf  of  the 
breakers  he  has  steered  it  upon  the  rocks,  yet  the  rocks  have  not  broken  it 
in  pieces.  All  the  terrible  dangers  of  the  sea,  at  which  he  once  laughed  in 
his  wild  eagerness  for  energetic  action,  now  mock  at  him.  They  do  him 
no  injury;  under  a  curse  he  is  doomed  to  wander  o'er  ocean's  wastes,  for- 
ever in  quest  of  treasures  which  fail  to  reanimate  him,  and  without  finding 
that  which  alone  can  redeem  him  !  Swiftly  a  smart-looking  ship  sails  by 
him ;  he  hears  the  jovial  familiar  song  of  the  crew,  as,  returning  from  a 
voyage,  they  make  jolly  on  nearing  home.     Enraged  at  their  merry  humor, 
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he  gives  chase,  and,  coming  up  with  them  in  the  gale,  so  scares  and  terri- 
fies them  that  they  become  mute  in  their  fright  and  flee  before  him.  From 
the  depths  of  his  terrible  misery,  he  shrieks  out  for  redemption  ;  in  his 
horrible  banishment  from  mankind  it  is  a  woman  that  alone  can  bring 
him  salvation.  Where  and  in  what  country  tarries  his  deliverer  ?  Where 
is  there  a  feeling  heart  to  sympathize  with  his  woes  ?  Where  is  she  who 
will  not  turn  away  from  him  in  horror  and  fright,  like  those  cowardly  fel- 
lows who  in  their  terror  hold  up  the  cross  at  his  approach  !  A  lurid  light 
now  breaks  through  'the  darkness ;  like  lightning  it  pierces  his  tortured 
soul.  It  vanishes,  and  again  beams  forth ;  keeping  his  eye  upon  this  guid- 
ing star,  the  sailor  steers  toward  it,  o'er  waves  and  floods.  What  is  it  that 
so  powerfully  attracts  him,  but  the  gaze  of  a  woman,  which,  full  of  sublime 
sadness  and  divine  sympathy,  is  drawn  toward  him  ?  A  heart  has  opened 
its  lowest  depths  to  the  awful  sorrows  of  this  ill-fated  one ;  it  cannot  but 
sacrifice  itself  for  his  sake,  and,  breaking  in  sympathy  for  him,  annihilate 
itself  in  his  woes.  The  unhappy  one  is  overwhelmed  at  this  divine  appear- 
ance :  his  ship  is  broken  in  pieces  and  swallowed  up  in  the  gulf  of  the 
billows  ;  but  he,  saved  and  exalted,  emerges  from  the  waves,  with  his  vic- 
torious deliverer  at  his  side,  and  ascends  to  heaven,  led  by  the  rescuing 
hand  of  sublimest  love." 
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ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  16-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,     IlS    TREMONT    ST. 


LOWNEYS 


ByMail.Dne  And 
TwdPounoElegant: 
MetalBoxeel 
PostagePRepaii^C  ^ 


Pouni 


LaRGEA 

PACKAGE8 

By  Express, 
EarefullyPackeo, 


75CT£PerP0!J}I0AN0  CHAHGE3 

^5  West  St.  Boston, Masi 


a  Hamilton  Place- Boston 

Chas  PolLocfr 
Cabinet  Celebrities  a  Specialty 

JUST    RECEIVED,  A    FULL    LINE    OF 

FRITH'S  UNIVERSAL  PHOTOGRAPHS, 

UNMOUNTED. 


Special  attention  is  called  to  the  Eclipse 
Album  for  unmounted  photographs.  It  has 
great  advantages  over  the  old  style.  Call 
and  see  samples. 


Prize  Medal. 


CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son. Early  orders  will  be  sure  to  be  carefully  filled. 
A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 
UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY    22    TEMPLE    PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  of  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrella'? 
in  Boston. 
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HEAVY  IN  A   FEW  JDAYS. 

MRS-  KENDAL'S 

DRAMATIC  OPINIONS 


■ 


i6mo.     Paper,  50  cents  ;  or  very  prettily  bound  in  cloth,  gilt  top, 
with   a  portrait  of  Mrs.  Kendal,  $1.00. 

The  many  theatre-goers  who  have  been  so  delighted  by  the  famous 
English  actress,  Mrs.  Kendal  (Madge  Robertson,  the  sister  of  T.  W.  Rob- 
ertson, the  dramatist),  will  be  glad  to  learn  that  her  very  entertaining 
impressions  and  anecdotes  which  have  been  running  through  Murray's 
Magazine  are  to  be  issued  in  America,  by  special  arrangement  with  the 
author,  in  a  collected  form.  A  new  preface  has  been  written  for  the 
authorized  American  edition,  and  the  cloth-bound  copies  will  contain  a 
portrait  of  Mrs.  Kendal. 

FOR    SALE    BY   ALL   DEALERS. 


Little,  Brown  &  Company,  Publishers, 

254  Washington  Street,  Boston. 

MUSIC    HALL. 


VON  BtlLOW 

Farewell  Concerts. 

Afternoons,  at  2.30. 


Saturday,  April  5, 

Schubert,    Brahms,    Rubinstein,    Tschaikowsky,   Chopin,    Raff,    Liszt. 


SINGLE  TICKETS,  $1.50. 
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MANY  A  B 
APEP.  ft 


C  WE'LL  PAY  FDRdDH  TtffMG,  TfS/tl^ 
FEEL  WRETCHED  AND    ILL  ; 


US  FEEL  WRETCHED  AN£|LL  '% 
THE    TfllNG  W 

end  t|d  Lew 


E    WILL  I    PO  IN  THE  SPRING 


AN  DO'S 
LOOK  GOOD    AS    N  E  WS   IT  W  ILLiCERTA  INLY 


rPO  IN' 
I  OU8RCL 


.OTHI 


INjG 


A.NQ5|lY&y 

J*. 


DYID   QB'TIS   CLEANSED.  FOR    THIS    SPRLMC 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 

17   TEMPLE  PLACE,  BOSTON. 


Goods  called  for  and  delivered  free, 


Telephone  I393. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  month  of  March  can 
avail  themselves  of  a  special  discount  which  we  offer  dur- 
ing the  winter  months.  Also  in  Stable  Goods  we  make  it 
an  object  for  purchasers  to  examine  our  stock  and  notice 
the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


150  Tremont  Street,  BOSTON. 


503   w^^^tW  $0, 


Artistic  Photography ) 

14]  Tremont  St.,  cor.  West  St.    I 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIA1TO-PORTE    MOTER, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;   No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PI.  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "My   Sweetheart,"    Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,         -  25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -        35 

W.H.Lewis,    "Thou  art  not  near,"    Alto   or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone, 35  Sacred, 35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),        40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m  ,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,   attendance,   reliability,   promptness,    unsurpassed   by   any   railway   service  on    the 
American   continent. 


ASK   FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Twenty-third    Rehearsal   and   Concert 


Friday   Afternoon,   April    18,   at  2.3 


n 


Saturday    Evening,  April    19,   at  8.00. 


PROGRAMME 


Gold-mark  ______       Overture,  '*  Spring" 

(First  time  in    Boston.) 

Mozart  -       -         Aria  from  "Die  Entfuehrung  aus  dem  Serail " 

Volkmann  -  -  -     Serenade,  in  D  minor 

Songs  with  Piano, 

Brahms  -       -  Symphony  No,  1,  in  C  minor 


Soloist,    Mme.   STEINBACH-JAHNS. 


THE    PIANOFORTE   IS   A   CHICKERING. 
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CHICKERING    .      .     (  Monday,  April  14, 

■<  Wednesday,  April  16,  ^  At  2.30  p.m. 
HALL,  (  Thursday,  April   17, 


VLADIMIR    DE    PACHMANN 


IN  THE 


CHOPIN   CYCLUS. 


Messrs.  Chickering  &  Sons  beg  to  announce  three  Chopin  Recitals,  as  above,  by  Mr. 
Vladimir  de  Pachmann,  proclaimed  by  all  the  critics  of  Europe  the  greatest  living  inter- 
preter of  Chopin's  music.  In  the  memory  of  the  present  generation,  no  representative  per- 
former of  Chopin's  works  has  come  before  the  American  public ;  and  in  view  of  this  fact 
it  may  be  affirmed  that  Mr.  De  Pachmann's  recitals,  in  respect  of  educational  importance 
and  attractiveness,  will  be  absolutely  unique. 


SEATS  FOR  THE  THREE  RECITALS,  FOUR  DOLLARS. 


The  sale  of  seats,  by  subscription,  opens  Saturday,  March  22.  Single  seats  ($1.50) 
may  be  had  on  and  after  Monday,  April  7.  Complete  thematic  programmes  will  be  in 
readiness  March  24. 

THIRD   PIANO   RECITAL 

BY 

Mr.  JOHN  ORTH, 

Assisted  by  Miss  Gertrude  Franklin,  Soprano;   and 
Miss  Alma  Byrnes,  Piano. 

Steinert  Hall,  Monday,  April  21  (not  14),  at  3  o'clock. 


Tickets  at  Schmidt's  and  M.  Steinert  8c  Sons. 


In  view  of  the  approaching  performances  by  the  Metropolitan  Opera  House  Co.,  in  Boston 

MR.  WALTER  DAMROSCH 

Will  give  a  course  of  three  explanatory 

Lecture  Recitals  on  Die  Meistersinger, 

IN  CHICKERING   HALL, 
Saturday,  April  5,  Act  I.  Monday,   April  7,  Act  II. 

Wednesday,  April  9,  Act  III. 

Each  Lecture  Recital  will  be  given  in  the  afternoon,  at  three  o'clock. 


Tickets   with  reserved  seats  for  the  series,  $3.00.     Now  on  sale  at  the  Box  Office, 
Music  Hall.     Single  tickets  on  sale  Saturday,  April  5. 
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CADET  THEATRICALS. 


BURLESQUE, "  INJURED  INNOCENTS." 

BOSTON   THEATRE, 

Friday  afternoon,  April  11. 

Saturday  evening,  April  12. 

Large  Chorus,  Ballet  and  Unique  Specialties. 


■ 


Tickets  Now  on  Sale  at  the  Box  Office. 

No  Symphony  on  these  dates. 

UNION    HALL,   18  Boylston  Street. 

Monday  Evening,  April  14,  at  eight  o'clock. 

SIXTH  CONCERT  BY  THE 

KNEISEL    QUARTET. 

SOLOIST,   Miss   ADELE   AUS   DER   OHE. 

Tickets  now  ready  at  Music  Hall. 

VOCAL  RECITAL, 

Bumstead    Hall,  April  2ist,  at  eight  o'clock. 

Miss  MILDRED  E.  TUCKERMAN. 


ACCOMPANISTS, 
Miss  ANNETTE  WELSH.  Mr.  JOSEPH  ADAMOWSKI. 

Mr.  HEINRICH  SCHUECKER. 

Songs  in  Latin,  English,  French,  Polish,  German,  and  Italian. 

In   her   concluding   number   Miss   Tuckerman    will    be    assisted   by  her  father,  Mr 
Sam.  Tuckerman. 

TICKETS  AT  50C  and  $1.00  NOW  ON    SALE. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatkvek  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.      Special   rates   are  offered,   and   professional   cards   solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction    in  Score-reading   and  Instrumenta- 
tion a  Specialty. 

3IN3Z8:  COACHED  FOR  ORATORIO  AND  0PS3A. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149 A  Tremont  Street, 

Residence,   5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST., 


ROOM  36. 


TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Radecko  and  August  Haupt,  Berliu. 


WEBER  QUARTETTE  Of  Doston, 


GEO.  R.  TITUS,   Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION. 

132  Huntington  Avenue. 


SUITE  3. 
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MATHILDE  RUDI6ER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  cityr 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

Room  32,  Music  Hall  Building,  BOSTON. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,   Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  *«a*%£SS2r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor,  ' 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO 

LESSONS    GIVEN. 
125  Tremont  Street,   Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 

Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION     ! 

Hotel  Newton,  -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

MiSS  ELLEN  LOUISE  HOPKINS,  vocal  instruction, 

'  149  A  Tremont  Street. 

Professeur  de  Conversation  Parisienne, 

Mile.    B.   MARCHAL,  10  Fo"en»  off  st  Botolph  Street, 

BOSTON.  N 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,    BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 

ARTHUR   NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF   THE 


Twenty-third  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  APRIL  18,  AT  2.30. 
SATURDAY  EVENING,  APRIL  19,  AT  8.00. 


WITH    HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED    BY 

G.    H.   WILSON. 


PUBLISHED    BY    C.  A.   ELLIS,    Manager. 
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NEW  LINE  TO  WASHINGTON 

BALTIMORE  &  OHIO  R.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Genl  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


/ 


AND 


1  59  Tremont  Street, 


(70iW 


Twenty-third   Rehearsal  and   Concert 


Friday  Afternoon,   April    18,  at  2.30. 
Saturday   Evening,  April    19,  at  8.00. 


PROGRAMME. 


Goldmark       -------       Overture,  " Spring" 

(First  time  in   Boston.) 

Mozart        Aria,  "Thou  may'st  learn  to  hate  me,"  from  "  Die  Entfuehrung 
aus  dem  Serail" 

Volkmann       -         Serenade  for  String  Orchestra,  in  D  minor,  Op.  69 

(First  time  at  these  Concerts.) 
Solo  Violoncello,   Mr.  ANTON   HEKKING. 

Songs  with  Piano. 
(a)    Liszt  ---  ____  "o  Lieb" 

(*)    Schubert     -  -  "Du  bist  die  Ruh\" 

(c)    Grieg  --------         "Hoffnung" 

Brahms  -  Symphony  No,  I,  in  C  minor,  Op.  68 

Un  poco  sostenuto  ;    Allegro. 

Andante  sostenuto. 

Un  poco  allegretto  e  grazioso. 

Adagio  piu   andante;    Allegro  non  troppo,   ma  con  brio. 


Soloist,   Mme.  STEINBACH-JAHNS. 


THE    PIANOFORTE   IS  A  CHICKERING. 


The   Programme  for  the  next. Public   Rehearsal    and    Concert  will   be  found  on 
page  731  . 
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SHORE    LINE 

BOSTON        TONEW   YORK 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

1  O  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     " GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

12.00    O'clock.      MIDNIGHT    EXPRESS,    Daily,   Sundays   included,  and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   'Wagner  Drawing-room  and  Sleeping-car  Service. 
Tdii       t     .„_jNEW  YORK,  from  Grand  Central  Station, 

1  RAINS   L.EAVB  j  BQSTON,    FROM    PARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delavs  and  failures  ia 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  with  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


Circulating  Library  of 
Music. 


We  have  special  arrangements 
for  the  convenience  of  out- 
of-town  subscribers. 

Reading  music  is  a  delightful  pas- 
time. Music  lovers  should  secure  for 
themselves  the  advantages  of  our  Li- 
brary before  leaving  the  city  for  sum- 
mer. 


RIBBONS. 


Boston  Music  Company 


28  West  Street. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 


Winter  St.,  BOSTON. 


(708) 


Overture,  "  Spring,"  Op.  36.  Goldmark. 

Since  his  second  symphony  in  E-flat  appeared,  Goldmark  has  published 
two  overtures  for  orchestra,  entitled  "Spring"  and  "Prometheus."  The 
late  Sterndale  Bennett  used  jokingly  to  account  for  the  fondness  of  German 
composers  for  Friihlingslieder  (spring  songs)  by  the  fact  that  Germany  had 
no  spring, —  in  other  words,  that  their  musical  pictures  of  spring  are  derived 
more  from  the  idealization  of  poets  than  from  the  reality.  But  there  must 
have  been  a  vernal  spring  in  Vienna  when  Goldmark  penned  the  glowing 
and  pictorial  piece  played  to-day,  or  did  he  compose  it  in  farther  climes, 
amid  the  Orientalism  of  the  "  Sakuntala "  legend  and  the  splendor  of 
Solomon's  queen  ? 

The  overture  is  scored  for  the  usual  concert  orchestra.  After  two 
preliminary  bars  of  quaver  triplets,  the  overture  opens  allegro,  with  a  bright 
melodic  theme.  The  extension  of  this  through  ten  bars,  on  a  tonic  close 
being  reached,  is  followed  by  an  imitative  transitional  passage  leading  to  a 
further  working  of  fragments  of  the  first  subject,  which,  after  passing  through 
the  keys  of  E,  A-flat,  D-flat,  C,  and  B,  brings  us  to  the  second  subject 
proper.  Starting  in  the  key  of  the  dominant  (E),  after  modulating  to  B, 
this  gives  way  to  an  antithetical  theme,  contrapuntally  embellished  by 
figures  indicative  of  the  singing  of  birds.     This  grows  into  a  long-drawn- 
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out,  broadly  flowing,  and  impassioned  melody,  which,  instead  of  bringing 
the  first  section  to  a  close  in  E  major,  as  might  be  expected,  is  comple- 
mented by  a  series  of  sequences,  treated  in  the  manner  of  a  duet  between 
strings  and  wood-wind.  Starting  in  E  minor,  this  series  of  sequences,  after 
touching  upon  many  keys,  serves  as  a  passage  of  transition  to  the  "work- 
ing out"  section.  At  the  commencement  of  this,  there  are  interesting 
examples  of  fragments  of  the  two  principal  subjects  being  brought  into 
close  juxtaposition  against  a  figure  of  accompaniment  for  the  second  vio- 
lins (divided  into  three  parts),  illustrative  of  a  curious  episodical  passage 
which  occurs  here,  and  is  immediately  repeated  a  tone  higher.  In  the 
"  recapitulation  "  section  the  scoring  becomes  much  fuller  than  before,  and 
the  several  subjects  meet  with  much  variety  of  treatment. 

With  a  change  of  tempo  to  vivace  non  trofipo,  and  of  rhythm  to  6-8,  an 
extended  coda  brings  the  work  to  a  close.  Two  apparently  new  themes 
enter  into  the  construction  of  this. 


Apropos  of  Goldmark,  the  following  anecdote  is  told.  The  composer,  who  is  said  to  love  the  children 
of  his  brain  with  a  truly  fatherly  affection,  and  never  to  lose  an  opportunity  of  seeing  how  they  are  treated, 
was  once  travelling  to  hear  a  performance  of  his  opera  "The  Queen  of  Sheba,"  and  in  the  train  got  into 
conversation  with  a  lady  in  whom  he  became  much  interested.  He  longed  to  make  himself  known  to  his  fair 
companion,  and  at  last  ventured  to  say,  "  I  suppose,  madam,  you  do  not  know  who  I  am  ?  "  "  No,  sir,  I  do 
not !  "  replied  the  lady.  "  Well,  then,  I  am  Carl  Goldmark,  the  composer  of  '  The  Queen  of  Sheba.'."  "  Oh, 
indeed  !  "  was  the  lady's  reply ;  "  and  is  that  a  very  good  situation  ? " 
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Aria,  "  Thou  may'st  learn  to  hate  nie,"  from  "  Die  Entfuhrung; 

aus  dem  Serail."  Mozart. 

Mozart's  early  comic  opera  of  "  Die  Entfuhrung  aus  dem  Serail," 
written  before  his  marriage,  has  an  especial  historic  significance ;  for  it 
appeared  at  a  time  when  the  German  operetta  and  opera  buifa  were  in 
a  degraded  state,  owing,  in  some  degree,  to  the  inferior  companies  that 
inhabited  the  theatres.  Goethe,  in  1784,  took  active  steps  to  improve  the 
vaudeville,  and  in  conjunction  with  his  friend,  Christoph  Kaiser,  prepared 
an  operetta,  the  faults  of  which  were  exemplified  when,  soon  after,  Mozart's 
"  Die  Entfuhrung  "  appeared.  The  original  of  Mozart's  opera  was  "  Bel- 
mont und  Constanze,  oder  die  Entfuhrung  aus  dem  Serail.  Eine  Operette 
in  drey  Akten,  von  C.  F.  Bretzner  (Leipzig,  1781)." 

Though  Mozart  altered  the  libretto  somewhat,  he  retained  Bretzner's 
tale,  which  has  been  condensed  as  follows :  "  Constanze,  the  beloved  of 
Belmont,  is  in  the  power  of  the  Pasha  Selim,  who  has  confined  her  in  his 
seraglio,  and  sues  in  vain  for  her  love.  Belmont  has  been  made  aware  of 
her  place  of  confinement  by  Pedrillo,  his  former  servant,  who  has  fallen 
into  the  hands  of  the  Pasha  and  become  the  overseer  of  his  gardens. 
Belmont  hastens  to  liberate  his  beloved.  In  seeking  Pedrillo,  he  stumbles 
upon  Osmin,  overseer  of  the  country  house  in  which  the  action  takes  place  ; 
and  both  he  and  Pedrillo  (who  is  even  more  obnoxious  to  Osmin  from  his 
known   love  to   Blondchen,   Constanze's  maid,  whom  Osmin  seeks  to  win) 

are  rudely  repulsed  by  Osmin.     In  the  mean  time,  Pedrillo  succeeds  in 
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recommending  Belmont  to  his  master  as  an  accomplished  architect.  Selim 
takes  him  into  his  service,  and  Osmin  is  reluctantly  obliged  to  admit  him 
to  the  country  house.  In  the  second  act,  Blondchen  makes  short  work  of 
Osmin's  arrogant  jealousy  in  respect  to  her,  and  Constanze  remains  con- 
stant against  the  renewed  attempts  of  the  Pasha.  Hereupon,  Pedrillo 
inveigles  Osmin  into  drinking  with  him,  and  renders  him  harmless  by 
means  of  a  sleeping  potion.  The  freedom  thus  obtained  is  employed  by 
the  lovers  in  an  interview,  at  which  their  flight  the  following  night  is 
determined  on.  In  the  third  act,  this  is  put  into  effect.  Pedrillo  gives  the 
sign,  Belmont  escapes  with  Constanze.  As  Pedrillo  is  carrying  off  Blond- 
chen, "Osmin  enters,  still  half  asleep.  They  contrive  to  escape,  but  he 
causes  them  to  be  pursued,  and  both  couples  are  brought  before  the 
Pasha.  They  are  condemned  to  death ;  but  the  Pasha,  moved  at  last  by 
their  self-sacrificing  love  and  fidelity,  pardons  and  unites  them." 

The  original  libretto  is  arranged  for  a  genuine  vaudeville.  Mozart, 
with  the  aid  of  Stephanie,  sought  to  rearrange  it  more  in  the  interest  of  the 
musician.  His  improvements  called  out  indignant  remonstrance  from  Mr. 
Bretzner,  who  seemed  especially  grieved  that  the  adapter  had  inserted  a 
vast  number  of  songs.  He  appealed  to  the  public  to  recognize  two  operas 
on  the  subject  of  "  Die  Entfuhrung,"  his  and  Mozart's.  The  public  took 
the  hint,  and  was  not  backward  in  entirely  forgetting  that  by  Bretzner. 

While  Mozart  wrote  most  of  the  solo  music  of  his  "  Die  Entfuhrung  " 
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with  the  especial  talent  of  certain  singers  in  view,  he  was  obliged  to  allot 
the  part  of  Constanze  to  a  singer  who  was  simply  a  mistress  of  bravura, 
and  nothing  more ;  and  it  is  not  surprising  that  we  find  in  his  correspond- 
ence plentiful  references  to  his  sacrificing  the  spirit  of  the  work,  as  expressed 
by  the  leading  soprano  part,  to  the  voluble  organ  of  Mile.  Cavalieri. 
The  aria  sung  to-day,  "  Matern  aller  Arten,"  is  sung  in  the  second  act  of 
the  opera,  the  scene  of  Constanze's  scornful  rejection  of  the  sultan's  pro- 
posal. It  was  introduced  only  as  a  concession  to  the  singer,  being  superflu- 
ous as  a  dramatic  factor,  though  of  itself,  as  Jahn  says,  fine  from  a  musical 
point  of  view,  and  appropriate  to  the  situation.  An  English  translation  is 
appended : — 

Thou  may'st  learn  to  hate  me, 
Tortures  may  await  me : 
I  but  smile  at  all  thy  threats, 
Fear  will  ne'er  assail  me. 
My  heart  will  not  fail  me 
While  it  faithful  beats. 

Hast  thou  no  mercy  ? 

Oh,  spare  thou  me  ! 

By  heaven,  thy  kindness  rewarded  be. 

Yet,  if  thou  repent  not, 

If  thy  heart  relent  not, 

Spare  me  not  a  pain  or  grief ; 


LADIES'  TAILORS, 

96  Boylston  Street, 

Invite  the  Ladies'  attention  to  their  new  Spring  Novelties. 
Cloths  in  the  newest  shades.  Model  Garments  in  the  latest 
London  and  Parisian  designs.  Gowns,  Jackets,  Coats,  and 
Riding  Habits.  Ladies  ordering  Riding  Habits  have  the  ad- 
vantage of  our  new  Safety  Skirt.  A  large  assortment  of  Habit 
Cloths  in  all  grades  and  colors.  Every  Garment  made  under 
direction  of  one  of  the  firm. 
(714) 


Spare  me  not ;  compel  me ; 

Quarrel,  bluster,  kill  me  : 

In  death  at  last  will  come  relief. 

As  regards  length  and  difficulty,  Jahn  says,  it  is  one  of  the  greatest  of 
bravura  songs,  and  is  accompanied  by  four  obligato  instruments, —  flute, 
oboe,  violin,  and  violoncello.  (Rochlitz  notes  one  of  the  few  acts  of  hyper- 
criticism  on  the  part  of  Mozart,  who,  after  a  searching  revision  of  the  whole 
of  the  "  Entfiihrung,"  abridged  Constanze's  principal  airs,  saying :  "  They 
may  do  for  the  piano,  but  not  on  the  stage.  When  I  wrote  that,  I  was  too 
fond  of  hearing  myself,  and  did  not  know  when  to  leave  off.")  Considered 
as  a  concert  piece, —  again  we  revert  to  Jahn's  description, —  it  is  of  impor- 
tance by  reason  of  the  plan,  artistic  in  design  and  execution,  which  permits 
the  treatment  of  the  five  obligato  parts  as  integral  division  of  the  whole, 
while  making  due  provision  for  sound  effects  and  musical  interest.  .  .  .  But 
the  song  does  not  belong  to  "Entfiihrung."  Together  with  the  brilliant 
execution,  there  is  a  certain  heroic  tone  in  it  which  is  quite  out  of  keeping 
with  the  opera  and  with  the  character  of  Constanze  in  it. 


In  Austria,  the  great  emperor,  Joseph  II.,  conceived  the  idea  of 
founding  a  German  opera,  and  made  Mozart  write  the  "  Entfiihrung  aus 
dem  Serail,"  which  had  an  immense  success,  and  established  his  fame  still 
more  solidly.     Yet  he  barely  made  money  to  live  on.     The  composer  of 
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an  opera  was  then  usually  paid  ioo  ducats;  i.e.,  £50.  The  time  consumed 
in  consulting  about  the  libretto,  composing  it,  in  rehearsals,  and  at  last  in 
bringing  it  out,  left  not  much  of  the  funds  at  his  disposal.  Besides, 
Mozart  was  too  sincere,  which,  like  every  virtue,  may  be  carried  too  far. 
Gluck  came  once  to  court  while  the  emperor  and  an  archduke  sang  his 
(Gluck's)  "  Alceste,"  and  he  made  such  a  grimace  that  the  emperor  asked 
him,  "  Do  we  not  do  it  to  your  liking  ? "  "  To  my  liking !  "  said  Gluck  : 
"I  am  as  bad  a  pedestrian  as  any  man  can  be;  but  I  had  rather  run 
twenty  miles  than  have  my  works  performed  like  this,  if  I  could  help  it." 
And  the  emperor  respected  him  for  it.  Had  he  said  so  to  the  Emperor 
Nicholas,  he  might  have  been  furnished  with  free  apartments  in  the 
subterranean  mines  of  Tobolska.  Mozart  had  not  an  atom  of  the  kowtow 
about  him,  by  which  sometimes  absolute  mediocrity  gets  on. —  Temple  Bar. 


Serenade  for  String  Orchestra,  in  D  minor,  Op.  69. 


Volkmann. 


Volkmann,  as  we  know,  was  much  influenced  by  Schumann,  with  whom 
he  first  studied  in  the  year  1836,  in  Leipzig.  Volkmann  is  a  disciple  of 
Schumann  in  respect  to  devotion  to  established  art  forms,  dependence  on 
a  contrapuntal  structure,  respect  for  logical  and  thorough  development  of 
a  musical  subject,  etc.  It  has,  however,  remained  for  a  musician  of  our 
own  day  to  discover  in  Volkmann  some  of  Schumann's  humor.    Mr.  Brock- 
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hoven  thinks  the  D  minor  serenade  (played  to-day)  is  one  of  the  best  ex- 
amples of  it.  He  says :  "  Volkmann  has  in  this  serenade  made  excellent 
use  of  a  solo  violoncello,  which,  contrasting  strongly  against  the  full  string 
orchestra,  enables  him  to  bring  out  some  marked  contrasts  of  expression. 
Schumann's  portrayal  of  humor  is  essentially  brought  about  by  contrasts. 
We  know  from  his  literary  works  how  he  divided  his  personality  into  the 
dual  characters  of  Floristan  and  Eusebius,  the  former  representing  the 
wild,  stormy,  and  fantastic  side  of  his  nature,  and  the  latter  the  tender,  fei> 
vent,  dreamy  side.  In  Volkmann's  music  we  find  this  character  represen- 
tation similarly  expressed.  Especially  in  the  above-mentioned  serenade  is 
this  clearly  and  effectively  made  use  of.  We  are  almost  inclined  to  take 
it  that  Volkmann  intended  to  personify  Schumann  in  the  dual  characters 
of  Floristan  and  Eusebius  in  this  serenade,  so  distinct  are  the  two  repre- 
sentatives,—  violoncello  and  string  orchestra." 


ENTR'ACTE. 

AN    INTERVIEW   WITH    BEETHOVEN. 

From  "  Beethoven  depicted  by  his  Contemporaries." 
BY    DR.    VIOL. 

Beethoven  had  comfortably  established  himself  in  the  St.  Helmenthal, 
that   quiet,  romantic,  enchanting   region,  traversed   by  lonely   wood    and 
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mountain  paths,  where,  far  from  man  and  nearer  to  God,  you  can  com- 
mune with  your  inmost  soul,  undisturbed  by  the  tumult  of  the  world.  I 
was  approaching  Beethoven's  house  with  rapid  steps  about  two  o'clock  in 
the  afternoon  of  a  hot  July  day.  Beethoven,  who  had  observed  me  from 
the  balcony,  retreated  when  I  drew  near,  anticipating,  perhaps,  a  visit  from 
one  of  the  numerous  travelling  tribes  of  so-called  musical  geniuses,  who 
pester  him  during  the  summer,  like  flies  tormenting  a  noble  steed.  At  the 
first  sight  of  my  strange  student's  costume  and  dishevelled  appearance,  the 
old  housekeeper  would  not  admit  me.  On  my  saying,  "I  wish  to  see 
3eethoven,"  she  replied  quite  angrily,  with  her  arms  a-kimbo:  "What,  a 
:ramp  like  you  wanting  to  speak  with  my  good  master,  Beethoven  ?  Every- 
3ody  might  come  at  that  rate.  Barons,  counts,  and  even  princes  are  often 
refused  admittance.  They  send  a  complimentary  message,  and  that's  all !  " 
"  But,  dear,  sweet  mistress,  I  am  a  poor  musician,  I  have  walked  all  the 
way  from  Breslau  in  Silesia,  and  I  shall  have  no  rest  day  or  night  till  I 
have  seen  my  idol.  I  am  like  old  Simeon,  who  longed  to  see  the  child, 
Christ,  before  he  died,  and  exclaimed,  when  his  desire  was  fulfilled,  '  Lord, 
now  lettest  thou  thy  servant  depart  in  peace,  for  mine  eyes  have  seen  thy 
salvation.'"  "Well,  sir,  I  think  you  are  not  so  bad  as  you  look,  and  I 
can  respect  you.  Such  a  long  journey  on  foot,  it  must  have  been  twenty 
or  thirty  miles!  "     "  No,  my  dear  little  mother,  nearly  a  hundred!  " 

To  my  inquiries  about  many  of   his  works,  why,  for  instance,  "Fide- 
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lio"  did   not  receive   universal   approbation,   he    replied:    "We    Germans 
have   no    perfectly  cultivated   singers   for   the  part  of   Leonora :    are  too 
cold   and  feelingless.     The  Italians  sing  and  act  with  their  whole  souls." 
Beethoven    made   a  great   many  pertinent   remarks   about    church   music : 
church  music  should  be  performed  by  voices  alone,  except  for  a  Gloria  or 
a  piece  of   that  kind.     For  this  reason    he    preferred    Palestrina,  but   it 
would  be  folly  to  imitate  his  form  without  possessing  his  spirit  and  relig- 
ious feeling  j  besides,  it  would  be  impossible  for  the  singers  of  the  present 
day  to  sing  his   long-sustained   notes  with   purity."     He  gave  no  opinion 
about  Allegri's  celebrated  "Miserere,"  not  having  heard  it.     Many  hav? 
been   enraptured  with  it,  many  also  have  remained   cold.     He    regarded 
these  composers  as  models,  who  unite  nature  with  art. 

He  did  not  accede  to  my  repeated  request  that  he  would  play  something 
on  the  piano.  He  said  he  was  too  weak  and  poorly  to  be  able  to  satisfy 
me,  although  I  had  assured  him  that  I  only  cared  about  his  ideas,  not  his 
manipulative  dexterity.  I  saw  by  his  countenance  and  his  absent-minded 
manner  that  he  was  living  in  his  own  sublime  tone-world,  and  he  gave  me 
to  understand  by  pantomime  that  I  must  not  rob  him  any  longer  of  his 
precious  time.  Otherwise,  he  was  kind  and  gentle.  Once,  however,  he 
looked  exceedingly  wrathful,  when  I  spoke  of  his  last  symphonies  as 
strange.     He  said  by  his  looks:*  "What  does  a  blockhead  like  you,  and 

*  He  was  then  working  at  the  first  three  of  the  last  quartettes. 
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what  do  the  rest  of  the  wiseacres,  who  find  fault  with  my  works,  know 
about  them  ?  You  have  not  the  energy,  the  bold  wing  of  the  eagle,  to  be 
able  to  follow  me."  To  unintelligent  critics,  a  bouquet-making  dilettanti, 
Beethoven  may  well  have  been  at  that  time  the  x  unknown.  This  great 
Beethoven,  in  person  rather  small,  with  a  wild,  distracted  appearance,  and 
gray  shaggy  hair,  stood  defiantly  aloft,  dismissing  me  with  the  words, 
"  Remember  me  to  my  old  acquaintance,  Joseph  Schwabel." 


Mme.  Magdalene  Steinbach-Jahns,  who  sings  to-day  for  the  first  time 
in'the  United  States,  began  her  professional  career  singing  soubrette  parts 
in  the  Opera  at  Frankfort-on-the-main.  She  next  appeared  in  Danzig,  where 
her  remarkable  gifts  attracted  attention,  and  brought  her  an  engagement  at 
the  Leipzig  Stadt  Theatre.  Here  she  soon  became  the  leading  dramatic 
soprano,  and  her  career  was  one  of  extraordinary  success.  Among  her  more 
notable  triumphs  were  the  roles  of  Elsa  in  "  Lohengrin,"  Senta  in  "  Flying 
Dutchman,"  Genoveva,  Eva  in  "  Die  Meistersinger,"  and  Agnes  in  "  Frei- 
schuetz."  She  will  accompany  the  orchestra  upon  the  tour  of  Central, 
Southern,  and  Western  cities,  which  begins  Monday,  April  28. 

Symphony  No.  1,  in  C  minor,  Op.  68.  Brahms. 

Un  poco  sostenuto  ;  Allegro. 

Andante  sostenuto. 

Un  poco  allegretto  e  grazioso. 

Adagio  piu  andante ;  Allegro  non  troppo,  ma  con  brio. 

Brahms  wrote  no  symphonies  for  publication  until  his  chamber  music. 
Songs  and  compositions  embracing  choral  forms  had  made  him  renowned 
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in  two  hemispheres.  Such  an  example  of  deliberate  repression  of  talent  is 
without  a  parallel.  The  total  number  of  his  symphonies  is  four.  Nine 
years  represents  the  period  of  their  composition,  the  one  in  C  minor  having 
been  first  performed  at  Carlsruhe,  Nov.  4,  1876 ;  the  E  minor,  No.  4,  at 
Meiningen,  Oct.  25,  1885.  The  first  performance  in  Boston  of  the  C 
minor  symphony  was  at  a  Harvard  Symphony  concert,  Jan.  3,  1878 ;  the 
last  at  a  Boston  Symphony  concert,  Nov.  26,  1887.  The  analysis  which 
follows  is  reduced  from  one  prepared  for  Mr.  Henschel's  London  Sym- 
phony programme. 

First  Movement. 

The  symphony  in  C  minor  opens  with  a  short,  but  highly  characteristic 
and  significant  introduction,  un  poco  sostem/to, —  significant  because  it  con- 
tains the  germs,  and  expresses  the  mood,  so  to  say,  of  the  whole  first  move- 
ment. Without  preliminaries,  we  are  thrown  at  once  into  the  midst  of  the 
passionate  longing,  the  restless  strife,  expressed  in  the  opening  bars.  An 
unrelenting  bass,  given  with  great  strength  on  one  and  the  same  note  —  the 
ground  tone  —  by  the  contrafagotto,  tympani,  and  double  basses,  seems  to 
chain  down  to  earth  the  soul  that  would  fain  soar  heavenward  on  the  wings 
of  that  fervent  melody  sent  forth  by .  the  violins  and  'celli.  This  dualism 
appears  to  us  the  main  idea  of  the'  introduction,  as  well  as  of  the  whole 
first  movement,  of  which  the  first  theme  and  its  appendage  suggest  dis- 
content verging  on  despair,  the  second  hope ;  and  it  is  a  wonderful  feature, 
a  similar  one  to  which  we  cannot  recollect,  that  this  second  theme  consists 
entirely  of  the  same  material  as  the  first,  only  in  the  corresponding  major 
key,  thus  seeming  to  indicate  that  hope  is  not  vague,  and  its  realization 
not  expected  from  outside,  but  that  it  is  firmly  founded  within  the  heart  so 
restless  and  despondent,  and  that  its  realization  also  will. come  from  within. 
The  coda  of  the  first  movement  is  exceedingly  beautiful.  .  .  . 

Second   Movement. 

The  following  andante  sostenuto  is  in  the  key  of  E  major,  not  so  remote 
from  the  key  of  the  first  movement  as  one  may  think,  since  the  preceding 
allegro  ends  with  a  major  chord.  It  opens  with  a  simple  melody,  expres- 
sive of  tranquil  and  joyful,. contemplation. —  sentiments  which   prevail  all 
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through  the  movement.  Twice  only  reference  is  made  to  the  "  strife  If  of 
the  first  allegro.  This  reminiscence  occurs  in  the  fourth  and  fifth  bars 
from  the  beginning,  and  in  the  corresponding  place  later  on,  hidden  by  the 
difference  in  time  and  key,  but  otherwise  most  clear,  inasmuch  as  the  first 
four  notes  of  the  first  allegro  theme  are  given  with  the  same  harmonies. 
The  oboe  continues  the  first  theme,  given  out  by  the  violins,  with  a  lovely 
phrase  which  leads  back  to  the  former,  and  is  followed  immediately  by  a 
new  theme  of  a  more  passionate  character,  leading  still  to  another,  intro- 
duced again  by  the  oboe  and  taken  up  by  the  clarinet,  the  nature  of  which 
two  instruments  lends  a  peculiar  charm  to  the  plaintiveness  of  the  melody. 
The  working  out  of  these  many  subjects  is  wonderfully  clear  and  interest- 
ing, and  the  orchestration  of  a  beauty  which  is  greatly  enhanced  by  the 
introduction  of  a  solo  violin  in  the  octave  above  the  oboe  and  horn  toward 
the  end. 

Third  Movement. 

The  third  movement  now  following,  un  poco  allegretto  e  grazioso,  and 
which  we  may  call  an  intermezzo,  consists  of  two  distinct  parts,  the  first  in 
A-flat,  2-4,  the  second  in  B  major,  6-8,  which  latter  takes  the  place  of  the 
trio  in  a  scherzo.  It  shows  us  the  master  in  its  happiest  disposition,  being 
of  a  grace  so  tender  and  simple  that  we  are  made  to  feel  as  if  the  happy 
days  of  childhood,  which  know  of  no  great  sorrow  and  care,  were  passing 
before  the  composer's  inner  eye.     He  seems  to  revel  in  the  feelings  awak- 
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ened  by  these  reminiscences,  and  everything  indicates  contentment  and 
happiness,  till,  shortly  before^jthe  end,  the  clarinet  tries  to  be  heard  in 
uttering  a  short  lamenting  phrase  foreshadowing  sorrow.  This,  however, 
remaining  unheeded,  the  lovely  movement  ends  as  gracefully  and  tenderly 
as  it  began. 

Fourth   Movement. 

i  The  last  movement  commences  as  if  with  a  long  sigh  coming  from  the 
depth  of  the  soul.  All  recollections  of  the  past  seem  to  have  faded  away, 
and  there  is  a  mysterious  stir  in  the  strings  expressive  of  something  like 
fear ;  again  the  long-drawn  sigh,  the  notes  of  which  are  the  same  —  only  in 
the  minor  key — which  afterwards  make  up  the  glorious  main  theme  of  the 
allegro;  again  those  pizzicato  strings  greatly  increasing  in  speed  and 
strength,  like  thoughts  trying  to  fly  before  some  unknown  danger.  Begin- 
ning now  in  the  depth  of  the  double  basses,  and  arousing  all  the  instru- 
ments which  hitherto  have  been  employed,  everything  seems  preparing  for 
some  great  effort,  some  rash  deed ;  and  the  excitement  is  growing  from  bar 
to  bar,  when  suddenly,  on  the  height  of  this  commotion,  the  thunder-like 
entrance  of  the  drums  brings  everything  to  a  stop.  For  a  moment  all  is 
suspense,  and  then,  founded  on  a  soft  chord  of  the  trombones,  which  now 
appear  for  the  first  time  in  the  whole  work,  the  horn  pours  forth  a  melody  of 
surpassing  beauty,  a  melody,  moreover,  in  which  we  seem  to  recognize  that 
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clarinet  phrase  —  but  now  in  major,  as  if  glorified  —  to  which  we  drew  atten- 
tion at  the  end  of  the  third  movement.  Softly  the  muted  violins  and  violas 
set  in.  The  flute  passionately  repeats  this  melody,  which  seems  to  have  been 
sent  from  some  other  world  to  carry  comfort  and  peace  into  every  troubled 
heart.  A  soft  and  solemn  chant  of  the  trombones  enhances  the  profound 
impressiveness  of  this  phase  of  the  introduction.  The  muted  strings  again 
accompany  the  horns,  which  now  vie  with  each  other  in  bringing  out  with 
even  greater  transport  the  beauty  of  the  melody  first  intrusted  to  them; 
and,  after  a  bar  of  quiet,  filled  out  by  the  dominant  chord  in  the  trombones 
and  horns,  the  radiant  theme  of  the  allegro  bursts  upon  us  in  its  full 
intensity. 

What  follows  now  is  so  clear  that  attention  may  be  drawn  only  to  the 
second  theme,  in  which  a  loving  and  approving  voice  seems  to  encourage 
the  hero  in  the  energy  and  activity  which  breathes  through  every  bar  of 
this  wonderful  finale.  Not  for  one  moment  do  this  energy  and  activity 
flag;  indeed,  they  increase  at  a  time  when  it  would  seem  almost  impossible. 
Shortly  before  the  coda,  the  basses,  strengthened  by  the  contra-bassoon 
and  bass  trombone,  take  up  the  first  theme,  first  softly,  then  stronger  and 
stronger,  till,  carrying  everything  with  it  in  a  tremendous  rush  of  sound,  the 
climax  is  reached  in  the  coda  piu  allegro.  The  solemn  chant  of  the  intro- 
duction now  reappears,  but  changed  into  a  triumphant  hymn  of  praise,  and 
rising  still  further  to  a  height  of  passion  almost  amounting  to  ecstasy. 
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Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1.75,  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5- Button,  Colors  and  Black,  worth 
$1.75,  for  i. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  for  $1.00.  89  doz.  of  our 
Mousquetaire  Kid,  price  $2.25;  now  offered  at  $1 .  50. 

Gloves  for  Dinners,  Balls,  Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  16-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,    Il8   TRBMONT   ST. 


ByMail.Dne  And 

TwoPoundEleganx 

MetalBdxes 

PostagePrepaid^  <a  ' 
$LqoPer-^^A> 


Pouno. 


Largea 

Packages 

By  Express, 

CarefullyPacked, 


p75CtsJjerPound.And  Charges 
^WestSt.Bdstd^Mass. 


\  Hamilton  Place  -  Boston 

Chas  Pollock 
Cabinet  Celebrities  a  Specialty 

JUST   RECEIVED,  A    FULL   LINE   OF 

FRITH'S  UNIVERSAL  PHOTOGRAPHS, 

UNMOUNTED. 


Special  attention  is  called  to  the  Eclipse 
Album  for  unmounted  photographs.  It  has 
great  advantages  over  the  old  style.  Call 
and  see  samples.  

<J/gr&  Prize  Medal. 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son.   Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY   22    TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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READY  IN  A    FEW  DAYS. 

MRS-  KENDAL'S 

DRAMATIC  OPINIONS. 

i6mo.     Paper,  50  cents  ;  or  very  prettily  bound  in  cloth,  gilt  top, 
with   a  portrait  of  Mrs.  Kendal,  $1.00. 

The  many  theatre-goers  who  have  been  so. delighted  by  the  famous 
English  actress,  Mrs.  Kendal  (Madge  Robertson,  the  sister  of  T.  W.  Rob- 
ertson, the  dramatist),  will  be  glad  to  learn  that  her  very  entertaining 
impressions  and  anecdotes  which  have  been  running  through  Murray's 
Magazine  are  to  be  issued  in  America,  by  special  arrangement  with  the 
author,  in  a  collected  form.  A  new  preface  has  been  written  for  the 
authorized  American  edition,  and  the  cloth-bound  copies  will  contain  a 
portrait  of  Mrs.  Kendal. 

FOR    SALE    BY   ALL   DEALERS. 


Little,  Brown  &  Company,  Publishers, 

254  Washington  Street,  Boston. 

VOCAL  RECITAL, 

Bumstead   Hall,  April  21st,  at  eight  o'clock. 

Miss  MILDRED  E.  TUCKERMAN. 

ACCOMPANISTS, 
Miss  ANNETTE  WELSH.  Mr.  JOSEPH  ADAMOWSKI. 

Mr.  HEINRICH  SCHUECKER. 

Songs  in  Latin,  English,  French,  Polish,  German,  and  Italian.' 

In   her   concluding   number   Miss   Tuckerman   will   be   assisted   by  her  father,  Mr. 
Sam.  Tuckerman. 


TICKETS  AT  50c.  and  $1.00  NOW  ON  SALE. 
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THE  FLOWERS  THAT  BLOOM  IN  THE  SPR 


lA, 


ERE8THE   PlRQMI 
AND  HOWJJAN 
WHEN  WTTHIN 
n  MAKES il/S 

MA  K_ES 
IS  J5 
L 


SE.OF 
WEI 
K    H 


N 

ING.TftA 

ILL, 

OR   SJALjfc.TRA. 


If 


MANY  A  B 
APE  P.   ®?( 
WE'LL   PAY  FOR'-EACH  THING,  TRA.  L4, 
PEEL  WRETCHED   AND    ILL'; 

US  PEEL  V/RETXHED  AND  ILL  ; 

I       DO  IN'THE  SPRING  — 


JL^END   TJO    LEWANDO'S       OUR  CLOTHllNGp^ND  SIIYty 
LOOK  GOOD    AS    NEW;   IT  WlLUCERTflf  NLY   I     DO,     I 
DVfD.oa'TiS   CLEANSED    FOR   THIS    SPRING  J 


LEWANDO'S 

French  Dyeing  and  Cleansing  Establishment, 


17  TEMPLE  PLACE,  BOSTON. 


Goods  called  for  and  delivered  free. 


Telephone  1 393. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


Parties  desiring  to  order  Harnesses  and  Ladies'  and 
Gents'  Riding  Saddles  during  the  month  of  March  can 
avail  themselves  of  a  special  discount  which  we  offer  dur- 
ing the  winter  months.  Also  in  Stable  Goods  we  make  it 
an  object  for  purchasers  to  examine  our  stock  and  notice 
the  low  prices. 

Solid  Sole  Leather  Trunks,  Valises,  and  Bags  of  our 
make  are  unsurpassed  for  durability  and  style. 


ADAMS  &  ILSLEY 


150  Tremont  Street,  BOSTON. 


.  503  ^cv-^nx^^u<^K^  &t>.. : 


Artistic  Photography 

147  Tremont  St.,  cor.  West  St. 


ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


ANDREW  E.  PERKINS, 

PIAN-O-FORTE    IMZCfV^EIR,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 


WEBER'S 

25  Temple  PL  and  33  West  St. 


OYSTERS  AND  SALADS 

A  SPECIALTY. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.    Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,         -        35 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"    -        -    •  35 

W.  H.  Lewis,   "Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -        - 35  Sacred, --35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD  ESTABLISHED  AND  POPULAR  LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by  any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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Twenty-fourth   Rehearsal  and  Concert. 

LAST  OF  THE  SEASON, 


Friday  Afternoon,   April   25,   at  2.30, 


Saturday   Evening,  April  26,  at  8.00. 


PROGRAMME. 


Beethoven  _       _       _    Symphony  No.  4,  jn  B-flat 

Adagio  ;    Allegro  vivace. 

Adagio. 

Minuet. 

Allegro,   ma   non  troppo. 


Paganini  -  Moto  perpetuo,  Allegro  de  Concert 

(For  32  Violins.) 


Wagner  -  Varspiel,  "Die  Meistersinger" 
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MUSIC    HALL. 


Press  Club 


J*!*. 


xfx 
xjx* 


Minstrels 


Tuesday  Evening,  April  22. 


BEST    RESERVED    SEATS, 

$1.00. 

Now  on  Sale  at} Box  Office. 
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MUSIC   HALL, 

Sunday  Evening,  April  20,  at  8. 
P.  S.  GILMORE 

and  his  FAMOUS  22d  REG'T  BAND,  accompanied  by 

Miss  Ida  Klein,  Soprano.    Mr.  Henri  Koeke,  Tenor. 
Mr.  Edward  O'Mahony,  Basso. 


Tickets  now  ready  at  the  Box  Office. 


THIRD   PIANO   RECITAL 


BY 


Mr.  JOHN  ORTH, 

Assisted  by  Miss  Gertrude  Franklin,  Soprano;   and 
Miss  Alma  Byrnes,  Piano. 

Steinert  Hall,  Monday,  April  21,  at  3  o'clock, 


Tickets  at  Schmidt's  and  M.  Steinert  &  Sons. 


GEO.  H.  ELLIS 

PRINTED    THIS    PROGRAMME  AT 

141    FRANKLIN    STREET, 

BOSTON. 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,   and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmony,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 

Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

3IKGESS  COACHED  FOB  0EAT0SI0  AND  OPEEA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 

149A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice.    • 

165  TREMONT  ST., 


ROOM  36. 


TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 

Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 

Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS   COACHED. 

Pupil  of  Robert  Eadecke  and  August  Eaupt,  Berlin. 


WE8EB  QUARTETTE  of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


Miss  GERTRUDE  EDMANDS, 


VOCAL  INSTRUCTION, 

132  Huntington  Avenue.    • 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher. 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  cityc 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

Room  32,  Music  Hall  Building,  BOSTON. 


SUMNER  GOOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street. 


ALBIN  R.  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
"Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  ^n^SSS"  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S   VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  RECEPTIONS,  PRIVATE  CONCERTS,  ETC. 


ARTHUR  W.  THAYER,  Conductor.  ' 


ADDRESS 

REDPATH    BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO 

LESSONS   GIVEN. 
125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs.  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,         -  -  Suite  n, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Yiolin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  6IIBRETH,     teacher  of  piano. 

7  149  A  Tremont  Street. 

Miss  ELLEN  LOUISE  HOPKINS,  vocal  instruction, 

'  149  A  Tremont  Street. 

Professeur  de  Conversation  Parlsienne, 

Mile.    B.   MARCHAL,  10  ^\\ent  ^  st  Botolph  Street, 

BOSTON. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Vocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -         -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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MUSIC    HALL,     BOSTON. 


BOSTON  SYMPHONY  ORCHESTRA, 


ARTHUR    NIKISCH,  Conductor. 


Ninth  Season,  1889-90. 


PROGRAMME 


OF    THE 


Twenty-fourth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  APRIL  25,  AT  2.30. 
SATURDAY  EVENING,  APRIL  26,  AT  8  00. 


WITH     HISTORICAL    AND    ANALYTICAL    NOTES    PREPARED     BY 

G.    H.    WILSON. 


PUBLISHED     BY    C.    A.    ELLIS,     Manager 
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NEW  LINE  TO  WASHINGTON 

BALTIM     RE&OHIOR.R. 

FOR 

BALTIMORE,  CHICAGO, 

WASHINGTON,  ST.  LOUIS, 

CINCINNATI,  INDIANAPOLIS, 

COLUMBUS,  PITTSBURG. 

Only  Line  via  Washington  to  the  West. 

Two   Through   Trains    Daily   to   Chicago,    Cincinnati, 

and  St.  Louis  Without  Change. 

Seven  Fast  Trains  Daily  to  Washington. 

Magnificent  Pullman  Palace,  Drawing  and  Sleeping  Cars 

ON    ALL    TRAINS. 


CHAS.  O.  SCULL,  Gen'l  Pass'r  Agt.,      A.J.  SIMMONS,  New  Eng.  Pass'r  Agt., 
Baltimore,  Md.  211  Washington  St.,  Boston,  Mass. 

C.  P.  CRAIG,  Gen'l  Eastern  Pass'r  Agent,  New  York. 


159  Tremont  Street. 
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Twenty-fourth   Rehearsal  and  Concert. 

LAST  OF  THE  SEASON. 


Friday  Afternoon,   April   25,   at  2.30. 


Saturday   Evening,  April  26,  at  8.00. 


PROGRAMME. 


Beethoven 


Overture,  "  Leonore,"  No.  3 


Beethoven 


Symphony  No.  4,  in  B-flat 


Adagio;    Allegro  vivace. 

Adagio. 

Minuet. 

Allegro,   ma  non  troppo. 


Paganini 


Moto  perpetuo,  Allegro  de  Concert 

(For  32  Violins.) 


Wagner 


Vorspiel,  "Die  Meistersinger" 
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SHORE    LINE 

BOSTON        TO    NEW   YORK 


TO 


BOSTON 


NEW   YORK 

THROUGH    TRAIN    SERVICE    FROM    EITHER    CITY. 

10  a.m.     DAY  EXPRESS,  arrives  at  4.30  p.m. 

BUFFET  DRAWING-ROOM  CARS. 

1    p.m.     "AFTERNOON  SERVICE,"  arrives  at  7.30  p.m. 

WITH    DRAWING-ROOM    CARS    THROUGH  AND 
DINING  CAR  between  Boston  and  New  London. 

5  p.m.     "GILT  EDGE"  LIMITED,  arrives  at  11  p.m. 

DAILY,  SUNDAYS  INCLUDED. 

TIME,  SIX    HOURS,      with  drawing-room  cars  through  and 
DINING  CAR  between  Boston  and  New  London. 
The  Last  Trains  to  Leave  either  City  and  Arrive  at  Termini  the  Same  Day. 

12.00    O'clock.      MIDNIGHT    EXPRESS,    Daily,    Sundays   included,  and 

arrives  at  7  a.m.      SLEEPING  CARS,  open  for  occupation  at  9.15  p.m. 
This  late  train  affords  the    opportunity  of   a  long  evening  in  the  city.     It  has  been  scheduled  with  a  view 
of  giving  patrons  a  comfortable  night's  rest.     It  is  not  a  fast  train,  and  patrons  will  not  be  disturbed 
by  rapid  movement  en  route  or  early  arrival  at  terminal  stations. 
Only  Line  between  the  two  cities  having   Wagner  Drawing-room  and  Sleeping-car  Service, 
•r.     ,       T     .       I  NEW  YORK,  from  Grand  Central  Station, 

1  RAINS    .LEAVE  j  BOSTON,    FROM    PARK    SQUARE    STATION. 

A  principle  feature  in  the  improvement  of  the  "  Shore  Line"  has  been  the  finishing,  within  a  few  months, 
of  the  new  steel  bridge  over  the  Thames  River  at  New  London^  by  which  the  vexatious  delays  and  failures  is 
connections,  incident  to  the  former  ferriage  of  trains  at  that  point,  have  been  done  away  with  and  the  ancient 
ferry  abolished.  The  new  bridge  is  the  largest  drawbridge  in  the  world,  a  superb,  safe,  and  entirely  adequate 
structure,  accommodating  with  great  ease  and  abundant  facilities  all  the  railroad  trains  that  have  occasion  to 
pass  over  that  route,  and  capable  of  enlargement  of  business  to  any  extent.  Since  its  use  was  begun  there 
there  have  been  no  failures  in  connections.  The  running  time  of  the  trains  has  been  greatly  benefited,  and 
many  former  troubles  and  annoyances  have  ceased  to  exist. 

J.  R.  KENDRICK,  Gen'l  Manager.      GEO.  L.  CONNOR,  Gen'l  Pass'r  Agent. 
OLD    COLONY    RAILROAD. 


Circulating  Library  of 
Music. 


We  have  special  arrangements 
for  the  convenience  of  out- 
of-town  subscribers. 

Reading  music  is  a  delightful  pas- 
time. Music  lovers  should  secure  for 
themselves  the  advantages  of  our  Li- 
brary before  leaving  the  city  for  sum- 
mer. 


Boston  Music  Company 


28  West  Street. 


RIBBONS. 


THE  LATEST  SHADES  and 
STYLES  in  all  the  choice 
and  favorite  qualities  are  now 
on  sale  in  our  NEW  DE- 
PARTMENT. 

Nothing  but  first-class  goods, 
and  EVERY  PIECE  FRESH 
THIS  SEASON. 


WE   OPEN  WITH 


A  Special  Scale  of  Popular  Prices. 


Chandler  &  Co., 


Winter  St.,  BOSTON. 
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Overture.  "  Leonore."  >"o.  3. 


Beethoven. 


The  chronology  of  the  four  overtures  to  Beethove  y  opera  is  : 

indicated  by  their  members.  The  overture  which  was  written  las:,  in  1814, 
is  known  as  the  overture  to  "Fidelio,"  and  is  played  to  introduce  the 
opera;  while  what  was  in  reality  the  third  "Leonore  "  overture  (Beethoven 
wrote  it  for  a  performance  of  the^opera  at  Prague,  in  1807.  which  did  not 
come  off)  is  called  •'Leonore.'*  No.  1,  the  first  "  Leonore'"  (1805) being  styled 
No.  2,  the  second  and  greatest  "Leonore"  (1806).  No.  3.  The  three 
"  Leonore  "  overtures  are  written  in  the  same  key.  and  have  much  that  is 
related,  especially  Xos.  2  and  3,  the  colossal  third  being  a  masterly  elabora- 
tion of  the  second.  Discussion  among  litterateurs  regarding  Beethoven's 
intention  in  repeating  the  trumpet  signal  in  the  dungeon  scene,  which  is 
embodied  in  the  overture  played  to-day,  has  brought  forth  the  following 
note  fromlBeethoven's  biographer,  Mr.  A.  YV.  Thayer,  sent  from  Trieste 
March  5,  1888,  to  the  New  York  Tribune:  "What  was  the  traditional//?/ 
forte  in  the  repetition  of  the  trumpet  signal  in  Beethoven's  '  Leonore  ' 
overtures  ?  As  given  in  1805-06,  the  closing  scene  was  down  in  the  dun- 
geons of  the  prison.  When  the  first  signal  is  given,  it  is  heard  faintly, 
because  all  the  doors  and  passages  are  supposed  to  be  closed.  On  the 
repetition,  these  are  all  open  ;  and  the  crowd  is  rushing  down  into  the 
vaults.  The  increased  loudness  of  the  trumpet  shows-  Pizarro  that  the  time 
to  commit  the  murder  is  now  passed.  Years  ago  I  had  a  long  talk  with 
Otto  Jahn  on  \\i\s  finale ;  and  we  came  to  the  conclusion  that  so  much  lovely 
music  is  lost  by  the  change  from  the  dungeons  to  the  court,  on  the  whole, 
it  would  be  better  to  restore  the  old  form." 
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Symphony  No.  4,  in  B-flat. 


Beethoven. 


Adagio  ;  Allegro  vivace 

Adagio. 

Minuet. 

Allegro,  ma  non  troppo. 

The  fourth  symphony,  finished  in  1806,  lies  between  two  greater  ones, 
an  expression  of  the  absolute  sunshine  and  gayety,  which  came  so  rarely 
into  Beethoven's  life.  It  followed  the  "Eroica"  after  two  years,  and  ante- 
dated the  one  in  C  minor  (No.  5)  by  two  years.  The  symphony  stands  in 
great  contrast  to  those  which  preceded  it,  not  alone  because  its  theme  is 
less  mighty  than  the  "  Eroica,"  —  a  painter  does  not  use  battle  tints  at  all 
times, —  but  because  of  the  new  manner  and  constant  surprises  in  style  it 
opens.  Beethoven's  versatility  was  extraordinary,  scarcely  ever  does  he 
repeat  himself.  Each  of  the  nine  symphonies  is  different  from  all  the  others, 
and  each  introduction,  allegro,  andante,  scherzo,  and  finale  is  quite  distinct 
from  each  corresponding  movement  of  the  other  eight.  Trusting  the  reader 
will  find  in  the  extracts  which  follow  from  a  new  analysis  of  the  symphony 
by  Sir  George  Grove  profitable  reading,  these  introductory  remarks  will  not 
be  extended  beyond  noting  the  fact  that  the  score  calls  for  only  one  flute, 
instance  of  a  Beethoven  innovation,  like  which  are  the  "  false  entry  "  in  the 
first  movement  of  the  "Eroica,"  where  the  second  horn  is  favored  beyond 
the  first,  and  the  difficult  passage  for  fourth  horn  in  the  slow  movement  of 
the  Choral  Symphony. 

The  following  constitutes  a  reduction  with  minor  alterations  of  Mr. 
Grove's  analysis :  — 

First  Movement. 

"  The  fourth  symphony,  like  the  first,  second,  and  seventh  of  the  nine, 
opens  with  an  introduction  {adagio)  to  the  first  movement  proper  {allegro 
vivace).  It  commences  with  a  low  B-flat  pizzicato  and  pianissimo  in  the 
strings,  which,  as  it  were,  lets  loose  a  long-holding  note  above  and  below 


THIRD    EDITION    IN    PRESS. 


PIANOFORTE  INSTRUCTOR. 


By   JAMES    HAMILTON    HOWE. 


Excerpts  from  a  few  of  the  large  number  of  testimonials  received : — 


Louis  Maas. —  "  I  take  pleasure  in  warmly  recom- 
mending the  work." 

William  H.  Sherwood. —  "  The  work  bears  wit- 
ness to  thorough  and  intelligent  methods." 

Fannie  Bloomfield  Zeisler. —  "I  find  it  very 
comprehensive  and  valuable." 

CoNSTANTiN  Sternberg. —  "  Your  '  Instructor '  is 
a  most  praiseworthy  work." 

Arthur  Foote. —  "The  work  is  well  planned  and 
executed." 

Albert    R.    Parsons. — "  Among  the    excellent 
points  are  conciseness  and  concentration." 


Julia    Rive    King. — "  It  gives  me  pleasure  to 
warmly  recommend  your  Pianoforte  Instructor." 

Clarence  Eddy. —  "  The  hints  on  touch  and  use 

of  pedals  are  excellent." 
Calixa    Lavallee. —  "  One  of  the  first  American 

text  books  of  real  value." 
Carlvle  Petersilea. —  "  The  principles  therein 

contained  are  perfectly  correct." 
Neally  Stevens. —  "A  personal  perusal  confirms 

the  highly  complimentary  reports." 
Emil  Liebling. —  *'  It  is  practical  and  concise." 
J.  S.  Van  Cleave. —  "I  shall  use  your  book  in 

my  own  teaching  and  recommend  it  to  others." 


Price  only  $1.50.    Published  by  THEO.  PRESSER,  Philadelphia,  Pa.     Can  be  obtained  of 
any  Music  Dealer. 

743) 


in  the  wind,  between  which  the  strings  move  slowly  in  a  mysterious  phrase, 
in  the  minor  of  the  key  (B-flat),  the  bassoon  and  double  basses  answering 
at  a  bar's  interval. 

"After  twelve  bars  the  strings  again  emit  the  pizzicato,  and  the  slow  uni- 
son phrase  is  repeated,  this  time  leading  enharmonically  from  G-flat  into  F- 
sharp.  A  third  time  the  pizzicato  note  is  heard,  this  time  to  lead  into  a 
solemn  progression  of  the  basses,  marching  on  like  fate  itself.  As  the  close 
of  the  introduction  (thirty-eight  bars)  is  approached,  the  tone  brightens,  and 
the  allegro  bursts  forth  in  B-flat  major.  This  is  of  the  most  bright  and 
cheerful  character  throughout.  The  principal  subject,  in  staccato  notes,  suc- 
ceeded by  a  smooth  passage  for  the  wind,  and  ending  with  a  burst  on  the 
final  chord,  is  gayety  itself.  The  connecting  portion  between  the  first  and 
second  subjects  is  delightfully  free  and  spontaneous.  The  staccato  arpeggio 
figure  of  the  former  is  kept  constantly  in  view,  and  great  freedom  and  life 
are  given  to  it  by  the  stimulating  tremolo  figure  of  the  violins. 

"At  the  end  of  this  section  we  have  a  specimen  of  the  syncopations 
which  form  a  feature  throughout  this  work, —  the  notes  seem  almost  to  be 
tumbling  over  one  another  in  their  eagerness  to  get  to  the  second  subject, 
or  rather  the  group  of  melodies  which  form  it.  The  sportive  conversation  of 
the  bassoon,  oboe,  and  flute,  the  equally  sportive  '  canon  '  of  the  bassoon 
and  clarinet,  as  near  triviality,  perhaps,  as  Beethoven  could  allow  himself 
to  approach,  and  the  strange  sequential  passage  which  connects  them,  are 
all  as  gay  as  gay  can  be,  and  the  movement  has,  as  already  remarked,  not 
one  sombre  bar.  Even  the  mysterious  and  magnificent  crescendo,  in  which 
the  drum  takes  so  remarkable  and  original  a  part,  does  not  impart  any 
cloud  of  seriousness  into  the  general  picture,  nor  do  the  frequent  and  length- 
ened syncopations  and  forcing  of  rhythm,  In  the  middle  portion  of  the 
movement  a  beautiful  melody  (violins  and  'celli)  is  introduced  as  an  ac- 
companiment to  the  principal  staccato  subject,  out  of  which  it  bursts  in  the 
most  spontaneous  manner,  and  to  which  it  forms  the  finest  contrast.     This 
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delicious  tune  is  given  five  times  consecutively  by  alternate  wind  and 
string,  and  then,  when  one  has  become  fondly  attached  to  it,  vanishes,  and 
is  never  heard  again, —  a  good  instance  at  once  of  Beethoven's  wealth 
and  of  his  power  of  repression.  The  working  out,  of  which  the  last  ex- 
ample forms  a  part,  is  one  of  the  most  ingenious  and  effective  of  all  the 
nine. 

"  The  care  with  which  Beethoven  marks  his  nuances,  and  other  indica- 
tions for  the  players,  has  been  pften  noticed,  .but  is  nowhere  more  conspic- 
uous than  here." 

Second  Movement. 

"  The  second  movement  {adagio)  is  not  only  an  example  of  the  celestial 
beauty  which  Beethoven  (the  deaf  Beethoven  !)  could  imagine  and  realize 
in  sounds,  but  is  also  full  of  the  characteristics  of  the  great  master.  It 
opens  with  a  bar  containing  three  groups  of  notes,  which  serve  as  a  pattern 
for  the  accompaniment  of  a  great  portion  of  the  movement,  and  also  a 
motto  or  refrain, —  now  in  the  bassoon,  now  in  the  basses,  now  in  the  drum, 
whose  intervals  may  indeed  have  suggested  its  form.  We  venture  to  call 
it  the  drum-figure. 

"  The  adagio  is  in  strict  '  first  movement '  form.  The  first  and  second 
subjects  are  duly  succeeded  by  a  '  working  out,'  which,  though  only  twenty- 
four  bars  long,  is  sufficient  to  make  the  reprise  oi  the  first  subject  in  a  florid 
form  in  the  flute  welcome.  The  repetition  of  the  previous  material  is  itself 
quite  en  regie,  and  is  ended  by  a  pedal  on  the  drum-figure,  and  by  a  coda 
of  eight  bars.  The  connecting  link  of  eight  bars  between  the  first  and  sec- 
ond subjects  —  all  the  movement  is  on  rather  a  small  scale,  though  broad 
enough  in  style  —  is  formed  on  a  beautiful  phrase,  which  gains  a  special 
charm  from  the  electric  force  with  which  its  principal  note  is  thrown  off. 
Note,  on  its  repetition,  the  two  bars  of  delightful  counterpoint  in  contrary 
motion  of  bassoon  and  viola.     The  second  subject  is  a  melody  more  pas- 
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sionate,  though  hardly  less  lovely  than  the  first.  In  both  these  cases,  as  if 
the  great  master  knew  what  beautiful  tunes  he  had  made,  he  has  marked 
them  with  *  cantabiley>  a  word  which  he  would  seem  only  to  employ  when  it 
has  a  special  significance.  The  working  out,  though  short,  is  interesting, 
and  toward  the  close  deeply  impressive,  and  the  whole  forms  one  of  the 
loveliest  poems  ever  produced.  '  Believe  me,  my  dear  friend,'  says  Berlioz, 
who,  with  all  his  extravagance,  was  a  real  judge  of  Beethoven, — '  believe 
me,  the  being  who  wrote  such  a  marvel  of  celestial  inspiration  was  not  a 
man.  Such  must  be  the  song  of  the  archangel  Michael  as  he  contemplates 
the  world's  uprising  to  the  threshold  of  the  empyrean.'  The  adagio  also  fur- 
nishes a  capital  instance  of  Beethoven's  droll  caprice  in  interpolating  the 
four  bars  of  play  between  the  first  and  second  fiddles  simply  to  end  on  the 
same  chord  as  they  began  on." 

Third  Movement. 

"  The  minuet  is  remarkable,  among  other  things,  for  its  unlikeness  to  a 
dance  minuet,  for  its  syncopations,  and  the  way  in  which  a  phrase  of  com- 
mon time  is  forced  into  3-4  rhythm,  a  contrivance  by  which  great  nervous- 
ness and  piquancy  are  imparted  to  the  first  subject. 

"  It  is,  in  fact,  though  denominated  '  minuet]  a  great  abandonment  of  that 
old  dance  tune,  and  has  many  features  of  the  ' scherzo'  proper.  Haydn, 
before  he  died,  commenting  on  some  *  pedantic  rules  of  the  theorists,  said : 
4  What  nonsense  is  this  !  Instead  of  such  trifling,  why  does  not  some  one 
give  us  a  really  new  minuet  ? "  Coming  from  the  man  that  had  composed 
more  minuets  than  any  one  else,  this  is  very  remarkable.  It  is  still  more  so 
when  we  recollect  that  at  the  time  he  said  it  the  minuet  to  Beethoven's  first 
symphony,  and  not  improbably  even  that  now  before  us,  had  been  written 
and  performed,  both  being  emphatically  the  'new  minuets'  which  the  pa- 
triarch was  desiring  to  have;  though  it  is  not  unlikely  that  Haydn  never 
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heard  of  any  of  Beethoven's  symphonies.  Had  he  done  so,  his  condemna- 
tion of  the  trio  in  C  minor  (Op.  i,  No.  3)  makes  it  doubtful  whether  he 
would  have  approved  of  them.  What  could  his  opinion  of  the  *  Eroica,'  for 
instance,  have  been  ?     But  to  return  to  our  minuet. 

"  The  second  section  continues  in  the  same  vein,  and  introduces  a  phrase 
which  is  at  once  harmony  and  melody  (bassoon  and  'celli),  and  which  leads 
back  to  the  resumption  of  the  first  theme.  The  trio  (a  trifle  slower),  with  the 
melody  in  the  wind  instruments,  and  saucy  interruptions  of  the  violins,  is  not 
only  a  delicious  contrast  to  the  minuet,  but  also  one  of  the  tenderest  and 
most  refined  things  in  music. 

"  The  trio  is  also  peculiar  in  being  repeated  a  second  time  (instead  of 
appearing  only  once,  after  the  usual  custom),  a  step  which  Beethoven  appears 
to  have  been  the  first  to  take  on  this  occasion,  and  which  he  adopted  in  the 
seventh  symphony,  thereby  probably  giving  a  hint  for  the  two  trios  in 
Schumann's  symphonies,  Mendelssohn's  Cornelius  March,  etc.  Notice  the 
charming  inquiry  with  which  the  horns  end  this  movement,  '  as  if,'  says 
Schumann,  *  they  had  one  more  question  to  put.'  In  fact,  the  last  three 
bars  are  an  addition  to  the  rhythm  of  the  piece,  as  will  be  seen  by  looking 
back  to  the  first  occurrence  of  the  scherzo" 

Fourth  Movement. 

"  But  lively,  serene,  and  piquant  as  are  these  three  movements,  they  are 
all  surpassed  by  the  finale,  which  is  the  very  soul  of  spirit  and  irrepressible 
vigor.  Here  Beethoven  represses  somewhat  the  syncopations  and  modifica- 
tions of  rhythm  which  are  so  prominent  in  the  first  and  third  movements, 
and  gives  the  violins  a  rapid,  busy,  and  most  melodious  figure,  which  is  irre- 
sistible in  its  gay  and  brilliant  effect,  while  the  movement  as  a  whole  is 
perfectly  individual  and  distinct  from  that  of  the  first  allegro.  It  is  as  much 
a  pe?'petuum  mobile  as  any  piece  ever  written  with  that  title. 

"The  figure  alluded  to  begins  the  movement,  and  is  made  especially  char- 
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acteristic  by  the  rhythm  of  its  last  notes,  the  four  last  bars,  and  especially 
the  three  last  notes  of  the  phrase,  having  a  remarkable  way  of  staying 
in  one's  ears.  Besides  this  subject,  there  is  a  second  (enters  upon  the 
oboe,  followed  by  the  flute),  with  alternations  of  wind  and  string. 

"  The  working  out  is  not  less  lively  or  humorous  than  the  first  section.  It 
begins  with  an  extension  of  the  semi-quaver  figure  crescendo,  culminating  in 
a  tremendous  unison  B-natural,  which  has  all  the  air  of  a  false  alarm,  but 
does  not  disturb  the  basses  in  their  pursuit  of  the  original  idea.  '  House 
afire,'  shouts  the  orchestra.  '  All  right :  we  have  still  our  work  to  do,'  say 
the  basses.  This  introduces  a  little  phrase,  on  which  the  bassoon,  clarinet, 
and  oboe  converse  in  charming  alternation,  with  gay  sforzandos  from  the 
strings ;  and  the  working  out  ends  with  an  irresistible  flourish  for  the  bas- 
soon, who  can  hold  his  tongue  no  longer.  But  we  will  not  enumerate  the 
many  other  features  of  this  beautiful  and  irrepressible  finale.  Though  full 
of  drollery,  Beethoven  is  constantly  showing  throughout  how  easy  it  is  for 
him  to  take  flight  into  a  far  higher  atmosphere  than  mere  fun.  The  move- 
ment places  him  before  us  in  his  very  best  humor, —  not  the  rough,  almost 
coarse  play,  which  reigns  in  the  mischievous,  unbuttoned*  passages  of  the 
finales  to  the  seventh  and  eighth  symphonies,  but  a  genial,  cordial  pleasantry,, 
the  fruit  of  a  thoroughly  good  heart  and  genuine  inspiration.  What  can  be 
more  touching  than  the  passage  in  which  he  says,  '  Good-by,'  in  a  tone  of 
affection  as  unmistakable  as  if  he  had  couched  it  in  words,  a  passage 
doubly  interesting,  because  it  is  a  simple  repetition  of  the  first  three  bars  of 
the  figure  which  opens  the  movement,  put  into  double  the  original  time,  a 
practice  which  Beethoven  has  used  elsewhere  —  for  instance,  at  the  end  of 
the  overture  to  '  Coriolan  '  —  with  the  happiest  and  most  dramatic  effect  ? " 

*  Beethoven's  own  word, —  aufgekn'dpft. 
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Fine  Repairing  done. 

FREEMAN  A.  OLIVER, 

25  Winter  St  Room  g  (over  Chandler's. 
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Moto  Perpetuo,  Concerto  Allegro  for  Violin. 


Paganini. 


Paganini,  most  wonderful  of  violinists  and  eccentric  of  men,  relates 
that  on  one  occasion  in  Vienna  one  of  the  audience  affirmed  "  that  my  per- 
formance was  not  surprising,  as  he  had  seen  the  devil  at  my  elbow  directing 
my  arm  and  guiding  my  bow."  Later,  at  Prague,  Paganini  published  a 
letter  from  his  mother  to  disprove  the  rumor  that  he  was  the  son  of  the 
devil.  A  short  monograph  of  Paganini  recently  appeared  in  England, 
whose  author  disputes  the  generally  accepted  description  of  him.  Mr. 
Weiss,  who  writes  from  personal  observation,  says  :  — 

"  So  many  mistaken  ideas  exist  about  this  remarkable  man's  appearance 
that  some  description  by  one  who  was  with  him  frequently  may  not  be 
uninteresting.  The  sketch  by  Sir  Edwin  Landseer  (see  Grove's  Dictionary) 
is  hardly  more  than  a  clownish  caricature.  It  gives  the  idea  of  a  man 
whose  personal  appearance  is  entirely  neglected,  and  whose  hair  is  left  in 
the  most  dishevelled  condition.  Paganini  was  proud  of  his  appearance; 
and,  although  he  was  so  thin  that  his  clothes  hung  upon  him  as  on  a  scare- 
crow, his  hair  was  always  carefully  combed  and  brushed,  and,  I  may  add, 
put  into  paper  every  night.  He  was  not  what  would  be  called  a  tall  man  ; 
for,  as  I  have  seen  him  standing  side  by  side  with  my  father,  I  can  declare 
that  he  was  under  five  feet  ten  inches  in  height.  He  was,  as  I  have  said, 
exceedingly  thin,  and  his  arms  and  hands  unnaturally  long.  His  bony 
ringers  seemed  to  stretch  from  one  end  of  the  violin  key-board  to  the  other 
without  an  effort ;  and  it  has  been  asserted  that,  without  such  a  length  of 
finger,  he  never  could  have  played  the  passages  he  is  known  to  have  executed 
He  wore  his  hair  (of  which  he  was  very  proud)  in  long  ringlets  over  his 
shoulders.  Its  color  was  a  rich  brown  (n^ot  black,  as  some  have  stated) ; 
and,  although  he  looked  many  years  older  than  his  age  (forty-seven),  he  was 
proud  that  he  had  not  got  a  gray  hair  on  his  head." 

Paganini  differed  from  other  violinists  chiefly :  first,  by  his  manner  of 
tuning  the  instrument ;  second,  by  a  management  of  the  bow  entirely  pecul_ 
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iar  to  himself ;  third,  by  his  use  of  the  left  hand  in  the  singing  passages  • 
fourth,  by  the  frequent  employment  of  harmonious  sounds ;  and,  fifth,  by 
the  art  of  combining  in  the  violin  the  simultaneous  effects  of  a  man- 
dolin, harp,  or  other  instrument  of  the  kind,  so  that  two  different  per- 
formers seemed  to  be  playing.  An  anecdote  related  by  Paul  David  bears 
upon  this  extraordinary  gift  of  Paganini's :  "  At  Ferrara,  he  decided  to 
revenge  a  hiss  from  the  pit.  So  at  the  end  of  the  concert  he  proposed  to 
the  audience  to  imitate  the  voices  of  various  animals.  After  having  ren- 
dered the  notes  of  different  birds,  the  mewing  of  a  cat,  and  the  barking  of 
a  dog,  he  finally  advanced  to  the  footlights,  and,  calling  out,  '  This  is  for 
those  who  hissed,'  imitated  in  an  unmistakable  manner  the  neighing  of  a 
donkey.  At  this  the  pit  rose  to  a  man,  rushed  through  the  orchestra, 
climbed  the  stage,  and  would  probably  have  killed  Paganini  if  he  had  not 
instantaneously  fled.  The  explanation  of  this  strange  occurrence  is  that  the 
people  of  Ferrara  had  a  special  reputation  for  stupidity." 

The  Moto  Perpetuo,  Concert  Allegro,  played  to-day  is  one  of  Paganini's 
many  violin  pieces.  In  its  present  guise,  with  accompaniment  of  the 
pianoforte,  it  is  the  work  of  Ferdinand  David. 


ENTR'ACTE. 

Summary  of  Works  performed  at  Twenty-four  Concerts  and 
Twenty-four  Public  Rehearsals  by  the  Boston  Symphony 
Orchestra,  Boston  Music  Hall,  Season  1889-90. 

Bach.     Air  from  Suite  in  D  (Mr.  Hekking).  -  -    -  -    --.- 

Bach-Abert.     Prelude,  Choral,  and  Fugue. —  -  — 


Note. —  The  *  indicates  a  first  performance  in  Boston. 
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Beethoven.     Concerto  for  Pianoforte,  No.  5,  in  E-flat  (Mr.  Baermann). 


.  Overture,  "  Coriolanus." 

Overture,  "  Egmont." 

.  .  ~ 

-Overture,  "  Dedication  of  the  House." 

.«-  . — 

Overture,  "Leonore,"  No.  3. 

- 

Symphony,  No.  2. 



-   Symphony,  No.  4. 

•   Symphony,  No.  5. 

-Symphony,  No.  6. 

••-Symphony,  No.  7. 

*-  -•  ' 

Symphony,  No.  8. 

Cu^l!^   £jlis~  Sbu^J^^a^ 


Bennett,  W.  Sterndale.     Overture,  "The  Naiads." 
Berlioz.     Revery  for  Contralto,  "  La  Captive  "  (Mrs.  Wyman). 
Bird,  Arthur.     *Two  Episodes  for  Orchestra  (MS.). 
Bizet.     Micaela's  Aria  from  "  Carmen  "  (Miss  Franklin). 
Borodin,  A.     *  Symphony,  No.  1,  in  E-flat. 
Brahms.     Variations  on  a  Theme  by  Haydn,  op.  56. 

Two  Songs  (Miss  Edmands).      ^^^^ 

Tragic  Overture,  op.  81. 

*  Concerto  for  Violin  and  Orchestra  in  D,  op.  77  (Mr.  Kneisel). 

Symphony,  No.  1,  in  C  minor,  op.  68. 

"  Symphony,  No.  3,  in  F. 

Bruch.     *  "  Kol  Nidrei,"  for  Violoncello  and  Orchestra,  op.  47  (Mr.  Schulz). 
Cherubini.     Overture,  "  Anacreon." 

Overture,  "The  Water  Carrier." 

Cowen.     Symphony,  No.  3,  in  C  minor,  "  Scandinavian." 
Dvorak.     Four  Songs  (Mr.  Winch). 

Symphony,  No.  1,  in  D,  op.  60. 

Eckert.     *  Concerto  for  Violoncello  in  A  minor,  op.  26  (Mr.  Schulz). 

•  Foote,  Arthur.     *  Suite  for  String  Orchestra,  in  D  major,  No.  2,  op.  21. 
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Floersheim,  Otto.     *  Scherzo  for  Orchestra. <°' 

Gade.     Symphony,  No.  i,  in  C  minor. fc  *  \ 

Glinka.     Komarinskaja.   •  '■       ----- 

Goetz.     Symphony  in  F.       ^  .  . .  .  . ^  ,.  „  __  . ........  A? 

Goldmark.     Overture,  "  Sakuntala."  .. j.y 

*  Overture,  "  Spring."  ,  J --/5 

Goltermann.     Andante  and  Finale  from  Concerto  for  Violoncello,  in  A«- •  *^ 

minor,  op.  14  (Mr.  Hekking). 

Grieg.     Song  (Mme.  Steinbach-Jahns). — 

Suite,  "Peer  Gynt,"  op.  46. - ^ 

Haydn.     Symphony  in  G,  No.  13  (B.  &  H.). "I* 

*  Symphony  in  C  major,  "  L'Ours." - «£< 

LaLO.     "  Symphonie  Espagnole,"   for  Violin  and  Orchestra,   op.   21   (Mr. 

Loeffler). 

Litolff.     Song,  "  Resignation  "  (Mr.  Fischer). - *  A 

Concerto  for  Pianoforte  and  Orchestra,  "  Symphonie  Nationale  Hol- 

landaise,"  No.  3,  in  E-flat,  op.  45  (Mrs.  Bloomfield-Zeisler). ^ 

Liszt.     Concerto  for  Pianoforte  in  A  major,  No.  2  (Mr.  Joseffy). ---  ■ 

Song  (Mme.  Steinbach-Jahns). 

Symphonic  Poem,  "  Les  Preludes."  *  -  -  - ~~A 

Symphonic  Poem,  "  Fest-Klange."  -  -  - -  ~ ~ "  — 3 

Maas,  Louis.     Concerto  for  Pianoforte  in  C  minor,  op.  12  (Mr.  Faelten).--- -5 

MacDowell,  E.  A.     *  Symphonic  Poem,  "Lancelot  and  Elaine,"  op.  25. - 

Massenet.     Overture,  "  Phedre." : 

Aria  from  "Marie  Magdalene  "  (Mrs.  Wyman). —  -  -  7  ~  " 

Mendelssohn.     Overture,  "  Fingal's  Cave." 

Overture,  "  Melusina." - —  -  -  —  ~ 

Overture,  "  Calm  Sea  and  Prosperous  Voyage." 

Symphony  in  A,  "Italian." ' 

Meyerbeer.     Overture,  "Struensee." ~  — _  — — — t 


Dress  Vests,  #3.00,  §5.00,  and  §10.00.    (New  effects  in  Silk,  Satin,  and  Pique.) 
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Dress  Shirts,  #1.50,  §2.00,  §2.50,  at  Ray's  (Latest  styles  in  open  back  and  open  front,  making  it  easy 

to  place  sUids). 
Dress  Gloves,  §1.00,  §1.50,  §2.00,  and  §2.25,  at  Ray's. 
Dress  Studs,  §1.00  and  §1.50,  at  Ray's. 
Dress  Buttons,  at  §1.00  and  §1.50  at  Ray's. 
Dress  Bows  and  Ties,  25  cents  and  35  cents,  at  Ray's. 
Black  Silk  Handkerchief s,  §1.00  (the  latest  for  dress),  at  Ray's. 
Russian  Tippets  (quite  new  for  dress),  at  Ray's. 
Dress  Collar,  known  as  Copley  Square,  at  Ray's. 
Specialty : 

CISALPINE   SILK    UMBRELLAS, 

With  selected  sticks,  guaranteed  for  two  years'  wear  or  money  refunded. 

At  RAY'S,  Cor.  West  and  Washington  Streets,  Boston. 
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Mozart.     Aria  from  "  Die  Entfiihrung  aus  dem  Serail  "  (Mme.  Steinbach- 
~    Jahns)., 
■  •  -  v     Symphony  in  G  minor  (K.  550). 
. Symphony  in  E-flat  (K.  543). 

Nicode.     Symphonic  Variations,  op.  27. 

Paganini.     Moto    perpetuo,    Allegro   de    Concert    (played    by   thirty-two 
violins). 

Popper.     For  'Cello,  "  Papillon  "  (Mr.  Hekking). 

Raff.     Song,  "  The  Dream  King  and  his  Love  "  (Miss  Edmands). 
*  Symphony,  No.  1,  "To  the  Fatherland,"  op.  96. 

Reinecke.     Entr'acte  from  "  Manfred." 

Rubinstein.     Aria  from  "  Der  Damon  "  (Miss  Franklin). 
..--       Concerto  for  Pianoforte  in  G  (Miss  Aus  der  Ohe). 

Saint-Saens.     *  Concerto   for   Violin,   No.  3,  in    B   minor,    op.    61    (Mr. 
-  — Adamowski). 

Schubert.     Song  (Mme.  Steinbach-Jahns). 
—    -Funeral  March,  orchestrated  by  Liszt. 

■ Entr'acte  from  ballet  music  to  "  Rosamunde." 

Symphony  (Unfinished). 

Schumann.     For  'Cello,  "Traumerei  "  (Mr.  Hekking). 

Romance  from  "Spanish  Liebeslieder,"  op.  138  (Mr.  Fischer). 
Concerto  for  Pianoforte,  in  A  minor,  op.  54  (Mme.  Steiniger-Clark). 

Overture,  "Genoveva." 

— Symphony,  No.  1,  in  B-flat. 

-----     Symphony,  No.  3,  in  E-flat,  op.  97  (Rhenish). 

Symphony,  No.  4,  in  D  minor,  op.  120. 

Overture,  Scherzo,  and  Finale,  op.  52. 

Stanford,  C.  V.     *  Symphony,  No.  3,  in  F  minor,  op.  28  (The  Irish). 
•••Svendsen.     Norwegian  Rhapsody,  No.  2,  in  A,  op.  19. 

Tschaikowsky.     *  Overture-Fantasie,  "  Romeo  and  Juliet." 

Vieuxtemps.     Concerto  for  Violin,  No.  5,  in  A  minor,  op.  47  (Mr.  Roth). 

Volkmann.     Festival  Overture,  in  F,  op.  50. 

*-  Serenade  for  String  Orchestra  in  D  minor,  op.  69. 

Symphony,  No.  2,  in  B-flat,  op.  53. 
•"Wagner.     Huldigungs  March. 

Prelude,  "  Die  Meistersinger."       $a*A*<L^&<^    

*  -  —  -  Prelude,  "Tristan  und  Isolde." 

Overture,  "  Tannhauser." 

<«*...    Overture,  "The  Flying  Dutchman." 

Weber.     Air,  "Wo  berg'  ich  mich?"  from  "Euryanthe"  (Mr.  Fischer). 

-» Romance  for  Tenor  from  "  Euryanthe  "  (Mr.  Winch). 

-- ^Overture,  "Oberon." 

Overture,  "  Der  Freischiitz." 
'  -  •  - '  Overture,  "  Euryanthe." 

Weld,  Arthur.     *  "  Italia,"  Dramatic  Suite  for  Orchestra. 
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DIPPED    CREAMS,  CHECKERMINTS, 

CREAM    ALMONDS, 

SMOOTH   ALMONDS, 

SALTED   ALMONDS, 
COLTSFOOT   AND    ROCK,  GUM    DROPS, 

ROCK  CANDY, 

COSTUME   CRACKERS, 

CRYSTALLIZED   VIOLETS, 

CRYSTALLIZED    ROSE    LEAVES, 

In  about  one  hundred  and  twenty  varieties. 


LOWEST  POSSIBLE  PRICES  FOR  THE  FINEST  GOODS. 


S.  S.  Pierce  &  Company, 


COPLEY  SQUARE. 

.755) 


Prelude,  "Die  Meistersinger."  Wagner. 

Harper's  Magazine  for  March  contains  an  article  by  H.  E.  Krehbiel,  on 
"  How  to  listen  to  Wagner's  Music,"  in  the  course  of  which  occurs  this 
delightful  synopsis  of  the  Prelude  to  "  Die  Meistersinger"  :  — 

"  In  broad  lines  the  prelude  to  '  Die  Meistersinger '  not  only  serves 
to  delineate  the  characteristic  traits  of  the  personages  concerned  in  the 
comedy,  but  also  exhibits  Wagner's  method  of  musical  exposition,  and 
teaches  the  lesson  which  is  at  the  bottom  of  the  satire, —  the  lesson, 
namely,  that  it  is  through  the  union  of  the  two  principles,  which  until  the 
close  of  the  play  appear  in  conflict,  that  a  genuine  work  of  art  is  quickened. 
The  prelude  contains  the  whole  symbolism  of  the  comedy  in  a  nutshell. 
In  form  it  is  unique ;  but  in  so  far  as  it  employs  only  melodies  drawn  from 
the  play  it  may  not  incorrectly  be  classed  with  the  medley  overtures  which 
composers  used  to  throw  together  for  ante-curtain  music.  It  is  the  manner 
in  which  Wagner  has  treated  his  melodies,  and  the  delineative  capacity 
with  which  he  has  endowed  them,  that  render  the  prelude  a  capital  exem- 
plification of  the  theory  advanced  by  Gluck,  when,  in  his  preface  to 
'  Alceste,'  he  said,  '  I  imagined  that  the  overture  ought  to  prepare  the 
audience  for  the  action  of  the  piece,  and  serve  as  a  kind  of  argument  to  it.' 
Wagner  follows  this  precept  and  the  example  set  by  Beethoven  in  the 
'  Leonore '  overtures,  and  indicates  the  elements  of  the  plot,  their  progress 
in  its  development,  and  finally  the  outcome,  in  his  symphonic  introduction. 
The  melodies  which  are  its  constructive  material  are  of  two  classes, 
broadly  distinguished  in  external  physiognomy  and  emotional  essence. 
They  are  presented,  first,  consecutively,  then  as  in  conflict  (first  one, 
then  another,  pushing  forward  for  expression),  finally  in  harmonious  and 
contented  union.  It  should  always  be  borne  in  mind  that,,  no  matter  how 
numerous  the  hand-books, —  which  a  witty  German  critic  called  "  musical 
Baedekers," — if  one  wishes  to  know  Wagner's  purpose  in  the  use  of 
a  typical  phrase  or   melody,  he    need  take  no   one's  word  for   it   except 


"The  LEADING  Pianoforte  Manufacturer  of  the  WORLD." 

— Leipsic  Conservatorium  of  Music. 


BEARDSLEY  &  CUMMINGS, 

AGENTS, 

158  Tremont  Street,  BOSTON,  MASS. 

"I  think  my  idea  of  heaven  would  be  a  place  in  which  a  tuneful  choir  sang  songs 
all  day  long  to  the  accompaniment  of  a  Bluthner  Pianoforte." 

— "  Treherne's  Temptation,"  by  Alaric  Carr,  tot.  ii.  p.  287  (Tauchmtz  edition. 
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Wagner's.  He  can  turn  to  the  score,  and  trace  it  out  himself,  learning 
its  meaning  from  the  words  and  situations  with  which  it  is  associated.  If 
this  plan  be  followed,  it  will  be  seen  that  the  mastersingers  are  throughout 
the  comedy  characterized  by  two  melodies. 

"  Note  that,  as  the  mastersingers  belonged  to  the  solid  burghers  of  old 
Nuremberg, —  a  little  vain,  as  was  to  be  expected  in  the  upholders  of  an 
institution  of  great  antiquity  and  glorious  traditions  ;  staid,  dignified,  and 
complacent,  as  became  the  free  citizens  of  a  free  imperial  city,  whose  stout 
walls  sheltered  the  best  in  art  and  science  that  Germany  could  boast, —  so 
these  two  melodies  are  strong,  simple  tunes,  sequences  of  the  intervals 
of  the  simple  diatonic  scale,  strongly  and  simply  harmonized,  square-cut 
in  rhythm,  firm  and  dignified,  if  a  trifle  pompous,  in  their  stride.  The 
three  melodies  belonging  to  the  class  presented  in  opposition  to  the  spirit 
represented  by  the  mastersingers  are  disclosed  by  a  study  of  the  comedy 
to  be  associated  with  the  passion  of  the  young  lovers,  Walther  and  Eva, 
and  those  influences  in  nature  which  are  the  inspiration  of  romantic  utter- 
ance,—  springtime,  the  birds,  and  flowers.  They  differ  in  every  respect 
—  melodic,  rhythmic,  harmonic,  as  well  as  in  treatment  —  from  the  mel- 
odies which  stand  for  the  old  mastersingers  and  their  notions.  They  are 
chromatic,  their  rhythms  are  less  regular  and  more  eager  (through  the 
agency  of  syncopation),  they  are  harmonized  with  greater  warmth,  and  set 
for  the  instruments  with  greater  passion.  The  first  most  surely  tells  us  of 
the  incipiency  of  the  lovers'  passion ;  for  it  is  the  subject  of  the  interludes 
between  the  lines  of  the  chorale  which  accompany  the  flirtation  in  the 
church  scene.  The  second  depicts  the  youthful  impetuosity  of  the  lovers. 
Note  the  eagerness  which  the  triplet  injects  into  its  rhythm,  the  ebulliency 
expressed  in  the  tendency  of  its  melody  to  ascend  higher  and  higher  into 
the  regions  of  tonality.  Poetical  association  consorts  such  attributes  with 
love  and  youth  and  springtime  ;  and  it  is  in  the  song  which  Walther  sings 
in  praise  of  spring  and  love   that  the   phrase  receives  its  most  eloquent 


G.  A.  Campbell  &  Co. 
COAL. 

59  Congress  Street,  Boston. 


TELEPHONE  299. 


PHOTOGRAPHIC  APPARATUS 

FOR  AMATEURS. 
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Full  assortment    of   Dry   Plates,  Chemicals,  etc., 
including  all  novelties. 

COMPETENT   INSTRUCTORS 
TO  ASSIST  BEGINNERS. 

BENJ.  FRENCH  &  CO., 

No.  319  Washington  Street,       Opposite  Old  South. 


proclamation.  The  third  melody  is  the  phrase  to  whose  accompaniment 
Eva  shyly  confesses  her  love  by  a  gesture  of  the  eyes  in  the  church  scene, 
and  which  Walther  uses  in  the  third  ecstatic  stanza  of  the  song  with  which, 
in  the  contest  of  song,  Walther  wins  his  lady  love  as  a  prize. 

"There  is  another  phrase  which  is  of  less  importance  in  the  score  than 
those  quoted,  but  which  plays  a  happy  part  in  the  comedy  as  it  is  prefig- 
ured in  the  prelude.  It  is  the  strongly  marked  rhythmical  figure  with  which 
the  populace  jeer  at  the  malicious  clown  Beckmesser,  and  help  to  effect  his 
discomfiture  in  the  last  scene  of  the  play.  It  is  delightful  to  observe  how 
this  little  phrase  performs  the  office  of  a  satirist  in  the  middle  part  of  the 
prelude  where  the  grotesque  elements  in  the  character  of  Bekmesser  are 
pictured.  It  is  a  scherzando  movement,  the  mastersingers'  march  melody 
being  presented  in  diminution  by  the  choir  of  wood-wind  instruments, 
which  persist  stubbornly  in  their  fussy  cackling,  in  spite  of  the  fact  that 
the  strings  take  every  opportunity  to  send  some  of  the  passionate,  push- 
ing, pulsating  love  music  surging  through  the  dessicated  mass  of  tones. 
Here  it  is  that  Wagner  chastises  the  foolish  manners  of  the  mastersingers, 
as  he  does  later  in  the  actual  representation.  The  jeering  phrase,  started 
by  the  middle  strings,  eventually  cuts  through  the  mass  of  tones ;  and, 
when  the  caricature  of  the  melody  typical  of  the  guild  has  been  laughed 
out  of  court,  the  music  that  symbolizes  the  freshness  and  vigor  of  youth 
and  spring  and  love,  and  proclaims  their  right  to  free  and  spontaneous 
proclamation  (this  is  the  corrective  idea  at  the  bottom  of  the  comedy),  mas- 
ters the  orchestra,  and  compels  recognition  and  even  celebration  from  the' 
representatives  of  pedantry  and  conservatism.  Observe,  finally,  that  it  is 
only  the  perverted  idea  of  classicism  that  is  treated  with  contumely,  and 
routed.  The  glorification  of  the  triumph  of  romanticism  is  not  left  to  the 
romantic  melodies,  but  is  found  in  the  stupendously  pompous  and  brilliant 
setting  given  to  the  mastersingers'  music  at  the  close  of  the  prelude.  This 
is  the  supreme  lesson  of  which  the  prelude  has  given  us  the  exposition. 
Wagner  is  a  true  comedian  of  the  ancient  kind.  He  administers  chastise- 
ment with  a  smile  (ridendo  castigat  mores),  and  chooses  for  its  subject 
only  things  which  are  temporary  aberrations  from  the  good." 


HEAT  YOUR  HOMES 


BY 


Hat  Water  Circulation 


AND 


"SPENCE"  HEATER, 


NATIONAL  HOT  WATER  HEATER  CO. 

195  and   197   FORT  HILL  SQUARE, 


BOSTON. 
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99  BOYLSTON  ST. 

Ivory  Miniatures  and  Portraits. 


MANICURE. 


MLLE.  ALARY, 

23  Winter  Street, 
BOSTON. 


SIIHIPSOIV    &.   00. 

WE  QUOTE  A  FEW  BARGAINS,  GLOVES 

8  doz.  of  our  long  All-wool  Mittens,  to  be  closed  for 
ioc.  25  doz.  more  of  the  extra  superfine  Wool  Mit- 
tens, for  15c.  18  doz.  fine  Saxe,  Barritz,  Suedes, 
very  stylish,  50c.  24  doz.  Pure  Silk  Mittens,  worth 
$1.00  for  39c.  600  doz.  4  and  5-Button  Kid,  Colors 
and  Black.  This  lot  of  gloves  represents  values  from 
$1.00  to  $1.50  for  50c.  81  doz.  Gents'  Kangaroo 
Skin  English  Street  Gloves.  We  guarantee  this  a 
regular  $1.75  Glove,  for  75c.  64  doz.  4-Button  Bon 
Marche  Suedes,  our  regular  price  for  this  glove  is 
$1.50,  for  75c.  10  doz.  4-Button  Castor,  Paris  make, 
worth  $1.75,  for  75c.  170  doz.  of  our  celebrated  Bon 
Marche  Kid,  in  5-Button,  Colors  and  Black,  worth 
$1.75,  for  1. 00.  200  doz.  7-hook  Lacing  Gloves. 
Sold  elsewhere  for  $1.25,  now  75.  120  doz.  selected 
lot  7-hook  Lacing  Gloves  for  $1.00.  89  doz.  of  our 
Mousquetaire  Kid,  price  $2.25;  now  offered  at  $1 .  50. 

Gloves  for  Dinners,  Balls,  "Weddings,  Etc. 
One  lot  of  light  colors  and  white  in  6-Button,  8-But- 
ton,  also  in  Mousquetaire  style,  worth,  $2.00  for 
$1.00.  24  doz.  Gents'  White  and  Pearl  Kid,  for 
$1.00.  16-Button  elegant  Suede-Mousq.,  in  white, 
tan  and  opera,  $2.00.  30-Button  length,  our  Jouvin's 
Suede,  lovely  shades,  for  $3.00. 

Orders  by  Mail  Attended  with  Care. 

SIMPSON  &  CO.,  48  &  50  Temple  PI. 

BRANCH,    Il8   TREMONT   ST. 


ByMail.Dne  A 

^o!ll?^^^^^^  Express 

D  ^ttj^C/ieEFULLYPACKED' 

^  'JUNa.^A%^J^75CTSj]ERPDUNDAN0 CKAHGE3 

^5WestSt.Bostdn,M>\S9. 


PdfoGR^ 

%  HAniLioN  Place-  Boston 

Chas  Pollock 
Cabinet  Celebrities  a  Specialty 

JUST   RECEIVED,  A    FULL   LINE   OF 

FRITH'S  UNIVERSAL  PHOTOGRAPHS, 

UNMOUNTED. 


Special  attention  is  called  to  the  Eclipse 
Album  for  unmounted  photographs.  It  has 
great  advantages  over  the  old  style.  Call 
and  see  samples. 

<£#h*$y  Prize  Medal. 

CHRISTMAS,   1889. 

We  would  remind  our  patrons  and  the  public 
that  NOW  is  the  time  to  prepare  Christmas  Gifts. 
There  are  no  more  acceptable  presents  than  fine 
specimens  of  the  photographic  art.  Our  studio  is 
completely  equipped  for  the  best  of  work  this  sea- 
son.   Early  orders  will  be  sure  to  be  carefully  filled. 

A.  N.  HARDY,  493  Washington  St.,  BOSTON. 

CHAS.  E.  FOSS, 

UMBRELLA      STORE. 

47  WEST  STREET. 

(FORMERLY  22    TEMPLE   PLACE). 

Special  attention  given  to  re-covering  and  repairing 
umbrellas  and  parasols. 

A  large  and  complete  assortment  of  umbrellas  ot  the 
best  makes  constantly  on  hand. 

The  only  store  exclusively  devoted  to  umbrellas 
in  Boston. 
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Sarasate-D'Albert 


MUSIC    HALL 


Two  Farewell  Concerts 


THURSDAY    EVENING    AT    8,    MAY    i, 


AND 


SATURDAY    MATINEE    AT    2,    MAY    3 


X 


Sarasate-D'Albert 
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^Lfe^y  THE  FLOWERS  THAT  BLOOM  IN  THE  SPR 


ING,TRA 


BREATHE  PlROMI 
AND  HOW  J/M 
WHEN   WITHIN 
If   MAKES iVS' 


SBiOF 
K    H 


MANY  A   8 
APEF    ® 


ILL  , 

0^    SUL$  *TRA 


LA: 


LA, 


WE'LL    PA.V  FOR 'EACH  THING,  TRA.  UL 


MAjKES 

thJis  rs 

WlluL  ^ 


FEEL  WRETCHED    AND    ILL  ; 
US  FEEL  WRETCHED  AND  JLL  ; 


THE    THING   W 

end  tIo  Lew 


00  IN; THE  SPRING  — 
CUfl  CLOTHJING 
ILL    S  LOOK  GOOD    AS    NEW',    IT  WILL  CERTAINLY 


E     WILL 
ANDO'S 


ANDSHYH, 


WHEN     'TI5»   UYSD   QB'TI5   CL  EAN.S  E  0,  FOR    THIS    SpRINC.I 


French  Dyeing  and  Cleansing  Establishment, 


17   TEMPLE  PLACE,   BOSTON. 


Goods  called  for  and  delivered  free. 


Telephone  1393. 


Established  1835. 


ADAMS  &  ILSLEY, 


150  Tremont  St., 


BOSTON. 


ADAMS  &  ILSLEY. 


The  Baker  Harness,    Best   Riding   Saddles, 

Solid  Sole   Leather   Trunks, 

Valises,  Bags,  Etc. 

The  Baker  Harness  has  been  unrivalled  in  public  esteem  for  fifty  years. 
We  guarantee  it  the  most  serviceable  as  well  as  stylish  harness  made. 

Riding  Saddles  of  our  own  manufacture  for  ladies  and  gentlemen  are 
unsurpassed :  the  very  best  material  and  skill  enter  into  their  manufact- 
ure. 

We  are  the  only  firm  in  Boston  manufacturing  Solid  Sole  Leather 
Trunks,  and  make  a  specialty  of  these  goods;  also  Bags,  Valises, 
and  Horse  Goods  of  all  descriptions  and  best  quality. 

-     -150  Tremont  Street,  BOSTON. 


«j7\    &t&sdJ^v/^isL>Cesu   V^   $bo-Ks, 


503    n  Osh^jh^Y^oJCo-'VL'  SC 


4>9^.   *#**£   M. 


!Jy0^h^U-{ 


V^, 


Artistic  Photography 


147  Tremont  St.,  cor.  West  St. 

ELEVATOR  TO  STUDIO.  TELEPHONE  462. 


FERA 


CONFECTIONER, 

162  Tremont  Street,     -     BOSTON. 


andrew  e.  perkins, 

piaisto-pobtb  :m:o"v^:e:r,, 

No.  9  MASON  STREET, BOSTON. 

(With  Messrs.  Chickering  &  Sons  in  charge  of  their  entire  teaming  for  over  twenty  years.) 

Special  Attention  to  Boxing  Piano-Fortes  and  Putting  Through  "Windows. 
Orders  can  be  left  at  above,  or  at  No.  152  Tremont  Street,  C.  C.  Harvey  &  Co.,  Warerooms;  No.  791 
Tremont  Street,  Chickering  &  Sons,  Factory ;  No.  24  Walpole  Street,  Roxbury,  Residence. 

OYSTERS  AND  SALADS 

A  SPECIALTY. 


25  Temple  PL  and  33  West  St. 


GENUINE  VIENNA  ICES. 


SCHMIDT'S  MUSIC  STORE,  Miles  &  Thompson,  .Retail  Department. 

13  WEST  STREET. 

Foreign  and  American  Music.  New  Music  constantly  received. 

Just  Published.     Vocal: 
W.  H.  Lewis,  "My  Sweetheart,"   Soprano  or  W.  H.  Lewis,  "  Lullaby,"  Cradle  Song,  -        25 

Tenor,         -------        25        H.  E.  Barney,  "  Seaman's  Serenade,"  35 

W.  H.  Lewis,   "  Thou  art  not  near,"   Alto  or  W.  A.  Briggs,  "  When  Shadows  Darkly  Gather," 

Baritone,     -------35  Sacred,        -------35 

W.  H.  Lewis,  "  Courtship  "  (It  happened  so),       40 

N.B.—  Music  performed  at  all  concerts  constantly  in  stock,  generally  in  the  well-known  cheap  editions. 

BOSTON  AND  ALBANY  R.R. 

"SPRINGFIELD    LINE." 


OLD   ESTABLISHED  AND  POPULAR   LINE 

BETWEEN 

BOSTON  and  NEW  YORK. 


Four  fast  Express  trains  each  way  daily  and  Two  on  Sundays. 

Trains  leave  either  City  at  9.00  a.m.,  11.00  a.m.,  4.00  p.m.,  and  11.00  p.m. 

Sundays  at  4.00  p.m.  and  11.00  p.m. 


Equipment,  service,  attendance,  reliability,  promptness,   unsurpassed  by  any  railway  service  on    the 
American  continent. 


ASK  FOR  TICKETS  VIA  SPRINGFIELD  LINE. 


A.  S.  HANSON,  Gen'l  Pass'r  Agent. 
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BOSTON    SYMPHONY   ORCHESTRA. 

Mr.  ARTHUR  NIKISCH,  Conductor. 


TENTH    SEASON. 


OPENING    CONCERT 

Saturday   Evening,   October   11,    1890. 
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CHICKERING    HALL 


THE 


De  Pachmann  Concerts 


Under  the  Direction  of  Mr.  F.  A.  SCHWAB, 


MONDAY  AFTERNOON,  APRIL  28,  at  2.30, 


ONLY  CHOPIN  RECITAL  by  Mr.  DE  PACHMANN 


WEDNESDAY    AFTERNOON,    APRIL    30,    at    2.30, 

First  and  Only 
Miscellaneous  Recital  by 

Mrae.  MARGUERITE  DE  PACHMANN. 

2i^=='  Seats  ready  now  at  Boston  Music  Hall.  <=JP2 


THE     CHICKERING    PIANO    USED    EXCLUSIVELY. 
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Mr.  De  PACHMANN'S  ONLY  CHOPIN  RECITAL 


Monday  Afternoon,  April  28,  at  2.30. 


PROGRAMME 


Fantaisie. 

Impromptu. 

Barcarolle. 

Berceuse. 

Three  Etudes. 

Ballade. 

Val*e. 

Mazourka. 

Tarantelle. 


Op.  49 
Op.  29 

Op.  60 
Op.  57 
Op.  25 
Op.  23 
Op.  42 
Op.  41 
Op.  43 


WEDNESDAY  AFTERNOON,  APRIL  30,  at  2.30, 

First  appearance  in  Boston  of 

Mme.  MARGUERITE  DE  PACHMANN 


PROGRAMME. 


1.  Fantaisie  Sonate,  Opus  78, 

Molto  moderate 
Andante. 

2.  Variations  Serieuses,  Opus  54, 

3.  Barcarolel  No.  4,  •  . 
"Si  oiseau  j'etais,"     .... 


Minuetto. 
Allegretto. 


Schubert 


Mendelssohn 

Rubinstein 

Henselt 

Chopin 


j  a.  Three  Etudes,  Opus  25,  Nos.  6  &  8  ;  Opus  10,  No.  5,       .         .         . 
(  b.  Andante  spianato  and  Grand  Polonaise, 

"  Reverie  du  Lac,"      .         . Marguerite  de  Paehmann 

"  Waldesrauschen,"  Liszt 

Etude  "en  forire  de  Valse," Saint-Saens 
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MUSICAL     INSTRUCTION. 


CARD.  —  An  opportunity  is  offered  all  music  teachers  in  whatever  branch,  to  advertise  in  these 
pages  and  bring  themselves  directly  before  the  musical  public  of  Boston,  who  are  constant  readers  of 
this  Programme.  This  opportunity  is  a  most  valuable  one,  and  is  already  finding  much  favor  among 
teachers.     Special  rates  are  offered,  and  professional  cards  solicited. 


Mr.  ARTHUR  WELD, 


Harmons,  Counterpoint,  and  Composition 

MUSIC  HALL  BUILDING,  29. 
Instruction  in  Score-reading  and  Instrumenta- 
tion a  Specialty. 

SIHQEBS  COACHED  FOB  0BAT0BI0  AND  OPEBA. 


Miss  GERTRUDE  FRANKLIN, 


VOCAL    INSTRUCTION, 
149A  Tremont  Street, 

Residence,  5  Ashburton   Place. 


E.  N.  ANDERSON, 


Teacher  of  Singing. 

The  most  careful  attention  given  to  the  Proper 
Development  of  the  Voice. 

165  TREMONT  ST.,  ROOM  36. 

TAKE    ELEVATOR. 


Mr.  SIDNEY  HOMER, 


HARMONY  and  COMPOSITION, 

HOTEL  PELHAM. 


Room  78. 


EMILIE  GRANT, 


SOLO    PIANIST, 
Accompanist  and  Teacher 

228    W.  CANTON    STREET. 

SINGERS    COACHED. 

Pupil  of  Robert  Badecke  and  August  Haupt,  Berlin. 


WEBER  QUARTETTE  Of  Boston, 


GEO.  R.  TITUS,  Manager. 

Concerts,    Entertainments,    and 
Funerals. 

149A    TREMONT    STREET. 


Miss  JANET  EDMQNDSON, 


Yocal  and  Dramatic  Teacher. 

Pupil  of  Alberto  Randegger  and  Mr.  George 
Neville  of  Lyceum  Theatre,  London,  Eng. 

HOTEL  OXFORD. 

Pupils  prepared  for  Stage  if  desired. 


VOCAL  INSTRUCTION, 

MISS  GERTRUDE  EDMANDS,  i*  Huntington  Avenue. 

SUITE  3. 
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MATHILDE  RUDIGER, 


Pianist  and  Teacher, 

A  young  German  Lady  late  from  Dresden,  where  she 
has  received  a  thorough  and  extended  training  un- 
der the  best  German  masters,  and  has  had  already 
great  success  as  a  player  and  teacher  in  her  native  city, 
Dresden. 

Buelow-Scholtz  Method.        Speaks  English  Fluently. 

Room  32,  Music  Hall  Building,  BOSTON. 


SUMNER  COOLIDGE, 


VOCAL  TEACHER, 

149A  Tremont  Street, 


ALBIN  R,  REED, 


VOCAL  INSTRUCTION, 

100  MOUNT  VERNON  STREET. 


For  Concerts,  Dinners,  Masonic  Lodge 
Work,  Funerals,  and  all  occasions 

OXFORD  MALE  QUARTET.  -— «2E!r  Male 

For  terms,  etc.,  address 

T.  H.  NORRIS,  26  Music  Hall. 


ARTHUR  W.  THAYER, 


Vocal  Teacher, 

149A  Tremont  St. 


16    MEN'S    VOICES 

CAN  BE  ENGAGED  FOR 


SCHUBERT  CLUB  OF  BOSTON,  receptions,  private  CONCERTS,  ETC 


ARTHUR  W.  THAYER.  Conductor. 


ADDRESS 

REDPATH  BUREAU. 


PHILIP  HALE, 


Concert  and  Church  Organist. 

FOR  ENGAGEMENTS  OR  LESSONS 
ADDRESS 

13    West    Street. 


HATTIE  PLATZ  KELLEY, 


VIOLIN  AND  BANJO 

LESSONS    GIVEN. 
125  Tremont  Street,  Room  8. 


ELIOT  HUBBARD, 


Teacher  of  Singing 

165  TREMONT  ST. 
Room    30. 
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Mrs,  CHARLES  J.  LEWIS, 


VOCAL  INSTRUCTION 

Hotel  Newton,  -  -  Suite  u, 

55  EAST  NEWTON  ST. 


EMIL  MOLLENHAUER, 


Teacher  of  the  Violin  and  Piano, 

Will  receive  pupils  at  his  residence, 

42    COLUMBUS    AVENUE. 

Leader  of  Germania  Orchestra. 


Miss  ANNE  M.  GILBRETH, 


TEACHER  OF  PIANO, 

149  A  Tremont  Street. 

Miss  ELLEN  LOUISE  HOPKINS,  vocal  instruction, 

149  A  Tremont  Street. 

Professenr  de  Conversation  Parlslenne, 

Mile.  B.  MARGHAL,  10  F°|,en»  °ff  st  B°to|ph  str6et« 

BOSTON. 


GEORGE  W.  WANT, 


Tenor  Soloist  and  Yocal  Teacher 

23  MUSIC  HALL  BUILDING, 

BOSTON,       -        -        MASS. 


S.  KRONBERG, 


Baritone  Soloist,  Concert  and  Oratorio. 

VOCAL  TEACHER, 

ACCORDING   TO   THE 

OLD    ITALIAN    SCHOOL. 
Hotel  Howland,  218  Columbus  Ave. 


Applications    for    Advertising    Space    in    this    Programme 
should  be  addressed  to 

C.  A.  ELLIS, 

MUSIC  HALL,  BOSTON. 


Geo.  H.  Ellis,  Printer,  141  Franklin  Street,  Boston. 
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